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Nine crimes, 

24 personalities, 
and one state 
in confusion 


by Sean Flynn 


THENS, OHIO ~ Convicted: - 
robber Billy Milligan had 
@™@ibeen free on parole for only © 

; gmonths when the police put a 
gurr'to his head, slapped on the 





cuffs, and told him he was under - 


‘arrest for raping three“women in 
Columbus, Ohio. 
For two weeks in October.1977, 


Milligan: had ‘terrorized the city’s 
E¢%Ohio State University campus; .the 


==} Columbus papers had even given 


The human. toll for * no new taxes’: 


by John Medearis 


n January, Eric Franke, like many guys nearing Unless the state Senate restores that money or 

their 22nd birthday, was looking forwardtothe | much of it, the new homes could sit -idle, 

end of school and the beginning of a life of | monuments to the fiscal ambivalence that threat- 
greater independence. ens to overwhelm state government. 

Eric, who is mentally retarded, had been hoping Of the mentally retarded people who were to 
to move from a school in New Hampshire to a____ live in the homes, the lucky ones will stay where 
small home for the retarded in Foxborough. The 
commonwealth of Massachusetts had already (See Scot Lehigh on the budget wrangle, page 10) 
appropriated $600,000 to build the home and had 
selected eight people, including Eric, to reside —_ they are in the vast state school system or with 
there. families who have the means to take care of them. 

The commonwealth had planned the group _It’s too early to know what will happen to others, 
home because experts. hold that most mentally _ like Eric Franke, whose financial status and age 
retarded people belong in the community, looking _could allow them to slip through gaps in the safety 
after themselves, not in huge institutions where _net of federal and state programs for the retarded. 
many of them waste away with neither friendships The $2.8 million cut in funds for new residential 
nor challenges to fill their days. programs is only one of the blows suffered by the 

In all, the commonwealth appropriated $3.6 mentally retarded in the no-new-taxes budget. 
million to construct six community-based homes Indeed, a Dukakis-administration analysis of the 
to house 48 mentally retarded people, and planned = House budget concluded that the newly created, 
to open the homes next fiscal year under a $258 = independent Department of Mental Retardation 
million program administered by the Department “cannot function as an independent agency with 
of Mental Retardation that had broad legislative _this level of funding.” 
and executive support. The homes are in varying Yet even before chairman Richard Voke (D- 
stages of construction. Chelsea) and his House Ways and Means Commit- 

But the no-new-taxes budget approved early last _tee sliced into Michael Dukakis’s more generous 
Wednesday morning by the House of Represen- _—_ budget, advocates for the state’s mentally retarded 
tatives includes none of the $2.8 million requested population already had serious budget concerns. 
by the Dukakis administration to operate the Philip Campbell, the executive director of the 
homes. Continued on page 11 














Fakim a nickname,. the. Campus 
‘Rapist. Three times -he had kid- 


‘fapped women at: gunpoint, or- 


dered them into their cars; and then 
forced them to drive to secluded 
areas, where he raped them. 

When the police came for him on 
October 27, they were sure they 
had the right man. Milligan was an 
ex-con, a punk who'd already done 
two years, starting in 1975, for 
robbing a drugstore and ripping off 
two men at a highway rest stop. 
Two of the rape victims had picked 
his mug shot out from hundreds of 
others. His fingerprints and hand- 
prints had been found on one of the 
victim’s cars. Later the police would 
find credit cards and other personal 
effects belonging to the victims in 
Milligan’s apartment, as well as the 
9mm gun used in the attacks. No 
doubt about it — when the cops 
busted Billy Milligan, they had 
busted the Campus Rapist. 

But had they? 

In the months that followed his 
arrest, psychologists and psy- 
chiatrists began to pick away at 

Continued on page 7 
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HERO OF THE WEEK 
Nancy Merry 


Nancy Merry is a goodhearted mother of three who 
lives on the South Shore. When she and her husband 
sold their small trucking business last year and started 
searching for a new venture, she saw their future in 
condoms. Specifically, in condom vending machines. 
The inspiration came when Merry saw advertisements 
for the rights to market a particular brand of condom 
machine, made by USA Pharmaceuticals, in the Wall 
Street Journal and Money magazine. She thought it 
would be a perfect way to run a business and also 
“accomplish something, save lives.” So she and her 
husband bought the rights, lined up $90,000 worth of 
condom machines, and set out to pitch them to Ie local _ 
hars and restaurants. ~ - eee 

Today, more than two months later, they’ve placed 
machines in exactly three establishments: one Chinese 
restaurant, one pub, and one truck stop. “The response 
[of proprietors] has ranged from the polite ‘No thank 
you’ to the incredibly rude. People hang up on me. The 
owner of a strip joint said to my husband, ‘What kind of 
a place do you think this is? And what kind of people 
are you?’ It morally bothers me: it’s okay for these 
people to serve liquor and cigarettes, which could kill 
people, but not-condoms, which could save lives.” 

But Nancy Merry remains undaunted. She has 
$64,000 worth of the machines in her garage (that’s 200 
machines, or 19,200 condoms). The rest of the order is 
on hold, but she’s determined to keep plugging away 
until she finds a placement for each of them. 

If anybody knows someone who. would like to place 





can be reached at USA Pharmaceuticals/Massachusetts 
division, (617) 585-4406. There is no charge to the 
vendor. Vendors get to keep 25 percent of the proceeds, 
which Merry suggests they donate to the charity. of 
their choice, preferably an AIDS-research organization. 


ERIC RASMUSSEN 


a condom machine in his or her establishment, Mérry- -— - 











THE ONE-MINUTE INTERVIEW 
Emmett Folgert 


The upswing in youth and drug-related violence 
plaguing Boston’s inner-city neighborhoods has left 
little doubt that the city’s gang problem is going from 
bad to worse. In fact, there is fear now that if Boston 
doesn’t neutralize its gang threat soon, it could end up 
like Los Angeles, sections of which have been 
completely overrun by gang terror. With that in mind, 
both community activists and the media have turned to 
the City of Angels for guidance, drawing parallels 
between LA’s past and Boston’s present, and looking 
for clues that will help thwart the looming crisis here. 

But Emmett Folgert, a Dorchester street worker with 
19 years of experience, worries that too much 
fascination with LA could spell disaster. Answers to 
Boston's gang problem, he says, will be found much 
closer to home. 

“When we look at LA, we're barking up the wrong 
tree. LA’s a very small city compared to New York City, 
which is three times as large. And LA is far away, but 
you can leave Boston after lunch and arrive in the Bronx 
too early to order dinner. . . .We didn’t go for the Beach 
Boys, and we're not going to go for a remix of West Side 
Story gangs. As a matter of fact, the type of gangs they 
have in LA started in New York a long time ago. We 
should be looking at New York. While we're waiting for 
the Crips and the Bloods [LA’s largest gangs, which 
havé already spread to 46 cities across the country] to 
come into Beantown, New York’s already here. New 
York’s been here, DC’s here, Baltimore’s here. We have 
an East Coast crack-gang phenomenon. It’s different 
[from the West Coast], and we should landmark the 
development of our gang situation by comparing it to 
other cities in the East that influence us.” 











JOHN NORDELL 








THE SIGN-UP S HEE T 


An Sg Speakout for Pro-Choice Men,” sponsored by Real Men, April 5. Call Jackson Katz 
at 782-7838. 


Volunteers are needed by the Boston Children’s Museum to assist visitors or to use carpentry, 
plumbing, paper- mere and rug-making skills as part.of a special exhibit. Call E. Berman at 
426-6500, extension 31 
- ° Give Peace a Dance, an event to benefit local peace and fidikclorgn nizations, April 8, 1 p.m. 
hs m.; proce conwention Center, Boston. Dancers collect pledges or for each howe i! dance, Call 


om 
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i ees April 8, in Room 10-250, MIT. 77 Massachusets Avenue 














e be smiling this year? 


THIS 
JUST IN. 


EGG ON HIS FACE? 


The recent poll by KRC Research, of Cambrict. 
showing William Bulger to be held in extremely low 
public repute, came as no surprise in light of more than 
a quarter-year of stonewalling by the Senate president 
following a patently unconvincing effort to rationalize 
his receiving approximately a quarter-million dollars — 
or virtually half the money real-estate mogul Harold 
Brown claimed was an extorted payoff to Bulger’s 
longtime friend and business partner, Thomas Finnerty. 

On Sunday, March 19, for those who still have an 
unformed opinion of Bulger — and according to KRC, 
47 percent fall into this category (he was looked on 
favorably by 15 percent and unfavorably by 38) — 
Cablevision will provide some material to work with. 

As it did last year, Cablevision, with play by play 
(and perhaps blow by blow, depending on how 
vindictive the Boston Herald's Howie Carr's “corrupt 
midget” feels on this annual day of Irish political 
nationalism in Southie) from Ann McGrath and top 
political consultant Larry Rasky, will telecast Bulger’s 
St. Patrick’s Day breakfast as it occurs, 

Last year and at previous breakfasts, before his far-, 
flung private business and real-estate ° dealings” had 
come to light, Bulger, all smiles, used. his rapier wit to 
entertain. How light and good-natured he will prove {6 
be this Sunday, now that his bully’s avarice has been 
exposed, adds drama to the event. 

The breakfast will be served at the Bayside Club, in 
Southie, but as if to defy the laws of nature, it will be 
consumed in the shadow of 75 State Street, many 
blocks away, where Brown’s effort to develop a high- 
rise office building led to his paying Finnerty $500,000. 

As a further public service, on Friday, St. Patrick's 
official day, at 8 p.m., Cablevision will re-broadcast last 
year’s breakfast. Highlights to watch for include a 
fawning introduction of now-deposed Republican US 
attorney Frank McNamara and an affectionate 
recollection of the good old days when recently retired 
Judge Joseph Feeney “presided” over the South Boston 
Municipal Court. 

At the time, it had not been reported that McNamara 
had managed to hang on and win confirmation in part 
as a result of efforts in his behalf by Bulger, and, of 
course, it would not have been widely known then that 
McNamara’s office had an open investigative file on 75 
State Street. 

Given the fact that the US attorney’s office has 
reopened the criminal investigation into 75 State Street 
and various state agencies are probing various aspects 
of Finnerty’s affairs, it will be deliciously ironic to watch 
Bulger recollect fondly how Judge Feeney, a son of 
Southie, would expeditiously “broom” cases against 
friends and political associates brought before him. 

— Richard Gaines 








SO NU, SUNUNU? 


When George Bush first tapped John Sununu to be 
his chief of staff, the Phoenix pointed out that Sununu’s 
imperious manner made him a poor choice for a 
president elected without a mandate and thus doubly 
dependent on congressional cooperation. In that light, 
it’s interesting to note a recent Washington Post story 
on the Bush malaise, which gives these examples of 
Sununu’s abrasive style. 
© “Asked in a recent television interview whether the 
White House was having ‘difficulty getting the act 
together’ on domestic and foreign policy, Sununu fired 
back at CNN’s Charles Bierbauer: ‘The real problem is 
that amateurs such as yourself are trying to evaluate it 
in terms of traditional ways of operating there.’ ” 

@ “Asked during the Asian trip whether Bush had won 
agreement from the Chinese during his visit to curb 
missile exports, Sununu, who participated in the 
meetings, would not say. When Bush, Baker, and 
national-security adviser Brent Scowcroft ‘are good and 
ready to let you know exactly what happened, they 


will,’ he said.” 
— Scot Lehigh 
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North, Eastern, 
and Lorenzo’s legions 








fter what I’ve been through and what I've read in 

the past week, I’m ready to wager that hot even 

Willard Scott really believes every cloud has a 
silver lining. 

But I will grant you this much about the 13 miserable 
hours through three airports it took me to get back to 
Boston from Fort Lauderdale via cannibal Frank 
Lorenzo's other airline, Continental, on what should 
have been an easy three-hour flight: I had plenty of time 
to brood, and to read. 

(Spurious note to whoever eventually ends up with 
my baggage: The crabmeat has almost certainly spoiled 
by now, so I would toss it out. The night crawlers will 
probably keep for a week or so, and the lizards in the 
milk carton with the air holes will probably be okay; but 
watch out for the striped ones when you open up the 
bag, as they are pretty quick, and though they aren’t 
poisonous, they donipaDit) ~~ ~~ ~7> 

I was sitting in the standby section of the airport, 
poring over a copy of an International Association of 
Machinists and Aerospace Workers handout titled 
“Lorenzo's Legions”; it was a list of former federal- 

‘government officials who subsequently went to work at 
the Lorenzo-owned airlines Texas Air, Eastern, and 
Continental, other Lorerizo enterprises, or firms with 
substantial connections to Lorenzo. I was just finishing 
my last cup of Florida's finest Cuban coffee, when I 
noticed a few familiar names. 

There was James Burnley, one of Reagan’s secretaries 
of Transportation, who just joined the law firm of Shaw, 
Pittman, Potts and Trowbridge, which handles a big 
chunk of Lorenzo's legal work, There was Robert Davis, 
Liddy Dole’s chief of staff when she was secretary of 
Transportation, who is now retained by Eastern as a 
lobbyist. And there was Ford-administration IRS 
commissioner Donald C. Alexander and former 
Democratic National Committee chairman Robert 
Strauss (not, I grant, a government official but certainly 
a member of the political power structure), both now 
lobbyists who include Lorenzo among their clients. 

Maybe I am cynical or jaded, but I wasn’t even 
suprised to see on the list Judge T. Glover Roberts, the 
former bankruptcy-court judge who confirmed 
Continental Airline’s reorganization plan on June 30, 
1985, and then, just two days later, began job 
negotiations with, and subsequently became a partner 
in, Sheinfield, Maley and Kay, the law firm that 
represented Continental in that bankruptcy case. 

I understand the non-partisan pragmatism that impels 
scum like Lorenzo to hire former Kennedy, Jackson 
(Scoop, not Jesse), Carter, O'Neill, Gephardt, Tower, 
Nixon, Ford, and Reagan staffers. 

But when I found out that two of my favorite former 
members of the Watergate special-prosecutor team, 
Philip Bakes and Phillip Lacovera, were part of 
Lorenzo's pricey legal talent, I felt like a kid who had just 
been told there was no Santa Claus. 

So I started to brood. 

Then, to cheer myself up, I picked up a copy of the 
Miami Herald to check out Pulitzer Prize-winning 
columnist Dave Barry’s piece in that paper’s Sunday 
magazine, “Tropic.” 

Barry’s piece, about the recent spate of exploding 
animals — a cow, a pig, and a snail — and a great horned 
owl that hates sportswear so fervently it attacks yuppies 
on camping trips, did the trick for me. 

By the time I'd finished the piece, my spirits were 
high, and the coffee had kicked in. 

Re-energized, | made my second big mistake of the 
day. I browsed through the front section of the paper, 
where a piece by the Herald Washington bureau's 
Alphonso Chardy, headlined IRAN-CONTRA FIGURES 
WIN U.S. PROMOTIONS, re-ruined my day. 

I have always held the casual opinion that “what goes 
around, comes around,” but I’m afraid that, despite the 
occasional act of divine retribution (for example, when 
the head of a very pro-nuclear utility was killed by a 
lightning bolt last year), I may have been overly 
optimistic in that belief. 

Take Watergate. 

Sure, John Mitchell is dead. But Kissinger lives, and 
Pat Buchanan has his own talk show and is starring in a 
new movie. Nixon is on the move again, like a gravel- 
voiced vampire from the realm of the undead. John Dean 
is an investment banker in California, for God's sake, 
and G. Gordon Liddy (when he isn’t playing himself on 
Miami Vice) spends his time on the college lecture circuit 
debating counterculture politics with Timothy Leary. 

But even these examples of the fickleness of fate didn’t 
prepare me for what Chardy had discovered about the 
impact of the Iran-contra scandals on the careers of the 
people in “the Enterprise.” 

Although it is too early to tell what will happen to 
Oliver North and John Poindexter, the fates have so far 
been pretty kind to a number of the other players. 

(Editor's note: The next few paragraphs comprise 
mostly humorless, dry facts. They verify that those 
responsible for Watergate and contragate are making out 
like the bandits they are. Even if you take this assertion 
on faith, you should still read the entire column if for no 
other reason than to prepare for the propagation of your 
point of view. Do not skip to the end.) 

Take Robert “Bud” McFarlane, off Valium and on 
Continued on page 15 
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Second wives’ lives 
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BY NANCY McMILLAN 


he magazine cover beguiled from 

its newsstand perch with a certain 

smugness that can as easily affront 
as attract. Typical of M, Fairchild Publica- 
tions’ five-year-old glossy sibling of W 
(the progeny of Women’s Wear Daily), it 
was a boldly hued, all-type cover, 
promising an all-encompassing explo- 
ration what “The Civilized Man” 
supposedly needs to know. I usually pay 
no heed to M’s.teasers, which generally 
run along the lines of POWER: WHO'S 
GOT IT? or MONEY: WHO'S GOT IT? or 
STYLE: WHO'S GOT IT? 

This time it got me. THE 2ND WIFE: 
WHAT DO MEN WANT — AND WHAT DO 
THEY GET — THE SECOND - TIME 
AROUND? 

Actually, it got my male companion 
first. -He thought, out loud, it might be 
amusing. I suspected he meant it might 
be instructive, and, harrumph, took his 
arm and kept walking. But,.as a once and 
perhaps future second wife, I was 
suckered. A day later, 1 bought the issue. 

A few years ago, at a point when it 
seemed at least as smazzy as or more 
snazzy than Esquire, GQ, and Vanity 
Fair, | subscribed to M, as well as to the 
others; Its sheen didn’t wear well, 
though. The articles became increasingly 
fey and vacuous, the layout unwieldy, its 
haut-monde voice boring. So I should 
have known better this time and saved 
the three bucks, Save yours. 

What lay between the covers was 
simply a photo spread of the “wants” of 
“men” as defined by M: to wit, the wants 
of the ubiquitous Henry Kravis, Sid Bass, 
Harry Helmsley, Felix Rohatyn, and the 
other usual mega-millionaire suspects. 
Their “gets,” depicted in 10 pages of 
living black and white, are bony (second) 
wives. But nary a word of wisdom, never 
mind drivel, accompanied the portraits of 
any of these nouvelle-society couples. 
There were merely a few sidebars that, at 
least to perusers of just about anything 
that passes as an upscale fashion, home, 
business, or feature magazine, imparted 
nothing new or particularly funny. Man- 
hattan,inc. did a much better job last 
month with its cover piece on “Power 
Couples,” though the subject still is best 
treated-in Spy. 

From M we learned that “Traits of the 
Second Wife’’ included: “not prone to 
feeling demeaned by her role as orna- 
ment.” Even with'a post-fem-lib nod to 
emancipation of such sort, this was not 
uplifting news; with a few exceptions, 
the “ornaments” adorning our captains 
of industry would look good only if the 
alternative were a dead skunk or Marilyn 
Quayle. 

We were not surprised to find that 
“she’s outwardly disdainful of attractive 
young men.” For one thing, she would 
surely not jeopardize the position she so 
cannily clawed her way up to (“It’s a 
tough way to make a living,” intones M, 
“being second wife to a world-class ty- 
coon”); further, she is far too busy for 
such trifling, what with a daily workout 
including “extensive telephone conver- 
sation with friends and florist ... nego- 
tiations with cook or caterer ... [going 
to] hairdresser and manicure ... talk- 
[ing] nonstop with faux authority about 
everything.” And, of course, she comes 


equipped with that other handy trait: “If 
she fools around, she’s exceedingly 
discreet.” 

We would also not be surprised to find 
that attractive young men, armed with 
the knowledge of pre-nuptial agree- 
ments that make these ladies about as 
alluring as dead skunks, keep their 
distance. “Outward disdain” becomes 
moot..Indeed, our gals wax incandescent 
over subtler things than sex. As M put it, 
“The intensity of their glow is directly 
proportionate to the quantity of money 
and power on the market, and we are 
most distinctly in a boom time.” 

Manhattan,inc., quoting a “power 
wife,” more amply quantified the quality 
of such love: “The shorter, fatter, and 
richer the man, the-louder the woman 
talks about how much she’s devoted to 
him.” 

Such categorizations aside, my male 
companion decided I had most of the 10 
traits M ascribed to the second wife. I'd 
been practicing, I pointed out. (Of two 
that eluded me, one was not applicable: 
she’s taller than her husband, if he’s 
under 5-9. The other was off the chart: 
she’s not prone to sulks. The remainder 
we won't discuss.) Of those that did 
apply, however, there were some annota- 
tions. “A second language is a common 
feature.” Yeah, he said: gutter. “She's 
tough as nails when it comes to dealing 
with tradesmen and the help.” And him, 
he added. 

I was right to begin with. This was 
neither amusing nor instructive. Turn the 
page. 
Alas, what greeted me were “Duties of 
the Second Wife,” beginning with “to 
wear serious jewelry,” which reminded 
us of a favorite joke, sufficiently distract- 
ing (contrasting libidinous ethnic 
predilections and materialistic tenden- 
cies, and therefore inappropriate even for 
this publication) to end the reading 
exercise. 

Later, I: wondered, where were the 
guideposts for real second wives, as 
opposed to ornaments, chattel, and 
salonistes? Given that the latest statistics 
say at least two-thirds of first wives will 
be in a position to succeed one another, 
such tips could be useful. (Oh, I suppose 
there already are books on the subject. 
But anyone who'd actually go to the 
trouble to write one, as well as anyone 
who'd really bother reading one, is too 
earnest or ditsy for my taste. Something 
more along the lines of a Cosmo quiz 
woild do.) 

I'd like to hear, for example, from 
someone who knows how to deal deftly 
with the past-tense, plural-pronoun 
problem. As in: “When we were in 
Jamaica back in ’75. .. .” or “Our old roof 
always leaked....” Who's “we”? Your 
wife and her college roommate? Whose 
roof? Your husband's parents’? Unlikely. 
We know who “we” is and it can get 
clumsy, especially in conversation with 
folks who did not know “we” then, so 
now think this refers to “us” now. It is 
both tiresome to interrupt repeatedly 
with a syrupy “And which ‘we’ was that, 
dear?” and embarrassing to have to be so 
interrupted — as well as touchy to be 
reminded, whether you're the we-er or 
the we-ee, that there was a pre-we. 
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And then there's retooling. Not the 
major stuff, like dropping infidelity’ or 
picking up patience but the minor 
behavior mod that is not always easy 
after five, 10, or 25 years of previous 
conjugal routine. It’s also the kind of stuff 
that can seem so petty — but is so 
prevalent — that you're torn ‘between 


feeling you should shut up and needing |. 


to scream. Dinner is at eight, not seven; 
the thermostat at 72, not 68; records go 
back intheir sleeves, not on the floor; the 
coffee can’t be instant, the blanket not 
tucked in, the toilet paper scratchy, the 
dryer set on low. 

Who has time to argue over this? 
Shouldn’t there be some know-it-all who 
tells a second-time spouse how he or she 
can calmly, non-judgmentally adapt to a 
prior household's habits? . 

No, the know-it-alls waste their time 
and your money on thoroughly inade- 
quate advice for totally insolvable prob- 
lems, like children or toothpaste caps. 

And, finally, there is the question of 
the name. Generally, this is a problem 
only for women, because the notion of 
the man taking the womari’s surname, 
with or without the idiotic hyphen, 
seems to have gone the way of solar 
tepees. It's even more vexatious for 
second wives who are on their second 
husbands, though it can come up with 
first-time brides who had a predecessor. 

Regardless of whether the woman has 
been previously married, she has, in 
many cases, established a name that may 
have tangible value in the workplace by 
the time she is ready to become a.second 
wife. Keeping the tried, if not true, name 
may be the answer if one is a celeb, such 
as Natalie, who is Jacobson, not Salatich 
or Curtis, and Ellen, who is Goodman, 
not Holtz or Levey. Or, to be extreme, 
Liz, who is forever Taylor. For mere 


’ mortals, stickiness can occur when a Ms. 


Smith, who is married to a Mr. Brown, 
begins to grow quite tired, if not 
homicidal, over having to deal with Mrs. 
Brown's (i.e., the ex's) credit, credibility, 
or lack of either. 

Never mind that the newly wed wife, 
pragmatics aside, may sincerely. want to 
dump the old husband’s moniker. A 
name, after all, is rather proprietary, 
second only perhaps to skin, whether 
you're born with it, given it, or take it. 

The new husband may also not be 
thrilled to have former spouse, whom he 
is no longer legally affixed to and, 
presumably, no longer wants to be 
connubially identified with, carrying his 
name when his current and, presumably, 
beloved, wife is not, 

So, you say, let her use one name 
professionally and another privately. I’ve 
seen this work, but not without frequent 
confusion, tedious explanation, and IDs 
that look like rap sheets. 

The alternatives, though, are to under- 
go similarly obnoxious confusion and 
explanation when the elective is to revert 
to a former former-(as in “maiden’’) 
name, retain the previous married name 
or take the new one, or use the idiotic 
hyphen. (I know, because I have tried 
several of these, and'though I have been 
basically using the same name for 10 
years, there are still many people in this 
city who call me by a previous one; I long 
ago stopped correcting them.) This, as 
said, can cause consternation with the 
old husband, the new husband, the old 
children, the new children, the old boss, 
the new boss, and so. on. Even if a 
working woman is not a celeb, a name 
change can decidedly affect market 
value, if only because people who think 
they don’t know her don’t return her 
phone calls. 

All this becomes more of a problem 
with children — his, hers, or theirs. 
Does she have the same last name as 
her children by a previous marriage, his 
children by a previous maarriage, or 
their children by a current one? It is 
possible, and not fun, to have none of 
the above. 

A few. years back, I was whining 
about this business when my secretary 
came up with a nifty solution. Pick a 
name, said she, any name. You can le- 
gally change your name, right? 

She thought Rothschild had a certain 
ring. 

I did too. But I wasn’t bony enough. 0 
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Billy Milligan 
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Continued from page 1 

Billy Milligan’s mind, trying to 
determine if he was mentally competent 
to stand trial. But as they probed, they 
began to unravel a web of.mental illness 


so complex, so unbelievably bi , that 


it would confound the Ohio cri - 
justice system for the next 11 years, 

They found a highly intelligent mind 
tortured by years of sadistic sexual abuse 
wreaked by a cruel stepfather on 
Milligan when he was a child. As a result, 
his psyche had fractured into 24 separate 
entities, two dozen distinct personalities, 
23 of whom had together kept the real 
Billy Milligan submerged for most of six 
years. It was a classic case of multiple- 
personality disorder, a mental defense 
mechanism activated to protect the 
conscious mind from events too horrible 
to bear. Almost always, experts say, the 
disorder is triggered by child abuse. 

And the doctors found out that the 
“real” Billy Milligan wasn’t guilty of 
anything. The crimes, it was eventually 


discovered, had been committed by some 


of the other personalities living in Billy 
Milligan’s shattered mind, “people” he 
neither knew of nor could control. The 
robberies he’d done time for had been 
carried out by Philip, a New York thug 
with a thick Brooklyn accent, and Kevin, 
a dope dealer and small-time criminal. 
And the rapes had been committed by 
Adalana, a 19-year-old lonely and love- 
starved lesbian. 

And once they discovered all that, they 
knew Billy Milligan was as much a victim 
as he was a victimizer, as brutalized as he 
was brutal. But the state of Ohio — its 
politicians, prosecutors, judges, cops, and 
doctors — didn’t know what to do with 
him. 

* * * 

The fragmenting of Billy Milligan’s 
mind into multiple personalities began in 
1958, when he was just three years old, a 
few days after his father — a washed-up 
lounge comedian who'd turned to 
gambling and booze as his career ebbed 
— swallowed half a bottle of Scotch and 
a handful of sleeping pills in an 
unsuccessful suicide attempt. According 
to Daniel Keyes’s 1981 bestseller, The 
Minds of Billy Milligan, it was a 

rsonality named Christene, a three- 
year-old dyslectic English girl, who first 
emerged, to take away the boredom and 
loneliness Billy suffered after his father 
tried to kill himself. 

His father’s suicide attempt was the 
first in a long string of traumas that 
would torture Billy throughout his 
childhood, forcing his mind to fragment 
into more and more entities that would 
allow the real Billy — the “core” Billy — 
to escape from the world. Just before his 
fifth birthday, a year after his father had 
finally succeeded in killing himself, he 
broke a cookie jar; he knew his. mother 
would come to scold him, or maybe even 
to shake him the way she did whenever 
he’d done anything bad. “He closed his 
eyes,” Keyes wrote, “and went to 
sleep....” 

It was Shawn, a deaf boy, who woke 
up, wondering why he was standing next 
to a shattered cookie jar. A lady he’d 
never seen before — Billy’s mother — 
shook him and moved her mouth 
angrily, though no sound came out. He 
was dragged into a room, and the door 
was shut behind him. 

Then Billy opened his eyes, wondering 
how he'd gotten to his room and why he 





hadn’t been punished for breaking the 
cookie jar. vet 

As Billy grew older, Shawn would 
come out often and take his place in the 
world. Like the time the nun at the 
parochial school in Circleville, Ohio, 
cracked Billy's left hand with a ruler to 
force him to use his right. Or the time 
when his mother, watching John 
Kennedy’‘s funeral procession on TV, 
started crying. Billy didn’t like to see his 
mother in pain; Shawn came and 
watched for him. 

During those years, Billy suffered “lost 
time,” blank periods that his memory 
couldn’t fill. People would tell him he 
had done things that he couldn't 
remember doing, and he'd be confused. 
He learned to make up stories to account 
for the days and hours he couldn't 
remember. " 

On October 27, 1963, when Billy was 
eight, his mother married a widower 
named Chalmer Milligan, the man who 
later would be blamed for so badly 
traumatizing the boy already haunted by 
two personalities that his mind would 
disintegrate into a total of 24. A strict 
disciplinarian, Chalmer was an abusive 
husband and father, a hard drinker who 
beat his wife and new stepson. 

In April 1964, when Billy was nine, 
Chalmer took him from their new home 
in Lancaster, Ohio, out to a farm 
Chalmer’s father owned in the Ohio 
countryside. At the farm, he drove into 
the barn and allegedly raped Billy for 
the first time. “Billy closed his eyes. He 
felt pain,” Keyes wrote. “And at that 
moment his mind, his emotions and his 
soul shattered into 24 parts.” 

(In 1981, after Billy's story became 
public, Chalmer denied he had ever 
abused his wife or his stepchildren. 
However, other family members and 
neighbors, both in court affidavits and in 
interviews with Keyes, corroborated 
most of Billy’s allegations.) 

As the alleged abuse — emotional, 
physical, and sexual — continued 
through the next several years, Billy 
experienced the first of his bad “mix-up” 
times. His personalities would take turns 
occupying his consciousness, switching 
from one to the other every few days, 


_ hours, or minutes, leaving the core Billy 


in a confused daze as he lost more and 
more time. Teachers labeled him a 
troublemaker and a liar; other kids * 
teased him and picked on him. When he 
was 15, his mother and stepfather 
committed him to the children’s unit of 
the Columbus State Hospital for four 
months, where he was diagnosed as 
suffering from hysterical neurosis with 
passive-aggressive features. 

Though the core Billy never knew of 
the others occupying his mind, his other 
personalities eventually discovered one 
another and orchestrated their 
movements to protect the original Billy. 
Years later, when Billy was finally 
diagnosed as a multiple personality, at 
age 23, doctors discovered an entire cast. 
There was Arthur, 22, the rational and 
logical Englishman who first became 
aware of the others and who usually 
controlled “the spot,” or Billy's 
consciousness. Arthur had told the other 
personalities to think of their world as a 
dark room with a gleaming white 
spotlight in the center, around which 
they all stood. And whoever stood — 
mostly at Arthur's direction — on that 





spot would be the one who assumed 


“it was once 
suggested 

to me,’’ 
former sheriff 
Robert Allen 
says with 





a wide smile, 
“that I had the 
best damned 
answer out 
there and 
didn’t use it. 
it was shoot 
the sum’bitch 
and drop him 
in one of them 
Meigs County 
strip mines.” 








NN 


Billy’s role in the outside world. 

Ragen Vadascovinich, 23, was the 
Yugoslavian “keeper of the hate,” 
someone who possessed superhuman 
strength and was in charge of protecting 
the other personalities, as well as women 
and children in general. David, eight, 
absorbed all of Billy's pain. Tommy, 16, 
was a belligerent escape artist who 
learned to undo the ropes with which 
Chalmer Milligan would tie Billy up. 
Adalana, 19, the lesbian, was the only 
one who could take over the spot merely 
by wishing herself onto it. Allen, 18, was 
acon man and manipulator. He was the 
personality who most often dealt with 
outsiders and was the only one who 
smoked cigarettes. Danny, 14, was afraid 
of men and the earth, because Chalmer 
had once forced him to dig and lie in his 
own grave. In this cruel episode, 
Chalmer filled the grave with dirt, 
sticking a pipe above Billy's face so he 
could breathe. Chalmer then peed down 
it. 

There were 17 others, including the 
rarely conscious core Billy. Thirteen of 
these other personalities — Philip, Kevin, 
Walter, April, Samuel, Mark, Steve, Lee, 
Jason, Robert, Shawn, Martin, and 
Timothy — were deemed “undesirable” 
and at some point banished from the spot 
by Arthur. Each of those 13, he decided, 
possessed some trait or characteristic that 
threatened the survival and stability of 
the others; therefore, they couldn't be 
trusted with the consciousness. Kevin's 
and Philip’s criminal antics, for instance, 
had gotten the personalities thrown in 
prison. Samuel was banished after he 
sold artwork that had been created by 
other personalities. It was only during 
the bad, “mix-up” times — when Arthur 
would lose his tight control over the spot 
— that these “undesirables” would 
emerge. 

When Billy was 16 and a freshman at 
Lancaster High School, word got out that 
he was an outpatient at a mental-health 
clinic. Other students teased him 
mercilessly; one day a group of girls 
forced him into a girls’ bathroom and 


- stripped him of his pants. Humiliated, he 


climbed to the roof of the school 
building, scrawled a short suicide note 
inside the cover of a textbook, and ran 
toward the edge. 

Ragen took the spot and stopped Billy 
from flinging himself off the building. It 
was at that point that Arthur and Ragen, 
according to Keyes’s book, decided that 
Billy, whose suicidal tendencies could get 
them all killed, would never hold the 
consciousness again. 

In March 1972, after Billy was expelled 
from school because Tommy had helped 
another student build a fake bomb, 
Tommy and Allen enlisted Billy in the 
Navy. He was discharged a little more 
than a month later, after news of 
Chalmer’s continued abuse of Billy’s 

mother sparked another mix-up and its 
accompanying erratic behavior. The next 
winter, the 18-year-old Billy was placed 
into the custody of the Ohio Youth 
Commission, the state juvenile-justice 
system, after Allen was, according to 
Keyes, wrongly accused of rape and 
assault. After he was released, Ragen 
began building a weapons collection, 
soon becoming an expert in munitions 
and demolition. He found work riding 
shotgun for illegal narcotics and 
weapons shipments. Allen shuffled 
Continued on page 17 


























Multiple reality 


hen Billy Milligan was 
W diagnosed as possessing 
multiple personalities, the 


skepticism and, in some cases, outrage 
that followed were sadly predictable. 
Although the disorder had been 
reported, albeit rarely, since the 17th 
century, by 1977 much of the psychiatric 
community — to say nothing of the 
public — didn’t even believe the 
condition existed. It was considered by 
many to be the work of clever fakers, of 
whom Milligan suddenly became the 
most notorious. 

But experts who specialize in treating 
multiple personalities say there’s not 
only solid evidence that the condition 
exists but also mounting proof that it 
can’t be faked. And though the 








phenomenon itself is stunningly 
complicated, its genesis is tragically 
simple: child abuse. 

Virtually all those diagnosed with 
multiple personalities have suffered 
severe, long-term abuse — sexual, 
physical, or emotional — as children, 
abuse so horrific that it sparked a mental 
retreat from reality. The “core” person 
disappears somewhere into the mind, 
leaving the conscious and physical self to 
be taken over by another personality. 

The other selves are not mere mental 
facades dreamed up by an integrated 
personality. In the documented cases, 
each personality generally was found to 
be a separate and distinct entity, 
complete with individual history, 
memories, and behavioral patterns. 





Different styles of handwriting are 
clearly evident, as are accents, 
inflections, and voices. Milligan’s Ragen, 
for example, spoke with a Yugoslavian 
accent, and Arthur had an upper-class 
British clip to his speech. Different 

lities have also been reported to 
display individual physical traits and to 
suffer from medical conditions others in 
the body don’t share. For instance, 
Adalana, the 19-year-old lesbian among 
Milligan’s personalities, was afflicted 
with nystagmus, a disorder that caused 
her eyes to drift back and forth. Ragen 
had superhuman strength; he was 
capable of smashing porcelain toilet 
bowls with his fist. | 

Even more boggling is research 

showing that different personalities 
within the same body have markedly 
different patterns of brain-wave activity, 
as measured by electroencephalograms 
(EEGs). Tests conducted at the National 
Institute of Mental Health, the University 
of Kentucky, and the Institute of Living, 








in Hartford, Connecticut; all showed 


measurably different EEG readings for 
each of several personalities tested 
within one individual. Such results, 


doctors say, cannot be faked. 


As for how many individuals with 


multiple personalities there are, no one’s 


really sure. Several hundred have been 


diagnosed and treated, says Cornelia 
Wilbur, the psychiatrist who treated 


“Sybil,” a woman with 16 personalities 


whose life story became a bestselling 
book and movie. But there could be 
thousands more out there who haven't 
been identified — especially considering 
that by some estimates, almost 20 percent, 
of the 
child abuse. “But because being a 
multiple is a defense against pain and 
hurt, multiples tend not to reveal 
themselves to anybody,” says Wilbur, 
who also examined Milligan early in his 
treatment. “When they come to you for 
treatment, they come to you for 
something else as a rule. You have to 
look for them, you have to test for them.” 


population has been victimized by 


— SF 
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Fri, March 17 8:00 p.m. 





Stand up for STEP 
BOBCAT GOLDTHWAIT 
THE DEL FUEGOS 


Boston's favorite comics 
Tues., March 21 8:00 p.m. 





ee 


Thurs., March 23 8:00 p.m. 
with 
CAVE DOGS 
THE TITANICS 
BIG DIPPER 
with host D.J. HAZARD 





PHISH 
Fri., March 24 8:00 p.m. 





“Pertect” 
FAIRGROUND 


ATTRACTION 
Tues., March 28 8:00 p.m. 





Wed, March 30 8:00 p.m. 





Comedian 


BOB NELSON 
Fri., March 31 «2 shows 
8:00 & 11:00 p.m. 





JEFF HEALEY 
Fri, April7 8:00 p.m. 





“Dear God” 


MIDGE URE 
Sun., April9 8:00 p.m. 





new artist spotlight 


TANITA TIKARAM 
Mon., April 10 8:00 p.m. 





ThurssApri 13 8:00 p.m. 


CELTIC FROST ' 
DESLOCK 
Wed., March 22 7:00 p.m. 





DARK ANGEL 


special guest DEATH 
Wed., March 29 7:00 p.m. 





CANDLEMASS 
LEIGE LORD 
Wed, April§ 7:00 p.m. 





CROMAGS 
DESTRUCTION 
Wed., April 19 7:00 p.m. 





TOM TOM CLUB 
5/3 — 21+ +5/4 — 18+ 5/5 — 21+ 





Tickets available at Box 
Office and at all »<. e 
olorshilelat- 

21. Positive |.D Box @liiie:, 

open M-F 12-6, Sat. 3-6 

967 Commonwealth Ave 

Boston « 254-2042 
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“Joe Morgan: pondering the summer 





SPORTING EYE 


The rifes and wrongs of spring 








BY MARK JURKOWITZ 


INTER HAVEN, FL — This is 
W why you don’t read game 

stories about contests in the 
exhibition season. Last Monday at Chain 
O'Lakes Park, the Boston Red Sox and 
the Kansas City Royals played the ball 
game that would not die. 

In the top of the ninth with the score 
tied 3-3, a butchered ground ball by first 
baseman Sam Horm.{whose adventures 
with the glove could make us forget Dick 
Stuart) and a passed ball by catcher John 
Marzano give the Royals a 4-3 lead and 
an apparent victory. But no. In the last of 
the ninth, Sox pinch hitter Nick Esasky 
drives home a run with a sacrifice fly, 
and we head to extra innings. 

In the top of the 11th, some shabby 
fielding by third-base hopeful Scott 
Cooper (who was reassigned to the 
minor-league camp the next day), an 
infield hit, and a double score two runs. 
With the Royals up 6-4, once again the 
game looks over. But no. Utility infielder 
Ed Romero, who has hit a grand total of 
zero homers in the past two seasons, 
cracks a two-run shot over the left- 
center-field wallin the bottom of the 
inning and the struggle continues. 

In the top of the 13th the fans are 
treated to the rare sight of a passed ball 
on a pitchout, and the Royals grab a 7-6 
lead. It looks as. though we'll finally have 
a winner ... but no, In the bottom of the 


inning, a single, a sacrifice bunt (was 
manager Joe Morgan playing for the tie?), 
two walks, and a sacrifice fly knot ‘the 
game again. And a Sox victory seems 
likely when Carlos Quintana hits a bad- 
hop grounder that looks destined for the 
outfield grass. But no. The ball is speared 
on a brilliant play at shortstop and the 
inning ends 7-7. 

But there is a God after all. With both 
teams as exhausted as gladiators after a 
long day in the coliseum, a cease-fire is 
declared and the game ends after 13 
innings of gridlock deadlock. For the 
sun-numbed spectators and press corps, 
the end to four hours and one minute of 
ugly baseball cannot come soon enough. 

“You got your money’s worth,” a 
grinning manager Joe Morgan announces 
in the press room following the game. 
And he is right. Nobody in that room 
paid a cent. 

* ial 7 

Perhaps the easiest way to describe 
Morgan is to note that he talks like Pa 
Kettle, sports the forearms of Steve 
Garvey, and has borrowed a page from 
the Henry Kissinger school of diplomacy. 
Put that all together and you have a low- 
key guy who speaks in riddles and 
anecdotes and whose faraway gaze tells 
you he knows a helluva lot more than he 
is letting on. This places him in consider- 
able — and perhaps useful — contrast to 


general manager Lou Gorman, the sil- 


.ver-tongued spinmaster whose words 


tumble out of his mouth in non-stop 
Tommy-gun fashion and who likes to 


make reporters feel he’s telling them 


everything he knows. 

Not surprisingly, most of the media 
interest around here centers on who will 
make the big team, with some observers 
figuring that the 24th and final roster 
spot may well come down to a battle 
between the two young all-hit, poor- 
glove sluggers — Horn and Quintana. 

‘When Morgan talks up Horn after 
Monday’s game, the press presses in for 
a clue to whether he'll make the team. “I 
just have a real feeling that Sam Horn is 


‘gonna be a good hitter — that’s all,” 


Morgan says, providing an answer that 
is not an answer. 

When asked to comment on whether 
righty prospect John Trautwein — who 
was rapped for six hits and three runs 


that day — will make the team, Morgan 


says, “It doesn’t look that way,” but he 
quickly adds, “You never know.” The 
next day Trautwein is cut from the 
roster. 

On Tuesday, standing with a group of 
writers on McKechnie Field, in Brad- 
enton, before a game with the Pirates, 
Morgan finally answers a question une- 
quivocally. Asked to come up with a 
daunting piece of trivia, the name of the 




















last American League second baseman to 

win a Most Valuable Player award, 

Morgan needs only two guesses to hit on 

the right answer — Nellie Fox of the 
White Sox. The crowd is impressed. 
* * * . 

In his guidebook to the Grapefruit 

League, Red Sox broadcaster Ken Cole- 


man describes Winter Haven as a once . 


somnolent burg now transformed into a 
“still small but growing town with nice 
places at which to stay, eat, and visit.” 
In truth, Winter Haven is like a heat- 
soaked Route 1. 
Jammed right in the middle of the state 
— about 50 miles south of Orlando and 


about 50 miles east of Tampa — the little: 


town on Route 17 is basically a strip of 
malls, car lots, and fast-food eateries. All 
over the place. Arby’s, Long John Sil- 
ver's, Taco Bell, Burger King, Red Lob- 
ster, Denny’s, Pizza Hut — the mind 
boggles at the variety. 

How much of a one-horse town is 
Winter Haven? Put it this way. The room 

_ Fates at the Holiday Inn go down by $30 

a night as soon as spring training ends. 
And down here you can buy a house — 
no, not a condo, a house — with three 
bedrooms and two baths for $49,000! 

During spring training, the social life 
here is pretty much confined to-a 500- 
square-foot area: Paddy’s famous pool 
bar at the Holiday Inn, the motel that 
serves as Official team headquarters and 
party central for the Boston contingent. 

When the sun finally goes down at 
poolside, Paddy's takes on a Knights-of- 
Columbus-boogie-at-Citi o sort of at- 
mosphere. Where else would a middle- 
aged man who looks as though he owns 
a hardware store in Malden start dancing 
around to the beat of the Escape Club’s 
“Wild Wild West” on the juke box? 
Where else would a pair of 40-ish women 
dressed in matching blue-and-white par- 
ochial-school-type uniforms who look as 
though they work in the Boston traffic- 
and-parking department coquettishly lob 
ice cubes across a crowded bar in the 
direction of Sam Horn? Where else 
would the massive Horn (6-5, 240 
pounds according to the media guide), 
one of the most popular figures around 
here, work the crowd like Jesse Jackson 
at a picket line, glad-handing the old 
men and as with the old women? 


Every g Paddy’s* has @ Ep ; 


Lshticke® On* Rainy night, afte 
Kansas City game, sports fans were 
treated to a sultry beachwear fashion 
show, with lingerie given away to lucky 
prize winners. The next day, after the 
Pirates game, a guitarist held the 
poolside crowd in thrall -with such 
Florida favorites as “Southie Is My 
Hometown” and “Old Cape Cod.” And 
it’s green beer, corned beef, and cabbage 
on St. Patty’s Day. 

By the way, even though the fans love 
to boo him, Bob Stanley is the most 
ubiquitous player at the hotel. At a time 
when many of his more remote team- 
mates avoid mingling with the masses 
(who tend to swarm over the players 
with demands for autographs and photo 
opportunities) by staying in nearby 
condos, Stanley is not afraid to hang out 
with those same leather-lungs who so 
frequently scream for his scalp when the 
team moves a thousand miles north. 
According to one story making the 
rounds here, a man drinking at Paddy's a 
few nights ago was expressing his 
contempt for the Steamer’s pitching 
abilities a little too loudly when Stanley 
overheard him. The pitcher's response 
was to defuse the situation by buying the 
suddenly fearful and embarrassed critic a 
drink. 

* * * 

Even in the. spring-training setting, 
baseball can be a mystical experience 
that transcends Penthouse exposés, 
salary disputes, petulant outbursts in the 
media, sign-for-a-price autograph shows, 
and the rest of the assorted bullshit that 
has made cynics of us all. 

Chain O'Lakes Park, the Sox’ winter 
home, is an oasis of crisp and clean 
simplicity, a modern-looking facility 
with natural grass, 4600 red seats with 
sleek blue-gray trim, and major-league 
dimensions (340 feet down the lines, 380 
to the power alleys, and 420 to center). It 
is a stadium whose lack of overt charac- 
ter — it’s not quaint, cramped, or cute — 
makes it look not so much bland as non- 
denominational. And walking into: the 
ball park at 8:30 a.m., with the grass wet, 
the sun barely over the horizon, the 
stands empty, and the birds singing as 
they light in the infield, is as close as it 
gets to spiritual down here. 

Heading across the deserted field to 
the clubhouse, you are suddenly greeted 





by the unmistakable sound of a fastball 
popping into a mitt with an acoustic 
efficiency that. would thrill the most 
hardcore Deadhead. Then into view 
comes Roger Clemens, the Rocket, firing 
the ball into the glove of pitching coach 
Bill Fischer. Clemens’s off-field, off- 
season misbehavior gave many Sox fans 
a good case of indigestion. But the sight 
of the sport's hardest thrower working 
out in the silence of an empty ball park a 
little past dawn is a much needed hit of 
pure, uncut baseball. 
m * ad 

The most notable element of the 
outing to Bradenton for the Pirates game 
(aside from the world-famous Mulberry 
Phosphate Museum, which we passed on 


- the way there) was the number of books 


being shamelessly hawked at the ball 
park. One of those doing the hawking 
was Mr. Shameless himself, ESPN col- 
lege-hoop cheerleader and Bradenton 
resident Dick Vitale, who strolled around 
the field with a Red Sox cap and his usual 
stream of hyperbolic patter. This day’s 
foil was Horn. 

“Get your 500 at-bats and you'll hit 30 
homers,” Vitale exhorted as Horn exited 
the batting cage. “He’s my man,” Vitale 
shouted, his voice rising as if he were 
trying out a new on-air routine. 
“Gorman, get him some more ABs!” 
(That's at-bats in Vital-ese.) No word on 
whether Horn, whose baseball future 
may well be decided by his showing this 
spring, appreciated this alleged show of 
support. 

Vitale pushed his book Vitale, and 
writers in the press box were given 
complimentary copies of and a sales 
pitch for Patton’s 1989 Fantasy Baseball 
Price Guide, a handbook for those who 
dabble in (or obsess. over) Rotisserie 
League baseball. And if that wasn’t 
enough, the PA announcer kept hyping 
some book about spring training and the 
Pirates. There were more people at 
McKechnie Field selling books than 
hotdogs. 

As for the game itself, the Pirates were 
coasting 5-1 in. an uneventful contest 
when:some of the press contingent tried 
to get a jump on the traffic by leaving in 
the top of the eighth for the 90-minute 
drive back to Winter Haven. Upon our 


--arrival we learned that the Sox had 
scored five runs in the top $f the ninth" 


only to be beaten by a dramatic two-run 
homer from Barry Bonds in the bottom of 
the inning. 

What was the reaction to missing that 
thrilling finish? As one wag succinctly 
put it, “Who cares?” In spring training, 
nothing counts less than the outcome of 
the game. Or, as the heroic Bonds was 
quoted in the next morning's Tampa 
Tribune, “You always try to win, but it 
doesn't mean anything. It doesn’t count.” 

* * * 

Finally?.,What about the impact of 
what Boston. Globe * reporter Steve 
Fainaru calls the:’M word” — Margo — 
around the Sox camp? Publication of the 
second Penthouse segment is still pend- 
ing, and the Boston Herald reports that 
Barbara Walters is hot to trot on the 
scandal, Yet passions seem to have died 
here, at least for the time being. Ob- 
servers of this Sox training season say 
tensions over l’affaire Adams have slow- 
ly and incrementally abated, not due so 
much to any particular event, but simply 
to the passage of time. So no fistfights are 
erupting in the clubhouse; still, it's 
unlikely that the Sox will adopt the 1979 
Pirate slogan, “We are family.” 

Whatever the team karma (and it is 
subject to change), Boggs is going to need 
to maintain his “What, me worry?” 
approach throughout the season. That 
was evident in Bradenton, where one fan 
bellowed, “We want Margo,” as soon as 
Boggs emerged from the dugout and 
walked into the on-deck circle in the first 
inning. When Boggs stepped into the 
batter’s box, he was greeted with an 
equally loud “Do it for Margo” yell, This 
abuse may have actually flustered Boggs, 
since he responded by grounding to first 
base on the first. pitch, an unusually 
impatient bit of hitting by a man who 
loves to bat behind in the count. 

And if Boggs needed to be convinced 
that he’d done the right thing by not 
staying at the Holiday Inn this year, he 
should have been at Paddy’s on Monday 
night. Upon learning that the day’s game 
had ended in a 7-7..tie, one lubricated 
Einstein from the Boston contingent 
shouted, “Why'd they call the game? 
Was Margo waitin’ for. him or what?” 

Ah, spring training in the low-rent 
subtropics. 

Thank goodness it doesn’t count ... 
unless you're Sam Horn. 0 
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Voke has cornered McGovern. 


McGovern may still corner Voke. 


TALKING POLITICS 


‘No new taxes’ tax the Senate 





by Scot Lehigh ° 


three of the improvisational 
theater that this year’s budget 
debate has. become. 

For three weeks, House Ways and 
Means chairman Richard Voke (D- 
Chelsea) has held centerstage in the 
House chambers. There he has domi- 
nated the action, playing to the hilt his 
new role of tax-slaying centurion. Early 
last Wednesday morning, he persevered 
in that persona. Having cut the gov- 
ernor’s $12.9 billion spending proposal 
back to $12.3 billion, and thereby 
eliminating the need for the $600 million 
tax package Dukakis had proposed, he 
managed to discipline the House into 
cleaving to his basic bottom line. 

Now the scene shifts to the Senate, 
where the million-dollar question is this: 
can the Senate's leading light, Ways and 
Means Committee chairwoman Patricia 
McGovern (D-Lawrence), play her own 
favored role as the no-nonsense cham- 
pion of the underprivileged — or has 
Voke’s triumphant performance reduced 
her to a cameo part? 

For _McGovern, the question is a 
ticklish one, for both constitutional and 
political reasons. Taxes, of course, must 
originate in the House. But for the past 
two weeks, Voke has outdone himself to 
keep that from happening. Indeed, his 
most potent weapon in beating back 
amendments to his bare-bones budget 
was his warning that adding significantly 
to the bottom line would necessitate new 
taxes. 

In the face of that threat, Representa- 
tive Nick Paleologos’s (D-Woburn) effort 
to add $31 million in equal-education- 
opportunity-grant money fell short by 10 
votes, 72 to 82. And the certainty that 
Representative John McDonough’s (D- 
Jamaica Plain) $191 million human- 
services “survival amendment” would 
mean new taxes doomed it from the start. 
The decisive margin — 118-35 — by 
which it fell was a measure of Voke’s 
success in persuading the House to reject 
new taxes, even at the expense of 
programs progressives have held dear in 
the Dukakis era. 

Thus the budget that Voke and his 
colleagues sent to the Senate appears to 
leave that body without a vehicle for 
imposing taxes. Had the House sent over 
a tax proposal, the Senate could have 
expanded it. Then, in the conference 
committee assigned to reconcile the 
differences between the two chambers’ 
budgets, negotiators could have settled 
on a tax measure to take back to their 
respective members. 

But because the House kept the budget 
free-of taxes, the upper chamber has been 
left without a lever with which to force 
an agreement on raising revenues, for, as 

assistant Senate 
Fpenference com- 


T he curtain is about to open on act 


difference.” With the Senate constitu- 
tionally prohibited from initiating taxes, 
there can be no differences on that 
matter. 

Less rigid, but just as powerful, are the 
political considerations. Even if the 
Senate could vote in taxes, it is an open 
question whether, given the House's 
adamant posture, it would be willing to 
make itself the heavy in a tax-raising 
crusade. 

Both those, dynamics severely limit 
McGovern’s jpptions. And what those 
limitations point to is a game of budget- 
ary brinksmanship. 

The strategy that Senate and ad- 
ministration members are increasingly 
talking about is two-pronged. Part of 


Voke’s striking success came from his . 


acting with the twin elements of surprise 
and speed. (Only days before he un- 
veiled his pared-down budget, other 
House chairmen had reportedly been 
told that the Ways and Means budget 
would include an equal combination of 
budget cuts and tax hikes.) 

His budget caught the liberals off- 
guard, and Voke flanked them before 
they were abie to mobilize, pushing his 
spending plan through the House in a 
scant week and a half. According to 
political consultant Bob Schaefer, 
progressives had planned a series of 10 
meetings around the state to generate 
support to help push Dukakis’s tax 
package through the House. But the 
budget zipped through the House before 
the third meeting even took place — and 
before the human-services constituencies 
(let alone the electorate) were fully aware 
of the effects it would have. 

The first prong of McGovern’s strategy 
is simple: slow the process way down. To 
that end, the Senate Ways and Means 
Committee will reportedly conduct a 
detailed series of hearings. Those hear- 
ings will give advocates and those 
dependent on state services an op- 
portunity to highlight the full effects of 
the budget the House has proposed. 

And those effects would be consider- 
able. To name just a few: The $24.5 
million reduction from the governor's 
recommendation in the Department of 
Mental Health budget would seriously 
impede the effort to build and staff 
community centers for the mentally ill. 
Much of the housing is completed, but 
without the $24 million, there would be 
little money for staff. (For more on the 
budget effects, see “Beneath the Budget: 
The Human Toll for ‘No New Taxes,’ ” 
on page one.) Likewise, there would be 
no money for the personnel necessary to 
move prisoners into the expanded prison 
facilities the commonwealth has strug- 
gled to build. Meanwhile, one ad- 
ministration member predicts that the 
lack of significant new money for local 
aid would translate into a “trickle-down 
tax hike” becauge cities and towns would 
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be forced to raise taxes to compensate. 
Either that or cut services. (Indeed, 
Mayor John Brennan, from Voke’s home 
city of Chelsea, has written Voke predic- 
ting layoffs of between 80 and 100 city 
employees if the House Ways and Means 
budget holds.) 

“In the process the House went 
through, where there was not really 
detailed information available, it was 
very difficult for people to have a clear 
understanding of what the impact would 
be,” says Senator, Richard Kraus (D- 
Arlington). “She [McGovern] is en- 
couraging a process that will take a very, 
very careful look at what the impacts will 
be, to get people both here and outside 
the building to understand that as clearly 
as possible.” 

Extended hearings, progressives hope, 
will generate a groundswell of support 
for raising the revenues necessary to pay 
for more services. 

But there would be a second purpose 
as well. There is a widespread belief that 
in concocting his budget, Voke borrowed 
a recipe from David Stockman and 
cooked the numbers to make his budget 
balance. 

A February 23 memo from Barbara 
Salisbury, director of the Budget Bureau, 
estimated that the House’s budget is out 
of balance by at least $90 million. Of that 
amount, $62.6 million comes from legally 
mandated spending Voke failed to in- 
clude in such areas as_ pensions, 
Medicaid, and welfare emergency as- 
sistance. The other $30 million, Salisbury 
estimated, was an overstatement of 
revenues. 

In addition, many of the savings 
assumptions that the House Ways and 
Means Committee embraced to project a 
balanced budget were the type of things 
Voke denigrated as impractical, im- 
possible, or illusory when Dukakis or- 
iginally proposed them. Those savings 
amount to about $490 million (on top of 
which Voke has added some question- 
able savings of his own). There is serious 
doubt about whether that much can be 
saved, especially since Voke’s budget did 
not include many of the legal changes 
necessary to bring about those savings. 
One reliable estimator says that if Voke 
gets within $100 million of his target, 
he'll be lucky. 

Further, tax receipts don’t appear to be 
growing at the pace necessary to sustain 
the revenue assumptions the House 
budget rests upon. Jim Braude, executive 
director of the Tax Equity Alliance of 
Massachusetts (TEAM), says it is unlike- 
ly that fiscal ‘90 revenues will grow at the 
7.4 percent that Voke’s budget predicts. 
“If it is off by one percent, it means $95 
million less,” Braude says. “At minimum, 
it will be a point and a half off.” That dip 
alone could throw the House budget out 
of balance by as.much as $140 million. 

_ Continued on page 14 
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Katie Collie: proof of potential 


Continued from page 1 

Massachusetts Association for Retarded 
Citizens, points out that even Dukakis’s 
budget would leave most of the 450 
mentally retarded people who will turn 
22 this year without vocational training 
and education. 

Chapter 766, the state’s mandatory 
special-education law, covers only those 
under 22. And even the governor's bud- 
get, Campbell says, failed to provide 
enough money to give the people who 
work with the mentally retarded a cost- 
of-living pay increase. 

But though only an example of the 
disruptive cuts in services for the men- 


- tally retarded, the elimination of funds 


to run the new homes is a particularly 
stark demonstration of the chasm be- 
tween what the state knows should be 
done for the disadvantaged and what it 
actually does for them. 

Back in the 1800s, when Massachusetts 
began caring for the mentally retarded, it 
was considered adequate to house them 
in virtual warehouses, providing them 
with no physical or vocational therapy. 
No one believes in that approach any 
more. According to Campbell, the men- 
tally retarded need “an opportunity to 
live in an integrated adult setting that i is 
designed for them to live and grow.” Ina 
small home integrated into the surround- 
ing community, says Campbell, “you get 
more specialized individual attention. 
You’re going to local stores, and using 
local transportation. So there’s a better 
sense of ownership and self-determina- 
tion.” 

Katie Collie, a mildly mentally re- 
tarded woman who lives in a 16-person 
home in Watertown, is a sterling example 
of the potential in community-based 
programs for the retarded. 

In 1986 Collie moved out of the 170- 
person Fernald State School, the oldest 
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facility for the mentally retarded in the 
country. Although she had been there for 
years, Collie didn’t need to be isolated 
from society on the 2600-acre grounds of 
Fernald, in Waltham. On the contrary, 
she needed the kind of therapy only life 
in the world can give. Collie and the staff 
at Fernald knew, quite simply, that she 
ought to be out. “They wanted to move 
me because it was time,” Collie says. 

While she bakes a chicken dinner in 
the kitchenette of her apartment with a 
radio playing Creedence Clearwater Re- 
vival in the background, Collie recalls 
the state school. “I didn’t like it because 
there were too many people,” she says. 
“At Fernald, I didn’t get much indepen- 
dence at all. And I didn’t do all that 
much, just sat around and talked to 
people. There wasn’t all that much | 
could do.” 

Today her life is different. 

Katie now works five days a week, 
riding a specially provided bus to the 
federal archives in Waltham where she 
does cleaning work. She likes the job, but 
she has higher ambitions. For one thing, 
Katie, who manages her own budget — 
allowing herself just $40 a week for food 
and $6 a day for her other expenses — is 
acutely aware that, like the state, she 
could use an infusion of new revenue. 
She has her eye on one of several.new 
job openings at the archives. “I just have 
to get something else better. I don’t make 
enough money where I am now. If I get 
the job, maybe I'll make more.” * 

For relaxation, Katie goes bowling 
every Friday night. But what makes her 
happiest is that she manages her own 
affairs. “I learned how to run a calculator. 
And, like, I go food shopping. And I'm 
learning how to do that on my own. On 
my own. Doing things by myself without 
staff to teach me.” For Katie, it has been a 

Continued on page 14 
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COURTESY OF THE BOSTON HERALD 


Demonstrators at the State House 


Arts fot compromise: 
Adding rays of hope 


by Maureen Dezell 


he Massachusetts Council 

i on the Arts and Human- 

ities, slated for elimination 

in the Massachusetts House 

Ways and Means Committee 

budget for fiscal year ‘90, fared 

better than expected in the bare- 

bones, no-new-taxes budget the 

House of Representatives put 
together last week. 

The House approved $9.5 
million for the council — half its 
current budget. Arts advocates 
are hoping that the Senate, tra- 
ditionally more supportive of arts 
and humanities funding than the 
House, will up that amount 
substantially. But they may be 
disappointed. 

It was House Speaker George 
Keverian (D-Everett) who saved 
the council from death at the 
hands of self-styled populist 
budget-cutters who claim, er- 
roneously, that the council fun- 
nels most of its funds to large, 
“elitist” arts groups. In one of his 
rare appeals to the membership 
from the House floor, Keverian 
proposed funding the council 
with one percent of the proceeds 
from the Massachusetts lottery. 
The motion, which saved the 
council but added nothing to the 
bottom line, passed by a vote of 
145 to 10. 

Representative Nicholas 
Paleologos (D-Woburn), chair- 
man of the House Committee on 
Education, Arts and the Human- 
ities and the House’s leading 
advocate for the arts, tried unsuc- 
cessfully to increase the council's 
budget to $15 million. 

Paleologos’s pleas for the fund- 
ing were not excessive: $15 
million still represents a 20 per- 
cent cut in arts-council funding, 
he pointed out — a much larger 
reduction than most other agen- 
cies are being asked to swallow. 


They were logical: expenditures 
for the arts, unlike most budget 
items, have proved a stimulus for 
the state’s economy. And they 
were impassioned: the people 
who suffer most from arts-and- 
humanities budget cuts are chil- 
dren, he said. 

Paleologos’s remarks caused a 
furor on the House floor. Ways 
and Means chairman Richard 
Voke (D-Chelsea), visibly 
outraged at the extent to which 
he'd been attacked in the press 
for cutting the arts budget — and 
speaking intermittently in a mock 
patrician accent — called the 
council's line item the Black Hole 
of Calcutta. 

Legislator after legislator at- 
tacked not only Paleologos’s 
amendment but Paleologos him- 
self. (Representative Christopher 
Hodgkins [D-Lee} caustically ac- 
cused him of “playing the fid- 
dle” for arts interests.) 

Lawmakers arguing against the 
amendment said repeatedly that 
most of the council’s money goes 
to 20 large arts organizations. 
(That piece of misinformation 
was provided to the Great and 
General Court and the public by 
the Boston Herald, which in- 
cluded in its list of 20 the Artists’ 
Foundation, a pass-through 
agency that gives money to indi- 
vidual artists, and the Cultural 
Education Collaborative, which 
funds programs for schoolchil- 
dren around the state.) 

House Majority Leader 
Charles Flaherty (D-Cambridge), 
presiding over the House at the 
time, wouldn't let Paleologos’s 
amendment come up for a roll- 
call vote because the number of 
people who would have voted 
against the measure would have 
embarrassed Paleologos and the 
arts constituency he represents. 


Paleologos’s amendment was de- 
feated by a voice vote. 

“The roll-call vote would 
probably have been as lopsided 
against the amendment as it was 
in favor of George’s,” Paleologos 
concedes. “In this read-my- 
budget, read-my-lips, make-my- 
day atmosphere ... we're trying 
to be more Republican than the 
Republicans.” 

Paleologos takes some solace 
in the arts community's show of 
political muscle on Beacon Hill. 
Several representatives reported 
receiving as many as 100 phone 
calls in favor of restoring the arts 
council’s budget. An estimated 
1500 artists and arts supporters 
rallied outside the State House 
and lobbied their representatives 
the day the Keverian and 
Paleologos amendments to the 
budget were heard. And arts 
advocates are widely considered 
to have orchestrated the most 
impressive State House lobbying 
campaign so far this year. 

“It was the biggest rally and 
the best lobbying effort besides 
the ones for local aid up here,” 
says one member of the House 
Ways and Means Committee 
who asked not to be identified. 
“Every year in the budget a 
bunch of things are mis- 
calculated. You make political 
and policy misjudgments — this 
one was both. That’s why so 
many people voted to restore it. 
They didn’t vote for Nick’s thing 
because they figure the arts will 
get it back in the Senate.” 

They may have figured wrong. 

Senate Ways and Means chair- 
woman Patricia McGoverm (D- 
Lawrence) has said publicly that 
she thinks the House budget may 
be underfunded by $250 million: 
State. revenues for March and 

Continued on page 16 
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Continued from page 11 
small but significant step toward 
a better life. “I’m just glad that 
I'm here now. And I like my 
friends. And I like my room- 
mate.” 

* * * 

That kind of happiness — 
undoubtedly within the means of 
the commonwealth of Massachu- 
setts to provide — is still a long 
way away for Eric Franke. 

It was only about a week 
before his 18th birthday, which 
fell on January 29, 1985, that Eric 
began to need the help of the 
commonwealth. Until then, Eric 
had been troubled only by mild 
aphasia, a condition that left him 
a few grade-levels behind his 
peers. But just before his birth- 
day, Eric came down with a flu 
that made himt weak and faint. It 
was an event that changed his life 
and that of his mother, Nancy 
Franke, forever. 

“He had the flu and ran a 
fever,” says Nancy. “One day he 
said he was boiling hot and he 
went into the bathroom. He fell 
over into the bathtub [in a way 
that ‘cut off oxygen to his 
brain]. ... When I found him, he 
was blue. He had stopped breath- 
ing. Later the EMTs [emergency 


medical technicians] brought him 
back to life.” But when he 
returned to consciousness, doc- 
tors discovered that Eric had 
suffered serious brain damage. 
He had lost his ability to speak or 
even walk without help. And 
when, eventually, he took a skills 
test, Eric scored at the level of a 
six-year-old. 

Now his mother’s h 
Eric are modest, but they're as 
dearly held as any mother's. “It’s 
very difficult. You just feel like 
there’s more in there that he 
could express,” she says. “He 
says ‘Hi’ and ‘Mom’ but it doesn’t 
look like he'll ever chat with 
you. ... He will be very limited in 
what he can do.” The very best to 
which Eric could aspire would be 
a mostly independent life with 
people who share and under- 
stand his condition — a life 
focused around basic chores, like 

_ doing his own wash, and a simple 
job. “But that's important for his 
well-being and his feelings about 
himself,” says Nancy Franke. 

After a few months at the Mas- 
sachusetts General Hospital, Eric 
moved to the Kennedy Memorial 
Hospital in Brighton. There, the 
state’s Chapter 766 program, 
available for only the mentally re- 
tarded under the age of 22, paid 
for therapy that put Eric on a 
slow course toward recovery. 

Nancy, then 61 and still work- 
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Becteris est Cine noe, 


ing as the assistant town clerk in 
Medfield, visited him every day, 
checking up on his “T’'ve 
been told maybe I shouldn’t have 
done that, but I feel that kind of 
contact is why he got better.” 

From Kennedy, Eric moved to 
the Lakeville Hospital in Middle- 
boro. But there, Eric’s progress 
began to slow. “I think there 
were maybe three other boys on 
the floor who could move 
around,” says Nancy. “They'd 
wheel around and chase each 
other, but there wasn’t much 
stimulation.” According to Nan- 
cy, “The people at Lakeville felt 
he had much more potential.” 

As Eric's 22nd birthday ap- 
proached — along with the omi- 
nous possibility of an end to 
state aid for his vocational and 
physical therapy — Nancy began 
her long struggle to patch. to- 
gether the different kinds of as- 
sistance Eric was eligible for into 
a program that made sense for 
her son. It was the kind of quiet, 
desperate battle that usually goes 
uncelebrated. 

Nancy called her state rep- 
resentative and her state senator. 
She mustered the support of 
Congressman Barney Frank and 
of Senator Edward Kennedy. 
First, she found Eric a position at 
a school for the mentally retarded 
in New Hampshire and got a 
promise that Eric would receive - 
special state “Turning 22” aid to 
help pay for the school this 
spring. Finally, she had him 
placed on the list for a soon-to- 
be-built home for the mentally 
retarded in Foxborough, where 
he could develop his ability to 
live on his own. By January of 
this year, she had arranged for 
Eric the very best the state could 
offer him. 

Things stood there when the 
Massachusetts House of 
Representatives essentially 
withdrew the offer last week. 

For Nancy, that is only the 
latest obstacle from a society that 


, doles out sympathy as sparingly’: 


as»iit does imoneyiSuccor is 
conditional .on budgets, and 
budgets are held captive to 
changing political whims. 

But, single since separating 
from her husband 21 years ago 
and without enough money ‘to 
retire, Nancy is in no position to 
care for her son at’ home. So, 
unlike the politicians up on 
Beacon Hill, Nancy Franke really 
can’t give up. “T'll fight for all I’m 
worth to make sure there’s some 
help and some stimulation for 
Eric.” P 

The House has.made sure that 
fight will last longer and be more 
difficult — just as her son was 
ready to move out on his own toa 
spanking-new apartment. One to 
be built by the taxpayers, where 
if Eric doesn’t move in, possibly 
no one will: a) 


Politics 


Continued from page 10 

And finally, there is the matter 
of this fiscal year’s budget, which 
is also seriously out of balance. 
One problem is that new esti- 
mates indicate Medicaid costs 
could be as much as $100 million 
more than the $190 million pro- 
jected. Another is that Dukakis 
has said he needed key elements 
of his tax package — the in- 
creases in the gasoline, alcohol, 
and cigarette taxes (as well as 
other non-tax changes in fiscal 
policy) — by March 1 in order to 
eliminate an additional $131 mil- 
lion of the deficit. But he hasn’t 
gotten those levies yet, and there 
is no sign he will. Not raising 
taxes, after all, was the whole 
point of the Voke budget. And 
even if those tax hikes had 
passed the House, there is still at 
least $70 million that the ad- 
ministration is trying, with ques- 
tionable success, to whittle away 
with more budget reversions. 
Add all that up, and this year’s 
budget could be anywhere from 
$150 million to $300 million out 
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Spurious 


Continued from page 3 

probation after his guilty pleas. He 
is currently writing a “non-fiction” 
account of the affair — a book that 
will markedly contrast. his per- 
jured testimony to Congress. 

The six-figure advance for the 
book will more than cover his 
$20,000 fine. 

Still, McFarlane has been pun- 
ished plenty compared with the 
other players, with the possible 
exception of Fawn Hall. 

North’s flashy. secretary has 
been exiled to Los. Angeles, 
where she is hard at work on her 
memoirs. As I understand it, she 
has been sentenced to date ambi- 
sexual British rocker George 
Michael. Some argue that is sen- 
tence enough for shredding 
North’s incriminating documents 
(during the grace period con- 
siderately provided by former at- 
torney general Ed Meese), espe- 
cially if she has to listen to 
Michael sing “I Want Your Sex” 
time... after time . .. after time. 

“Honest” Elliott Abrams and 
dishonest Ed Meese are at the 
ultra-conservative Heritage 
Foundation, where they’re ap- 
parently researching new ways 
to lie to Congress. It would seem 


ither of them is suffic' ‘ly re- . 
habilitte * m B.U. Bookstore Mall 


habilitated to work fo rican 
— ms KENMORE SQUARE 
Ambassador to El Salvador Se 
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Continued from page 15 

North in contact with potential 
donors to the Enterprise, was 
unanimously confirmed last 
week as ambassador to the 
United Nations. 

Donald Gregg, who served as 
VP Bush’s national-security ad- 
viser and was allegedly the cut- 
out man between the veep’s of- 
fice and Felix R (who 
was North's opera director 
at llopango airport, in El Salva- 
dor), was selected by Bush to be 
ambassador to South Korea. 

Ambassador to Lebanon John 
Kelley, who was blasted by for- 
mer secretary of State George 
Shultz for back-channel dealings 
with North on the arms-for- 
hostages deal with Iran, was 
named assistant secretary of State 
for Near Eastern and South Asian 
affairs. 

Former CIA deputy director 
Robert Gates, whose name was 
withdrawn from consideration to 
succeed Casey at the CIA because 
he was not forthright with Con- 
gress about the Iran-contra affair, 
was named deputy national-se- 
curity adviser to the president. 

North’s bagman to the contras, 
Robert Owen, is now a public- 
relations consultant. CIA agent 
Alan Fliers, who collaborated 
with Ollie and Elliott on the 
Nicaragua piece of the operation, 
is working at W.R. Grace (the 
chemical conglomerate that has 
brought us the toxic nightmare in 
Woburn). 

CIA officer Dewey Clarridge 
(alias Duane or Moroni), who 
helped channel funds and mili- 
tary assistance to the contras and 
coordinated the transfer of the 


Hawk missiles to Iran, is now a 
manager at General Dynamics. 
Richard Duemli who per- 
verted the State ent’s 
“humanitarian” relief effort to 
the contras, and helped channel 
arms.to them at the same time, is 


-now head of the National Build- 


ing Museum, in DC. 

Then there is retired Air Force 
colonel Richard Gadd, who man- 
aged one of North’s contra- 
resupply networks. He is current- 
ly “manicuring” the lawns of US 
military bases along the Mexican 
border under a five-year, $2 
million contract with the govern- 
ment. 

And finally, there is Eugene 
Hasenfus, who was the only. 
survivor of the crash of a contra- 
resupply cargo plane in 
Nicaragua in 1986. He’s back at 
work in construction in Wiscon- 
sin, with just.one regret. “Ollie 
never called, and nobody has 
bothered to tell us how things 
happened.” 

That's just the way I feel, Gene. 
Out of the loop. It has been more 
than two years, and still no one 
has told me how things hap- 
pened. In Watergate, at least, we 
learned what happened and thus 
were able to make judgments. 

This, it seems, will not be 
granted on Iran-contragate. 

I slipped back into the dark 
mood. Conceding to myself that 
there was no justice in this life, I 
thought how nice it would be if 
there were justice in the next (it 
was a thought that challenged 
my deeply held atheistic beliefs 
— but that’s another story). Then 
we could look forward to the 
howls of innocence from Ollie 
and his gang as they roast in the 
fires of hell, or worse, spend an 
eternity on standby with Frank 
Lorenzo. 











The artful Paleologos 


Arts 


Continued from page 12 

April are lower than Voke is 
counting on. And no one yet 
knows how large the budget 
deficit for this year, fiscal year ’89, 
will be. Senate insiders say 
privately that Voke’s so-called 
humane, balanced budget may 
be as much as $500 million out of 
whack. 

Instead of adding to the 
budget, as arts and _human- 
services advocates hope she will 
do, McGovern may have to cut it 
drastically because of the House’s 
no-new-taxes pledge. Under the 


state constitution, the Senate can- 
not initiate a tax package. And 
even if it*could, says one well- 
placed Senate source, “it would 
be political suicide to do it.” 

“It's possible the arts will get 
more here, but it’s not probable,” 
the source adds. 

If the Council on the Arts and 
Humanities is forced to make do 
with half its budget allocation, “it 
will be devastating,” according to 
Anne Hawley, the council's ex- 
ecutive director. “We can’t make 
across-the-board cuts like that. 
We'll just have to eliminate some 
programs entirely.” 

To avoid that, “the arts com- 
munity has got to keep working 
to further develop our populist 
credentials,” says Larry Murray, 
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executive director of Arts/Boston, 
an advocacy group: “We have to 
keep working in the Senate and 
in the House as well. The arts 
community is going to be on the 
cutting edge of survival until the 
budget process finishes up in 
June.” O 


Troubled 


Continued from page 7 

through a variety of jobs. In 
December 1974, Philip and 
another man robbed two gay 
men at a highway rest stop. A 
month later, Kevin robbed a 
drugstore, and Tommy asked a 
girl named Marléne to marry 
him. 

Billy Milligan miissed all that. 
He missed, too, the two years he 
spent in the Lebanon Correc- 
tional Institute for the crimes 
Kevin and Philip had committed. 
In fact, Billy Milligan, according 
to Keyes’s account, never woke 
up until Febpyary 14, 1978, his 
23rd_birth Christene had 
made him a card, and Arthur 
allowed him to be awakened to 
accept it — only to discover he 
was in a jail cell, accused of being 
the Campus Rapist. He tried to 
kill himself by smashing his head 
into a wall. 

* *” ws 

On December 4, 1978, Franklin 
County Common Pleas Court 
Judge Jay C. Flowers ruled that 
Billy Milligan was not guilty, by 
reason of insanity, of three counts 
each of rape, robbery, and kid- 
napping in the Ohio State case. 

For the defense, it was a 
monumental victory, a billion-to- 
one chance that had paid off. 
Pleading insanity in any case is a 
longshot, but no one had ever 
before successfully used multiple 
personalities as a defense against 
major crimes. Indeed, at the time 
‘much of the psychiatric com- 
munity — to say nothing of the 


public at large —. didn't even 
bie the condition “exi 
Gi c 


ted. 
ven that an 








the state’s Tock- 
solid case against Milligan, the 
sinsanity defense looked to many 
like an elaborate con job. 

But before Milligan went to 
trial, three psychiatrists and a 
psychologist — including at least 
one psychiatrist whom _ the 
prosecution had called as an 
expert witness in other cases — 
all diagnosed Milligan as suffer- 
ing from multiple-personality 
disorder. Franklin County 
prosecutor Bernie. Yavitch, who 
prosecuted the case, had even 
seen four of Milligan’s other 
personalities himself during an 
examination he was invited to sit 
in on in March 1978. “I was 
satisfied it wasn’t an act,” he says 
now, almost 11 years later. “I 
don’t understand it, but I believe 
it.” 

From a mental-health per- 
spective, Flowers’s decision was 
even more important for Milli- 
gan. Three days before the trial, a 
new state law had taken effect, 
requiring defendants found not 
guilty by reason of insanity to be 
treated as mene ill persons 
rather than as cfiminals. That 
meant Milligan could avoid being 
sent to a maximunti-security lock- 
up like the Lima State Hospital 
for the Criminally Insane — a 
hellish environment his 
therapists insisted would undo all 
the progress they’d made in 
rebuilding his mind during the 
months before the trial. For the 
first time in his life, Milligan had 
been properly diagnosed and 
treated. The doctors charged with 
making Milligan competent to 
stand trial had, over a 13-month 
period, identified his 10 domi- 
nant personalities (the other 14, 
including the Teacher — the 
fusion of the other 23 — weren't 
discovered until several months 
later) and managed to integrate 
all but two of them — Arthur and 
Ragen insisted on remaining sep- 
arate — into one Billy. It had been 
a painstaking process, a careful 
reassembling of a _ psychiatric 








jigsaw puzzle. They didn’t want 


to blow that now. 

Instead of Lima, Judge Flowers 
sent Milligan to the Athens Men- 
tal Health Center (AMHC), a 
minimum-security state facility 
in the Appalachian foothills, 
southeast of Columbus. The 
medical director there, David 
Caul, MD, had treated other 
multiple-personality patients, 
and he had agreed to work with 
Milligan. The center, in a Vic- 
torian building perched on a hill 
overlooking Ohio University 
(OU) and the small city of 
Athens, was an ideal setting for 
Milligan’s therapy. 

Milligan progressed rapidly 
during those first few weeks in 
the quiet hills of Athens. A gifted 
artist, he began to sell some 
paintings. With some of the 
profits, he opened a bank account 


_ under: the name of Foundation 


Against Child. Abuse and had 
bumper stickers printed that 
read: “Hug your child today. “It’s 
painless. Please help stop child 
abuse — Billy.” He also began 
working with Keyes, an Ohio 
University English professor who 
had agreed to write Milligan’s life 
story. 

By mid January he had pro- 
gressed so far that Caul allowed 
him to venture into Athens, as 
long as two AMHC attendants 
went with him. It was a vital part 
of his therapy, Caul and other 
multiple-personality experts 
agreed. Milligan wasn’t danger- 
ous, they said, and if he was to 
be treated like any other patient, 
and not a criminal, he would 
have to learn to function in the 
outside world. The first trips into 
Athens went well, and soon Mil- 
ligan was allowed to go with just 
one attendant, and eventually he 
was allowed to go alone. His 
treatment continued to progress. 

On March 30, 1979, more than 
two months after Milligan had 
first gone into town, the Colum- 
bus Dispatch led page one with a 
banner headline: DOCTOR SAYS 
RAPIST ALLOWED TO ROAM 
FREE. It quoted then Athens 
police chief Ted Jones saying he 
was concerned “about the mental 
patient roaming around.” Judge 
Flowers, who had sent Milligan 
to Athens in the first place, also 
weighed in against him “being 
free to roam at will.” 

It was the first salvo in what 
would become a sustained attack 
on Milligan’s treatment, a media 
and political blitzkrieg fueled by 
unsated. vengeance that would 
thwart Milligan’s mental progress 
and leave him caught in the 
murky chasm between retribu- 
tion and the ideals of rehabili- 
tation. Judge Flowers’s ruling had 
been clear: Billy Milligan was to 
be treated as a multiple person- 
ality, not as a criminal. Milligan’s 
doctors were adamant, in turn, 
that his disorder was, in the 
words of one, “eminently 
treatable.” He was not, they had 


decided by the spring of 1979, . 


dangerous. 

But there remained a feeling 
among many in the state that the 
Campus Rapist had gotten off too 
easily. “I think initially the men-. 
tal-health system saw him as a 
patient, not someone who com- 
mitted criminal acts,” says 
prosecutor Yavitch. ‘And 
probably from a mental-health 
perspective, that was probably 
good for his treatment. But from a 
prosecutorial and law-enforce- 
ment perspective, we still saw 
him as a person who committed a 
criminal act and needed to have 
some security involved.” 

That feeling was widespread 
enough to generate a vicious 
backlash against a man many 
people still saw as a charlatan. 
The Columbus chapter of the 
National Organization for Wom- 
en sent letters to Caul, state of- 
ficials, the Dispatch, and national 
television personalities, protest- 
ing Milligan’s treatment and 
questioning his diagnosis. The 
Ohio Adult Parole Authority, 
which had jurisdiction over Milli- 
gan for his 1975 robbery convic- 

Continued on page 20 











_ The director of The\Eve Of Ivan Kupalo, 
Ce Yuri Illyenko 
will be appearing at the ICA screening of his film on Friday, March 24 
As part of the "Cutting Edge" Series 
ICA * 955 BOYLSTON STREET « BOSTON, MA 02116 
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§ SPORTING EVENTS 


TENNIS 
Mayotte vs Conners 


Springfield Civic Center 
April 5 


NCAA BASKETBALL 


Friday & Sunday 
Providence 


Olympic ice Skating 
STARS ON ICE 


Worcester March 25 


WE PAY 
TOP DOLLAR 
FOR BIG EAST 
SEATS!!! 


Red Sox 
Opening Day 
' Mets & Yankees 
Available 


RED SOX VS 
YANKEES 
JULY 7, 8, 9TH 












BON JOVI 


Hartford June 23 & 24 
METALLICA 


March 29 





April 9 
April m" 
KENNY G. 
Springfield Paramount 


CINDERELLA 
Worcester April 30 


THIRD WORLD & 


THE WAILERS 
Springfield Paramount April 23). 
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sugarloaf/usa. 


THE SPRING SKIING CAPITAL 
Or THE EAST HAS THE SNOW 


SKI REPORT 3/17 
SUN, FUN AND 





FANTASTIC SKIING 


GREAT SAVINGS ON SPRING LODGING PACKAGES 
STARTING MARCH 26TH 


2 Day/2 Night Weekend $68pp/pd* 
3 to 5 Day/Night Midweek with Lessons $66 pp/pd* 
“Includes lift tickets G lodging at the Sugarloaf Inn 
or in a non-mountain condominium 
CALL TOL - FREE FOR RESERVATIONS 
4-800-THE-LOAF 
SNOW CONDITIONS 1-207-237-2000 
SUGARLOAF/USA 
CARRABASSETT VALLEY, ME 04947 









































































Deadhead Sunday 
Continues: 


$. e te: FS 


Friday March 17 








* Slip Knot 


* Border Patrol * Saturday anti 18 4) March 19 
* Promise sg 


Preps tis eiiedianied : 
Cage Re-Openin eC Fie wate ctepe 
9 ait * Womb To A Tomb in CRO” WR 


Thurs. March 23 


* Mantarays 
* Skeptics Bookshelf 









































OUR UPCOMING ACTS: 
- Holy Cow 
- Salem 66 
- Dog House 
much, much more 
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one- sixty-one Brighton Ave. 
783 © 2900 
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Hot Picks 





a 


Bonnie Raitt 





[ELVIS COSTELLO 


te 


~ Elvis Costello—Daring, eloquent 
new music from one of rock’s true 
originals. Includes “Veronica,” 
“This Town.” Our reg. 13.99 CD 


4 Q98O 49982! 
Cass. Our reg. 8.99. . .6.98 


Lz 


ow 


Our reg. 13.99 CD 


Cass. Our reg. 8.99 





| Mfits 
Checklis tf 


Today’s Top 15 Best Bets! 


7 
2 
3 
4 
5 
6 
7 
8 
9 


Roy Orbison—Mystery Girl 


Mike & The Mechanics— 
Living Years 


Enya—Watermark 


Fine Young Cannibals— 
Raw & Cooked 


Fleetwood Mac—Best 

Elvis Costello—Spike 

Lou Reed—New York 
XTC—Oranges And Lemons 
Bangles—Everything 

Anita Baker—Giving You The Best 


Edie Brickell/New Bohemians— 
Shooting Rubber Bands 


Was (Not Was)—What Up Dog 
Kenny G—Silhouette 
U2—Rattle & Hum. 
R.E.M.—Green 





LOU REED 
= _ NEW YORK 


Lou Reed—Brilliant new album has : 
been hailed as his best work. in 
years. Includes “Dirty Boulevard.” 


0, Sm £e)08, (egos .0. 8. 88:7. 9% -; 


Nick of Time 


~ BONNIE RAITT 
Nick Of Time 
thang aantieeha cage 





Come A ete © Nie 88 Fee 


THE RAW & THECOOKED 


’ FS et 
C7 
mz 








This is the album we've been wait- 
ing for from Bonnie Raitt — a funky, 
bluesy rock and soul mix filled 
with great songs and a masterful slide 

uitar. Produced by Don Was (and 
eaturing members of Was [Not Was]), 
“Nick of Time” is kicked off with 
a rollicking version of John Hiatt’s 
“Thing Called Love” and never 
looks back. Tentative street date: 
March 23. 


MLA RECORDS 


Fine Young Cannibals—’She Drives 
Me Crazy” is just the icing on an . 
album destined for critical and com- 
mercial success. Our reg. 13.99 CD 


6.98 Cass. Our rey. 8.99 


6.98 














Tanita Tikaram 


A nineteen-year-old British songwriter 
of Bornean and Fijian descent, Tanita 
Tikaram is poised to bring her smokey 
voice and distinctive musical vision 
Stateside. Led by the stark, fascinating 





video and pulsing rhythm of her initial 
key track, “Twist in My Sobriety,’ Tikaram’s 
debut is a masterful mix of dark, lyrical 
intrigue and a stripped-bare instrumental 
style. Tracks such as “Cathedral Song,” 
“Preyed Upon” and “Valentine Heart” 
demonstrate the extraordinary relationship 
of the artist with co-producers Rod Argent 
and Peter Van Hooke. With a wealth of 
memorable songs, “Ancient Heart” is 
shaping up as one of 1989's finest 
debuts. Our reg. 13.99 CD 


ra 109° 
Notes Prom The Front 


Queen of soul Aretha Franklin is back with a new album, “Thru The Storm,” due soon. Title track 
and first single is a duet with Elton John. A James Brown duet is also set for inclusion in the 
project...The Outfield are back with their third album, “Voices of Babylon,” due at the end of March... 
New Cure album is titled “Disintegration” and is due late spring...jJackson Browne’s new “World 
in Motion” is coming next month... Jackson's former cohort David Lindley makes an appearance 
on the first release in two years from New Wave harp wizard Andreas Vollenweider. “Dancing 
With Lion” is set for release late this month...New Paul McCartney, Richard Marx, Billy Joel and 
Hooters set for May-June schedule...Cyndi Lauper’s on-again/off-again.new album is now set for 
late April...Elektra has a new Pixie’s sheen coming next month...New album from former Yes- 
men jon Anderson, Rick Wakeman, Steve Howe and Bill Bruford is scheduled to come just 
prior to their American tour of June & July...Pink Floyd legend bes Barrett will see the release of 
some classic tracks with “Opel,” due soon. Trivia—Who replaced Syd Barrett in Pink Floyd? 
Coming soon: Madonna’s “Like A Prayer,” Depeche Mode’s live “101,” The Cult’s “Sonic Temple,” 
Tom Tom Club's “Boom Boom Chi Boom,” Peter Case’s “Hidden Love,” Lisa Lisa’s “Straight to 
the Sky,’ Jody Watley’s “Larger Than Life,’ Motley Crue’s “Dr. Feelgood,” 10,000 Maniac’s “Blind 
Man's Zoo,” Great White’s “Twice Shy” and new music from Jeff Beck, Fabulous T-Birds, Don 
Johnson, Chili Peppers, Bobby McFerrin, Sting, World Party, joe Jackson, Jethro Tull, Simple 
Minds, Screaming Blue Messiahs. 








5.98 








Troubled | 


Continued from page 17 , 

Restaurant | tions, announced jit was waiting 
g Dance Club | | for him to be cured so it could 
“ lem || take action against him for violat- 
: || ing theterms of his earlier release 
from prison. State legislators in- 
vestigated the case, complaining 


MARCH 17-27 : incessantly that Milligan was 
a Py an Py i ’ etting off easy for a rapist. And 
N K W I: R I K N | S the inden complained that 
ae he hadn’t been paying off enough 
of the $77-a-day bill — later 
raised to $102 a day — the state 
was charging him for his treat- 
ment, especially considering that 
the sale of his artwork had 
earned him enough to pay for a 
compact Mazda to carry his 
paintings in. He beat the system, 
the basic theme went, and. now 
he’s making a buck off it, too. 
FINANCIAL AID AVAIL. aining cae ee ee eee ee 
74 F 3 rted, RAPIST MILLIGAN COULD 
*JOB PLACEMENT ASSIST. *FINANCIAL AID AVAIL. Man agen 1ent 4 He FREE WITHIN A FEW MONTHS 
‘JOB PLACEMENT ASSIST. asserting that if he were found 
, sane at an upcoming competency 
a Div. of A.C.T. Corp. ; Sci Come to an hearing, he could be released 


from the court's jurisdiction. The 


Nat'l Hdgtrs, Pompano Beh. FL Nat'l Hdqtrs, Pompano Bch.FL . i 
. QO en H. ; Wensiines article ended by quoting a state 
H ouse representative who suggested 
Milligan’s “life might be in 


General Manage 
Thursday . ay eae danger” if he were spotted walk- 


Human Resources ing the streets. 


March 30 Management A month later, when Milligan 
was walking near the grounds of 


4-7 : Management Information the Athens Mental Health 
es pm Systems Center, someone fired a shot at 


If You’re Interested In Design, “roy Saget asa 


peas: Semana ~Seoneeblind Manufacturing Operations “defused,” according to Keyes, 


F ine Arts, Illustration Or pret ram — eran Management reversing almost two years of 


therapy. 


, degree fulltime or part-time. We offer fine facilities, ; : 

Photography, We ll Put Your small classes, convenient schedules (including evening Marketing On October 2, 1979, the Dis- 
* ° ° T. W k hours), affordable tuition, and a distinguished faculty : patch announced that the Ohio 
{ y committed to teaching sae practical Public Financia Highway Patrol was preparing to 

reativl O OF. pane - ee Management pe ’, report ailesing that 
Open House: ge Milligan had paid for a Septem- 
Saturday, April 1, 1989 ¢1 to 5 PM Came wo or meagan epee bmn ot pape am we os eyed. +r pos 

be our and staff. Find out about academic ee imself and three T- pati 

700 Beacon Street © Boston vuidd Ghaderaanvaeuan aici pieehin, Serviee Operations on the AMHC T ittinbs A fege- 
; and financial aid. The open house will take place in the Management tions of rape had also surfacéé 
Attend Open House. view student work, meet faculty, and learn Faculty Club (TIth Floor, Healey Library) on our Harbor during the Highway Patrol’s’ta- 
about the Art Institute’s degree and non-degree programs, day Campus. if you'd le aume Sekerenssiahe 6-Sire to Call Graduate vestigation but had never been 
and evening sessions. Information about continuing education, us at 617 929-8600.“ A Program ; proved. According to Keyes’s 
book, Milligan had paid two 
For more information about Open House, contact the ; (MBA) male Oe ae ty out he 
; aR . umper Stickers for him, and they 
IR ee had bought the booze with their 
earnings. While walking on the 


The Art Institute of Boston hospital grounds later, he saw 


Your Public University them. drunk; according to Keyes, 
700 Beacon Street, Boston, MA 02215 (617) 262-2844 that was the extent of his involve- 
ment. However, spooked by a 
rumor that someone had been 
raped, Milligan tried to escape 
from the AMHC the day after the 
party. He was quickly recaptured. 
Two days after the Dispatch 
Somewhere story, Milligan was transferred, in 
: shackles, to the Lima State Hospi- 
sOomeDOCY Needs tal for the Criminally Insane, 
after an Athens County Probate 


e Street, Sa 


siarere| 
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financial aid, student life. and admissions. : a pees 
Business Administration 











judge ruled in favor of a state 


& 5 ee 
motion to havé him transferred to 
' a more secure environment. 
The clinical director at Lima, 


With the option to purchase even if you have who didn’t believe multiple-per- 


Please support your local ch rt : . : 
ahi: ames Aaa sonality disorder existed, 


No Credit‘ Slow Credit |i ll 


two and a half years in three 














maximum-security facilities. 


or have been turned down somewhere else! ma face 
non ithin a year, the original Billy 


personality became suicidal 


We offer P| . : Specialty OFT URETHANE again. Arthur and Ragen, Keyes 


wrote, put him back to sleep. 


Special “WZ Pik, ¢ Jaguar FOAM ss 


, Billy Milligan turned and 
Progr am for » iad . ad Mercedes Wholesse-hetal smiled at his mother on April 8, 


matresses for bunks, 1982, as Judge Flowers read a de- 





people with ‘ benches, vans, sofas, cision sending him back to Ath- 
seats, station wagons, ens. Since Milligan had been 


NO CREDIT el He ; boats, campers. Any transferred to Lima, his lawyers 


4 : shape or size cut while had fought a continual court bat- 
Uy SLOW “5 . " you wait. tle to have him returned to Ath- 


NO CHARGE ens, where he could resume his 
treatment under Caul. Finally, at 


CREDIT! : —F 4 * Limousines i a 
E Ay: Stitching SOrICe available the April transfer hearing, Flow- 
Rental Cars W ithout Z 4 8 ers found that Milligan had “not 


hl : Bench 24°x76" $13.50 $27.00 $40.50 been cured, nor for that matter 
' r1vers Cot ___30°x76" $17.43 $34.87 $52.31 improved,” during the time he'd 
B its da Twin _39°x76" $21.93 $43.87 $65.81 BS 
y ( ’ spent in Lima and two 
By the hour 3/4 48°x76" $27.00 $54.00 $81.00 P e yore 
or week! J . : ; maximum-security lock-ups. 
or day 




















Full __54"x76" $30.38 $60.75 $91.25 

—— ~ Therefore, he was being sent 
Queen 61x81" $34.31 $68.62 $1" 33 back to Athens Mental Health 
Center. “I’m giving you another 
chance,” he told Milligan. “Now 


LONGWOOD LEASING 730-9797 [Sa 


in maximum-security hospitals 


185 Corey Road, Brookline, Massachusetts had been rough periods marked 
Continued on page 24 
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age \f you didn't buy your music at Strawberries, you probably paid too much. 











ECORDS- TAPES-CD'S -VIDEOS 


THE HOTTEST HITS ARE 
ON Chrysalis. RECORDS! 


Celebrate the "Waterboys” 
new release “Fisherman's Blues!" 


ENTER TO WIN! 


At a Strawberries near you! 


A Grand Prize all expense 
paid fishing trip to Florida! 


Includes: Airfare, Hotel, for you and a guest 
plus a Deep Sea fishing trip in Ft. Lauderdale! 
Enter March 10th - March 31st 


No purchase necessary. 


cmwemes ON SALE THROUGH MARCH 31ST. 


= OVER 60 CONVENIENT LOCATIONS 
= IN NEW ENGLAND TO SERVE You! 


RECORO 
AIG 
CAREERS’ | 
CALL Dave | 
« ROEMER 
(508) 
478-2031 





ee = 


GREAT CHINESE FOOD!! 
LUNCH—DINNER-LATE 


( CATERING * LUAU’S ¢ OFFICE PARTIES 


) WE DELIVER! -..23.°22°.... 


e 


>! 


109 Brookline Ave., across from Fenway m 
en Ss, 2 2 Ive — <1] . 


— = — 








CHIENGMAIT OF 


Authentic Thai Cuisine 
Served in a casual 
Atmosphere 


Beer and Wine Served 
Open daily for lunch 
11:30-4:00, dinner 
5:00-10:30 
Take-out, catering, and 
function room available 


Reservations accepted 


ao= 
——— 


964-8044 965-2862 


81 R Union Street 
Newton Centre 
across from the @ 





Tony's Villa is proud to present 


; 
a ?” 
ay 


Great Pasta Board A 
AY 7 v. 
O FOR 


SPECIALS 


TONY'S VILLA 


invites you to sample the exciting, tempting new variety of pasta 
specialties found nightly on Chef Cornetta's constantly changing 
Pasta Board. 

When you and your guest each choose a meal for the Pasta 
Board, the dinner of equal or lesser value will be complimentary 
with presentation of this ad. 


Offer valid for guests in our dining room through 3/31/89 


369 Boylston St. (Rte 9) Newton 527-2320 
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The Neville Brothers 
NEW RELEASE! 


ON SALE 


99 1 99 


Lp/Cass. Compact Disc 


OT amsy-)(-mtalgelele lami it-|ne1smacl ae B 





RECORDS - TAPES: CD'S- VIDEOS 


IF YOU DIDN'T BUY YOUR MUSIC AT STRAWBERRIES, 
YOU PROBABLY PAID TOO MUCH. 


== 





“CRIMSON 
TRAVEL 


has the best travel values! 


FLORIDA ” 
Go any day! Stay 2 to 5 nts. 


BOCA RATON __ rnon®339) 
CLEARWATER BCH raom’269 


| DAYTONA BCH _ raon’259 
i FT. LAUDERDALE FROM 209 


) MIAMI BEACH rn 79 


Incl R/T jet, transfers or car, hotel, all rates p.p. dbl. occ. 2 nts, rates 


@ vary with departure date, length of stay and hotel selected. 


| GREAT ESCAPE 





MONTREAL 

NEW ORLEANS ton ~<318 
WASH. D.C. ~ from TS 
NEW YORK from 179 
TORONTO from BOS 


WEEKLY All I packages es include round-trip 6 
FRIDAY ers or car, 2-3 nights §& 
DEPARTURES hotel Al rates p.p. dbl.occ. 7 
n 


[Enjoy warm, es 


‘Bermuda! 
| STAY 3 to 5 NIGHTS | 
> ¢, CHOOSE FROM BERMUDA S | 


p.p. dbl. occ, 3 nt. program . 





39 John F. F. Kennedy st. 
Harvard Square 


Call 868-2600 


Open 7 days a week 


BOSTON — 2 Center Plaza 
(617) 742-8500 
Open Monday-Saturday 








€2 





Make a contribution to life after death. 


THE AMERICAN HEART 
ASSCLIATION 
MEMORIAL PRGGRAM 
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Kill to Survive. 
Circus of Power 
Surf Nicaragua 
Skid Row 














~WBEN’S BIG MATTRESS SONG OF THE WEEK: 
Come Out Fighting EASTERHOUSE 





PLEASE JOIN WITH 
MIKE SILVERSTEIN 
TO HELP REALIZE A 

FRIEND'S DREAM | 


On April 17, 1989, Mike Silverstein, a 
freshman at Harvard University, will run in 
the 93rd Boston Marathon in memory of his 
best friend, Seth Feldman, who recently 
passed away due to a malignant brain tumor. 


About three months ago, Seth Feldman 
lost his 3 & 1/2 year fight against brain 
tumor cancer. One of Seth's goals was to be 
accepted to Dartmouth College and 
throughout high school-he and his doctors at 
the Jimmy Fund Clinic of the Dana-Farber 
Cancer Institute struggled to make this 
dream come true, which it did. 


Before Seth died, he told Mike, his best 
friend, to try and and assist the Brain Tumor 
Program at the Dana-Farber so that no one 
would have to suffer and perish from the 
same disease he had. Seth is now gone but 
his memory will always be very strong to 
Mike and others whom he touched. Please 
join Mike by sponsoring his marathon run 
to make Seth's wish come true. 


Please join with Mike 
Silverstein to help fulfill 
Seth's Dream 














| (We) would like to join with Mike 
and sponsor him in the amount of 
$ when he runs the 93rd 
Boston Marathon on April 17, 
1989. 


| (We) understand that all gifts will 
go directly to the Dana-Farber 
Cancer Institute's Brain Tumor 
Program, and are tax-deductible. 


Signature 
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Please make out check to: 
DANA-FARBER 
CANCER INSTITUTE 


Please send this form with your gift to: 
Dana Farber Cancer Institute 
"MIKE'S RUN" 
Development Office 
44 Binney Street 
Boston, MA 02115 
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ICHELLE SHOCKE 
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with guest 
Barry Crimmins 


March 31, 7:00 & 10:00 p.m. 
Re Berkle< Performance Center 


All seats reserved. Tix: B.O.; All Ticketmaster locations. 
To charge by phone: 617-787-8000. 
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GREENPEA 


1436 U Street NW OC 20009 
(202) 462-11 
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The cassettes your CD’s 
have been 
waiting 
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Jriad pure 

metal particle 

CD cassettes are 

specially formulated for 
recording from compact discs. 
They‘re available in 2 formulations: the CD-ll 76 
and 102 for the chrome position, and the 
CD-IV 76 for the metal position. 


Available at 


That’s 


TRIAD 


The CD Cassettes. 





COOP ATLONGWOOD DOWNTOWN COOP 
333 LONGWOOD AVE. 
MF 9:15-7 THUR ‘TL 8:30 
SAT 9:15-5:45 


HARVARD SQUARE MIT COOP AT KENDALL 
3 CENTER 


CAMBRIDGE 
MSAT 9:20-5:45 MF 9:15-7 THUR TIL 8:30 
THUR ‘TL 8:20 SAT 9:15-5:45 


TO ORDER BY PHONE, CALL: 
1-800-792-5170 


DURING REGULAR STORE HOURS: 
GARAGES 
GARAGE OR AFTER 5 WEEKDAYS AND ALi DAY Sa: AT CAMBMNDGE CENTER GARAGE. 


‘ THE COOP AFTER 5 AND ALL DAY SAT. 
“WITH SALES RECEIPT SHOWING $5 MN. COOP PURCHASE: VALIDATE AT CASHIER'S DESK AT THE COOP 


























Aerial photo taken January 14, 1989. 


THE SPRING SKIING SEASON HAS BEEN CANCELLED!! 


*Skiing until May for the 
6th straight year. 


* You might have read this 5 years 
ago, but not this year. Thanks to 
some high-tech snowmaking. 

¢ 15 Lifts this weekend 
¢ Right now 21 miles of skiing are 
stacked with up to 6 feet of snow. 


We’ve Got The Snow, Let Yourself Go! 


Ptlount Snow. 


24-hour Ski Reports: 802-464-2151 

















Lodging Information: 802-464-8501 


Troubled 


Continued from page 20 

by frequent reappearances of the 
other personalities. Moreover, 
Milligan’s name had stayed in the 
headlines. Papers across the state 
had kept tabs on his lawyers’ 
battle to get him transferred out 
of Lima, which Allen once de- 
scribed to Keyes as “a chamber of 
horrors.” In August 1981 Keyes’s 
book was published, sparking a 
new wave of interest in Milligan’s 
continuing saga and arousing 
speculation that royalties were 


making Milligan rich. A month. 


later, just after Milligan had been 
moved to a maximum-security 
hospital in Columbus, the state 
sued him for $47,551, money he 
owed for his court-ordered treat- 
ment. Milligan responded two 
months later with his own suit, 
asking for $1 million in damages 
for improper treatment, $750,000 
for a beating he'd allegedly sus- 
tained while in the Dayton For- 
ensic Hospital earlier that year, 
and $60,335 for paintings he'd left 
at Lima, including $25,060 for a 
101-foot wall mural. His suit was 
dismissed; the state’s wasn’t. In 
December 1981 he married a 
woman he'd met while he was 
housed at Dayton. Fifty-one days 
later, she left him, cleaning out 
their joint bank account on her 
way. 

But on April 8, 1982, things 
were looking better. Finally, after 
more than two years of being 
bounced around maximum-se- 
curity hospitals, he was being 
sent back to Caul, in Athens. Four 
days later, the Post, the indepen- 
dent student daily at Ohio Uni- 
versity, ran an editorial in sup- 
port of Milligan, urging the com- 
munity to accept the patient. 
“We're not asking you to wel- 
come Milligan with open arms,” 
the paper said. “But we are 
asking you to understand. It’s the 
least he deserves.” 

Not all of Athens County, 
however, was as sympathetic as 
the Post was. For four years, 
Milligan had been trapped in a 
philosophical duel between those 
who wanted him cured and those 
who wanted him punished, be- 
tween those who saw: him as 
tortured and sick and those who 
saw. him as a charlatan and a 
criminal. And in Athens County 
both sides in that battle were 
firmly entrenched. 

On the side of compassion, 
Athens County offered Caul and 
his colleagues at the AMHC, 
Daniel Keyes, and a university 
community that was, for the most 
part, at least sympathetically 
curious. But at the same time, the 
county was swarming with cops, 
most of whom: weren’t happy 
with his return. 

“| think almost every law- 
enforcement officer supported 
the idea that this man was a 
charlatan, a con artist who beat 
the system and was continuing to 
beat the system,” says one former 
city official. And no one was 
more convinced of that than 
county sheriff Robert Allen. To 
him, Milligan “was just another 
goddamned two-bit hood who 
needed [to be] arrested and ought 
to be put in the penitentiary.” 

Robert Allen was a sheriff's 
sheriff who for eight years, begin- 
ning in 1981, ran his county with 
a hearty zeal. As one sheriff's 
deputy puts it, “It’s just like tak- 
ing marijuana. You get hooked 
on it and you gotta have it. Bob 
Allen was hooked on this town 
as sheriff, and he thought he 
owned the town. And that’s ex- 
actly what Bob Allen got washed 
up on, as far as I'm concerned.” 
(Allen was voted out of office in 
November of last year.) Every 
fall he’d don camouflage duds 
and go tromping through the 
woods looking for marijuana 
plants (rumored to be Athens 
County’s largest cash crop) that 
he could confiscate and burn. He 
says that the first year he went 
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Out he hauled. jn $15 million _ 
worth of weed; by 


last fall, he 


chalant, trying, a 


could only scrounge up 26 plants. 
He says he shut down the dope 
growers; the dope growers say 
they just got smarter. 

In matters of law and order, he 
was strictly old school. “I think 
Bob Allen was a reflection of his 
community,” says a former city 
official, “which is the county. 
And in that community, this 
county, this culture, if you com- 
mit a crime, you are punished.” 

“Bob Allen,” says David Beals, 
a former OU professor and for- 
mer Athens city councilor, “is a 
good ol’-fashioned hillboy who 
loves his guns‘and the law of the 
West: ‘fuckin’ rustlers, hang 
‘em! “ ‘ 

“If that $um’bitch [Milligan] 

had went to the penitentiary for 
those rapes up there in Columbus 
and served his damned time, he’d 
be out on the street now and be a 
regular citizen like you and I,” 
Allen says. “Hell, with the 
amount of time he’s been in them 
damn nut hospitals, he’s 
probably spent more time than if 
he'd went to jail in the first place. 
But that’s beside the point. He 
still owes society some years for 
rape.” 
Given those feelings — which 
he has never been shy about 
broadcasting — Allen has, not 
surprisingly, been said to carry a 
vendetta against Milligan, a fierce 
desire to see him locked up for 
anything — just as long as he 
does some time. “It was once 
suggested to me,” Allen says with 
a wide smile, “that I had the best 
damned answer out there and 
didn’t use it. It was shoot the 
sum’bitch and drop him in one of 
them Meigs County strip mines.” 
Still, he denies he ever went out 
of his way to bust Milligan. 
Former police chief Ted Jones 
agrees Allen didn’t do anything 
improper. Another official close 
to the situation, who harbors no 
love for Allen, insists Milligan 
and Allen’s relationship “was 
clearly confrontational on both 
their parts. ButBob Allen has the 
power of the criminal-justice sys- 
tem behind him.” 

Milligan, however, didn’t have 
to worry about what Allen or any 
other police officials thought of 
him for the first six months he 
spent back in Athens. As a 
condition of his return to Athens, 
Flowers had ordered that he not 
be allowed to leave the AMHC 
grounds without court approval, 
a condition Caul reluctantly 
agreed to. But in October Caul 
asked Flowers to allow Milligan 
to join other patients on staff- 
supervised field trips. 

Over the objections of Jones 
and Allen, Flowers consented. 

The following summer, 
Flowers relaxed restrictions on 
Milligan’s treatment enough to 
allow him to spend most of his 
days at the home of a former 
AMHC nurse. Allen, claiming 
he’d received complaints from 
residents in the neighborhood — 
which also happened to be his 
neighborhood — called the Ohio 
Adult Parole Authority to in- 
vestigate whether Milligan was 
actually living off the hospital 
grounds. “If he’s cured,” Allen 
said to reporters, “then he should 
be put in the penitentiary.” 

Milligan, in the press, accused 
Allen of conducting a “personal 
witch hunt” and threatened to 
sue him. He never did. 

In September 1983 Judge 
Flowers ruled that Milligan could 
be allowed overnight and week- 
end passes to visit friends and 
relatives. Five months later — 
after more than six years of con- 
finement in various Ohio mental 
institutions — he was granted 
“trial visit status,” a move that 
allowed Milligan to live on his 
own with minimal restrictions. 
He moved onto a 50-acre farm 
across from the home of the 
sheriff's son, Rick, just a mile 
down the road from the sheriff's 
own home. 

Despite Allen’s public com- 
ments that he loathed his new 
neighbor, Milligan seemed non- 
arently, to 
Continued on page 26 
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Let them eat steak... 


(cooked medium rare, of course) & salad bar & homemade 
freshly baked bread & baked potato & a carafe of burgun- 
dy wine & a slice of fudge cake and even the angriest of 
the rebels will toast to the Queen’s health. How often do 
you go to a restaurant, spend $10 - $15 on a meal and still 
leave feeling hungry? that is not the case at Newbury’s. 
Our Sirloin steaks weigh at least a pound, our salad bar 
offers seconds, thirds and fourths, the baked potato is 
huge, you get a loaf of homemade bread with dinner, and 
if you are still hungry, have some of the free brownies for 








Chef Chang’s 


a 69 tb. 


Ann Raskas Low-Cal. Candy 


the canay 
connection 


the low- cal & sugar- 


House free sweet center in 








dessert. So the next time your friends get restless, bring 
them to Newbury’s and discover the restaurant which has 
kept Bostonians and their stomachs satisfied for the last 
forty years. 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 
OPEN NOON TO MIDNIGHT 





























FREE PARKING AT GARAGE ON NEWBURY ST. 








Finally, New York style Chinese 
food in Boston! Chef Chang’s 
House has built its reputation over 
the years for freshness of 
ingredients and quality of 
preparation. Our Peking Duck has 
won awards all over town; come 
in and see it carved at tableside. 
Our extensive menu has something 
to please everyone. Enjoy the 
finest in Mandarin and Szechuan 
cuisine this side of New York. 


1004-1008 Beacon Street 
Brookline 
277-4226 











Chestnut Hill 


. With this coupon and a $5.00 


purchace (cost of sale item not included) 
Receive 1ib. of 


Ann Raskas candy for only $1.69. 


We deliver everywhere 
Exp. 4/30/89 
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THE INSIDER'S GUIDE TO 


"Nationally 
Outstanding" 
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-Esquire Magazine 
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THE FIRST TASTE 
OF SPRING 


s Faste 


On Easter Sunday, remember to 
pay your respects to the Easter 
Bunny. In Cambridge, people 
come from all over to the Bennett 
St. Cafe, where honoring this 
furry friend has become a revered 
tradition. Celebration fills the 
air as people partake in some of 
the best food and drink on the 
Charles River. In fact, many peo- 
ple claim to have kept company 
with the Bunny himself. If you 
see him, be sure to wish him well. 
Easter at Bennett St. Cafe 
Featuring: 
© Roast Leg of Spring Lamb 
with Lemon Grass 
* Spring Chicken with Asparagus 
¢ Harrington Ham with 
Cranberry Mango Relish 
© Poached Salmon with Sorrel 
Also offering an enticing made- 
to-order omelette bar, especially . 
for breakfast lovers, fresh catch 
selections at our luring seafood 
raw bar and a finale of irresistible 
pastries. Reservations are sug- 
gested. Call 864-1200, ext. 1206. 


Easter Brunch Buffet served 
from 11:00 a.m. to 4:00 p.m. 


$26.50 Adults 
$15.00 Children 11 and younger 


BENNETT ST. CAFE 
AT CHARLES SQUARE 
ONE BENNETT STREET 
CAMBRIDGE, MA. 02138 
(617) 8641200 
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Your hunt for 


Easter brunch 
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Harbor Terrace Sea i, 


Enjoy a fantastic Easter Brunch at the 
beautiful Harbor Terrace Sea Grill restaurant 
overlooking Boston Harbor. 

10:00 a.m. to 3:30 p.m. 

Adults $20.95 
Children under 3 Free Children 3-12 $9.50 
Reservations required. 

Please call 227-0800 (ext. 6617). 


Grand Ballroom 
Our Grand Ballroom will be decorated with 
beautiful spring floral arrangements and 
ice sculptures. The Easter Bunny will be there 
to greet the children, and strolling musicians will 
help set the mood for a wonderful Easter. 
10:30 a.m. to 3:00 p.m. 
Adults $23.00 
Children under 3 Free Children 3-12 $11.00 
Reservations and deposit dese, 


Please call 227-0800 (ext. 


740) 


PALM GARDEN 


Enjoy a bountiful breakfast buffet in our 
delightful atrium restaurant. 
Breakfast Buffet 7:00 a.m. to 1:00 p.m. 
Adults $10.95 
Children 3-12 $4.50 Children under 3 Free 








BOSTON 


rriott. 


LONG WHARF 


296 State Street, Boston, Massachusetts 02109 (617) 227-0800 
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JOIN WENK (O07 Live at 
Ot Catch A Rising Star 
30 JFK Street, Harvard Square 


Monday, March 20 from 4 p.m. to 7 p.m. 
eon comedy, prizes, surprises, and more. 
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are proud fo sponsor 
THE WORLD SERIES OF DANCE 


Premiering March 30 through April 2nd 


Massachusetts College. of Art 
TOUR 


Tower Auditorium 
DE 


FUERZA 


Nuevo Latino 
Dance 


and Performance 


Tour de Fuerza is a 
scintillating mix of 
humorous, dramatic and - 
poignant performances by 
seven enticing Latin -« 
American born artists. whose 
work draws from their rich 
cultural backgrounds and 
extensive training in dance 
and experimental theatre. 


WIN TICKETS! 


The Boston Phoenix and WFNX want you to experience this exciting 
celebration of the spirit in contemporary performing art! 


For your Chance to win tickets, simply send a postcard, postmarked 
by-.3/22/89 with your name, address and phone number to The 
Boston Phoenix, 126 Brookline Ave, Boston Ma 02215, or Listen to 
WFNX 101.7 to Call in and win 


Keep listening to WFNX for Sharon Brody's special features on 
TOUR DE FUERZA and watch the Boston Phoenix for more details 
on the exciting upcoming season of Dance Umbrella events. 


Presented in association with La Alianza Hispana, Areyto (IBA), 


Massachusetts College of Art, and Dance Theater Workshop's Suitcase Fund, 
Funded by the Rockefeller Foundation and AT&T 


DANCE UMBRELLA: EXPERIENCE T 








WEDNESDAY 
MARCH 22 


THE BRISTOLS 
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smooth any friction between 
himself and the sheriff. “Bob had 
his ups and downs when | first 
got here,” he told reporters, “but 
he seems pretty mellow now.” 

Since being sent back to 
Athens, Milligan had managed to 
carve a small niche for himself, 
capitalizing on his notoriety for 
the most part in positive. ways. 
His artwork was selling fairly 
well. (He once boasted, only half- 
jokingly, to a student, “I could 
piss on a canvas and somebody’d 
gimme 2500 bucks for it.”) And 
he’d been speaking to Ohio 
University students enrolled in 
political-science professor David 
Beals’s criminal-justice class. Stu- 
dents in an OU  public-ad- 
ministration course, also taught 
by Beals, had even built a class 
project around helping Milligan 
establish the child-abuse-preven- 
tion center he’d always said he 
wanted to start. Getting into a 
pissing contest with the sheriff 
could blow all that. 

He ended up in one anyway. 

Early on the evening of Febru- 
ary 15, 1984, according to a report 
in the Athens NEWS, Milligan’s 
dog wandered across the road 
and onto Rick Allen’s property. 
Allen, who raised quail on his 
land, didn’t want, the dog fright- 
ening the birds. So he fired.a rifle 
shot over the dog’s head. 

Milligan, claiming the shot had 
been fired deliberately at his 
property, called the Highway 
Patrol twice and the sheriff's 
office three times. At 9 p.m., 
Sheriff Allen came out. to in- 
vestigate. 
Milligan accused the sheriff of 
playing favorites with his son 
and of not giving him any police 
protection. Clark Donley, a news 
director at a local radio station, 
told the NEWS that the confron- 
tation. was..’hostile, but it didn’t 
get out of hand... . Billy seemed 
to be trying to entice him [Allen] 
to do something.” 

No one was arrested. 

* * * 

Around 1 a.m. on February 23, 
1985, Six Athens County sheriff's 
deputies drove out to Vore Ridge 
Road, a narrow two-lane black- 
top strip that wound up into the 
low hills west of the city of 
Athens. Billy Milligan had moved 
up there from his farm near 
Allen’s home several months 
earlier, and he was now living in 
a mobile home on the quiet, 
wooded road. ~ 

Seven hours earlier, at 6:35, 
two hours after the courthouse 
had closed, Athens County offi- 
cials had pushed through an ar- 
rest warrant for Milligan — the 
only warrant processed that day 
— charging him with four felony 
indictments handed down by the 
grand jury that day: He was ac- 
cused of “complicity to commit 
vandalism,’’ a seldom-used 
charge alleging that he had 
helped someone else commit an 
act of vandalism. In addition, he 
was charged with tampering 
with evidence, perj and in- 

timidation of a witness. 

Milligan knew he'd under 
investigation in the case for three 
months. On November 21, 1984, 
he'd allegedly driven a man 
named Bruce Russell out to the 
home of an AAMHC worker; 
Russell had then! fired a rifle 
bullet through a Harn wall and 
into an uninhabited. mobile home 
parked inside. Milligan originally 
had been cha only with 
complicity, but that charge was 
initially dismi for lack of 
evidence. But his involvement in 
the case was enough to. lead to 
the cancellation 6f a scheduled 
January 25 hearing on his com- 
petency — which had been ex- 
pected to lead to his release from / 
court control. 

Milligan pleaded not guilty to 
all. four charges, on Monday, 
February 25. His, girlfriend, a 
waitress at a bar in Uptown 
Athens, said he'd stopped in to 


It was a bad scene. ° 


see her every 20 minutes while 
she was working on November 
21. “Nobody believed her,” Allen 
says. 

But a lot of people do believe 
Milligan was the target of a 
vendetta. “First of all,” says Gary 
Schweickart, one of the public 
defenders who represented Milli- 
gan at his rape trial and in the 
Athens County case, “I think the 
whole notion of indicting some- 
one for aiding and abetting the 
attempted assassination of a barn 
is just preposterous. He's ob- 
viously been singled out for some 
harsh treatment because of who 
he is.” 

Bruce Russell pleaded guilty to 
vandalism, the principal offense, 
and was sentenced to 30 days in 
the county jail. Milligan’s case, 
however, was sent to the grand 
jury, where the additional 
charges were added: tampering 
with evidence, for allegedly fabri- 
cating a tape recording of Russell 
clearing him in the incident; 
intimidating a witness, for al- 
legedly threatening Russell; and 
perjury, for denying he had 
threatened to kill Allen during 
the initial investigation. 

According to Allen, Milligan 
had indeed threatened to kill him 
a few days after the shooting. The 
sheriff had gone to the AMHC, 
armed with a tape recorder, to 
interview another suspect in the 
case and had passed Milligan on 
his way out. “And hell, he just 
jumped on me like a damned 
fightin’ cock, claiming I was 
pickin’ on some 12-year-old 
boy,” Allen says. “Then he 
started threatening me, and I just 
reached in my pocket and flipped 
that button on the recorder, an’ 
hell, he was gonna kill my wife 
and my kids an’ all that good shit. 
I just left the -recorder on and let 
him talk.” 

When Milligan finished, Allen 
told him, “If anything happens to 
my wife, I'll come huntin’ you.” 
Then he left. 

Under the stress of the_in- 
vestigation anid subsequeént*ar- 
rest, Schweickart and _psy- 
chiatrists say, Billy fragmented. 
Nine days after his February 23, 
1985, arrest, he was back in a 
psychiatric hospital, in Colum- 
bus, where he remained for more 
than a year. 

In the meantime, Milligan’s 
case took a strange twist. In 
November 1985, almost a year 
after the barn shooting, Milli- 
gan’s defense team became 
aware of a tape recording of 
Milligan’s side of a conversation 
he’d had with Schweickart that a 
jailer had made the morning after . 
Milligan was arrested. The jailer, 
Robert Bartlett, says he was told 
by Allen to make the tape; Allen 
says he only told Bartlett to tape 
Milligan being given permission 
to talk to his attorney. In any 
case, the tape was made, and 10 
months later Athens County 
Common Pleas Court Judge 
Thomas Hodson, after hearing 
Bartlett testify that he’d made the 
tape. under Allen’s orders, dis- 
missed all four vandalism-related 
charges against Milligan. 

Over the course of the next 
four years, Milligan’s accessory- 
to-a-barn-shooting case traveled 
all the way to the Ohio Supreme 
Court, which ruled early this year 
that Milligan’s constitutional 
tights had been violated but that 
the case should be sent back to 
Athens County anyway. There, 
the trial court has been ordered to 
decide, on the basis of specific 
criteria, if the tape had damaged 
Milligan’s defense so severely 
that the charges should be dis- 
missed or if the tape itself should 
be suppressed. On February 23 of 
this year, Schweickart and Milli- 
gan filed a civil suit regarding the 
taping against Allen and the 
Athens County Board of Com- 
, missioners (which controls the 
budget of the sheriff's depart- 
ment). They are seeking un- 
specified damages. 

Bartlett was fired by Allen the 
day after he testified. He was-re- 
hired on January 1, 1989, when 

Continued on page 28 





Doing Music & Nothing Else 


The Music Business Seminar - Our 8th Season! 


CLASS TOPICS 


Establishing Goals & Direction 


Booking Profitable Gigs & Tours 
Songwriter/Publishing Income 
Video/Audio/Radio Studio (Field Trip) 
Capturing Airplay & Publicity 
Raising Capital & Sponsorships 
Computers In The Music Business 
Producing Effective Demos (Field Trip) 
Understanding The Record Deal 
Attracting Professional Management 


The Four Pillars Of Profit 





Walk Up Registration or Guarantee A Seat Now! 


The Formation Of A Professional Band | 





GUEST SPEAKERS 


MARK-O-HILDONEN 
North American Concerts/MOH Mgmt. 
Clients have included Foghat, Bad 
Company, The Outlaws, & Molly Hatchet 


MARIAN LEIGHTON LEVY 
A&R & Co-founder of Rounder Records 


TRISTRAM LOZAW 
Editor/Publisher of Boston Rock 


JAY FIALKOV, ESQ. 
Boston-based Entertainment Attorney 


MARK FRIED 
BMI Associate Director 
from New York Headquarters 


ROBIN LANE 
Singer/Songwriter 
Former Warner Brothers Recording Artist 


More Speakers TBA 


FIELD TRIPS 


Trip 1- Eastern Sound & Video 
NE's premier video & teleproduction facility, 32 
Track Analog Recording Studio & a hi-tech, 
computerized radio station under the same roof! 


Trip 2 - Newbury Sound 
The first studio in New England to utilize 
a 32 track DIGITAL machine! 


FREE RESOURCE DIRECTORIES 


NE Booking & Management ($45) 
Major & Indie A&R Reps ($95 value) 

NE Publicity Contacts: Print, Radio, TV ($45) 
Sample Contracts: Group Partnership, Booking, 
Management, Co-publishing, The Record Deal 
Embossed 3-ring binder with 18 preprinted tabs 
that hold each week's worksheets & your notes. 


WHEN: Begins April 10, Runs for 12 classes 
(6 wks) on Mon. & Wed., 7-10 PM. 


WHERE: Mass College Of Art, Room 659, 
621 Huntington Ave., Boston 


TUITION: $375, Deferred Payment Plan 
Available: $125 to enroll, $125 due 
5th session, balance due 9th session 


MORE INFO: Call or Write for an 
8 page brochure! 





(617) 965-7679 


Proudly Sponsored By The New England Musicians Association, 815 Washington Street, Suite 2, Newtonville, MA 02160 
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HARVARD SQUARE 


CAMBRIDGE 
M-SAT 9:20-5:45 
THUR ‘TIL 8:30 


M-F 9:15-7 
SAT 9:15-5:45 
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"TL 8:20 


a. 





COOP ATLONGWOOD DOWNTOWN Coop 
333 Ly AVE. . 


MF 9:15-7 ‘TH 8:30 
Sat 


i tee ST LOT OR2 OR CHARLES SQ GARAGES. : F 
FREE PARKING AT KENDALL: 2 HRS M-F 1 MEMORIAL DRIVE PKG. GARAGE OR AFTER § WEEKDAYS AND ALL DAY Sai AT CAMBMIDGE CENTER GARAGE. 


$1 PARIONG AT LONGWOOD: BEHIND THE COOP AFTER 5 AND ALL DAY SAT. 


“WITH SALES RECEIPT SHOWING $5 MIN. COOP PURCHASE: VALIDATE AT CASHIER'S DESK AT THE COOP. Me paste = eek ce 
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ALL BLANK TAPES 


EXTRA 10% OFF ON QUANTITIES OF 10 OR MORE 


m~ax<ell “\IL_IN-S ‘*) 


} 





maxell 5 


Mechanism 
EXCEEDED DYNAMIC RANGE 
EXCELLENT LOW NOISE 


135m/440 ft. 





ry 


1-800-792-5170 





“1a ti tory ¢ nsrertib 3 aKI94 xo BAS...’ eanins smseasfiobeal eeroming "ei ingan) To movil on 


vitiCev 4 4g 


cme pps a . aioit COPIES Continued from page 26 
the new sheriff, John Hicks, took 


OFFSET PRINTING —, cscrcopiesto 11 in. x 17in © Copies, to 3 ft. x 25 ft office. 


© Newsletters, manuals, pamphlets from artwork or 35mm slides Enlarge and reduce -_ * * 
envelopes, resumes, carbonless enlarge and reduce * Bond, vellum or colored paper Today Billy Milligan appears to 
forms * Briliant color Cibachrome prints output be enjoying the most stable 

* Typesetting a ee ee © While you wait service period of his life. In July he was 

* Photostats © From artwork. slides, chromes, * Blueprints, engineering drawings, released from a psychiatric hospi- 

* Folding, collating, cutting, binding bdo mag eamesee acts line work precisely reproduced tal in Columbus, and he is now 

instant offset printing ° Red. blue asia being treated as an outpatient. He 

copies, olenenk artwork lives on his own in central Ohio 
and works as a computer pro- 


grammer for the Ohio Depart- 


a7 nt of Mental Health. He hasn 
BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT “CALL THE COPS aikad ts Our sued wae tp 


Boyiston Street Congress Street tember — when he announced 
pe eceeigs - ree” he was forming a union of 


(opposite Prudential) 85 Franklin Street (near Filene’s) $51-0238 : 
Sunday 12-8, pa aad 30-11, 260 Washington Street (near Schoo! St.) 367-3370 mental-health patients to ad- 
Saturday 8:30-6 Monday-Friday 7:30-10, Saturday 9-5. vocate for better services — and 
601 Boylston Street 267-7448 One Beacon Street (on Tremont St.) 227-3164 now he refuses interviews with 
(Copley Sq. at ey apa 101 Summer Street (near High St.) 350-7084 even sympathetic reporters. 

7:30- Street (at High St.) 451-1566 But the calm has been a long 


230 Congress 
Monday-Friday 7:30-8, Satuntey 9-5. ‘ time in coming. In the years after 
he left Athens, in 1985, he con- 
BROOKLINE tinued to walk a blurry line 
between victim and criminal, 


1295 BeaconStreet 731-675. CHESTNUT HILL continuing an odyssey of mis- 
adventures that did little to 


aoe 5 Monday-Feday 7:30-11, Route 9, #1188 (at Hammond St, 731-1909 a did 
Saturday 8:30-6. (opposite Star Market) GOPY GOP enhance his public image. On 
Monday-Friday 7:30-9, Saturday 9-5. July 4, 1986, he walked away 
from a psychiatric hospital in 
Columbus, claiming he was re- 
FAST PICK-UP & DELIVERY ceiving improper treatment that 
me was doing more damage than 
good to his mental health. He 
was at large for five months, 
during which time he was con- 
nected to the disappearance of a 
Washington State man whom 
he'd befriended. No charges were 
ever filed in that case. In the 
winter of 1987, saying he was 
tired of living as a “freak” and 
wanted to die, he began a hunger 
strike. 
And 11 years after he was 
arrested for rape, Milligan’s saga 


i is by no means settled. Though 
di he was judged more than a 
: decade ago to be a meritally ill 


a6 68 ee "i person who should be treated as 


: such, he still isn’t “cured,” at least 

AN D WON it's not as far as the courts that 
} maintain jurisdiction over him 

ary are concerned. He still may face 
the Athens County criminal 
charges. And even after having 
spent more than a.decade in 
various forms of confinement — 
longer, by most estimates, than 
he would have’ spent in prison 
had he pled guilty to the 1977 
rapes — there are still those who 
believe he needs to be punished. 
A lot of people remain con- 


i vinced that Milligan beat the 
AP RI | system, that he concocted a bare- 
ly believable stéry of madness to 

'. avoid being 'sérit back to prison. 
They argue, too, that Milligan 

WASHINGTON, D athe ee 
. e e hound who encouraged the head- 

lines and the confrontations that 

kept him in the limelight, sour as 


e KEEP ABORTION & BIRTH CONTROL Re crete san, Soe See 
SAFE, LEGAL AND FUNDED fa routed young an anh 
¢ DEMAND WOMEN'S EQUALITY, PASS _ J bites: xe 'c'ehtns ct 
THE EQUAL RIGHTS AMENDMENT liga fas be famous Sc 


bestselling and critically ac- 
APRI > Jol : . . - P 2848 claimed book has been written 
L 10: Join us to lobby on Capitol Hill for the ERA and against anti-abortion legislation about him. He has sporadically 
Buses leave Boston Common Saturday 9 pm. $40 r.t., $50 after March 20, $55 Lobby Day, (subsidies available). pase oe aig Bons apie 
Call the March Hot Line for information and alternative transportation: (617) 782-4059 TDD (617) 787-4393 mitted rape and then became a 
Organizational Meetings are held every Thursday at 7 pm at the NOW Office. celebrity — a moral paradox that 
sets off a twinge of revulsion in 
SIGN ME UP! most people. 
Quite naturally, Milligan has 
enjoyed some of the attention. 
I will: stay for “Lobby Day April 10th Address But it is ‘ludicrous to assume he’s 
enjoyed the past 11 years, that he 
I want to help work on the march City State Zip “beat the system.” Instead, the 
‘ . system beat itself when it failed 
I'am enclosing $_ for bus tickets Telephone ( ) to acknowledge the odd paradox 
; . of Billy Milligan’s minds and 
Q) Smoking © Non-smoking «Make checks payable to Boston NOW. cnnatt Geailen him as mentally 
(J Sunday Bus Return ( Lobby Day Bus Return *Include a self-addressed stamped envelope. ill would allow his mind to be 


I would like to contribute $ *Tickets also available at New Words, Arborway put back together; treating him 


Video and Sound, and Out of Town Tickets. - as a criminal would make him 
worse. The state of Ohio, despite 


Boston NOW rupee aie’ ae ee. its original ruling that Milligan 
should be a patient and not an 
71h COMA Saree inmate, never really made up its 


Boston, MA 02215 mind. And in the end, nobody — 


(617) 782-4059/1056 gage not Billy Milligan, and certainly 
not justice — was served. O 
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I want to join the historic march! 
































The Definition of Insanity is: “Continuing to do the same things... and expecting different results!” 


Your “Fast Track” 


o Financial Freedom 


.. - How to Find It and Stay On It! 


A 2-Day Workshop only in the Boston Area 
Wed., March 29th & Thurs., March 30th 


Presented by FINANCIAL FREEDOM REPORT Magazine 


READ THIS: It’s a fact. If you don’t make some 
changes in your life, 5 years from now you will be 
living about the same way you are now. I guess that’s 
okay if you’re happy with the way things are going, 
but . .. if you’re not, what are you doing to make 
things different? 


Here’s Your Chance 

In a few days you have the chance to attend a 
2 day workshop that can literally change your life. 
Now that may sound like a great advertising line and 
you may even have heard it or something like it 
before, but plain and simple it’s true. Your “Fast 
Track” to Financial Freedom is unlike any other 
seminar you have ever attended. 


First, it is taught by money and investment 
authorities and authors who are really “doing” what 


Jim Banks 
Probate and Invesunent 
Acquisition Consultant 


Wade Cook 
Author and Mortgage 
Financing Specialist 


Lynn Alder 


Financial Freedom Report 
Real Estate Computer Div. 


they are teaching. They know what it takes to be 
successful because they are out there everyday 
overcoming the same problems and challenges you 
face. Second, this is not a preview for some other 
high priced seminar. And Third... the cost of this 
workshop. It’s FREE. Simply pre-register by calling 
the toll-free number below, and bring the coupon in 
this ad. It’s your ticket “in” for you and one other 
person. 


4 value. But, Mark Haroldsen, 
publisher of FINANCIAL FREEDOM REPORT is 
providing you this complimentary admission. Our 
goal is two-fold: not only to introduce you to our 
magazine, but to legitimately help you achieve 
financial freedom. In the two days of FAST TRACK 


you will learn directly from the advisory board of 
FINANCIAL FREEDOM REPORT exciting 





FEATURED SPEAKERS 


John Stefanchik 


Partner, J & R Assocutes. 
New York City 


Tim Taylor 
Bonded Credit and Income 
Consultant 


’ specifics on how you can double your income and net 
worth over the next 12 months. 








But it Takes Action 

No one ever improves their financial life 
without, first, finding a way to do it. AT FAST 
TRACK you learn Seven Different Ways. 

Take a few minutes and read the rest of this 
ad and see exactly what is going to be taught there. 
Then call the toll-free number and let us know you 
are coming. See you there. 








FREE BONUS 

As an added bonus, all those who attend this 
2 day workshop will receive a complimentary copy of 
Mark Haroldsen’s best-selling book, FINANCIAL 
GENIUS, and a copy of FINANCIAL FREEDOM 
REPORT Magazine. 


Ron Pratt 
Expert in Foreclosure and 
Pre-Foreclusure Investment 
Acquisitions 


Stephan Wayner 
Attorney and Investment 
Advisor 


What You'll Learn During the Two-Day FAST TRACK Workshop: 


© How (o set up your own “Financial Freedom Plan” 

© How to improve your credit 

® How to expand your line of credit regardless of credit 
history ° 

® What your credit rights really are and how to use them 
profitably 

® How to always buy homes below market value 

© How to buy without any of your own money 

® How to make tremendous profits in any real estate market 


TC 


fin 


© How to know if it is a good deal before you buy 

© How to get the best loan simply because you were 
professionally prepared 

© How to analyze the past and future cash flow of your 
investments 

® How to get a 1% loan 

® How to make a non-assumabie loan assumable 


® How to buy probate real estate at 30-40% below market 


value consistently 


© How to buy without having to ever go to probate court 
e How to purchase probate properties with no risk 

How to buy and sell investments on creative contracts 
© How to always have positive cash flow 


'e How to select the most profitable investments 


© How to start a business with immediate cash flow 

© Where to find “High Yield” discounted paper investments 

© How to find an endless supply of buyers and sellers of 
Paper 


| PRE-REGISTER FOR FREE ADMISSION CALL: 1-800-338-9715 


Every Person Attending Will Receive: ¢ 238 page “Financial Genius” book by Mark O. Haroldsen 
* “Financial Freedom Report”—The Magazine for High Profit Investors © 2 full days of profitable instruction © 7 of 
the country’s top wealth experts © The chance to get your individual questions answered 








“Why Am I Inviting You to be My 


Guest at our FAST TRACK Workshop” 


First, | want you to learn, face-to-face, from these dynamic 
members of FINANCIAL FREEDOM REPORT'S Advisory 
Board. They will show you how to double your income and 
net worth over the next twelve months. 
Second, | want to introduce you to my magazine 
FINANCIAL FREEDOM REPORT. Now, in its 13th year 
of publication, it has helped hundreds of thousands of 
subscribers just like you achieve financial freedom. 
Third, | hope that the very quality experience you'll 
have at FAST TRACK is only the beginning Of a long 
and very profitable association that you'll have with 
FINANCIAL FREEDOM REPORT — The Magagzine 
for High-Profit Investors. 


hic REY A le 


Cali my office to let us know you're coming, 1-800-338-9715 


a 


Cut Out and Bring to the Workshop N\ 





COMPLIMENTARY ADMISSION 





Mark O. Haroldsen 


Publisher 
FINANCIAL 
FREEDOM REPORT 


ADMIT 2 PEOPLE 





Bring this ticket to the door for FREE ADMISSION 
Boston Area 2-Day Workshop 
“Your FAST TRACK to Financial Freedom” 
Wednesday & Thursday, March 29th & 30th 


Workshop at Lowell Hilton 
50 Warren St. at the Lower Locks 


Call to Pre-Register: 1-800-338-9715 
Ist day Check-in March 29th, 1989, 8:00 a.m. to 9 a.m. 
Workshop runs both days 9:00 a.m. to 5:30 p.m. 


Lowell, MA 


H1dOdd 7 LINGV 

















Sponsiaied by Financial Freedom Report, “Now in its 13th Year” ¢ 1831 Fort Union Blvd. ¢ Salt Lake City, Utge84121 #° (801) 943-1280 


ma av ine “Y DACs" wil 





$149.90 VALUE 





. ‘1989, Finarttial Freedom Report 
oe 
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Best Things 
InLife 4 
Wiiitiieceel 


ree. 


From the King of Classical to the Duke of Ellington. From Wall Street to 
Basin Street. The White House to the Roadhouse. Ageless to New Age. 
Twenty four hours a day, seven days a week, 89.7 delights, incites and 


” Colles Connection | 


1-550-8000 


Meet and Party Round the Clock 


Adult Singles over 30 


1550-8050 


The Conversation Line for Congenial Adults 


invites you to fill your ears. And your 

mind with the best programs on radio. WGBH EFM 897 

Special A Celtic Sojourn 

Program for Friday, March 17 at 7:00pm. 

St. Patrick's Brian O'Donovan explores cultural offerings of his native country 

Day through music, song and the spoken word. Highlights from live 
performances are featured tonight. They include Maloney, 
O'Connell and Keane; the duo Liam O'Flynn and Donal Luny; 
Cherish the Ladies and Archie Fisher 


Teen Talk 
1-550-7000 


After Schoot - All Talk, All Fun, All the Time 


TeleFriend bridges the 508 and 617 area codes 24 hours a 
day. Calls cost 20 cents the first minute, then 10 cents 
each add'l minute, so a 9-minute call is only a dollar. To 
switch conversation groups or get a private line, press 
Zero for a monitor. 























Having A Party? 
CALL 
BALLUNACY 


*Balloon Bouquets * Champagne 

* Exotic Dancers (m/f) * Flower 

* Clowns Arrangements 
*Singing Telegrams * Tuxedoed Delivers 
* Gorilla-Grams (m/f) 


* Joke-A-Grams “Teddy Bear - Grams 
* Bartenders * Same Day Service 
% 


BACHELOR AND BACHELORETTE 
PARTIES OUR SPECIALTY 


730-4194 


Invite us to your next 


party 














IN CENTRAL 
$8/h - es ne Fie 
our. a aurie 











Le 


6861 ‘21 HOUWW ‘ANO NOILOSS ‘XINZOHd NOLSOS SHL 


ae = 


eles | 2s ae aiaah ae 


EACH WEEK 
BY TUESDAY 
12:00 NOON 
267-12341! 
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-, GUI 
$1500- 





END MONEY worries! 


Homeworkers needed!: 


, Drawer 
ton, Alabama 35045. 
Enclose envelope! ™ 








eceptionist PT, Brookline, 

Frs/Wk. S10/t beg. around 

rs/Wk. . ar 
739-0940 


WANTED 


100 PE: 
You. can. ear. 


upto 
ar. Doctor re- 
c oe Call 





while 
in the 





EoPrY anna 
PROFESSIONALS 














TYPIST 
FULL 
TIME 


Film Production 
Company 
_ Accurate, 
reasonably fast, 
able to use 
dictating 
equipment. 
Experience with 
IBM PC and 
word 
processing. 
Small pleasant 
non-smoking 
Back Bay 
office. 


267-7720 

















TO GOV'T JOBS 








INSTRUCTORS 
WANTED 


fochesgg yb Bown) yA ne 
have a course idea 





sco. eee moe ) j 
ee ora ae 
r nec: Training - 


benefits: 

mete med/dental. 

Call “Mark Signore, 
7-891-9386. EOE. 





PAINTER 
Energetic res. painter for 


| roe 
' 42 r : 
STANT CAS 














Kills;: publi one ng 
3 ublicat satie e 
eferred. Enthusia' ~ 4 


fe ea 

Doratve workplace w/ 
orous benefits includi 
ental leave. Minor hes. 
women 





des fore: 





REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


marasate yrs exp & cara 


must ay be best. 


Mount Holyoke College Summer Theatre 1989 
season 


Friday, March 24, at 7:30 pm 
Saturday, March 25, at 7:30 pm 
Sunday, March 26, at 2:00 pm 
Lab Theatre, Mount — College, So. Hadley, 


We are casting non-Equity male actors 
eseason that 
“includes "The Nerd” by Larry Shue, 
and “Biloxi Blues” by Neil Simon. In 
casting female roles, Mount Holyoke 
College students and alumnae are™ 
given first priority. Remuneration 
includes room and board for the 11- 
week season, plus a weekly stipend. 
For information.Catherine True at 
(413) 538-2632 





WANTED 
EARN $600 
TO $1000 A WK 
Flexible hours 
617-284-8694 
or 1-800-442-5322 


Beltrica sks_ live-in 
“pref exp F hh. to 
toddier & 





ES Ue, om 





CARPENTERS 
Experienced only. Staff 
avail oy 


oo roe (617)266-2715. 


Speak Up For Theatre 





The Huntington Theatre needs bright 
articulate people to promote its 1989-90 
season. Salary plus commission. 
Telemarketing campagin. 

Hours 5 - 9:30 p.m. 








Call 
267-8840 or 353-3320 
Ask for Stephen Sorkin 








Ess 


stations in the 


Our 
Receive 
and contest participation. 


Our 
Do all station 


pg ape 


MANAGERS & 
MANAGER TRAINEES 


Managers earn approximately $20,000 a year to start including commissions after 
completion of training. Trainees earn up to $20 
sets area. 


20 per week. We have over 30 self serve 


if you have a high school diploma, a minimum of one year experience managing a gas 
vs snake ane, asim 


volume self-service gas stations. Work a 44-hour week. 
BS, oa Woh sep vacation, fiers 


of a management, then we can use you. 


| commissions, incentive program 


of sales, payrolls, etc. Hire and terminate employees to 


station open 2h hours. “Control cash and product flow. Maintain and clean station on 
basis. to arrange an interview 








Call our Salem Office HOTLINE 
an interview 








Monday, to arrange 
at 1-800-543-2258 (in Mass. only). 
Merit is an Equal Opportunity Employer. 








THE SPORTS MUSEUM OF 
NEW ENGLAND _— 
VOLUNTEER HELP NEEDED! 


Daytime hours: 
Wed-Fri 10 am-6:00 pm 


For more information, 
call Emily Goldstein, 78-SPORT. 


Come join our team! 














GhELEINSHAPI 
PHYSICALLY AND 
FINANCIALLY 
Well Fitness 


Living (enters 


1-SO00-792-S401 


Here’s An 
Opportunity You 
Can Take In 


MANAGERS/ 
SUPERVISORS 


If you're not going anywhere in your present position, change 

your direction and head for Cunderland Farms. As part of our 

management team, you'll be part of one of the leading con- 

woolen and petroleum product retailers in, nope and 

the opportunity to advance in one‘of the 

dates fe 1990's. We offer competitive sdlarics endo 
of the best benefit packages in the industry including: 

*® Health, Dental, Disability and Life Insurance 

© Incentive Program 

* Tuition Assistance 

*'Paid Vi pes. Siglo. 1 Year}eay 


He ‘ 
in. Sa Shixing Retirement Progrén 


.* Company Car (Superyisors only) eof 
For more information or an immediate interview, please | 


ington St 
(Monday-Friday 617-769-1760). patie 
1-800-444.JOBS - 34 HOURS « 


For other full and part time opportunities, contact your 
local Cumberland Farms Store. 





© An equal oppertunity employer 


10-041? 








STAFF ACCOMPANIST 
DANCE PROGRAM 
TUFTS UNIVERSITY 


Part-time Staff Accompanist 1989-90 
with renewal possibility will provide 
high quality accompaniment on piano 
and percussion for modern dance 
and ballet classes, occasionally for 
jazz. Skills in improvisation and com- 
position needed: Will also oversee 
‘maintenance and repair of equipment 
and provide help during special events. 
Experience accompanying college or 
professional dance classes desirable. 
Additional on-the-job training possible. 
Position is an average of 21 hours per 
week during academic year.’Excellent 
benefits package offered. Send letter 
of application and resume by April 8, 
1989, to: Lisa Friedlander, Dept. of 
Drama and Dance, Cohen Auditorium, 
Tufts University, Medford, MA 02155. 
Tufts University — 
is an Equal Op- 
portunity/ Affir- 
mative Action 
Employer. 





UNIVERSITY 
Medford/ Somerville 
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The followii mn are now 
available: reps 


of ICF reg's ired. 
Administrative & direct oe 
duties. BA & experience. 


HUMAN SERVICES 

Direct care staff wanted for 6-8 
MR adults per community 
residence located in Needham 


- | /Newton area. Full-time: 3-11 


weekdays and awake overnights. 
Part-time: weekends. BA a 
experience preferred. 


Please Call Kathy at 
(617) 444-4347 


Equal Opportu 
Employer ionative Action 











Community 
Residential Services 


Senior & entry level positions 
in community and residential 
programs. Serving MR adults 
in the Cambridge/Somerville 
area. Excellent opportunity to 
gain valuable human service 
exp. in an established agency 
offering competitive salaries 
and benefits. package includ- 
ing: health, life and dental as 
well as paid sick, vacation and 
holidays. Comprehensive 
training provided and career 
development encouraged. Part 
time and relief work also avail- 
able. — 

Call (617) 776-1448 or 

Send resume to: 

Personnel 

Wainut St. Center 

300 Somerville Ave. 
Somerville, MA 02143 
AA/EOE/M/F/A/V 








GOOD PAY 


GOOD CAUSE 





Earn $7 - $12/hr 
plus bonus 





Call our members for 
outreach/fundraising. Issues 
include: environment, 
childcare, and taxation. Paid 
training, friendly office and 
advancement. Choose your 
nights. 5:30-9:30. Call us at 
864-2277 


Mass Citizen 








PICKING 
PACKING 
SHIPPING / RECEIVING 


Reliable person needed to handle 


| orders into our parts department. 


All. around responsibilities from 


| parts order in through parts order 


out. 


Salary level based on experience, 
attitude and ability. 


Company shared health plan. Time 
elapsed benefits: Sick days, 
Vacations and Holidays. To 
arrange an interview call Dave 
Ditommaso 


New England Wheel and Rim 
290 North Beacon Street 
Brighton, MA 02135 
(617) 254-7911 











PART-TIME EMPLOYMENT 
OPPORTUNITIES AT 
TTY / TELEPHONE RELAY 
SERVICE FOR THE DEAF 


If you need the extra income and wish 
to serve a vital role in the 
communication process between 
hearing and deaf individuals, consider 
this unique job opportunity as a 
TTY / Telephone Operator. 


» Daytime shifts now available 
¢ Great for students, homemakers & 
senior citizens 
* Typing ability (40 WPM) 
+ Full training provided 
¢ $7.50 / hr 
¢ Maturity, discretion & patience 
essential 
For more information about the most interesting 
job you'll have 
CALL 254-4041 
9-5 Mon.-Fri. A/A EOE 
Women, minorities, vets, disabled people 
encouraged to apply 

















Telemarketing 
Publishing 
Sales 


Part-Time 


Successful publisher of pro- 
fessional reference materials seeks 
reliable part-time telemarketers to 
learn business and legal product 
line, and sell to professionals by 
phone. Great entry-level _ op- 
portunity! We offer a pleasant en- 
vironment and hours (Monday- 
Friday, mornings & afternoons), 
base salary and commission plus 
benefits. Interested applicants 
please call Maria, Human Re- 
sources Dept., at 423-2020, ext. 
450, Warren, Gorham & Lamont, 
Inc., 210 South Street, Boston, 
MA 02111. 


EOE M/F. 











HUMAN SERVICE 


Beaverbrook STEP, a 
progressive human service 
agency located in Watertown 
needs people to work ina 
community based residential 
environment with adults 
labeled mentally retarded. The 
following positions are 
available: 

* Staff Advocates - degree or 
related experience preferred 
but not required. Flexible 
hours in evenings, overnight 
and on weekends. Good 
salary, benefits , 
advancement. 

To apply for the above 
positions call or send resume 
to: 





Caryn Surkes 
Beaverbrook STEP 
124 Watertown St. 
Watertown, MA 02172 
926-1113 AA/E/O/E 




















7 THE BOSTON i 


MEDIA 
COORDINATOR 


The Boston Phoenix, New 
England's largest weekly 
newspaper is looking for. 
an organized and detail 
oriented individual. 
Duties include record , 
keeping and telephone 
work; computer 
experience a plus. 
Excellent entry level 
opportunity with 
comprehensive benefit 
package. send resume 
to Dept T. 


BOSTON PHOENIX 
126 BROOKLINE AVE 





STON, MA 022 
617-536-5390 











“ATTENTION 
MOVIE BUFFS 


Videosmith, New England's 
leading chain of video rental 
stores has openings for 

FULL & PART-TIME DELIVERY 
PEOPLE. Responsibilities 
include driving company van, 
shipping and receiving, and 
preparing tapes for distribution. 


EXCELLENT BENEFITS 











APPLY IN PERSON 


iN |e { 
The ‘Maan Buff’s Movie Store, 


1266 Comm. Ave., Allston 
Chestnut Shopping Center 
64 Worcester Rd. (Rt.9), Natick 
335 Fresh Pond Pkwy., Cambridge 
283 Harvard Ave., Brookline 
61 Leonard St., Belmont 
50 Franklin St., Boston 
275 Dartmouth St., Boston 
997 Mass. Ave., Cambridge 














1713 Mass. Ave., Lexington 


PART-TIME 
COURIER 


The Boston Phoenix, 
New England’s largest 
weekly newspaper is 
looking for an 
experienced and safe 
driver w/knowledge of 
Boston and 
surrounding area to 
operate company 
vehicle for 15 - 30 hrs. 
a week. Contact Susan 
Kelley at 536-5390 
between 9 - 11 a.m. 
































ADVERTISING ART 
| DEPARTMENT SUPERVISOR 


| pressure, has the ability to 
4 schedule and moni wo flow 


Boston Phoenix 126 Brookline Ave., Boston 02215 


























REENPEACEACTION 


NOW HIRING TELEPHONE 
REPS 





We Offer: 

¢ Paid Financing 

¢ Advancement Opportunities 

¢ Flexible Evening & Weekend 
Hours,Excellent Comp. 

¢ $6 Hr. Plus Bonuses and a Chance to 
Make a Difference 


lf You Are: 
¢ Articulate 
¢ Energetic 
¢ Goal Oriented 
« A Good Communicator 
¢ Able to Make at Least a Three Month 
Commitment 3 
Call Nancy 
(617) 576-2720 


is an E/O/E 














1] Job seekers: If you don't have enough time to meet with all the 


Grow With Massachusetts 
OPPORTUNITY FOR ALL 


Job Fair '89 
- Tuesday, March 28, 11am to 8 pm 
Wednesday, March 29, 10am to 8 pm 
Free to the public 


Bayside Expo Center, Boston 
Exit 15 off S.E. Expressway, or by public transportation via 
the Red Line (Ashmont train) to JFK/U. Mass stop. 

Employers representing every major industry from food service and health 
care to banking, insurance and high tech will be offering thousands of career 
positions from entry level to professional including sales, management, 
technical, secretarial - part time, full time, permanent and temporary! 


A partial list of representative industries from 








the hundreds of participating companies. 
Anderson LitleCo.° Marshall's inc. 
Bank of New England, N.A. Mary Kay Cosmetics 
Baystate Healthcare Massachusetts Air National Guard 
Beth Israel Hospital McCormack & Dodge 
Boston University ; McDonald's 
Boston University Medical Center Mutual of Omaha 
cco — 

Services 
Cahners Publishing Company Pizza Hut 
Federal Reserve Bank of Boston Pratt & Whitney 
GTE Government Systems Rent A Center 
0S Poncal Soe Ths Sabu Coghens Chaienie 
& Cook ; 
An American Express Company TAC/TEMPS, page 

Lahey Clinic Medical Center Toys 'R' Us 
UTX Corporation U.S. Environment Protection Agency 
Wendy's International 

Coordinated by New England Times 

The Experienced Job Fair Company 

A Division of Recourse Communications, Inc. 
(617) 769-JOBS (5627) 


INTRODUCING THE RECOURSE COMMUNICATIONS JOB FAIR RESUME SERVICE 
of interest to you, si 








] employers 
\ FEE drop off your fill out an employment data sheet at the event and this i ion wi 
i ceoviied on compiter disk, to the participating pobedte ($1.00 processing ). ” 
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You girls talk too much, 
"You never shut up" — 


So why not work for the 
best "Talk/line" 
telephone company in 
the business. We need 
creative communicators 
full and part time 
days or nights... 


Call us at 


617-576-8167 


and. talk all you want. 














ASSISTANT DIRECTORS 


Seeking Assistant Director in MR & MH residential 
programs in Lynn. Duties include direct service 
and administrative tasks. At least one year 
experience required. Salary $16,500 - $23,000 
depending on program and experience plus 
excellent fringe benefits. 





1 lf interested send cover letter and resume to: 
| Personnel 
| Greater Lynn Mental Health and 


Retardation Association 
P.O. Box 408 

Lynn, MA 01903 
E/O/E'M/F/H/V 


GREATER LYNN 
MENTAL HEALTH 





& RETARDATION 
ja Goto) O] Gi F248 LO) Fe Bat Ge 
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Do all roommate referral agencies have nearly 700 people 
seeking roommates, use computers to pre-screen listings for 
you, update their files on a frequent basis, have an unlimited 
service period, require references and back you up if you 
and your new roommate do not get along 


the roommate 
fh connection’ 


New England’s Largest Referral Network 


24-Hour Information: (617) 243-4275 


By Appointment 


BR IN BOSTON CAMBRIDGE 
1469 Beacon Street 316 Newbury Street 52 J.F.K. Street 


Coolidge Corner Back Bay Harvard Square 
he OPENING SOON IN NEW YORK CITY 


>, ©the roommate connection 1988 

















regula neta! cytes. § 
617. 7726-5387, MGH. 





FEMALE VOLUNTEERS 
For 
18-40; on no 


medications; 
com ooatien: 
617-726-5387, MGH. 








Reeenene 
CHECK FOR 
MORE REAL . 

ESTATE ADS IN 


THE LIFESTYLE 
SECTION 









































Cmedieaticn effects eeeneeee Ly 
metabolic and functional 
=. ip t-ANDSCAPERS 
ire F for willing 
There's nothing more impor- Persons. 
Sal a we Tale your Educeton: area. Steve 734-; 
ri le 
Clinica unit | tion i's afl in'the Lifestyle. SQ"AmtortO ire Way with 
New England er| Section. Disturbed Youth, 666-0649. 
Manager of fiyer 
ATTENTION! ——27¥I08. No. exp nec. Wt 
' ALL GUARANTEED have positive attitude. $ 
STUDENTS! pops pe 
Eam $, don't spend $ RENEWED BY: — 
aiuuetndactenh, TUESDAY AT peep og 
Asst local health clubs 12:00! exP nec $15 Lr. For info. 
with special ion Morris, 491-2181, 9-5. 
promotion. This is a FT Seiee jereon — . 
part-time, temporary S. jar- 
position Call today for ye Ag ng 3} Ag Looxma For AN 
more details. Full “Time receptionist. op > wc a 
TALENT TREE | ing agency. informal, in- THE NEW, EXPANDED 
50 Federal St. Responsiit bites fc ere. REAL ESTATE, 
ode <ngren jon CLASSIFIEDS IS THE 
, ‘pnp. typing, ight eee __. QUICK, EFFECTIVE 
Call 451-3343 WAY TO FIND WHAT 
pone immed. Call Li 
70 67 -STAND-UP nda, YOU"RE LOOKING FOR! 








HIGHEST PAID 
BOSTON 


Prestigious na- 
firm is 
seductive female 


seeking 
phone operators. 595-0336. 





co may ead 1 Ptr catr 


Cali 


ideal ay students. 
269-0902. Leave message. 





FT warehouse positions 
Call Peter 354-0700. é 





City Sports sks 

our print dept. Will 

train in all facets of screen 

printing. Exclint learning 

opp.for art stdnt. 
Contact 782-5121. 
‘CH ASSISTANT 

co seeks 





tech/ . Must be cus- 
tomer oriented, quick 
learner. Mechanical knowl- 


eferred. Hriy wage & 
Ith benefits. Non-smk 
office. Call Andre, 542: 











THE MOST IMPORTANT CAREER STEP 
YOU EVER TAKE MAY START IN AFRICA 





Or in any one of 60 countries in Asia, Sion. we Latin America. Your 
first job after graduation should offer you more than just a paycheck. As 
a Peace Corps volunteer, you will handle responsibilities and meet 
challenges far greater than those you would be faced with in a starting 
position in the United States. International firms and government 
agencies acknowledge and value that kind of experience. Degree req'd. 


FIND OUT 
For a FREE brochure contact: 


10 Causeway Street 
Rm. 450 Box 510 


call (61 


Mass 02222 
565-5555 x510 











Begin soon. 
and aichol info & 
service, call 


Mass 
referal 
445-6999. 





JOIN IN THE 
FIGHT AGAINST 


HUNGER AND 
We aro the Natonel Student 
Campaign Against Hunger, 


the largest network of stu- 
dent volunteers working to 


help for end-~hunger...and . home~ 


lessness. Volunteers are 

need for our national office 
Boston. 

dent movement. 

292-4823 today. 


Vas a 
viewing 


all ages 














BELMONT, beautiful . 
a no ktch, won't 


489-0153. 
= Parker Hill. 


moeeren 





Yeu IRE 


r) 
Mul 





BRIGHTON/BROOKLINE 
1BR condo htd. Atlas 





DEDHAM, 6 rm, — 
in 2 fam on East St 


pi st prkn ease, 
$7rmefate Moa 


days 61 7838-0080, 
eves 617-329-2834 


ae he next to 
Shawmut T, beaut, 1 


Bdrm apt, liv rm, din rm, kit, 
tpl, wid. ig ye, pig. 90 














grt up for 
group, $900+ util. working 
Ashmont, The ext 





5750-960 1200. Lots bl om a 


~ CONDO- 
MINIUMS 


too ar 
view of the Charlies River & 


quaint 1BR condo w/marbie 
frpice, hard wood firs & 
more. Low taxes & condo 
fees. Priced for a Quick sale 
$175,000 owner. Call 
Matt 9-5 at 7 wkdys. 


emt. 
HOUSEMATES _ 


BI ho to shere 
Corner. $360/mo., all 


incl. No parking, but steps to 
T. 277-3819/lv. message. 





pan I) 
iat No 


Esiote 


| 


i 

















WATERTOWN, 1BR — 

Mey Tene. post Ke / 
smoke/pets 

sib pi U socconsprt pets 


nw 
4th progrisv resp ezgoin 
nsmk F mid20 own rm inci 
hw/heat $221 mo 539-0471. 
ALLSTON BR in 
Large big 


, . A bargain at 
$355/mo. Avail now. 
254 











BELMONT i prof F, 

non-smkng, 24+ to shr rg, 

snny 2BR apt in Hse. Prk: 

Avail 4/1. $400+. 860-67! 
26-3839. 


_ vmsg. 9 





BOSTON, huge room avail 

renovated apt with 2 
student roommates 
$366/month, Steve 
731-6168. 





CAMBRIDGE, 2M sk cos- 
iderate M or F rmmt to shr irg 


Fv apt on Huron Ave, . 


imo+ util, 876-0230 


COOLIDGE CORNER, veg 
koshr F seeks 2M/F prof or 
grad Student 26+ no smok- 

al btwn C & B 


Rm b= in apt yao JP + 


commute on Ora 
women ikng for 4 
= coop, no smoking, 








ies 


iS, pets, or homo-phobs. 
$2 +util, talk to Cind = 
Mary eves before 10: 
524-7190 





The Phoenix 
what an interesti 
This is probably 


personals; 
concept. 
Safest, 


rela 

ips thr | 
advertising are S--this 
is truly sential 
= 's” of 


meeting ‘Boston's best 
eligibles... 


SOMERVILLE Inman Sq, sk 
1F nonsmkr for 2B 
$325+, 1cat, no more pon. 
Call 7pm or lv msg 776- 
SOUTH oe Fig od 
5-35 to shr, water view 


In, a it. $400} nO 


bee (|. saemet 
Sar poereye 


brand new renovation, close 
to r Call 247. 7503 








ROOMS 
TO RENT 





ee eee 
baat AR 


2bdrm, 2fir | inp 
$425. no fone ‘av. mia 
367-1507 or 723-6643. 





Seeeeeane 


CHECK FOR 
MORE REAL 
ESTATE ADS IN 
THE LIFESTYLE 
SECTION 


Seeeeeee 


_ etapnternmmseat 
VACATION 
HOMES 





JAMAICA, NEGRIL 
Beach side ‘c: es at 
vate Birds. pri- 
Hg on foneymoonitamiy 





ATTENTION! 


CLASSIFIED ADS IS 
TUESDAY AT 
NOON. 
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scent 
a 


Need training?Need a job? 


MASSIOBS 
if 0 4 B00. 
248-JOBS | 





se 

















Full and Part - time Positions ) 
Busy payroll/billing Personnel Dept. is looking for Data 

Entry Filing Clerks. Both full & part - time. Very Flexible. 
Tailored to YOUR NEEDS. | 














Boston/Newton 
199 Wells Ave 








3 


4. 


Newton, MA 02159 


SECOND SEMESTER SCHEDULES 
AVAILABLE NOW. SIGN UP NOW AND 
BEAT THE RUSH! — 


To arrange for an interview please call . ~ 


Sue or Brian at 965-7700 


International 
Health 
Specialists 








SPEAK UP FOR THEATRE 


The Huntington Theatre Company 
needs bright, articulate people to 
promote its8th season. 
Telemarketing Campaign. 
Excellent salary and commission 

| “schedule: Hours 4-9 p.m. 


Please call 
Stephen Sorkin. 


267-8840 or 353-3320 




















Foe st ls Jett JOGOS He 

) | ’ | | 
H B GORRA! St. Patrick’s Day again. my 

; And what better way to toast the Emerald Isle 

than with an ice-cold Budweiser! Nothin’ puts 

SPOKEN the smile in those Irish eyes like the King of Beers. 
| , So stop by your favorite pub and join the fun ; 
or stop by your favorite store and stock up on | 
P HERE some clean, crisp Budweiser before the 


e big day arrives. 


te 
on 
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j 
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LIFESTYLE 
BOSTON 


The abortion debate becomes an increasingly bitter pill 





3 sowrrines j 
MIFEPRISTOME = deux cents i 
illisrammes pour on comrriee 

. Lot 10 i 


. Z ? 9 in ve i . 
aserver a l‘abri de la lumie tes 
os Utiliser avant JUILLET 1989 itt 
is 


_ ROUSSEL - a woe 








he ongoing conflict between those who believe a woman has a 
right to end an unwanted pregnancy and those who would deny 
that right under any circumstances has become loud enough to 


: create a din. But the victory scored by the right-to-life movement, : 
: a fanatic minority group, against a drug that could make abortion safer, 7 
; easier, and cheaper in the United States has been a quiet and insidious one. 
: Continued on page 4 
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CHAKRA OF 
THE NEW 





I tried to go within. I looked 
for my subtle anatomy within 
my gross anatomy and flexed 
my chakras until they ached. I 
introduced my yin and yang to 
each other and pleaded with 
them to get along. All in vain, 
I'm afraid. 

Those who are more 
comfortable sitting in the lotus 
position for an hour may have 
better luck with “Shirley 
MacLaine’s Inner Workout,” a 
home video in which 
MacLaine takes on the 
prodigious task of 
demystifying the ancient 
Oriental “chakra system” of 
meditation. According to 
MacLaine, the seven chakras 
(each of which corresponds to 
a color of the spectrum and a 
note on a musical octave) are 
“energy centers” that run 
vertically along the spine and 
control all physical and 
emotional functions. 

Obviously, the results this 
video is designed to impart are 
somewhat more dramatic than 
anything mere aerobics can 
offer — a well-toned chakra 
can bring you closer to the 
exalted plane of “complete 
self-realization” than a firm 
fanny can. If you can locate 
and align your seven chakras, 
says MacLaine, you can 
achieve a perfect harmony of 
body and spirit. And along the 
way you see God. 

Maybe if MacLaine had 
sunk a few more bucks into 
this production the premise 
wouldn't be so hard to 
swallow. The video's promo 
trailer promises “‘state-of-the- 
art” graphic effects that are 






















































































supposed to serve as a sort of 
conduit between you and your 
chakras; these consist of a 
plaster torso, a series of 
colored lights, a steady stream 
of new-age Muzak, and — 
when the program really starts 
cooking — a long look inside 
what appears to be a 10-cent 
kaleidoscope. 





These high-tech tools just 
aren't hypnotic enough to free 
the chakras of those viewers 
shackled by the pragmatism of 
Western thought. The voice of 
skepticism keeps piping up 
during MacLaine’s running 
narrative, riddled as it is with 
such phrases as “breathe in the 
blue” and “feel the orange 
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cleanse out the entire 
reproductive system.” 

Admittedly, laughing at 
Shirley MacLaine’s soul- 
searching efforts is about as 
rewarding as beating up the 
village idiot — it’s just that she 
keeps asking for it. 

The videotape (which lists 
Bella Abzug as its executive 





producer) is being released 
simultaneously with 
MacLaine’s new book, Going 
Within, to kick off what 
Vestron Video promises to be a 
massive promotional push, 
particularly in the new-age 
market. Look for it at your 
local video or crystals store. 

— Robin Vaughan 











BRIDAL-PARTY POLITICS 








For women with girlfriends 
of marryin’ age, no words 
frustrate quite like these: “Of 
course, you'll want shoes that 
are dyed to match.” Shoes, 
that is (for the innocent soul 
who has yet to trudge through 
bridesmaid hell), that are dyed 
to match the hideously 
overpriced and hideous- 
looking nylon-tricot 
bridesmaids’ dresses that your 
girlfriend, the bride, has forced 
upon her wedding party. The 
shoes are the final insult. 

At the Bridal Party, a new 
and novel bridesmaids’ shop 
in Watertown Square, you 
won't escape the shoe shtick; a 
display of satiny white 
“dyables” greets you as you 
enter the store. What you will 
escape is the hideous cost of 
outfitting yourself as an 
attendant; the Bridal Party 
rents out bridesmaids’ gowns 
— for less than half the price 
of buying. 

Each of the 32 styles in the 
store (220 dresses in all) costs 
$64 for a weekend's rental, 


‘number is 924-6448. Wedding 





including all necessary 
alterations. (A $30 deposit, 
refunded when the dress is 
returned, is also required.) This 
compares quite favorably to 
the $130 and up that you'd pay 
to buy the same dresses, 
especially when you consider 
that no one — but no one — 
ever wears one of these 
numbers again. 

Now that you've saved 
yourself all that money, try to 
suffer the shoe appeal with 
dignity. After the wedding, the 
Bridal Party will darken your 
apricot, dusty-rose, or lilac 
pumps to a very respectable 
navy or black for no charge 
whatsoever. 

The Bridal Party, at 120 Main 
Street in Watertown, is open 
Tuesday, Thursday, and Friday 
from 1] a.m. to 9 p.m., 
Wednesday from 11 a.m. to 5 
p.m., and Saturday from 10 
a.m. to 5 p.m. The phone 


parties are encouraged to call 
ahead and reserve the store’s 
dressing room for an hour. 














PHOTO BY MARJORIE SIEGEL 
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SMELL 
BLOCK #1 


Ready for another example 
of something New York’s got 
that Beantown hasn’t? How 
about off-price perfume shops 
— little, cramped storefront 
operations with loud, brassy 
owners and hard-to-believe 
prices? 

Sorry. Too late for this 
particular envy. Now Boston 
has one too. 

Common Scents Inc., at 
Newton Corner, sells almost 
all the hottest brands of 
women’s and men’s perfume 
— Obsession, Pavlova, Poison, 
Shalimar, L’Air du Temps, 
Anais, Giorgio, Opium, 
Cinnabar, Coco, Drakkar, 
Calvin, Polo, Armani, Paco 
Rabanne, and many, many 
others — for prices that range 
from 15 to 80 percent off retail. 
Some are missing their 
department-store packaging, 
some come in unusual “tester” 
sizes (large sizes), and some 
are from broken lots; but all 
are first-quality scents — no 
knockoffs — and all cost less 
than they do elsewhere. 





Co-owners Gary Banoun Pere 
A nose for the job: Gary Banoun (left) and Deus Martin 


and Douglas A. Martin supply 
the requisite city slickness, 





i e y e F by Becky Batcha 





with a constant stream of sales | cheap and easy parking — 12- Common Scents Inc., at 288 
patter and perfume-trade hour meters for a quarter per Centre Street in Newton 
gossip, and the generally hour — lies just around the Corner, is open Monday 
cramped feel of the place corner (at the Cahners’ through Saturday from 9 a.m. 
recalls the Big Apple as well. complex). New Yorkers, eat to 6 p.m. The phone number is 
But the clincher here is that your hearts out. 964-7006. 
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#26 — DESIGN ARTS GRANTS 


If the House Ways and Means Committee has its way, the arts in Massachusetts are in big 
trouble. It looks like +990 will be the year that the Massachusetts Council on the Arts and 
Humanities will lose a sizable portion of its state funding — money used to maintain, promote, 


is support out there. 
The Design Arts Program of the National Endowment for the Arts is offering grants to 


design, fashion design, urban design, historic preservation, and urban planning. “Discover 


find) and the idea is to take a second look at America’s design heritage in order to expand, 
reinterpret, and rediscover it. 

The categories of grants and their deadlines are listed below. For more information and 
guidelines for applying, write to Design Arts Program, National Endowment for the Arts, 1100 
Pennsylvania Avenue, NW, Washington, DC 20506; or call (202) 682-5437 


» Design Advancement: project grants from $5000 to $50,000 for organizations, $5000 to 
$15,000 for individuals who advance design through practice, research, and theory, or 
education about design; applicable to all disciplines and collaborations. Deadlines: 
organizations, May 30, 1989 and December 5, 1989; individuals, December 5, 1989. 

» Distinguished Design Fellowships: $20,000 awarded to individuals who have made 
great contributions to design during their distinguished careers. Deadline May 30, 1989. 


organizations and agencies who already have established fellowship programs to support 
American designers. Deadline: December 5, 1989. 


agencies to help them develop programs in the design arts. Deadlines: May 30, 1989 and 
December 5, 1989. 


available to outstanding designers who need extensive first-hand knowledge of the built 
environment. Deadline: December 5, 1989. 


make available, and teach the arts. Despite the priorities of this state’s government, though, there 


individuals and organizations involved in architecture, interior design, industrial design, graphic 


America” is their theme for 1990 (in honor of the upcoming 500th anniversary of Columbus's big 


® Organizations Awarding Design Fellowships: grants of $15,000 to $50,000 available to 


® State and Regional Arts Agencies: $5000 to $40,000 awarded to state and regional arts 


» USA Fellowships: up to $20,000 in fellowships for travel and study within the United States 


— Marianne McEvoy 


| 





























~~ 


THE 
STRAIGHT DOPE” 


=> 
by Cecil Adams 


A few weeks ago I got a check for 25 cents from Illinois Bell. 
The check was drawn on a bank in Lake Lillian, Minnesota. Do 
you know how obscure Lake Lillian is? (Of course you do. You 
know everything. I’m just asking rhetorically.) It’s so obscure the 
person I talked to at the Minnesota tourism office couldn't find it 
on her computer (she said to call back when Jerry gets back from 
lunch). Why would a major corporation have its checking 
account in such an obscure bank when there are lots of banks 
right in the neighborhood? 





V.M., Chicago 


Maybe they want to head off the lunchtime rush of people 
cashing their 25-cent checks. Illinois Bell was not very 
forthcoming on the subject. The company says it employs a 





SLUG SIGNORINO 


contractor to handle its refunds, and the contractor uses the Lake 
Lillian bank because it’s cheaper. I believe that, of course. I 
believe everything. Let me speak in generalities, therefore, of 
what it usually means when a big company uses a tiny boondock 
bank. I refer to the arcane world of corporate cash management. 

The idea behind managing cash is simple: speed it up coming 
in, slow it down going out. The boondock-bank stunt is an 
example of the latter. It’s called “remote disbursement,” and it's 
so ridiculously snaky it deserves some kind of award. You know 
how sometimes you'll write a check to somebody when you 
haven't got any money in your checking account, then rush to 
the bank the next morning to put some money in before the 
check clears? Same idea. 

Here’s what happens. Let's suppose a large Chicago company 
— the Flurgg Corporation, say — owes you some money. They 
mail you a check drawn on a bank in, oh, Lake Henrietta, 
Minnesota. As soon as you receive it you rush down to your local 
bank to get the 25 cents, so you can invest it in 30-day CDs. Your 
bank sends the check to the Chicago branch of the Federal 
Reserve, which sends it to the Fed’s Minneapolis branch, which 
sends it to Lake Henrietta for payment. Since Lake Henrietta is 
so out of it that most deliveries are probably handled by yak, this 
process takes a couple days. But finally the check arrives. Lo and 
behold, there is no money in the Flurgg Corporation’s account. 
Not to worry. At a prearranged time, the Lake Henrietta bank 
tells Flurgg how much it needs to cover all the Flurgg checks that 
have arrived that day for payment. Flurgg promptly wires the 
money. The net result: you've officially been paid, but Flurgg 
gets a two-day grace period (also known as the “float’’) before it 
actually has to come up with the cash to cover your check. 

Who gets screwed in this arrangement? Probably you. Most 
banks are wise to the check-float game, so they put a hold on 
any out-of-state checks presented for payment. You can deposit 
the money in your account, but you won’t be permitted to walk 
out of the bank with it for several days, thus giving the check 
time to clear Lake Henrietta or wherever. 

If the whole thing sounds like a bit of a scam, that’s because it 
is. To eliminate the worst abuses the Federal Reserve has greatly 
accelerated its check-clearing schedules. As a result, remote 
disbursement has been giving way to something called 
“controlled” disbursement. In controlled disbursement, you 
select a bank that isn’t necessarily in Irkutsk but is still small and 
far away enough that the only checks of yours it'll have to cash 
are going to come by way of the Federal Reserve (as opposed to 
some mope walking in off the street, say). Since the Fed typically 
makes its last delivery of checks by 9 a.m., you know early on 
exactly how much cash you're going to have to put in your 
account to cover that day’s debits. A small thing, seemingly, but 
in the world of corporate finance, it’s a big deal. 


Is there something you need to get straight? Cecil Adams can 
deliver the Straight Dope on any topic. Write Cecil Adams, the 
Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215. 
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Continued from page 1 

Doctors in France and China are now 
administering RU 486, better known as 
the abortion pill. Health officials in 
Sweden, Great Britain, and the 
Netherlands have said they would like to 
approve it soon. But the chemical 
compound — the most significant 
fertility-control drug since the birth- 
control pill — may never be tested, 
marketed, and distributed legally here. 

The US anti-abortion movement 
hasn’t waged an all-out campaign 
against RU 486. It hasn’t had to. The 
scientists and large pharmaceutical 
companies that research and develop 
drugs in the United States are so 
intimidated by the increasingly 
influential anti-abortion forces — and by 
the by now ubiquitous threat of product- 
liability suits — that they're afraid to take 
on the testing, development, and 
distribution of the abortion pill. 

“We would hold a national boycott 
against any company that would produce 
or market that product,” Richard Glasow, 
education director of the National Right 
to Life organization, told the Phoenix 
flatly. Although they have yet to batter 
any individual pharmaceutical 
company’s bottom line, anti-abortionists’ 
boycotts, in Glasow’s opinion, have been 
a success. They‘ve been instrumental, he 
says, in getting companies “to move in 
our direction.” 

Right-to-lifers boycotted Upjohn in 
1985, and claim credit for pushing the 
giant pharmaceutical firm not only to 
pull an abortion drug off the market but 
to close their reproductive-health 
research division as well. Anti- 
abortionist pressure is widely considered 
the catalyst for Sterling Drug’s decision 
to cease its research and testing of 
Epostane, an abortion drug. 

Upjohn and Sterling deny that anti- 
abortionists’ threats influenced their 
decisions about their abortion drugs. But 
Carl Habermas, an investment analyst 
who follows the pharmaceutical industry 
for Sanford C. Bernstein and Company, a 
New York investment house, says 
adverse publicity and the threat of 
boycotts are critical to drug companies’ 
decision making. They are, he says, the 
main reason RU 486 may never be 
available in the United States. 

“They [anti-abortionists] can keep a 
major drug company from adopting this 
drug or any abortifacient [abortion drug, 
usually a prostaglandin, a hormone-like 
substance that, among other things, 
causes uterine contractions],” says 
Habermas. “The amount of money they 
make on a drug like this is small, and the 
adverse publicity is enormous.” 

French anti-abortion groups 
successfully pressured Groupe Roussel 
Uclaf, the French pharmaceutical 
company that first developed RU 486, to 
pull the drug off the market last fall. But 
the French government, which owns 
36.25 percent of the drug company, 
forced Roussel to reverse its move. 
French health minister Claude Evin, 
explaining the decision to the New York 

Times magazine, said, “I could not 
permit the abortion debate to deprive 
women of medical progress. From the 
moment Government approval of the 
drug was granted, RU 486 became the 
moral property of women, not just the 


property of the drug company.” 

French authorities feared that an anti- 
abortion victory on the RU 486 issue 
would buoy the anti-abortion 


law legalizing abortion in that country. 
But though the government managed to 
squelch that effort for the time being, it 
hasn’t been able to push Roussel to 
license the compound outside France. 

Hoescht AG, a West German chemical 
outfit that owns 54.5 percent of Roussel, 
maintains a $6 billion-a-year US 
subsidiary. Frightened of the economic 
and public-relations damage anti- 
abortionists could inflict upon it if one of 
its subsidiaries marketed the abortion 
pill, Hoescht doesn’t want Roussel 
distributing RU 486 outside France, 
according to industry analysts and 
published reports. 

Non-profit organizations in the US 
have approached Roussel about buying 
RU 486 and testing and distributing itin 
this country. One or two small drug 
companies are rumored to be considering 
taking on the abortion pill. Officials at 
population-planning agenciés are hoping 
a company might form specifically to 
develop and market RU 486. Right now, 
though, only one clinic, at the University 
of Southern California School of 
Medicine in Los Angeles, is known to be 
testing the compound. 

A non-profit — or a small company 
with only one or two product lines — 
would be less vulnerable to product 


movement's campaign to repeal the 1975 _ 





boycotts than, say, the giant Johnson & 
Johnson, according to Sheldon Segal, 
director of population sciences at the 
Rockefeller Foundation. Johnson & 
Johnson owns Ortho, the leading maker 
of contraceptives in the United States, 
and has the in-house expertise to 
research, develop, and market RU 486. 
But Johnson & Johnson also owns an 
enormous baby-product line whose sales 
could be devastated by a right-to-life 
boycott. As Segal notes: “You just can’t 
sell RU 486 and baby shampoo.” 

American pharmaceutical companies 
might be more willing to buck anti- 
abortionists if product-liability suits 
posed less of a threat than they do. 
According to the Washington-based 
Population Crisis Committee, companies 
are concerned they would be sued in 
cases in which use of the abortion pill 
resulted, for example, in an incomplete 
abortion or a woman carrying to term. 

As the New York-based Alan 
Guttmacher Institute, a research and 
public-policy organization that focuses 
on women’s health and family planning, 
points out, “It is almost impossible for 
pharmaceutical companies and non- 
profit research organizations to protect 
themselves against liability, even if 
potential users are warned in advance of 
all the known risks from utilizing the 
product.” 

Non-profits and small companies, 
though more insulated from the threats 
of anti-abortionists than giant 
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spermicides are another matter. 


want to be pregnant.” 


for approval.” 


research” in this country. 





found it extremely difficult to get insurance to cover contraceptives they 

develop and market. If the products are high earners — like the birth-control 
pill — the companies are willing to self-insure to cover any lawsuits that might be 
brought by users. Lower-profit items like IUDs (which are inserted once) and 


ret ecause of the threat of product-liability suits, pharmaceutical companies have 


Drug companies got out of the IUD business pronto when consumers began 
bringing suits against the makers of the Dalkon Shield, an IUD that caused severe 
pelvic infections in a number of women who wore it. (The Dalkon Shield was 
marketed before federal law required FDA approval of medical devices.) Companies 
may well shun spermicides in the future, too: according to the Guttmacher report, a 
woman who claimed her child was born with severe birth defects because of the 
spermicides she had been using at the time of conception won a $4.7 million court 
award in 1986, even though most scientific studies of spermicides have found they do 
not cause birth defects. Says one drug-industry observer: “Companies are staying 
away in droves from anything that involves pregnant women or women who don’t 


In the mid 1980s, feminist and consumer groups opposed FDA approval of Depo- 
Provera, an injectable contraceptive, on the grounds that it wasn’t safe enough. 
According to the Guttmacher report, the organizations exerted enormous influence on 
the FDA. The agency refused to approve the drug for use in the United States, even 
though it was endorsed by the World Health Organization, the International Planned 
Parenthood Federation’s Medical Advisory Panel, the British Department of Health 
and Social Security, and medical-safety groups of approximately 40 other 
governments. The FDA’s response, according to the Guttmacher report, was “possibly 
prophetic of what would happen if other controversial methods were to be presented 


The influence of consumer groups and the liability crisis are secondary, though, to 
the threat anti-abortionists pose to pharmaceutical researchers and corporations. The 
abortion controversy, according to the Guttmacher report, has “chilled contraceptive 


— MD 





corporations, aren’t immune from 
liability suits. Nor do many of them have 
ready access to the kind of cash it takes to 
test a drug and get it approved by the US 
Food and Drug Administration (FDA). 

It can cost as much as $100 million to 
get FDA approval of a substance these 
days. If the controversial abortion pill is 
to reach the FDA, it will need wealthy, 
dedicated backers akin to Katherine 
Dexter McCormick, the birth-control 
advocate who bankrolled the men who 
developed the Pill. 

Even with adequate financial backing, 
any organization that manages to submit 
RU 486 or a drug like it for federal 
approval faces a formidable, if not 
insurmountable, obstacle: unlike the 
French government, which feels it has a 
moral obligation to assure that women 
have access to abortion, the US 
government under George Bush is 
committed to cutting off that access. 

The Bush administration has asked the 
Supreme Court to overturn Roe v. Wade 
when it examines the abortion case it’s 
slated to review this year, Webster v. 
Reproductive Health Services. (Webster 
is a Missouri case challenging a state law 
that bans the use of public funds and 
facilities for abortion and that requires 
physicians to determine fetal viability if 
the fetus is more than 20 weeks old.) The 
administration may also move to limit 
abortion rights by assuring that RU 486 is 
never approved for distribution in the 
US. 


Notes one knowledgeable FDA 
observer: “You have to give the FDA an 
A-— for objectivity most of the time. On 
the other hand, it is full of political 
appointments — the head of the agency 
is appointed by Bush. They’‘re open to 
political pressure. And there’s no 
question that certain drugs hit certain 
chords. Things can be slowed down. Or 
they can sit on the director's desk.” 

* * * 

Using RU 486 to end a pregnancy 
within the first seven weeks is safer, less 
invasive, and less painful than 
undergoing surgical abortion. 
Widespread use of the compound could 
radically reduce the number of deaths in 
the developing world each year — 
150,000 to 200,000 — that are caused by 
botched or illegal abortions, the leading 
cause of death among women of 
childbearing age in the Third World. RU 
486 could also cut the high rate of serious 
infection and death in countries where 
abortion is legal but medical practitioners 
may be unskilled or may practice under 
less than hygienic conditions. 

For women in the developed world, 
the RU 486 abortion means an end to 
stirrups, anesthesia, and the risks 
associated with surgery. More important, 
it fundamentally changes the nature and 
the venue of abortion, making the 
decision to end a pregnancy and the 
procedure a truly private matter between 
a woman and her doctor. RU 486 renders 
the abortion clinic — the site of countless 
public confrontations over abortion 
rights and a stage for anti-abortionists’ 
histrionics — obsolete. And that is 
something right-to-lifers are loath to see 
happen. 

RU 486 is the first in a generation of 
anti-progestins — drugs that block the 
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helps sustain pregnancy. Without 
progesterone, an implanted embryo 
separates from the uterine wall. A 
miscarriage, and heavy menstrual-like 
bleeding, occur. 

Physicians and researchers consider 
RU 486 to be between 80 and 90 percent 
effective at inducing a complete abortion 
when it’s used within seven weeks of a 
womans last menstrual period. In other 
words, it should be taken within five 
weeks of conception and no more than 
three weeks after a missed menstrual 
period — earlier than many surgical 
abortions are now performed. 

If RU 486 is given in combination with 
a low dose of a synthetic prostaglandin 
it’s reported to be 95 percent effective at 
completely ending an early pregnancy. 
(Surgical abortions performed by a 
competent medical professional are 
estimated to be 97 percent effective.) 

RU 486, which has been tested 
extensively in France, China, and Great 
Britain, causes minimal side effects. 
Prostaglandins in large doses can induce 





nausea, vomiting, cramping, diarrhea, 
and heavy bleeding. Approximately one 
percent of women who undergo the RU 
486/prostaglandin regimen bleed so 
heavily that they require further 
treatment. Some five percent need 
surgery to complete the abortion. 

The side effects of the abortion pill are 
nowhere near as severe as those 
associated with other abortifacients — 
severe vomiting, diarrhea, and cramps. 
Nor do they present the dangers inherent 
in surgical abortion — perforation of the 
uterus, infection, or complications from 
anesthesia. 

Because it can be administered on an 
outpatient basis, RU 486 is expected to be 
less expensive than surgical abortion as 
well. In France, an RU 486 abortion costs 
approximately $125. A first-trimester 
surgical abortion in Massachusetts now 
runs about $225. 

“RU 486 is safe, it’s effective, it’s novel, 
and it opens up whole new vistas,” says 
David Grimes, MD, a professor of 
obstetrics and gynecology at the 





University of Southern California School 
of Medicine who is testing the abortion 
pill. “It’s the first fertility [control] drug 
we've had in a quarter of a century, and 
it’s the first effective early abortifacient 
that doesn’t have a lot of noxious side 
effects. Women like it.” 

Other obstetricians are less 
enthusiastic about the revolutionary 
compound. “RU 486 only works well 
before the eighth week of pregnancy,” | 
points out Robert Barbieri, MD, an 
obstetrician and gynecologist at the 
Brigham and Women’s Hospital. “And it 
doesn’t work on everyone. It’s not a 
panacea.” . 

Some women’s health organizations, 
such as the National Women’s Health 
Resource Network, worry about long- 
term side effects of the drug. “We 
support a woman’s right to abortion. 
However, we're always skeptical about 
new drugs involving steroids,” says 
Cynthia Pearson of the Health Network. 
“Steroids go right through the liver, like 
DES [diethylstilbestrol, an anti- 





miscarriage drug given in the 1950s and 
1960s], where it has taken up to 20 years 
for effects to show up. Daughters whose 
mothers took DES are experiencing 

things like breast cancer and infertility.” 

(Physicians note that though DES and 
RU 486 both affect the liver, the two 
drugs are chemically very different. DES 
is an estrogen. RU 486 is a progesterone 
antagonist, which blocks the action of 
progesterone.) 

Judy Norsigian, of the Boston 
Women’s Health Book Collective, which 
publishes Our Bodies, Ourselves, says 
she is less concerned than Pearson about 
long-term side effects “because RU 486 is 
not used continuously and because it has 
a short half-life.” (Half-life refers to the 
time it takes for the body to eliminate 
half the quantity of a substance. The 
body metabolizes RU 486 quickly; three- 
quarters of the dose a woman takes 
leaves her body within 48 hours.) 

Norsigian, though, says she’s worried 
that the abortion pill isn’t an adequate 
Continued on page 10 
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La Muncha 


The lunchbox » 


. king opens u 


by Sharon Brody £ 


cott Bruce has a theory. P 
S “Everybody collects their child- 

hood. It’s one way of staying 
young — by surrounding yourself with 
the artifacts of youth.” 

Artifacts like . .. lunchboxes. You may 
not consider yourself nostalgic, but you 
remember all your lunchboxes, don’t 
you? Maybe you started out with Bobby 
Sherman and moved on to Peanuts. Or 
perhaps you graduated from Barbie to 
the Partridge Family. It could have been 
Hot Wheels, or Howdy Doody, or 
Flipper. If you were torvisit Scott Bruce's 
apartment in Somerville, you would” be 
treated to a joyful reunion. In the time 
warp that is his domain, you would find 
every lunchbox you ever owned or 
envied or scorned. Stashed on shelves 
and piled up in his living room, his 
hallway, and in most available corners, 
are more than 1500 lunchboxes, “and 
God only knows how many thermos 
bottles and one-of-a-kind items like 
original art-production sheets. My wife, 
though, has put her foot down and 
declared lunchbox-free zones through- 
out the apartment, including the 
bedroom. Actually I’m grateful, because 
perhaps I’ve seen Invasion of the Body 
Snatchers too many times, but I won't 
sleep in a room with a lunchbox for fear 
of transmigrating in my sleep and 
waking up [as a figure] on the box the 
next morning. It’s, well, a nightmare of 
mine.” 

Welcome to the world of a lunchbox 
collector. He’s also written a couple of 
books on the subject — Lunchbox: The 
Fifties and Sixties, (Chronicle Books, 
$14.95) and The Official Price Guide to 
Lunch Box Collectibles. (House of Col- 
lectibles, $9.95). But it’s not like he’s 
obsessed or anything. 

“Three years ago I was a visual artist — 
a sculptor. And I realized that what I 
really wanted to do was to write fiction. 
But I thought it would be too much of a 
stretch, so I decided to segue through 
nonfiction. And I thought it would be fun 
to write about something from my 
childhood — I was born in 1955 — that 
had yet to be discovered as a collectible. 

“So I began a search, through thrift 
stores and flea markets and collectibles 
shows. I came up with a checklist. What I 
was looking for had to fulfill these 
requirements: it had to reflect the elec- 
tronic landscape of my generation — the 
TV shows, the characters, the special 
events like the moon landing, the com- 
mercials. It had to still be very cheap. 
And it had to have been very popular in 
its heyday and still available. 

“For about six months I sifted through 
dozens of likely candidates. I finally 
ended up at a thrift store in Cambridge, 
where I came across a Jetsons lunchbox 
anda Looney Tunes TV lunchbox. And it 
was a revelation. I knew that I had found 
my commodity.” 

Indeed. With Elroy and Porky Pig 
under his belt, Brucesstarted picking up 
Lone Rangers, Tony’the Tigers, Green 
Hornets, Gunsmokes, Get Smarts . . . and 
now, well, he’s an expert. 

“The first licensed character lunchbox 
was in 1935; a Mickey Mouse kit that is 
very rare today. But the first TV-character 
box came in 1950. It was Hopalong 
Cassidy, a red box with a little decal. The 
total sales of lunchboxes in 1949 was 
something like 100,000. By 1951, one year 
after the Hoppy Kit, it was in the 
millions. The box boom had arrived. 

“Lunchboxes immediately became 
status symbols. Your parents had big-fin 
cars which reflected their identity. Kids 
had lunchboxes emblazoned with their 
favorite video hero. Between the bottle 
and the brown bag, you weren’t what 
you drove but what you carried,” says 
Bruce. “And your choice of a lunchbox 
was very important. You wanted some- 
thing that reflected well on you, wheth- 
er it was Buccaneer or the Beatles. You 
certainly didn’t want one of the gen- 
erics like red plaid, which was a pass- 





Sharon Brody is news director at WFNX. 
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¢¢There was a lot of trauma associated with making the 
decision to pick your lunchbox at the store display on those 
first few days in September, because you wanted to make sure 
that your taste prevailed, not your mother’s. You know, it was 
between something like Voyage to the Bottom of the Sea and 


red plaid.°? 


— Scott Bruce 





port to oblivion. 

“There was a lot of trauma associated 
with making the decision to pick your 
lunchbox at the store display on those 
first few days in September, because you 
wanted to make sure that your taste 
prevailed, not your mother’s. You know, 
it was between something like Voyage to 
the Bottom of the Sea and red plaid.” The 
store personnel, Bruce says he learned 
later, referred to the frantic skirt-tugging 
that took place as “the Whine Sign.” 

As for other lunchbox lingo, Bruce is 
the king. 

“When I got into this I realized there 
was something of a public-relations 
problem associated with the collecting of 
lunchboxes. So I initiated a concept of 
Box Macho. I borrowed the title system 
from the sport of boxing itself: a begin- 
ning collector is a bantamweight, and an 
advanced collector is a heavyweight. The 
activity of collecting lunchboxes is called 
boxing, my newsletter is called “Hot 
Boxing,” and the manufacturers, sales- 


men, artists, and designers are called box 
men. I coined this and it is now the argot 
of the whole collecting field.” 

Bruce also takes much of the credit — 
or the blame, depending on your source 
— for the wild inflation of lunchbox 
prices. Those Quick Draw McGraws and 
Evel Knievels don’t come cheap any 
more. Even Bruce suffers — he'd really 
like to add Soupy Sales and Deputy Dog 
to his collection, but “prices have already 
exceeded my budget. When I got into 
collecting three years ago, the Jetsons box 
was running $13 to $20. Now, that box 
alone — not the thermos — goes for 
between $200 and $250. Lost in Space 
had a cult following, and so three years 
ago that box was very high at 45 dollars 
Now that box alone — no bottle — 
regularly goes for $250 to $325.” 

Of course, you aren’t just paying for a 
frivolous memento. Bruce points out that 
lunchboxes offer powerful documenta- 
tion of American history, and the way 
the nation looked at itself. 


“For instance, take the theme of space. 
The Space Cadet box came out in 1954, 
when America was at sort of a post-war 
high. The Space Cadet TV series was 
about young Americans colonizing space 
as if it were an infinite backyard. On the 
Thermos bottle for that, the young 
heroes stand helmetless on this planet's 
surface and they’re about as impervious 
to the vacuum around them as they 
would be to mosquitoes. I mean, it’s a 
terrific Cold War icon. Fifteen years later, 
as America’s geopolitical interests began 
to shrink, that backyard has risen up very 
menacingly in Land of the Giants, and 
you've got a kind of psychotic inversion 
of the normal order. On the lunchbox 
this colossus is coochy-cooing the spin- 
drift survivors in the palm of his hand 
and he can almost be seen as a Ho Chi 
Minh stand-in.” 

Which can all make eating out of a 
lunchbox «more than just your average 
meal. 

Continued on page 10 
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Cottonwood Café 


Chile factor 


1815 Mass Ave, Porter Square, Cambridge, 661-7440. Open Sunday 
through Thursday from 11:30 a.m. to 4 p.m. and 5 to 10 p.m.; Friday 
and Saturday from 11:30 a.m. to 4 p.m. and 5 to 11 p.m. AE, MC, Visa. 
Full bar. Free parking. No cigars. $8 minimum. Street-level access. 





by Robert Nadeau 


he subtitle here is ‘native 

Southwest cuisine,” but 

the truth is that this is an 
American-nouvelle, Santa Fe 
post-mod version of Southwest 
cuisine. Still, the basic flavors of 
corn, chile peppers, smoke, and 
cilantro burst through even in 
fancified or diluted versions, so 
this is one tasty menu regardless 
of authenticity. 

The only novelty is the use of 
first-class ingredients. The palate 
at Cottonwood Café is not overly 
spicy. Most of the chile peppers 
come in sauces that can be 
scraped off (or borrowed by those 
who live for hot pepper). The 
bread basket, for example, in- 
cludes the mildest jalapefio corn 
bread ever baked. And a superb 
whole-berry rye bread. 

The most recurrent anomaly is 
seafood, as in the special “blue 
mesa shrimp appetizer” ($6.95). 
The states of the Southwest are 
landlocked, and the upland 
mesas are particularly poor 
places to fish for shrimp. In New 
Mexico, shrimp have been air- 
mailed from many miles away 
before they ever meet with 
“cilantro mayonnaise” and blue- 
corn tortilla strips. Cottonwood 
Café’s best are the four jumbo 
shrimp, handsomely grilled then 
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chilled (they would taste even 
better lukewarm) with just a hint 
of pepper. The cilantro mayon- 
naise somewhat neutralizes itself; 
cilantro is brought out more by 
the acidity of the chopped- 
tomato-and-onion salad along- 
side — that and the tortilla chips 
make a nice secondary appeti- 
zer. 

More-traditional dishes are 
sprinkled through the menu, and 
are generally successful, even by 
the standards of regions less 
starved for “Mexican” food than 
this area. The tortilla soup ($4.25) 
is a fine bowl of clear soup with 
slices of zucchini and sweet 
peppers. The tortillas are fried 
strips used as _ corn-flavored 
croutons, and quite happily. 

Enchilada verde ($5.25) is a 
simple chicken enchilada with 
hot green-chile sauce on the 
outside, along with a topping of 
cheese and a side order of cool- 
ing sour cream, as well as more 


of that tomato-onion-coriander 


salad. 

For am amusing, non-tra- 
ditional enchilada, try ‘sea 
rancheros” ($6.75). This is a 
casserole of bay scallops and 
chopped shrimp in a_ thick 
cheese, tomato, and chile sauce 
with a smoky flavor, perhaps 
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from the smoked chipotle pep- 
pers. On the-side is a basket of 
warmed wheat tortillas. The 
waiter demonstrates how to roll 
your own, making this the ul- 
timate fun food — a cross be- 
tween moo shi shrimp and co- 
quille St. Jacques with hot sauce. 
It’s tasty. 

The “six chile chili’ ($6.50) is 
even more upscaled, consisting of 
braised cubes of beef and red- 
pepper sauce only. Its lack of 
beans is a prestigious treatment; 
and six varieties of peppers is a 
yuppie fancy. The omission of. 
cumin moves this chili’s prov- 
enance from Texas to New Mex- 
ico, but a Northern touch — 
celery, onions, and (I'm pretty 
sure) tomatoes — is a pleasing 
compromise. I have been a chili 
quibbler for a long time, and I 
think the fresh vegetables add 
acidity and sugar that unhinges 
the dry taste of chile peppers and 
makes the spicy stew much hard- 
er to digest. Some Texans (Lyn- 
don Johnson was the first I 
denounced in print) add 
tomatoes to their chili, but hardly 
any Southwesterners do. To my 
taste, there’s no point to blending 
six chiles and leaving out the 
cumin if you're going to cook in 
onions. (Chopped raw onions on 
top would be another story.) » 

The most nouvelle-ized entree 
on the menu is also one of the 
best. That would be the “seafood 
posole” ($13.75). We need all the 
quotation marks we can get here, 
because posole is a rather specific 
Southwestern dish of hominy 
stewed with pork. Not only has 
this dish no pork, but fresh 
purple-corn kernels are standing 
in for the hominy. The Indian 
corn is as starchy as hominy, but 
doesn’t absorb the flavor of the 
sauce as hominy would. What 
you get is a bowl of what Boston 
restaurants usually misname 
bouillabaisse — a soup-stew with 
mussels, cubes of salmon and 
swordfish, and shrimp and 


scallops. The ‘broth has a fishy 
aroma but an excellent flavor of 
seafood and hot pepper. If they 
put the pork back in, the dish 
would taste absolutely Portu- 
guese! So if you can handle some 
red pepper, you have one of 
Boston’s best seafood stews with 
an inappropriate name. 

If you can’t.stand red pepper, _ 
you might well like the “popcorn 
chicken Roman” ($14.75), a 
boned breast of chicken rolled in 
chopped popcorn and fried, then 
served with two mild sauces. It 
sounds kooky, but the flavors of 
popcorn and chicken breast are 
quite complementary, and the 
roasted sweet red-pepper sauce is 
exquisite. The other sauce seems 
like cilantro butter, and again 
would work better with acidity, 
perhaps from some lemon. The 
usual garnishes (not served with 
the seafood posole or pasta 
dishes) are yellow rice and a 
selection of excellent grilled 
vegetables, highlighted by grilled 
peppers, scallions, and zucchini. 

“Sunset pasta” ($16.75) is 
everything yuppie food can be. It 
makes me proud to be an urban 
professional. We start with ob- 
viously homemade and correctly 
undercooked yellow and green 
tagliatelli — that’s like wide 
linguini or fat fettuccine. On top 
we have a simple sauce of 
butternut squash and walnuts. 
Around the sides we have ar- 
ranged four more large, delicious 
shrimp, and four raw broccoli 
florets. It’s like, you know, some- 
one took the Southwest Indian 
sense of fourness, and instead of 
paying traditional homage to the 
four directions, they nodded to 
the four best food fads of the last 
20 years: Italian, seafood, raw 
veggies, and American regional. 
The dish also looks good enough 
to be painted onto Pueblo pot- 
tery. 

Salmon Colorado ($16.50) is a 
good fillet of salmon, probably 
Norwegian, with a “smoked to- 


mato” sauce that doesn’t seem to 
me to add much, and a good 
selection of the grilled vegetables. 

The wine list is all-American 
and largely irrelevant to this 
food, California experiments not- 
withstanding. The list of im- 
ported and American micro- 
___brewery beers is impressive, and 
Dos Equis ($3.50) is always a 
good choice. We tried Simpatico 
($3.50), a Mexican lager not un- 
like Corona, but in a matte-black 
bottle, and Telluride ($3.50), a 
much fuller-bodied lager that is 
actually brewed in Wisconsin. 
The waiters are quite good with 
water, served in oversize glasses 
made to look like cut-off, hand- 
blown bottles. 

The Cottonwood Café has 
good ‘but expensive desserts and 
coffee, even cappuccino. The flan 
($3.75) is good-.and very eggy. 
Cottonwood poached pears 
($4.50) is actually one pear, clev- 
erly fanned out, and served with 
a ball of ice cream and what the 
Italian restaurants used to call 
“claret sauce.” The pick of the lot 
is pumpkin cheesecake ($4.75), 
which manages to taste like both 
pumpkin and cheesecake and 
still taste good without being too 
sweet. Tombstone chocolate torte 
($4.50) is just nut fudge in a small 
wedge; it will hold you until the 
next chocolate store. 

The decor of Cottonwood Café 
is the perfect combination of 
Southwestern flavor and neo- 
deco design, and it helps that the 
whole recycled Sears building is 
in a similar scheme with details in 
blue-green and adobe. So it looks 
like Taos outside and is as cool as 
jazz inside, with ultraviolet and 
dark blue-green playing off cacti 
and the odd cattle skull. We love 
ya, Georgia. The background 
music has snatches of mariachi, 
but it’s mostly New Age (George 
Winston) and. minimalist (Steve 
Reich). It's loud, the way the 
crowd wants it, but the booths 
are fairly comfortable. a) 
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This directory is not like other restaurant listings. These are 
honest evaluations, distilled from our full-length reviews by 
Robert Nadeau. Every restaurant listed is recommended as 
being among the best of its type in its area. 

The date appearing at the end of each entry indicates the 
year and month of review. Price range is rounded to the nearest 
dollar and is the range quoted for entrees, unless followed by 
“ac,” indicating a la carte. Bear in mind some menus change 











RECENTLY REVIEWED 


Bangkok Bistro, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. Tues.- 
Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; Sun. and 
Mon. 5-10 p.m. AE, MC, Visa. Beer and wine. 
$6-10 

Crisp, stylish Thai café with generally 
excellent food, though not so sophisticated as 
the very best Thai places. No real errors, 
though, and a few novelties, such as stuffed, 
wrapped, fried “Bistro shrimp.” Top-notch 
sate, pad thai, and stir-fries. Another innova- 
tion is the Western dessert tray, including a 
powerhouse chocolate cake. Best restaurant 
ever attempted this close to Boston College. 
(3/89) 
Boston Sail Loft, One Memorial Drive, 
Kendall Sq., Cambridge, 225-3888. Mon.- 
Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 11:30 
a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. noon-10 
p.m. AE, DC, MC and Visa. Full bar. $5-12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. Good, 
generous fried seafood platters, with calamari 
and clams the most outstanding. Good 
blackened tuna and some of the cheapest 
lobsters in town. Atmosphere takes an 
expensive view, a bit of nostalgia, a large bar 
and makes something crowded and informal 
enough for students or large groups. (12/88) 
Davio’s 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs. 11:30 
a.m.-3 p.m. and 5-10:30 p.m.; Fri. and Sat. 
11:30 a.m.-3 p.m. and 5-11 p.m. All credit 
cards. Full bar. Access up two steps from 
sidewalk level and most dining space up a full 
flight of stairs. Valet parking. $11-20. 

YUPPIE CLIENTELE FINDS REM 4RKABLY 
GOOD NORTH ITALIAN FOOD IN CON- 
VERTED IRISH PUB is the headline. The story 





praises gourmet pizzas, salads, veal chops, 
braised lamb shanks, rib steaks, a vegetable 
garnish like a Renaissance painting of a 
harvest, and a superlative decaf espresso and 
cappucino. There's a sidebar about crowding 
and noise, but that’s just what some of you 
want; isn’t it? Kind of dressy, like Newbury 
Street moved to Route 9. (2/89) 
€.B8. A Rendez-Vous, 152A Columbia St., 
Cambridge, 661-8858. Daily 11 a.m.-11 p.m. 
No credit cards. No liquor. $6-8. 
Cambridge's second Haitian restaurant. 
Cheap and very filling with serious portions 
of meat, fried plantains, and rice and beans. 
Only one sauce, but it’s a good, mild tomato 
sauce that moistens plenty of rice and stews 
up with goat, chicken, conch, or beef. Get in 
Sundays for the rich, savory, peppery squash 
soup. If you're new to Haitian food, fried pork 
or fried fish are familiar and delicious. The 
only problem is that three days later you're 
lungry again. (12/88) 
Hanmiok, 351 Washington St., Brighton 
Center, 782-2090. Mon.-Sat. noon-2:30 p.m. 
and 4-10 p.m. MC, Visa. No liquor. Free 
parking after 5 p.m. in lot behind the building. 
$6-23, 


A small and extra-friendly restaurant, 
Korean-owned, but the Japanese food is 
somewhat better. Credible sushi, crispy fresh 
tempura, good soup and seafood. On the 
Korean side, our reviewer liked the jungol, a 
dinner soup filled with vegetables and fish or 
beef, livened up with red pepper. (12/88) 
House of Peking, 1105 Mass Ave, Harvard 
Sq., Cambridge, 491-1167. Sun.-Thurs. 11:30 
a.m.-10 p.m.; Fri. and Sat. 11:30 a.m.-11 p.m. 
Mandarin dim sum Sat. and Sun. 11:30 a.m.-3 
p.m. AE, MC, Visa. No liquor. $5-11 

A modest Mandarin-Szechuan restaurant 
with awfully reasonable prices for Harvard 
Square. The menu is overlong, but you'll be 


happy with the standards like hot-and-sour 
soup and kan shao green beans as well as 
some specialities such as king-crab egg rolls 
and “small steamed pork pastries” on the 
Saturday and Sunday dim sum lunch menu. 
(3/89) 

indian Delight, 483 Cambridge St., Allston, 
782-0021. Mon.-Sat. 11:30 a.m.-10:30 p.m.; 
Sun. 5-10 p.m. AE, MC, Visa. No liquor. 
Access up a one-inch bump from sidewalk 
level. $6-10 (ac). 

Modest storefront with some of the best 
northern Indian food around. The province of 
Punjab keeps coming up on this menu. That 
means excellent tandoori (grilled) meats, rich 
lamb do piaza, tangy chicken pishori, and a 
good list of vegetarian dishes, some new to 
the area. Also swell fried appetizers and 
soups, flatbreads, and real basmati rice. 
Desserts only average, and the  Indian- 
restaurant average on desserts is poor. (12/88) 
Savarin, 195 Concord St. (Route 126), 
Framingham, (508) 875-4167. Mon.-Fri. 11:30 
a.m.-2 p.m. and 5-10 p.m.; Sat. 5-10 p.m. No 
credit cards; local checks. No liquor. $7-9. 

New England’s best, and only, Czech 
restaurant. Savory food, filling and cheap, 
cheap, cheap. Soup of the day is consistently 
superb. Gravitate toward zivan skewer, 
meatloaf dishes, Wiener schnitzel, sides of 
cabbage, dumplings, mushrooms. Desserts 
are fair, but coffee and tea need work. (1/89) 
Sterling's Café and Medici’s, 342 Long- 
wood Ave., Brookline, 232-9770, 232-9771 
Mon.-Sat. 7-11 a.m., 11:30 a.m.-2:30 p.m. and 
5:30-10 p.m.; Sun. 7-11 a.m., 11:30 a.m.-2:30 
p.m. and 5:30-9 p.m. (Medici’s as above, but 
lunch and dinner only.) All credit cards. Full 
bar. Validated Parking. (Medici’s) $15-21. 

Attempting a fine Italian restaurant in the 

hospital area runs against the psychology of 
both medical personnel and families of 
patients; each wants to escape the location 
and the other. That leaves an undiscovered 
fine Italian restaurant for the rest of us. 
Sterling’s Café is a bar with good, but bland 
food, except where it grabs things from 
Medici’s kitchen. More business and better 
desserts will help. (1/89) 
Tokyo, 307 Fresh Pond Parkway, West 
Cambridge, 876-6600. Mon.-Fri. noon-2 p.m. 
and 5-10 p.m.; Sat. noon-2 p.m. and 5-11 p.m.; 
Sun. 4:30-9:30 p.m. All credit cards. Full bar. 
$6-19. 

Big broad-menu Japanese restaurant with a 
variety of table arrangements and menu 
categories. What's new and different is the 
yakitori bar, serving a variety of barbecued 
chicken dishes. The chicken meatballs with 


onion go down especially well, with or 
without beer or sake. Sushi, soup-stews, 
sukiyaki and tempura all checked out very 
good, not great, and somewhat expensive. 
Fine service. Wear your sharp socks and 
reserve the tatami tables. (1/89) 

Troyka, 1154 Mass Ave, Harvard Sq 
Cambridge, 864-7476. Mon.-Fri. 11:30 a.m.-9 
p-m.; Sat. and Sun. 1-8 p.m. No credit cards. 
No liquor. Access up seven steps from 
sidewalk level. $3-7 

Fascination with all things Russian will lure 

the student crowd into Troyka, where they 
will find a clean, modest café with prices so 
low that it’s positively socialistic. Best things 
to eat are the pirogi — puff-pastry dumplings 
filled with cabbage, mushrooms (your 
choice), or meat. Wholesome, no-nonsense 
entrees, weak soups, good sugary desserts. 
Alas, no atmosphere or decor, so bring your 
own gloom. (2/89) 
224 Boston Street, 224 Boston St., 
Dorchester, 265-1217. Tues.-Sun. 5:30-10 
p-m.; Sunday (brunch) 10:30 a.m.-2:20 p.m. 
No credit cards; checks accepted. Beer and 
wine. Access up two steps from sidewalk 
level. $9-13. 

The yuppie neighborhood grill comes to 
the corner of North Dorchester, South Boston, 
and Roxbury. It becomes cheaper, with an 
outstanding spread of $3 desserts. Better 
sauces than most, especially the mussels in 
garlic, the wine-and-cream sauce, and the 
lime mayonnaise that accompanies the fish 
cakes. Despite only 12 tables, we also enjoyed 
a tireless pianist. Actual grilling isn’t perfect, 
but this one is a check-rated “best buy.” 
(11/88) 


AMERICAN/REGIONAL 


Cityside Restaurant and Bar, 200 
Brookline Ave., Boston, 266-8282. Mon.-Fri. 
11:30 a.m.-10 p.m.; Sat. and Sun. 11 a.m.-11 
p.m. Bar open longer hours at night. AE, MC, 
Visa. Full bar. No wheelchair access. $9-12. 
Fun food, from fried appetizers to ribs, 
nachos, quiche, omelets, seafood, sand- 
wiches, pasta, onion soup, and salads, all 
done reliably at admirable prices. (11/87) 
Green Street Grill, 280 Green St., 
Central Sq., Cambridge, 876-1655, 
492-9723. Tues.-Fri. 11:30 a.m.-2 p.m. and 
6-10 p.m.; Sat. and Sun. 6-10 p.m. AE, MC, 
Visa. Full bar. Up six steps. $12-15. 
Modern bohemia: the music is Esther 
Phillips; the food is Loud Grill. Try the 
homemade sausages, red-hot conch stews, 








grilled ribs, or anything spicy and/or neo- 
Caribbean. No desserts, but good coffee 
and live jazz later. (11/87) 

Just Bar-B-Q, 1294 Blue Hill Ave., 
Mattapan, 296-9508. Thurs. 1-9 p.m., Fri.- 
Sat. 1 p.m.-midnight. No credit cards. No 
liquor. Takeout and catering only. 

Best barbecued ribs in Boston. As you 

might expect, it's a takeout with weird 
hours in a fringe neighborhood. Worth all 
hassles. (3/88) 
New Jillian’s, 1185 River St., Cleary Sq., 
Hyde Park, 361-7799. Mon.-Fri. 11:30 
a.m.-10 p.m.; Sat. 5-10 p.m. No credit cards. 
Local checks. Beer and wine. $8-17. 

Mako shark and blackened redfish in a 
meat-and-potatoes neighborhood. Cheap 
lobster specials, solid fried fish, good fried 
potatoes, and plenty of butter and garlic 
where it counts, such as on the shrimp on 
linguine. Desserts, decor, service, and 
many of the customers are strictly casual. 
Dress down; eat up.(8/88) 

*s, 154 Prospect St., Cam- 
bridge, 661-2022. Tues.-Thurs. 11:30 
a.m.-10 p.m.; Fri. :11:30-10:30 p.m.; Sat. 
5-10:30 p.m.; Sun. 10 a.m.-2:30 p.m. 
(brunch). MC, Visa. Full Bar. Access up a 
two-inch bump from sidewalk level. 
$5.50-10. 

Despite trendy (and delicious) Samuel 
Adams beer on tap, this is a real American 
meat-and-potatoes bar and grill with food 
good enough to take out. Definitive 
burgers, marinated “char-grilled beef tips” 
and an excellent seafood casserole (actually 
more of a mixed bake). (6/88) 

55 Chester St., Davis Sq., 
Somerville, 628-2200. Tues.-Thurs. 4:30-10 
p.m.; Fri. and Sat. 4:30 to. midnight; Sun. 
4:30-10 p.m. No credit cards. Full bar. 
$8-13. 

Good barbecue in a great post-collegiate 

hangout. Recommended: Georgia ‘pulled 
pork, sausage of the day, Memphis rack. 
Strong a and desserts make it 
grazeable, too. (5/88) 
Serendipity 3, 120 South Market Build- 
ing, Faneuil Hall Marketplace, Boston, 
523-2339. Mon.-Wed. 11:30 a.m.-11 p.m.; 
Thurs.-Sat. 11:30 a.m.-12:30 p.m; Sun. 
10:30 a.m.-10 p.m. All credit cards. Full bar. 
Bar and some tables up a two-inch bump 
from sidewalk level; most tables either up 
or down a full flight of stairs. $5-12. 

If you like T.G.I. Friday’s, this place has 
less energy and decor but better food and 
hipper jokes. How about naming a frozen 
drink a “Kiwi Herman”? Giant menu is a 
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of cute food, some of it 
zucchini, blue-corn nachos with 
cl , burgers, seafood, and “Ftatateeta’s 
toast” (a blintz-like concoction). Some weak 
spots too, but all of it edible and conversation 
making. (8/88) 
Stan Saiter’s Village Deli, 643 VFW 
Parkway, West Roxbury, 327-2260. Sun.- 
Wed. 8 a.m.-10 p.m.; Thurs.- Sat. 8 a.m.-11 
p.m. No credit cards. Beer and wine. $6-7. 

Delectable “Rumanian” pastrami sand- 

wich, an endangered species in the Boston 
area. Also, corned beef, tongue, hot brisket, 
kippers and eggs, A Zen master of the 
steam drawer. (8/88) 
Sunset Grill and Tap, 130 Brighton 
Ave., Allston, 254-1331. Daily 11:30 a.m.- 
midnight. AE, MC, Visa. Beer and wine. 
(Bathrooms down a full flight of stairs.) 
$7-12. 

Fair food but an excellent list of 
American micro-brewery beers. The strong 
points of the menu are the fried stuff other 
than potato skins, so have some of that 
with your beer. (1/88) 


Aku-Aku, 109 Brookline Ave., Boston 
Fenway, 536-0420. Open Mon.-Sat. 11:30 
a.m.-1 a.m.; Sun. and legal holidays noon-1 
a.m. AE, MC, Visa. Full bar. Access up one 
step. Free parking in rear of restaurant after 
4 p.m., except on baseball-game nights. 
Delivery service within one mile, $3.50 ($15 
minimum order). $4.50-19 (ac). 

Enjoyable monument to the world that 
made and loved the movie “South Pacific.” 
Those rum drinks with the paper umbrellas 
do the job. (2/88) 
Genghis Khan, 
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344 Walnut St, New- 
tonville, 964-0727. Mon.-Thurs. 11:30 
a.m.-10 p.m; Fri, and Sat. 11:30 a.m.-11 
p.m.; Sun. 3:30-10 p.m. All credit cards. Full 
bar. Access up one tvortach bump. $3-15 
(ac). 

Self-styled Mongolian restaurant has the 

cook-your-own Mongolian hot pot and a 
tastier dish where you can grill your own 
food at the table. Otherwise a very 
respectable Mandarin-Szechuan res- 
taurant. (12/87) 
Noble House, 1306 Beacon St., Coolidge 
Corner, Brookline, 232-9580. Mon.-Thurs. 
11:30 a.m.-midnight; Fri. and Sat. 11:30 
a.m.-1 a.m.; Sun. noon-midnight. AE, MC, 
Visa. Full Bar. $6-15 (ac). 

According to our reviewer, “some dishes 

are outstanding, and the decor and service 
are the best ever offered by a local Chinese 
restaurant in this price range.” Rec- 
ommended: deep-fried calamari, General 
Gau’s chicken (actually better than 
barbecue), chicken with cashews, and 
anything moo shi. (6/88) 
Sally Ling’s, Centre St. and Langley Rd., 
Newton Centre, 332-3600. Sun.-Thurs. 
noon-2:45 p.m. and 5:30-9:45 p.m.; Fri. and 
Sat. noon-2:45 p.m. and 5:30-10:45 p.m. All 
credit cards. Full-bar. No reservations. 
$8-15 (ac). 

The Newton location of Cambridge's 
ultra-luxe Chinese restaurant is merely a 
pleasant place with upscale decor and 
service. Excellent pan-fried Peking ravioli, 
two-course Peking duck. (11/87) 
Szechuan Restaurant, 290 Somerville 
Ave., Union Sq., Somerville, 628-2205. 
Mon.-Thurs. 11 a.m.-10 p.m.; Fri. and Sat. 
11 a.m.-11 p.m.; Sun. 1-10 p.m. Cash only. 
No liquor, $5-7. 

Small, out-of-the-way Mandarin- 
Szechuan restaurant with food as good as 
most in Central Square. Don’t miss the 
exemplary Peking ravioli; try anything 
moo shi. Some simplified sauces, but 
everything tastes good and costs little. 
You'll never wait in line in a Cambridge 
Chinese restaurant again. (5/88) 


Taj Mahal of india, 1215 Com- 
monwealth Ave., Allston, 787-2141. Mon.- 
Sat. 11:30 a.m.-11 p.m.; Sun. buffet brunch 
noon-3 p.m., dinner 5-11 p.m. MC, Visa. 
No liquor. $5-9. 

A serious bargain; food is generally quite 
good and plentiful. (4/88) 


ITALIAN 


Bello Mondo, Marriott Hotel, Copley 
Place, 110 Huntington Ave., Boston, 
236-5800, ext. 5627. Mon.-Sat. 6-10 p.m. 
Sun. 11 a.m.-2 p.m. All credit cards. Full 
bar. $16-23. 

Northern Italian menu with enough 

Roman dishes to provide familiarity and 
enough top-shelf ingredients” to justify 
Copley Place prices. Stick with the pastas 
and simpler preparations. (3/88) 
Bnu, 123 Stuart St. Boston Theater 
District, 367-8405. Lunch Mon.-Fri 11:30 
a.m.-2:30 p.m. Dinner Sun.-Wed. 5-9:30 
p-m., and Thurs.-Sat. 5-11 p.m. AE, MC, 
Visa. Beer and wine. $8-15. 

The best pre-theater restaurant since the 

old Houndstooth: tasty food (gourmet 
pizzas, a few grilled dishes and most of a 
standard Northern Italian menu), quick 
service, a showy tone, and outstanding 
proximity to theaters. Good entrees, fine 
desserts. (4/88) 
Ciao Bella, 240 Newbury St., Back Bay, 
Boston, 536-2626. Sun.-Tues. noon-11 p.m.; 
Wed.-Sat. noon-midnight. All credit cards. 
Full bar. No wheelchair access; up full 
flight of steps. $10.50-21 (ac). 

Brilliant but erratic; mostly brilliant in 
appetizers and desserts. Outstanding min- 
estrone, good carpaccio. Best main dish 
was a lunch special. Monster veal 
parmigiana at dinner. Must haves: straw- 
berries and madeleines, bread pudding. 
(12/87) 

Grazie, 275 Washington St., Newton Corner, 
332-2932. Mon.-Thurs. 11:30 a.m.-3 p.m. and 
5-10 p.m.; Fri. 11:30 a.m.-3 p.m. and 5-11 p.m.; 
Sat. 5-11 p.m; Sun. 4-9 p.m. All credit cards. 
Full bar. $7-10. 

Your children can crayon on the paper 
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cyclopedic menu. 


traditions of seedy Somerville. 


salad, and garlic bread. 





smack in the center of Somerville’s Davis Square, for all 
sustenance and never get bored. Or poor. 

Break the fast with egg variations from $1.80 to $3.50, or a 
bagel (55 cents or 85 cents with cream cheese). 

For lunch, try a slice or two of Mike’s more than credible thin- 
crust or thick-crust Sicilian pizza ($1 and up with toppings), a 
half-pound burger ($1.60 and up with toppings), one of its 24 
kinds of subs ($2.35 to $3.95), one of its six standard salads ($2.95 
to $3.95), or perhaps a just-made-in-the-kitchen calzone ($4.95 
and up). Wash it all down with a bottle (just one now, this is 
lunch, remember) of one of the more than 30 beers ($1.75 
domestic, $2.75 imported) regularly stocked by the Terranova 
brothers — John, Ray, and Natzio. 

They bought the place from franchisers eight years ago, and 
have produced a full-range restaurant that somehow avoids 
spreading itself thin despite a commitment to a truly en- 


Oo ne could rely on Mike’s Restaurant, a modest institution 


The Terranovas, steeped in the Old World traditions of the 
North End, serve up the goods sub-shop style in a sprawling, 
large-windowed room that seems the nexus of bustling Davis 
Square — a square that has survived a mild wave of 
gentrification but is still deeply connected to the unpretentious 


Mike’s reflects the new ambiance of the square itself, with its 
exposed brick walls, framed photos of old Davis Square, and 
cooks in plain white T-shirts who yell “What about you honey?” 
to girls in blue Somerville High jackets. 

Dinner is where Mike's really shines. 

Think of the menus of the fanciest North End eateries. For all 
intents and purposes, you’ve got what Mike’s makes and serves. 
The surroundings are a good deal less formal, but the range and 
quality is competitive: from the basic pasta — spaghetti, shells, or 
ziti — ($3.50), through the fettuccine alfredo and linguini with 
calamari ($5.95), all the way up to the veal francese and chicken- 
breast margherita ($8.95). All dinners are served with pasta, 


Such a meal, of course, would be incomplete without a bottle 
of imported Chianti ($5.95) and a visit from one of the 
Terranovas to ensure that the customer is satisfied. 

Mike’s Restaurant, 9 Davis Square, Somerville, 628-2379. 
Street-level entrance, no credit cards, full bar. 


Me eR ARRAS DD S688 68 ek ee ee 8 8 a 


— Richard Gaines 








table coverings and eat cheap, while you 
can dine copiously, cheaply, and well on 
Sicilian grilled tomato salad, fried squid, 
gourmet pizza, and six shapes of al dente 
pasta in a variety of sauces. Don’t miss the 
grilled shrimp and vegetables and the 
cannoli tinged with anise. Huge and 
sometimes loud. (11/88) 


LATIN AMERICAN/ 
CARIBBEAN 


Buteco Two, 57 West Dedham St., Villa 
Victoria, South End, Boston, 247-9249. 
Mon.-Sat. 11:30 a.m.-11 p.m.; Sun. 4-11 
p.m. MC, Visa; Local checks. Beer and 
wine. $6-10. 

Brazilian restaurant in Puerto Rican-run 
community housing. Get some fried mani- 
oc (here it’s called mandioca). Good fried 

tains (tostones); don’t miss the 
spinach-and-cheese empanadas, the 
ceviche mixto, or the black-bean soup. 
Favorite entrees: picadinho a carioca (beef 
stew) and moqueca a baiana (haddock in 
coconut sauce). On Sat. and Sun., get the 
feijoada (black-bean stew). (12/87) 
Chez Vous, 1263 Cambridge St., Inman 
Sq., Cambridge, 868-3161. Daily 11 a.m.-11 
p-m. No credit cards. No liquor. Access up 
two steps. $6.50-15. 

Unusual Haitian restaurant with mild 








but rich-flavored “Creole soup,” stewed 
conch, goat, fried-pork stew. (5/88) 

El Rancho, 1126 Cambridge St., Inman 
Sq., Cambridge, 868-2309. Tues.-Sat. 11 
a.m.-9 p.m. No credit cards. No liquor. 
$3-7.50. 

Boston’s six-table Salvadoran restaurant. 
Incredibly cheap. Some dishes of primarily 
nostalgic value but we recommend: 
guacamole, mondongo, camarones en salsa 
roja, tamales de gallina (chicken-filled 
tamales), tamales de elote (corn-on-corn), 
and liquados (fruit drinks). (8/88) 


LUXURY 


Boston Harbor Hotel, 70 Rowes Wharf, 
Boston Waterfront, 439-7000. Mon.-Thurs. 
11:30 a.m.-4 p.m. and 5:30-10 p.m.; Fri. 
11:30 a.m.-4 p.m. and 5:30-11 p.m.; Sat. 
5:30-11 p.m.; Sun. 10:30 a.m.-2:30 p.m. and 
5:30-11 p.m. All credit cards. Full Ber. 
$16-25 (ac). 

According to our reviewer, “quite the 
best food Boston has ever been offered 
with such a good view.” Dessert is the 
outstanding course, though the kitchen 
does well with dishes like the medley of 
three fish in three sauces. Dress up. The 
decorative theme alludes to nautical 
proprietorship, with old maps, ship mod- 
els, dark paneling, and that view. (7/88) 
Brasserie Les Halles, 300 Faneuil Hall 








Marketplace, Boston, 227-1272. Daily 11:30 
a.m.-3 p.m. and 6-10 p.m. All credit cards. 
Wine bar. Elevator access. $11-22. 

Despite the name, a rather fancy French 
restaurant. Our favorite items: the com- 
plimentary appetizer of calamata-oliye 
paté on garlicked crouton, two kinds of 
onion soup, skate wings simply sautéed, a 
veal chop likewise. (1/88) 

*s, Charles Square (behind the 
Charles River Hotel), Cambridge, 576-0605. 
Daily 11:30 a.m.-final seating at 10 p.m. AE, 
DC, MC, Visa. Full bar. $15.50-24.50. 

If gourmet dining makes you feel 

pressured, Giannino’s offers many of the 
thrills without the pressure. Have fancy 
soups or salads, the misnamed coulibiac of 
roast duckling, grilled tuna, or familiar- 
sounding Italian dishes Frenchified. Entic- 
ing array of desserts. (11/88) 
Morton’s, One Exeter Plaza (Boylston at 
Exeter), Back Bay, Boston, 266-5858. Mon.- 
Fri. 11:30 a.m.-2:20 p.m. and 5:30-11 p.m. 
AE, DC, MC, Visa. Full bar. $13-23. 

A modern reconstruction of a Chicago 
steak house. Surely the last upscale res- 
taurant in Boston where one can smoke a 
cigar without objections (even from us: the 
ventilation is excellent). Bizarre presen- 
tation of cello-wrapped raw meat and a 
dying giant lobster. And despite it all, a 
custom-aged steak of un- 
imaginable flavor and tenderness. (9/88) 


NEW AMERICAN CAFES 


Border Cafe, 32 Church St., Harvard Sq., 
Cambridge, 864-6100. Mon.-Thurs. 11 
a.m.-1 a.m.; Fri. and Sat. 11 a.m.-2 a.m.; 
Sun. noon-1 a.m. AE, MC, Visa. Full Bar. 
$3-11. 

Fun-food place with above-average 

quasi-Cajun and almost-Tex Mex food. A 
good value when the food is good, as on 
the fresh fried tortillas and salsa (com- 
plimentary), the Caribbean shrimp 
(coconut in the batter), and the popcorn 
shrimp. (6/88) 
Echo, 279A Newbury St., Back Bay, 
Boston, 236-4488. Mon.-Sun. 11 a.m.- 
midnight. AE, DC, MC, Visa. Beer and 
wine. Access to outdoor café tables only. 
$12.50-22.50. 

Enjoy the rich soups, garlicky eggplant 

timbale, or Maine crab cakes. This is a 
kitchen that grills and sauces well, doesn’t 
overdo anything, but dotes on cream. 
Capitalize on that prejudice when you get 
to desserts: a don’t miss mousse and créme 
brilée. Dress for a white room that will 
show you off. (9/88) 
Hamersiey’s Bistro, 578 Tremont St., 
South End, Boston, 267-6068. Mon.-Sat. 
6-10:30 p.m.; Sun. 6-9:30 p.m. AE, MC, 
Visa. Beer and wine. Access up two steps. 
Valet parking. $15-22 (ac). 

Trendiest of the new cafés. Informal food 
presented at a very high level. Successful 
appetizers include roasted red-onion soup, 
braised artichoke. Sirloin steak, duckling 
are both recommended. People like to 
dress up to come here. (11/87) 
lcarus on Appleton, 3 Appleton St., 
South End, Boston, 426-1790. Mon.-Thurs. 
5:30-10:30 p.m., with a late-night menu 
until midnight; Fri. and Sat. 5:30 p.m.- 
midnight; Sun. 11 a.m.-10 p.m. All credit 
cards. Full bar. No wheelchair access. 
$17-24. 

Beautifully redone with Art Deco. and 

Nouveau elements. Recommended: grilled 
rabbit sausage, spinach-and-sesame salad, 
duckling with kumquats and scallions. 
Desserts are the best thing here: black-and- 
white paté, and a no-flour gateau au 
chocolat. (12/87) 
On the Park, 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thurs. 6-10 
p.m.; Fri. 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 
6-11 p.m.; Sun. 9 a.m.-3 p.m. and 6-9 p.m. 
Visa, MC. Beer and wine. Up two steps 
from sidewalk level. $8-15 (ac). 

“Terrific from the homemade breads to 

the fabulous fruit desserts,” our reviewer 
writes. “Food with a verve at a price that 
doesn’t set fire to the wallet.” Does well 
even with weird ideas like lobster 
quesadillas. Garlic a favorite spice. Only 12 
tables, yet some elegance; you may want to 
dress up. (8/88) 
Rick’s Café, 288 Walnut St., “at the 
castle,” Newtonville, 244-8989, 244-1188. 
Lunch Mon.-Fri. 11:30 a.m.-2:30 p.m. Din- 
ner Mon.-Thurs. 5-10:30 p.m., Fri. and Sat. 
5-11 p.m. AE, MC, Visa. Full bar. $14-21. 

Chinese-American-owned, nouvelle 
American food, all in an opulently re- 
converted church. Sometimes cuisines are 
mixed that don’t mix well, but appetizer 
pizzettas, duckling, and lamb dishes with 
Asian touches are delectable. (2/88) 
Roecco’s, 5 Charles St. South, Boston 
Park Sq., 723-6800. Mon.-Fri. 11:30 a.m.-3 
p-m. and 5:30-11:30 p.m.; Sat. and Sun. 
noon-3 p.m. AE, MC, Visa. Full bar. $13-22. 

Has attracted the smart crowd with 
madly eclectic, witty food from Peking 
duck to venison goulash. There's respect 
for hearty peasant flavors elegantly 
finished. Soul starts with the bread basket, 
continues with soup. Menu changes 
seasonally: “Thai stuffed baby squid 
soup,” country salad, rabbit and pancetta 
cacciatore, and Jamaican stew were all 
treasures during our reviewer's visit. (3/88) 
Woven Hose Café, 1 Kendall Sq. 
(Hampshire St. between Portland and 
Broadway), Cambridge, 577-8444. Mon. 
and Tues. 7 a.m.-4 p.m.; Wed.-Sat. 7 a.m.-4 
p-m. and 5-10 p.m. Visa, MC. Wine and 
beer. $9-15. 

Quality fast food; call it a gourmet 
cafeteria. At lunch, soups are swell, as are 
chicken livers with onions and “seven 
jewel turkey salad.” Dinner entrees are 
served with salad and a world-class side of 
pasta. The pasta entree is equally good. 
One of the best pecan pies north of 
Baltimore. (2/88) 


OTHER 


Addis Red Sea, 544 Tremont St., South 














End, Boston, 426-8727. Mon.-Thurs. 
noon-11 p.m.; Fri-Sun. noon-midnight. 
AE, MC, Visa. Beer and wine. No access. 
$6-12. 

Boston's third Ethiopian restaurant. The 
food is well made, though the spicy sauces 
are somewhat monochromatic. Almost 
every dish comes in a version spiced with 
fiery “berbere” powder, and another ver- 
sion without. The basic foodstuffs shine 
through. Come prepared to eat with your 
hands, using the soft “injera” flatbreads. 
(10/88) 

Casa Portugal, 1200 Cambridge St., 
Inmarr Sq., Cambridge, 491-8880. Daily 
4:30-10 p.m. AE, MC, Visa. Full bar. $8-14. 

Excellent Portuguese restaurant with 
support from surrounding Cambridge 
ethnic community. Specialties: mixed-sea- 
food stews, squid stew (lulas guisada), pork 
trimmings. Cheap, too. (5/88) 
YVamasushi, 132 Newbury St., Back Bay, 
Boston, 424-8400. Mon.-Thurs. 11:30 a.m.-2 
p-m. and 5-11 p.m.; Fri.-Sat. 11:30 a.m.-2 
p.m. and 5-11:30 p.m.; Sun. noon-9 p.m. 
AE, DC, CB, MC, Visa. Beer and wine. No 
access. $8.25-20. 

A full-range Japanese restaurant that 
opened with slightly discounted prices. 
Specialities are sushi and one-pot soups, 
hedged with all the familiar dishes. Re- 
liably good without showing off, and 
already crowded with Boston's wide varie- 
ty of Japanese-food fiends. (9/88) 


Boston Lobster House, 256 Com- 
mercial St., Boston, 720-1188. Mon.-Thurs. 
noon-2:30 p.m. and 5:30-10 p.m.; Fri. 
noon-2:30 p.m. and 5:30-11 p.m.; Sat. 
5:30-11 p.m; Sun. 5:30-10 p.m. All credit 
cards. Full bar. Access up one step. $14-20. 

Boston’s first upscale lobster house, with 
eight lobster entrees, lobster stew, and 
lobster cocktail. A full menu of fancy 
seafood dishes, a few meat entrees, and a 
lengthy wine list, The owners and chefs are 
Chinese-American, so most of the lobster 
variations are Asian. Prices are very 
reasonable for the quality of ingredients 
and the atmosphere. A lot of romarice for 
the money and a terrific new answer to 
“Where do I go for a good lobster?” (9/88) 
Daily Catch, 1 Kendall Sq., Cambridge, 
225-2300. Mon.-Sat. 11:30 a.m.-10:30 p.m.; 
Sun. 5-10 p.m. All credit cards. Full bar. 
$9-17. 

Enlarged and upscaled third outlet in a 
small chain of Italian seafood places 
specializing in outstanding squid dishes. 
Fried calamari still superb; joined here by 
whiting soup, monkfish marsala. Eels from 
a live tank. (1/88) 

's, 50 Church St., Harvard Sq., 
Cambridge, 497-5488. Mon.-Thurs. 5-10 
p.m.; Fri. 5-11 p.m.; Sat. 11 a.m.-4 p.m. and 
5-11 p.m.; Sun. 11 a.m.- 4 p.m. and 5-9 p.m. 
AE, MC, Visa. Full bar. $11-15. 

Excellent. seafood, first good 
bouillabaisse in a whale’s age. Also fine 
trio of grilled sausage, shrimp and scallion 
pancakes, bluefish oriental. Good service, 
but loud, smoky, and uncomfortable lo- 
cation. (11/88) 


SOUTHEAST ASIAN 


Bangkok Mouse, 50 John F. Kennedy 
St., Harvard Sq., Cambridge, 547-6666. 
Daily noon-3 p.m. MC, Visa. Beer and 
wine. No access; a full flight of stairs below 
sidewalk level. $6-12. 

Nice, inexpensive, second-rank Thai 

restaurant in a Harvard Square basement. 
Two nixes: fried sate and mediocre pad 
thai. But several pluses: a tasty seafood 
combination in a pot, an exquisite, incen- 
diary beef with basil leaves and chili, a 
toothsome tod man koong appetizer, and a 
delicious fried honey banana dessert. 
(10/88) 
Maxim’s House, 84-86 Harrison Ave., 
Chinatown, Boston, 451-5282. Daily 9 a.m.- 
midnight. All credit cards. Beer and wine. 
$4-8.50. 

Everything here is good. Spring rolls, 

summer rolls, and Vietnamese egg rolls are 
all on the samme menu. Try the crab-and- 
shrimp soup with “glass rice” noodles. 
Blackboard specials of spiced fried squid 
and chicken curry are both recommended. 
(1/88) 
Pattaya, 1032-1036, Beacon St., Audubon 
Circle, Brookline, 566-3122. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10 p.m.; Fri. 11:30 
a.m.-3 p.m. and 5-10:30 p.m.; Sat. 11:30 
a.m.-10:30 p.m. MC, Visa. Beer and wine. 
$7-12. 

First-class new Thai restaurant with 
dazzling food and decor. Don’t miss 
Pattaya roll (the thinnest, crunchiest spring 
rolls possible), Penang beef, ruby shrimp, 
crystal noodle soup, or the “diet dish” 
Marina Bay broiled scallops. Solid versions 
of pad thai and sate, and a homy, sweet 
coconut milk and banana dessert. (10/88) 
Saigon Maxima, 57 Beach St., 
Chinatown, Boston, 436-3322. Mon.-Thurs. 
9 a.m.-11 p.m. Fri-Sun. 9 a.m.-midnight. 
No credit cards. No liquor. Access up three 
s 














teps. 
Trilingual menu (Vietnamese, Chinese, 
English). From noodle soups and rice 
plates to elaborate table-cooked fondues. 
Wonderful flu-busting soups. (3/88) 
Sukhothai, 312 Bowdoin St., Dorchester, 
Meeting House Hill, 825-4930, 825-9397. 
Tues.-Sun. 11 a.m.- 9:30 p.m. No credit 
cards; personal checks accepted. No liquor. 
Good, very cheap neighborhood Thai 
restaurant owned by hero-chef who 
rescued six American consular employees 
during the Iran hostage crisis. (4/88) 
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‘tae: ¢ Take Out + Gift Certificates « Function Room - 
566-3122 


LUNCH: MON.-FRI. 11:30 A.M.-3:00 P.M. 
DINNER: SUN.-THURS. 5:00 P.M.-10:00 P.M., 
FRI.-SAT. 5:00 P.M.-11:00P.M. 
SPECIAL MENU SAT. & SUN. 1:00 P.M.-5:00 P.M. 





1032-1036 Beacon St., Brookline 























and Cantonese Cuisine 
Beer and Wine 
Luncheon Specials - 
Family Dinners 











Dim Sum served 
Sat. & Sun. 11:30 am - 3:00 




















".. Strikes us as a small miracle. 
It is by far the best of three 
Thai restaurants near HBS.” 
The Harbus News 


Siamese Kitchen 
LUNCH 
PARTY ROOM AVAILABLE —Mon.-Sat. 11:30-3 pm 


DINNER 


Sun.-Thurs. 5:00 - 10:00 pm 
Fri.-Sat. 5:00-10:30 pm 





FOR TAKE OUT 
eee CALL 
1550 
Mon-Thurs 11:30am-10:30pm 
Fri-Sat 11:30am 11:00pm 


460-464 MASS. AVE. 
CAMBRIDGE, MASS. 


























45 1/2 Mt. Auburn St. Harvard Square 


354-1718 o 
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CHINESE POLYNESIAN FOOD 


Enter an all new world of 
tropical dining and enjoy our 


sensational Polynesian a 
featuring Panavision wide screen T 
ALL major sporting events ! 


Luncheon - Dinner - Take-out 
We Deliver all day! - 536-0420 


Sind erga ara 


parts of Brookline 
109 ‘entitadiin AVE. - AMPLE PARKING ALL LOCATIONS! 
VISIT OUR OTHER LOCATIONS IN 


CAMBRIDGE WORCHESTER 
ALEWIFE PARKWAY, EAST CENTRAL ST. 
NEXT TO ALEWIFE (1) NEAR eee 


BOSTONS' GREAT | 
| 





Boston, MA 02215 . Sat 


Fresh Homestyle Italian Cooking 


NOW OPEN FOR DINNER 


(617) 267-6124 


Mon., Tues. 6 AM- 7PM 
132 Brookline Ave. 


Wed.-Fri. 6AM-11 PM 
5 PM-11 PM 

















LUNCH © MON - FR? 11-5 DINNER © TUES - SAT 5-9 














_thanthe Bahamas. 


Why sweat in the Caribbean when you can cruise the slopes of Okemo? Mid week lift tickets are 50% off for college 


students, so it’ s cheaper than the Bahamas, too. Call (802) 228-5571 for lodging, (802) 2 


Okemo Mountain. So cool it’s hot. 


28-4041 for general information. 


OKEMO MOUNTAIN A LUDLOW VERMONT 








Lunchbox 


Continued from page 6 

“1 think there’s a primal, 
mythic, and I would even venture 
to say cannibalistic satisfaction 
on a symbolic level. Because, and 
this is behind a lot of merchandis- 
ing, there’s an identification with 
the act of consumption and a 
mythological character. It’s 
basically just a secular appropria- 
tion of the Eucharist, where a 
wafer is ingested and it becomes 
a symbolic ingestion of the deity. 
Something very akin to that takes 
place when a kid, staring at his 
Hopalong Cassidy lunchbox, 
takes a bite of the sandwich and 
sips the milk and he’s got reruns 
of last night's episode running 
through his head, and, you know, 


' there’s tumbleweed blowing 


around the linoleum. It’s a mythic 
event. He’s moved out of the 
profane time into the sacred.” 

Even, yes, while trading his 
Hostess Sno-Balls for your Ho- 
Ho’s. But Bruce insists he himself 
has no religious fervor about 
lunchboxes. 

“I mean, this whole thing 
really appeals to my sense of 
humor, even my sense of the 
ridiculous. It’s a niche that I’ve 
carved out for myself and I've 
given it a kind of intellectual 
credibility that has attracted a lot 
of attention. I enjoy it. It gets me 
up in the morning. But it isn’t the 
end for me whatsoever. I’m 
already planning other things. 
Now that I’ve sort of cracked the 
code with respect to lunchboxes, 
I'm applying this formula I’ve 
devised to other objects that are 
as yet unrecognized as collect- 
ibles. Meanwhile I’ve curated a 
lunchbox exhibit which will kick 
off in Manhattan this fall and will 
tour the country for two years 
with a possibility of going to 
Japan and maybe Europe. But, 
again, this is a stepping stone in a 
progression.” 

Scott Bruce pauses, and gazes 
into the distance.“I am_ not,” 
he warns, “stopping at lunch- 
boxes.” 0 


RU 486 


Continued from page 5 

solution to the problem of un- 
wanted pregnancy for a number 
of women. “It’s not that attractive 
for women in the Third World 
because women have to keep 
coming in,” she says. (As the 
drug is now administered in 
France, a woman makes three 
separate visits to the doctor for an 
RU 486 abortion: one to be given 
an oral dose of the drug; a second, 
two days later, for an injection or 
vaginal suppository of prosta- 
glandin; and a third time, five to 
seven days later, for an exam to 
make sure the abortion is com- 
plete.) “And because it has to be 
used so early in a pregnancy,” 
she adds, “it has a limited use for 
a lot of teenagers” — who tend 
not to discover they are pregnant 
until fairly late in the first 
trimester. 

* a * 

Although health-care pro- 
fessionals differ in their esti- 
mations of RU 486, few disagree 
that it is a revolutionary drug. 
The abortion pill and compounds 
like it now being researched in 
labs around the world signal the 
beginning of a biochemical ap- 
proach to what's known as “con- 
tragestation.” Unlike contracep- 
tion, which prevents conception, 
contragestation keeps gestation 
from taking place. And despite 
the fact that doctors suspect 
women will prefer contraceptives 
to abortifacients, some speculate 
RU 486 could be used as a once-a- 
month birth-control pill. It is 
nothing less than a new means of 
fertility control. 

RU 486 is not just an abortifa- 
cient. Some physicians say it can 

Continued on page 12 
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The Phoenix will give you a 15 word 
personals ad absolutely free 
for two weeks. 
With The Boston Phoenix personals, you can get hundreds of 
responses from a single ad. Quality responses, because 
thousands of single people read The Phoenix personals each 
week — more singles than any other paper in town. Now you 
can meet the kind of people you want to know: smart young, 
ee ° guccessful people like yourself. And to prove that the 
personals can introduce you to the kind of people you've 
been wanting to meet, we'll run your ad free for two weeks. 


To get your free personals ad, simply fill out the coupon 
below or call 267-1234. 
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GUIDELINES 
Anyone seeking a longterm, monogamous 
relationship may advertise in Personals. 
Abbreviations are permitted only to indicate 
gender preference, race, and religion. The 
Boston Phoenix suggests that ‘ads should 
contain a self-description, age range, 
lifestyle, and avocations. Ads containing 
explicit sexual/anatomical language will not 
be accepted. The Boston Phoenix reserves 
the right to edit or reject any advertisement, 
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he very thought of sharing a 
relaxing afternoon with someone 
you care about brings a smile to 
your face, and Selections can bring 
you closer to meeting that 
special someone. 
With “Voice Personals” from 
Selections, the magic begins when you 
listen to messages left by others or 
leave your own message describing 
yourself and the qualities you're 
looking to find in others. 


SELECTING 


making personals a little more personal 


1-900-456-3700 


only .89* per minute 
Must be 18 years or older 


© JarTel Inc., 1989 








RU 486 


Continued from page 10 

be used to treat endometriosis (a 
disease in which uterine-like tis- 
sue grows throughout the 
reproductive system, causing 
bleeding and scarring and, in 
many cases, infertility). In the 
opinion of some physicians, it 
can help dilate the cervix and 
could thus be used to help deliver 
stillbirths or some babies during 


difficult labor — thereby helping . 


to reduce the number of 
caesarean sections performed. 

RU 486 has been used suc- 
cessfully to treat disorders of the 
adrenal gland such as Cushing’s 
disease. It may be used to help 
treat symptoms of breast cancer 
and adrenal-cancer tumors. 

Some researchers speculate 
that RU 486 will be tested and 
approved in the United States for 
its uses other than as an abortifa- 
cient. “One or two companies 
will go after RU 486 or son-of-RU 
486, and there'll be quiet clinical 
trials and FDA submission,” says 
one respected physician and re- 
searcher at a major Boston teach- 
ing hospital. (He, like a number 
of doctors close to the abortion- 
pill controversy, are wary of 
being quoted about the 
substance, fearing anti-abor- 
tionists might attack them or 
their institutions.) 

“There’s a tremendous amount 
of money to be made here. Drug 
companies are going to eventu- 
ally realize this. The drug com- 
panies.may pursue it for other 
reasons. But once the FDA has 
determined a drug is safe for 
indication ‘X,’ they have really 
determined it is safe and effective 
for all indications.” 

That is exactly what happened, 
this physician notes, when the 


birth-control pill was introduced 
in the United States three dec- 
ades ago. As Loretta McLaughlin 
points out in her book The Pill, 
John. Rock, and the Church, 
published in 1982 by Little, 
Brown, the FDA first approved 
Enovid, an oral contraceptive 
that was tested and developed by 
Rock, Gregory Pincus, and Celso- 
Ramon Garcia as a treatment for 
menstrual disorders. Even that 
approval was difficult to obtain 
because Enovid prevented ovu- 
lation, The federal government at 
that time refused to provide any 
funds for family planning. Good- 
year Rubber never publicized its 
$150-million-a-year condom 
business; American companies 
were afraid that being identified 
with contraception could ruin 
them. 

“This is just a repeat of the 
history of the oral contraceptive,” 
says Segal. “Upjohn and other 
companies were terrified of it. 
They disassociated themselves 
from it in newspapers and in 
letters. Searle didn’t take that 
position. So their sales took off, 
their stock soared, and the rest is 
history 

“The real issue here is whether 
scientific progress can be held 
back because of the view held by 
a limited few. Once you have the 
right to terminate a pregnancy, to 
keep from people a safer and 
more private method seems to 
me to be a moral disgrace.” 

What Segal and the local phys- 
ician/researcher downplay in 
their logical and upbeat assess- 
ment of the future of the abortion 
pill is what another noted Boston 
researcher calls the “pro-natalist 
attitude prevalent in America 
today.” ‘What we had at the time 
of the Pill was an anti-natalist 
attitude,” says the researcher, 
who asked to be quoted 
anonymously. “Today, people 

Continued on page 14 
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Unlimited Access 
to 


DELPHI/Boston 


New England's Premier Online Information Service 
now $9.95/month! 


Join the service that has set a new standard for online value. 
Unlimited access to all basic services, now just $9.95/month. 





¢ Send electronic mail, faxes and telexes around the world instantly. 
© Get the latest weather, news and sports around the world. 
e Join in worldwide conferences. 
¢ Play challenging interactive games. 
¢ Make discount travel arrangements. 
¢ Communicate with local radio and TV stations including 
WGBH and WCRB. 
¢ Hundreds of downloadable poe and more. 


a c0 Places! 





’ Travel Career! 


> ir 12:30 p.m. every Thurs. 
6:30 p.m. Wed., March 22 


Start This Year 
with a 








Day & Eve. Courses Start Soon 


call collect 
(617) 547-7750 
Cambridge, MA 
lashua, NH (603) 880-7200 
American Airlines SABRE Training 
@ Accredited Member NATTS 














See a FREE preview and sign up online: 


1. Dial (617) 576-0862. 

2. Press RETURN twice. 

3. At the Username prompt enter: JOINBOSTON 

4. At the Password prompt enter: PREVIEW 
If you have trouble logging on, or you have any other questions, call DELPHI/Boston 
Member Services at (617) 491-3393. *Unlimited access available through direct dial 
and Infopath access only. 


DELPHI/Boston Incorporated « Three Blackstone Street « Cambridge MA 02139 














Men & Women 
All Perms $30.00 cut inctuded 


Offer expires 3/31/89 


This special offered by Boston’s finest 
facial & unisex hair design 


Pietro’s 


Park Plaza 
At Boston’s Park Plaza Hotel 
338-9254 426-2000 






















Lechmere is Your 


COMPUTER 
HEAD QUARTERS! 





















Save $100 on Epson “APEX” 
IBM® Compatible Computer 


Features 512K memory, dual 5%” disk drives, 2 full size expansion 
slots. Includes PFS First Choice software ($130 value), 8088 micro- 
processor, built-in parallel port. GW-Basic included. 





Our reg. 799.99 


699° 


A. Epson 13” color monitor. Our reg. 299.99 

8. Epson LX-800 printer. Our reg. 249.99 . 

eats amigas tniion oo 99.99 aoe 
Epson starter kit. Our reg. 24.99 19.98 
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SAVE 100 ~~ SAVE $20 SAVE $200 


Packard Bell IBM® compatible computer with 640K memory. Video Tech “Laser 128” Apple® compatible computer with Amstrad PC-1512 IBM® compatible computer with 20 megabyte 
High performance system runs most popular peperernl Has dual built-in disk drive. Features 128K RAM of memory, built-in inter- hard disk. Features 8086 processor/512K memory, 2-button mouse, 

5%” disk drives, expansion slots. Bonus software included. faces including serial and parallel printer interfaces; modem, keyboard row post and high resolution monitor. (PC1I512HDC) 
(PB88FCX640) Our reg. 1,099.99 mouse and game ports. Our reg. 399.99 Our reg. 1499.9 














SAVE *300 


Franklin PC-8000 IBM® compatible 
computer. Has 512K memory, dual 5%” 
disk drives, built-in parallel adapter, serial 
adapter, mono/color graphics adapter 
and game port. Our reg. 799.99 


499° 


Monitor sold separately. 


SAVE *100 


Amstrad lap-top computer features 512K 
memory. Has dual 32” disk drives. Small 
and portable; travels anywhere. Perfect for 
working on planes. (PPC512D) 

Our reg. 999.99 


























Sale prices in effect 
Dec. 11 thru Dec. 17 








CAMBRI SPRINGFIEL WEYMOU 

(617) 491-2000 (30m) 7779000 (617) 329-2200 (508) 620-0100 (508) 336-4800 (413) 543-50 _— (617) —_ ‘os 

88 First Street ayy 2. Ly 608 Prov. Hwy.. Rie. 1 Framingham Mall Seekonk Sq Shopping Cir Spru Mall 740 Middle Street 

Sun.. Noon to 6 PM Sun to 6 PM Sun., Noon to 6 PM Sun to 6 PAL Sun.. Noon to 6 PM Sun to 6PM Sun.. Noon to 6 PM 
Mon.-Fri. 10 AM to 1 PM Mon.-Fri. 1 AM to 10 PM Mon.Fri.. 1 AM to 1 PM Mon.-Fri. 10 AA to 10 PAA Mon.-Fri. 10 AM to 10 PM Mon.-Fri. 10 AM to 10 PM Mon.Fri., 1 AM to 1 PM 
Sat.. $30 AM to 1 PM Sat.. $30 AM to 1 PM Sat.. %30 AM to 1 PM Sat.. $30 AM to 10 Pm Sat. $30 AM to 1 PM Sat.. $30 AM to 1 PM Sat AM to 













NEWINGTON, CT ALBANY, NY POUGHKEEPSIE, NY GREECE, NY HENRIETTA, NY 






(603) 668-6000 (603) 891-1000 (603) 694-6500 (401) 628-6600 (203) 666-4550 (518) 459-1500 (914) 2979000 30600 Tse 

Mall of NH Pheasant Lane Mail 205 S. Broadway Bald Hell Plaza 3105 Bertin Tur Behind Northway Mail : Cakena Ridgemont Plazs + 

Sun fA A ha at A TS oS Age png Sun agg) hd Sun.. 11 AM to 5 Pm Sun.. 10 AM to 5 Pm Sun.. Noon to 6 PM Sun., Noon to 6 PM Sun., Noon to 6 PM 
Mon.-Fri. to Mon-Fri. to Mon.-Fri to Mon. Fri.. 10 AM to 10 PAA Mon.-Fri. 10 AM to 10 PM Mon-Sat.. 10 AM Mon.- Mon Mon. 

- Soon pg te Apogh nd reget pvp . So. tie Aiko ween to 10 PM Sat., © AM to 1 PM Sat., WAM to 1 PM Sat., WAM wo PM 
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EATING DISORDERS © NITED 


oe Of Manachuacla- 
* couple « family therapy : 
Valery Rockwell, M.Ed. tee 


492-7843 























WE'RE HURTING. 


Saving lives can be very expensive. The costs of our disaster 
relief and other humanitarian programs keep mounting. 
_ And we can't afford to come up short. 


Please help. 


American Red Cross 








THE INNER POWER 
DEVELOPMENT CENTER 

¢ Psychotherapy *¢ Hypnosis 
The Inner poset I why O aeckdtneauae aaa ts to offer ad 
sages com ion o ior 
treatment of anxiety, depression, pining vew dies 
wide variety of psychothe tie ie- 
a e variety o chotherapeutic is- 


Mee eos, o¢ Days & Evenings ¢ Sliding Scale 
mmuingEdior =696-2375 
South Shore & Brookline 
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AT PALMS OF PASADENA HOSPITAL 


aX 
wi 


PRESENTS A 


FREE COMMUNITY SEMINAR 
*“NO-BAG” ILEOSTOMY 


(SURGICAL OPTIONS FOR IBD PATIENTS) 
Thursday, March 23, 7:00 P.M. 





For the 15% of people with ulcerative colitis who 
must have surgery, an external pouch has riormally 
been the result. Now newer surgical techniques 
allow patients to live a more nearly normal life. A 
medical team and a patient will give you first hand 
information on todays Ostomy Options. 


— Reservations Are Required — 


can (800) 262-5051 crat ree 


— Seminar Location — 
Back Bay Hilton 


40 Dalton Street, Boston 
(One Block Off the Massachusetts Turnpike) 




















Whata rideto thestore feels like 
toan shut-in. 





Thanks to your United Way donation, people who might 
otherwise be stuck at home are really going places. 


QUNITEDWAY 


OF BAY It brings out the best in all of us* 
Two Liberty Square, Boston, Ma. 02109-3966, Tel. (617) 482-8370 














rate among unmarried women in 
RU 486 the industrialized world, the de- 
cline in contraceptive research 
and new methods’of preventing 
Continued from page 12 pregnancies will mean more un- 
are afraid of liability. People are wanted pregnancies — and more 
afraid there’s going to be some- need for abortion and for con- 
body marching outside their tragestatives like RU 486. 
door. Companies don’t want to If RU 486 is available some- 
be involved in birth control. where in the world, women in 
They’re not even taking the IUD _ other parts of the world are going 
on. Why would they take this “to want it. Although the abortion 
on?” pill is considered difficult to 
* * * manufacture, it will, at some 
In 1970 approximately 20 point, probably be available on 
American pharmaceutical com- the black market. 
panies maintained reproductive If and when that happens, 
research divisions. Today only doctors worry, the drug will 
one (Ortho) is doing any con+ probably be used improperly — 
traceptive research. The con- without a prostaglandin, which 
traceptive revolution that started _ increases its efficacy by a critical 
in the United States — the 10 to 15 percent. RU 486, which 
country in which the Pill and the could make the ending of an 
IUD were first developed — is unwanted. pregnancy a private, 
over, according to a Guttmacher safe affair, will become another 
Institute report published last means of effecting an unsafe, 
year. Research has come to _ illegal abortion. 
almost a standstill. The FDA has “This is going to be available 
refused to approve injectable — it’s going to be used,” says the 
contraceptives such as Depo researcher who is pessimistic 
Prevera that are now being used about the future of legalized RU 
in Europe. All but one manufac- — 486 in this country. “It will be like 
turer of IUDs have withdrawn _it used to be. People will take it in 
their products from the market. hotel rooms and come in to the 
The Guttmacher Institute cites hospital in the middle of the 
a number of reasons for the night with incomplete abor- 
decline in interest in contracep- tions.” 
tive research and development in Women’s groups and popula- 
the US, including slowing tion planners, whose attention 
population growth and a short- has been riveted on Washington, 
age of scientists interested in the abortion-rights march next 
contraceptive research. Critical to month, and the Supreme Court 
the slowdown, they say, are decision that will follow, have yet 
feminist and consumer opposi- to speak out loudly on RU 486. 
tion to new and existing con- According to Nikki Nichols 
traceptive methods, product liab- Gamble, executive director of the 
ility, and the abortion con- Planned Parenthood Federation 
troversy. So formidable are the of Massachusetts, progressive 
forces standing in the way of groups have been too preoc- 
contraceptive research today, cupied with national abortion- 
says the institute, that if the Pill rights issues like last year’s fight 
or IUD were now being re- against the Bork nomination and 
searched, they might never make the upcoming Supreme Court 
it to market. (See sidebar “Who case to focus much attention on 
Do Drug Companies Listen To?”) the RU 486 issue. Their silence, 
Anti-abortionists have been she adds, has been unfortunate. 
successful so far at blocking “There needs to be an outcry of 
scientific and medical. progress protest. from. people. and. or- 
and denying access toa drug that ganizations who believe it’s a 
could be helpful to many because _ great disservice [to restrict access 
of the beliefs of a vehement few. to this pill]. The forces on the 
What they have not succeeded at other side are prepared to deny 
doing is preventing women from access to drugs that treat other 
seeking abortions to end un- things because of their fanaticism 
wanted pregnancies. and myopia on this subject. And 
In the United States, the coun- they have the power of the 
try with the highest pregnancy president behind them.” O 





FDA approval is 
no simple matter 


e ven if a small company or a non-profit organization 





decides to seek Food and Drug Administration (FDA) 

approval of RU 486, and even if the Bush administration 
takes a hands-off position on its approval, it is likely to be years 
before the abortion pill is available in the United States. 

The US drug-approval policy is the longest and most exacting 
in the world. Its supporters say it represents a gold standard: only 
by conducting exhaustive tests and studies, they say, can 
governments assure that a drug like thalidomide (a sleep- 
inducing drug that caused horrid birth defects in some 8000 
babies born in the early 1960s, most of them in Europe) will never 
be approved. Its detractors say that not every product needs the 
kind of detailed research the FDA insists on. 

According to information provided by the Center for the Study 
of Drug Development at Tufts University, the FDA approval 
process works like this. Once a drug is discovered, it is tested for 
one to two years on animals. These tests are performed to see if 
the substance is toxic and to try to measure its metabolic effects on 
human beings. 

Only approximately 12 percent of drugs tested in animal trials 
are deemed safe enough to be tested on humans. Those are put 

- through three phases of human — known as “clinical” — testing. 
All of this testing must be approved by the FDA. 

During clinical trials, drugs are first tested on healthy people for 
approximately a year. This is to determine if humans can tolerate 
the substance and absorb it in their bloodstreams. Next, the drugs 
are tested for approximately two years on small numbers of 
people with the disease or condition the drug is supposed to treat. 
Finally, the substance is tested on approximately 1000 such 
patients for two to three years. 

The drug is then evaluated. It takes the FDA an average of three 
years to evaluate a drug. 

In the case of RU 486, which has been tested extensively in 
Europe, the FDA is likely to accept some but not all European 
clinical tests, knowledgeable researchers say. So the approval 
process could be speeded up — but only by a few years. 

— MD 














#646 Thruway 


This week’s puzzie gives the word “‘intersection’’ an entirely 
new meaning. How many of these classic automobiles can you 
identify? Be as specific as you like. ' 


1) 
2) 
3) 
4) 
5) 
6) 
7) 
8) 
9) 
10) 


Rules 


1. ‘Prizes for solving the Puzzie will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #646 Boston Phoenix, 126 Brookline Avenue, Boston 
02215) by noon on Monday, March 27. Phoenix employees and 
their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a 
lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #644 


Nearly all of the 65 entries to “Mental Blocks’’ were correct, 
even though one of the solid lines in figure A should have been 
dotted. (Give yourself extra credit if you noticed our oversight.) 
Patterns (A,) D, E, G, and H yielded cubes when properly folded. 

We're sending T-shirts to the following blockheads. 

1) Katie, Jenny, Gillian, Marlo, Ashanta, Sally, Shamila, Jenni, 
Andrea, Tikomo, Lauren, Emily, Melanie, Hee-Jean, Tizzy, and 
Maya, The Winsor School, Boston 

2) Barbara Ochs, West Roxbury (send one entry next time) 

3) Lenny Moore, Medford 

4) Don Gottfried, Cambridge 

5) Michael Robson, Brighton 

6) Timothy Wright, Somerville 

7) June Kelly, Winchester 

8) B.G. Simon, Dorchester 

9) G.W. Duggan, Acton 
10) William O'Connell, Worcester 





















































by Don Rubin 


ROGER JONES 








PROGRAM HIGHLIGHTS Boston Cable Channels A3 and A8 





i 











BOSTON NEIGHBORHOOD NETWORK 

















ISLAMIC SCHOLARS will discuss Salman 
Rushdie’s The Satanic Verses on BNN-TV, 
Sunday night, March 19, at 9 p.m. The pro- 
gram, produced by the Voice Of The Arab 
World, will feature: Moderator, Dr. Badr-El- 
Din-Ali, Center For Middle East Studies, 
Harvard University; Dr. Abdul Cader Asmal, 
president of the Islamic Council of New Eng- 
land; Imam Telal Eid of Magles Al Shoura, 
and Cherif Bassiouni, Professor of Inter- 
national Law, DePaul University; also Ms. 
Carol Horne of the Harvard Book Store and 


Peter Davison, editor of the Atlantic Monthly. 


THE ST. PATRICK’S DAY PARADE in South 
Boston will be cablecast live, beginning at 
noon on Sunday, March 19. Joe Ryan will be 
a commentator. Tom Clifford is producer. 


BNN WILL CABLECAST full length videos 
and repeats of the March 5 Fifth Annual 
International Women’s Day Video Festival 
throughout March. Watch: Saturday, March 
18 at 4 p.m.; Sunday, March 19 at 5 p.m.; 
Monday, March 20 at 7 p.m.; Tuesday, 





March 21 at 10 p.m.; Sunday, March 26 at 5 
p.m.; Monday March 27 at 7 p.m. and Tues- 
day, March 28 at 10 p.m. Producers are: 
Janet Doherty, Jeanne Eversley and Pat 
Sherman. 


BEAR DANCING is on BNN-TV on Wednes- 
day night, March 22 at 9:30 p.m. It will also 
be simultaneously cablecast in 21 cabled 
communities in Greater Boston. It is a tribute 
to Chris ‘‘Bear”’ Kalivas, 26-year-old 
Peabody pharmacist-poet, who was killed 
five years ago when helping injured motor- 
ists. Elena Pernokas Yioulous and Dimitri 
Yioulos are producers of the one hour 
documentary which took a year to make. 


CHARLESTOWN TOPICS will be a weekly 
feature every Friday night at 7:30 p.m. begin- 
ning March 24. 


THE BASEBALL SHOW on Friday, March 24 
at 9:30 p.m. will feature Red Sox spring train- 
ing at Winter Haven, FL. Kevin Vahey is the 
producer. 


SL 
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CHELSEA, stunning 
2BR, anew ® wd ton UA 
dd, Italian tile 

$695/mo 889-2990 | ae 


CHELSEA, Wirfrnt, 





& . 
$750+. No fee, 227-8069 
CLEAVELAND CIRCLE, 








DORCHESTER, 2BR apt in 
Sen A epee’ ayy 


+. ‘a2: 1971. 





BACK BAY, Pane studios 


<2, 
Apt Specialists 247-2700 


DORCHESTER, Ashind Hill, 
gay Owned/occup home, skg 
a@ swell couple for 

rmvtd 2BR apt, $850/mo inci 
elec. Mins from T. 7224. 





Back Ba Park Drive Studios 
from ; 1 BR mod knb, 
splits for two-$625; 2 BR re- 

nov $765; 3 BR 
$1250. rtment Special- 
ists 247-2700. 


BACK BAY, start at $550. 
Check out over 750 listings 
w/ one phone call. WE have 
the finest selection of lux 














BOSTON, Bay Vil., sm 
1Ibdrm, hrd wd xitchen- 
ette, clean, $575 482-1497, 
969-3453 





oe ik os eee, 8 
in Ig trpl_deck 


er, 
nms-28R's. on MBTA, olny 
pkg, $700+ utils 296-477: 


BOSTON 


FENWAY 

Large one bedroom condo., 
expneed brick in kitchen and 
i room. Fi re- 
eat-in 
itchen. Custom ‘oom. 
New hardwood floors 

. On T line. Pro- 





novated. Sunn 
ki 


f month secur 

ity. $695/month. 236-1456. 
Leave message on machine. 
No Fee. 


ee Mission Hill, 2BR 
from $800 unhtd. 
Ss RUCTURES Inc 445-0100 


BOSTON, South End, stu- 
dio, dist to Pru 2 & T, 








Burke & Co 437-0886. 


BOSTON, sunny fir omar 
Viei Grane, howd 

Vict hdwd on 2 Ay 
tique fixt, $570 call 236-0359 
betw 5-6pm or Sun nite 


2 rm 








BRIGHTON, 
ht/hw inci, $550. STUC- 
TURES Inc 445-0100 


ATTENTION !! 
ALL GUARANTEED 
ADS MUST BE 

RENEWED BY: 
TUESDAY AT 
12:00 ! 
BRIGHTON, nr T, redone 
2BR, $750; 3BR, 2bths $950; 
BRIGHTON, or T, 1/4 fee, 
eye 1BR 1 
3/4 BR $695: 2BR $850 

CIRCLE RE 738-0300 
BRIGHTON, v. of great 
apt's - studio's, 16R''s in grt 
loca betw/ BU ee BC. No Fee, 
good prices. owner 
appt Viado Urban 734-0905 
CAMBRIDGE, Inman Sq, 


mod 3BR's $850-1200, 
ATLAS RE 628-8900 
CAMBRIDGE, nr Kendall & 
T, 2 1/2 BR, ge for 
sharing, reasona’ rent, 
492.1356. 

















DORCHESTER, next to 
Sn ema T,’ beaut, large 1 
liv rm, din rm, kit, 


en 


DORCHESTER, wik to T & 
stores, designer rnvtd, 4 rm 
apt, in antique hse, avi im- 
med $650 inc! ht 265-1256 








LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 





EAST BOSTON, 6 ¥ 
s view 

Hh hdwd firs. wid, $750 & 
$825. 617-567-2950 & 
508-658-0448 





ELEGANT BACK BAY 
it 


ings, air and 
great storage . 

walk to T ‘and shopping : 
Available Jan 1. Call 
424-1206. 


FENWAY 2bdrm, kitch, Ivng 
rm. $725mo. Avail now. 
March rent free. Kim 
482-8700. 


ATTENTION! 








CLASSIFIED ADS is 
TUESDAY AT 
NOON. 
HAVERHILL, 2BR, 2Bths, all 
amenities, pool, tennis 
courts, $750/mo 492-1336. 
JAMAICA ae! 2BR wm 


nice yard, prkg, ne 
prk. 70" ut util. /1. 
522-056 








JAMAICA PLAIN, F Hills, 
studio 





MALDEN, new 2BR, dw, w/d 
hk-up, on T, $750 avi April 1 
321-8421 
MISSION HILL, all new 4 rm 
$850/mo, bsmt apt, ist & Ist 
mo req, terms neg. 734-4056 
po op A + no fee, 
att = 








4 ¢ with w 
without w/d, 75. ve a 
inc. For info call 427-7836 
NEWTON, frnshd studio, 3rd 
fir, shr mod bth, 
Pike, $425 all 
96: ; 





prkg, nr 
utils. 





NORTH CAMBRIDGE, 


elegant jyaanee. full 
funished, A Brg ‘ch 


w, 

imo. 276-8636 "Sys 
354-2495 eves. 
REVERE, min from beach & 


T; Lo 2BRS, H/HW, 
ooee, Sa 284-9707 eves 
593-2838 


CAMBRIDGE, 3BR, $1100. 
ATLAS REALTY 628-8900 








SOMERVILLE, Davis Sq, 
mod 2BR, $700-800; 5BR's 
$1300- 1450 ATLAS RE 
628-8900. 





SOUTH END, Irg 1BR, 
owner occup , Quiet st. 
= incids utils. 





Bene opt. Lots of ex- 


tras. 825-5009. 


WATERFRONT 
RENTALS 


paring all am 1 & 2 BR's, 
amenities. daily 











mun.in NE 846-4964. 


ac pentnRRNNRR 
APTS. WANTED 


$1000 REWARD 
for large one or two 
bedroom rent controlled apt 
in Brookine. Cali 
364-3574 


. HARBOR 
on SKYLINE VI VIEW 








WANTED: LA/ ee oy 
switch. 2 bdrm apt, 1 


from Venice beach, oa tor for 
trade for similar in Harvard 
oomeeneeee area. Avi 
Odea 88- 9/1 Pe: Ronald, 


a 
COMMERCIAL 
SPACE 


offices, 1 classrm, | 
up/htd 331-0636/331-6856. 
STUDIO/GALLERY 


For ai 
1300 29 ft avi in Gouth'E. 
complet rnvtd, 





542-81 ': 


WATERTOWN 
2 offices, 300 sq ft and 350 


sq ft, in 
building 
Square. Ex access. 
$350/mo, $400/mo. yen 
Louie immed at 926-0010. 





quiet 
in Watertown 





WATERTOWN 
cellent commercial space 


CLASSIFIED LINE ADS: 267-1234 


CLASSIFIED DISPLAY ADS: 536-5390 


<—1 © 








closets, indry, — 5 
$108 000. 267°3980." or 
(516)544-0699, owner. 














Brand new 1 & 2 BR condos. 

5 min to dwntwn Boston. 

MHFA financing avail. 

Uasecerenee offering #5 

wash/ i% 

fixed aber oie yr. Call 
lor appointment. 
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WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 





WAREHAM, 
= frepice, 
sunset. 


$120 200. 617-244-7188 - 


wtrfrnt, 
naramic 


HOUSES 
FOR SALE 


GOVERNMENT HOMES 
from $1 (U repair) 

tax posession 
Call 808-687-6000 Ext. GH 


1 





Lovie immed. at 
10 


CONDO- 
MINIUMS 
ARLINGTON 
Sunny — condo. 1 
bedroom, 1Vebaths. Modern 


kitchen with dishwasher and 

disposal. Cathedral 

eed hg ot On 

$1 Principles. 

343-5561 Lee Leave message. 

co STON S.E. 
Mass Ave. 

vonavates, 2-3 





ney 
bedrooms, . New 
fully applianced kitchen, fire- 

near 


floors, 
& Northeastern. $151,000. 
(603) 437-3916. 





LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 





The Bostonian at Ashmont. 
Rent with 1 or 2 BR. 
$750-900-1 


. Lots of ex- 
tras. 825-5009. 





GOVERNMENT HOMES 


pale ® tong = Fore- 
closures, Repos, T: ; ? 


. Call rie 736-7375 
Hh -MA-B4 for . 24 


ee 
HOUSEMATES _ 


Indep hee w/Ahts, 
N Hyvrd St., "is 
last & sec a 


ALLSTON 3 st ah % 
— for _ w/ yd or rr 
cigs ok. . NO more 
pets $350 787-4973 
ARLINGTON, 1F, 27+, resp, 
consid to shr 4BR w/ iF 2M. 
270+ util. No smk/pets. 
Prkng avail. Mark 641-4535 
Lv message on machine. 








ARLINGTON, F, 25+, 








ore a room in 
ex for part time child 
care approx 2:30-5:30 Mon- 
Fri respnsbi woman 
643-9080. 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 


GUARANTEED 
CLASSIFIED ADS IS 
TUESDAY AT 
NOON. 
BROOKLINE, hse sks 
M/F prof 28+ +util, im- 

mad oval 738-9718 
pena? 1 s, 2 A 
7S sunny 4! 


a Ee 











tee Ay pai ghee | 
exchange for part 

care apptox 2:30-5:30 Mon- 
Fri responsbil woman 
643-9080. 





a be HTS Prof M 
prof M/F. 


Jat 
fp. mos kth No cigs 
fen ine: Pat 6487 


an Ge ts eae line, Lyd 
n-smkr, 


og. si im ha 


ARLINGTON, M/F +22 to shr 
ige 3BR hse in Ari Hts w/2 
prof M. Nice yard, grt 
nbhood, w/d, pkng. 
$350+util. No nets, itd 
. Call eves, 646-5822, 

keep trying. 
ARLINGTON, nr are 
semi-coop hse sks M 24+ 
prof/grad, for spac Vict, nr 
trans, yp oy drvwy, ae Pied 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS IS 
TUESDAY AT 
NOON. 

















1F frndly, 
for 58 
1/2 bths. 

Nr 1 Nonsmkr 

prefd. Avi 5/1. 617-275-1909 


BELMONT, 1 rec/pme Poa 
aptnrT. Pranres  agar 
5 Soest 


i 12/26 


BELMONT, Cushing 3 
serious mature prof, 2M, 1F, 
2cats sk resp, consid 
+ F for own 
small bdrm, irg study. Avail 
10/1. Contact wkdays 
8-4, 929-6292 or lv msg 
BELMONT, M skg M/F 
-t shr ig SBA opts . wid, 
eik, huge BR - imo + 
1/2 utils 489-1536 Michael. 


BEDFORD 3M 
resp, sk similar M 
hse w, 











ao near Wash a 

aor an if — ae 
in house, 

utivingl I $400" 73% 739-6259. 


BROOKLINE, woman 

for feminist hshid, Br 

& irg stdy area, spac hse & 

, Prkg, nr T, sense of 

umor req. 26+, no 

pets,smoke, $390 incl all. 
Call Pat at 232-4630 


CAMBRIDGE, 1M, 2F, 3 cats 
seek as, nonsmoker for 


but independant money 4 
Co-Op on quiet tree-lined 
Shr some meais, pts 
$180+ 547-5539 
CAMBRIDGE, 














CAMBRIDGE, 2M's sk 
1M/1F to shr 3BR 10 mins 
from Kendall Sq or Cen Sq, 
$333/mo 2: : 
CAMBRIDGE, 3F sk 1F 24+ 
shr fd some meals, warmth, 
, beaut 


humor, es ; 
-coop hse. No cigs, no 
- Call 864-5949 640 pm 





semi 





CAMBRIDGE, — sks 
member. are 
5men/S5women “20-62yr9) 
who shr oy meals. 
nosmk or 1 _— commit. 
876-1750 totore 
gerne female for fun 


eas attle area 
hsehid w/2M, 1F. $306+uts; 
354-4134 








CAMBRIDGE, M 25+ in 8BR 
coed hse, 10 min to Hrvd Sq, 


» }. » MO pets, 
ymkOn $3 0 incl util. 
876-6532 





Reasonable 
868-1 


“smk/pets. 





ge fr aye sk rmmt 
to shr - Walk to 
Harvard, ‘$308 86 1-0094 





BOSTON - MILTON 3 seek a 





CAMBRIDGE om. irm 


avail in snny 
Sq, hrdwd fir, mam ktch, 
$389/mo + util 623-5072 





BRIGHTON, 2M/F to share 
5bddrm hse, nr T & bus, free 


Roads Go Ape 1 7era11s. 





CHARLESTOWN, 2 prof F 
sk 3rd 28+, 


4/1, $2004. 242.6014 





HTON, 7 person house 
looking for m orf. yan pee 
near no Avail April 
1787-0090. 


BRIGHTON CTR, 2 Male 1 








CHELMSFORD, F seeks 
beaut 





CHELSEA, Trn of 

ee cow St. W/D, furn, on 
comftbi, . F pref. 

soon, 884-71 

















BROOKLINE, 4th rmmt 
needed to share a house 
—s, s. Rent $300/mo-* 
util. rsa, ¢ Ag " 
— -7' 





ARLINGTON, 1M wntd for 
3BR, Ig ooticte big BR, 
Spy pond. 


$S30)mo, on eves aft 6. 


SROORURE A DECENT 
PLACE TO LIVE. Fri A 
clean house in 
Vegetarian 


viet, 
rookline. 





ARLINGTON, 2F sk eg 
resp, fun, M/F for snny 
= ~~ firs, 33 loc. 
of rm, ; 
643-2530 betore TPM 
25-50 prot tor sk 1M 
friendly hee - MCT 
mr $250+ a ‘prea ts 
643-8939/ 643-2292 Iv msg. 
ARLINGTON, 48R 26 hse 
w/2 fp, spacious + ig. 
resident setting, nice, + 
sk M/F, avi now 641-4129 


10+. 








ALL utilities ( 
electric). Pa available, 
Own-room, share living 
room, kitchen, yard, gar- 
dens, etc...Near T. Ul 
739-1306 after 7:30pm 


BROOKLINE, Chesnut Hill 

Rm in hse w/ 3 adults 3 kids: 
10, 10, 13. Own kitchen, 
adult LR. You like some 


writing, biking. No. smokers 
) Fig ee $450 inci 
ALL. 734-382 


. oll, water, 





CHESTNUT HILL, coop 
hsehid (6F, 3M, child), sks 
hsmte. or T, ie 
veg, no-smkng. 566-3697 





JAMAICA PLAIN, 3 Ams in 
indep v se. 
cigs Way 82 $230+ util + 


LEXINGTON, 2M, 1F Lp 
sk F to shr 


she 12g Saas i 
862-614 


CPENGTON 2M sk 2M/F 








61 7 860-47 


LEXINGTON, Need an ex- 
cellent place to live? 4 
special 





ea oe tee Prof 
vr fed shr Vic hse nr T & 
128, pkng, deck, ndwd fir, 
w/d, wid, 6 semices, $385 cali 





NEWTON, M/F, 25-30 wntd 

hse w/iF & 3M 
profs, + util. Call after 
6pm 965-5835 





Nice man and nice small dog 
looking for i 
situation. Eric Goober 
646-4739 

$550 


NORTH WALTHAM, 
3br 2 shr quiet, neat, clean 
house 40's GWM furnished 
for 4/15. Box 8380. 


QUINCY, prof sks nonsmkr, 
hang 3 for 3BR home nr 

ice yd $290+, Sally 
07. 1612. M-Fri 9-5. 


READING, F to shr beaut 

2BR, cise to train, 128 & 93. 

Off-st pkng, ytd, ‘sun- 
ch, must like animals. 
25 inc utils. 














Game RM, 
BR. $400. ce 
Lv msg 862-7978 





$400+, Meet rhe 861-9728 


LEXINGTON, sk prof M/F, 
30+, Ah nr Lex Cntr. 
Yrd, oe -3. ch. $400+. No 
pompenuet 


1-6744. 
LITTLETON, M or F a 
nonsmkr rm for pn in 
cou! 
she bth. Imp t/t fr/Rt2/4 ., 
$375/mo+ 1/3 util. dys 
486-8181 or 486-8276 


Looking for a GIG? Looki 
for a musician? See GIG: 
category in Music & the Arts 
classified rtment. 


LYNNFIELD, GWM, 38, 
smkr, sks same to shr hse 


w 1, laundry, dwshr, 
SEO cut 334-2125 


GF sks YM/E professional 
ont ae in large, new 
3BR, 2 bath home. Quiet 
street, A. yard, gag to 
Considerate. 


ret 
smokers my 
$41 a per month. _pigase 
MEDFORD On bus Ins, 1M 
1F sk 1 or 2 M/F 24+ for 
frndly hshid. Shr food, some 
semi-veg meals, times. 
veg good 2 

2rms, $315 + utils. 
395-7197 5-10pm. M-F & 
wknds. Avi Mar. 


MEDFORD, quiet, mature 
elega’ | ome on epiet teak 
mt on quiet 
st erg incts iBA “a 


3396+ utis 


























MEDFORD/SOMIARL. 
semi: apt 2M 1 cat 





MELROSE &rm hse, 
w/d, — ie as 


ton, 
333 guns 662.8107 

MELROSE, Hndsm 
furnished rm in 
Vict home. Sh oon. tx wis. 
TN smoke Mate $395 inc 








CONCORD, No smk for 3 BR 
meadows, 


hse t , by 
os seer 


MILTON, Se sks 1 
to shr 9 mn Viet hee, prkg, 8 
mi to Bos, cat, n-smkr, 
696-3485 $350+ utils 





ayy St for furn 


“a, 128 & i288 so7se1/3 


61-0178 Tom/John 





oreeee ok 
rag Beers 
(60s) aaboran 


a 2PhD stu 
30+ sk rspbi prsnbi non- 


smk ° 
SFKS Tse $2008 uti 
825-3021 
ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS IS 
TUESDAY AT 
NOON. 
EAST ARLINGTON, 2F/1M 


a n-smkr, for sm rm in 
ier ie & Ca 


ig 
ow afi Wa 2 pra. ot ist pig. 


FRAMINGHAM, GWM, prof, 
35 sks same to shr hse, off 

















JAMAICA PLAIN Victorian 
near Forest Hills =. 


983-5170 + util 


MISSION HILL, sunny 
3BR apt close to T. Avi 4/1 at 
$250+. F sks 24+ F/M w 
sense of humor, 

cash flow. 1 Carin 
445-5561h or 864-2277w. 





NATICK, rmmte wntd 
48R hse, w/d, frpi, 
; wT wre ee T. 
imo 736 


NATICK sk F 25+ ind holistic 

p= en gy fam ranch 4+ 
pool, washer, fire- 

place, nr train. $310+ uti util 
Chris (508)653-8150. 








NEWTON, 3M's sk 4th for 
hse. Free park, $350+ utils 
4/1 call Pat or Bob 964-1094. 





READING, huge new home 
priv. wooded area w/GM, 25 
& bro GM conv 128 15 min 
Boston. $400. Lee 246-1905. 


ROSLINDALE Lg sunny BR 
avail in 2BR apt in big renov 


2fam “Ui 907 508° Nr T, 


ROSLINDALE, snny, ra 
quiet, prkg, bese’ one’ or 
cat, nr T, nosmk 

Maureen 327-525 


SHIRLEY, Hsemt wnted to 
, indep 











Catherine (508) 425-4555 


SOMERVILLE, 1 M/F, 25+, 
needed to share 4BR house 
w/ 3 musicians. $280+ util. 
776-3951 After 6PM. 


SOMERVILLE 3F 2M seek 
F/M for friendly house nr 
Davis Sq, no smk, semi-v: 
No pet + utlils 776-1 


SOMERVILLE M/F nonsmkr 
for pvt suite in sgi fam hse. 
Your own kit/bath, walk to 
Davis, Porter, Tufts. $575inc 
heat & elec, 625-6641. 


SOMERVILLE, M/F rub w/ 
others 23-28 r in- 


bigg wa 
man yo i imneaately. 
246+ 
SOMERVILLE, Prtr Sq. 
Beaut Hse! oun rent! 2rms 
avail in spac, snny, 4BR. 
Pref F, 25-35, sactey & Jane | 
neat. Funny —, 
qroaiive tie se rend 
Letters ‘pes - POB 279, 
Cambridge, 02140 


egg» Prtr Sq. 4/1 
25+ share 5BR 
Hany yr com nt 
200+ utils+ 200 Sec. 
Lvamesg. 628-0360 























Victorian house. 
smokers or pets pls. 
628-1731, 62! 4 





SOMERVILLE, Union Sq. M, 
27, sks 2 M/F, 21+ to shr 
38R hse. 1 Cat, , no 
smk. $300+ util 

Peter. 623-6924. 

SO. NEW aor 2 
GM sk een Sr: sep kit + br, 
shr bath; A naa $300. 
(603)382 


THE DEADLINE FOR 
RENEWING 
GUARANTEED ADS 
IS TUESDAY AT NOON! 


sought 617-2 vy F pat ne 


Sear't ant tain Must like 
cats and music. 


Sroka tor aan Fini dy oh 
oe 


a St. pn ree Sves 


WALTHAM, 2 Prof's seek 2 




















WATERTOWN 1M/F quiet, 
resp, nice sense of humor 
for ig BR in 4BR hse nr 
buses. No smk/ - have 
cat. $340+ 924-3712 


pent sige | F 25+ for co- 








NEWTON CNTR, 2 prof M sk 
hwd firs, $350+ 244-2815 
Mike or Ted. 


NEWTON CORNER, avi now 
2 prof M sk 3rd in 3BR apt. 


Sunny, near xbus, 
-. $350+ utils. Call 
244-2815. 








NEWTON CTR: 2F 1M sk M 
29+ to shr semi-indep turn 
of the cent hse in park-like 
nbrhd w/yard porch 
solarwater w/d frpic no 
no smk $310+utils 527-1 


NEWTON Ctr, M/F f. 
Sm BR in huge JaR Tse. 


aN 


NEWTON, F, 32, sks 1 M/F 
to shr . renov 3BR, 

apt in Vict Hse nr alll trans. 
$425+. Avi 4/15. 527-4184 








h NR e0D hee. We 
pets, $200 pi 
P, 9240481 be bef 10 pm 


pat a a F 26+ A. ath | 
lovely 2BR 

Fam hse, non- 
smk, 375+ wp. a 
WATERTOWN F/M 26+ 


wOren bye hse w/IM1F, 
) , grdn, no ’ 
view. ame 924-0468 * 











WATERTOWN 
Housemate (s) wanted IM- 
MEDIATELY. Family at- 

Rooms starting 
at .00 i i 
Some room 


furnished. 
Single parent families ideal. 
Please Call Lyz 547-0677. 
M-F. 9:30-4. 
































mdrn pond front™ Lee 
734- k 





WINCHESTER, M/F for irg 
hse, respsbi, nonsmkr, 27+ 
or, he $350+ avi 4/1. 
508-858-8187W 
gy erste her age 
arts, music, ny 
fireplace, $308? 48s. 
_ SeRRpRIRE RRS tne 
our 
ick, 1 from 5 lots, 15min 
from Conway, NH. Beautiful 
views, Bk private with 


stream. Call -— 
603-474-9668 
603-436-4284 


ee 
ROOMMATES 


— 
ped r @. ais male a/ ai 
a/c a 
ine. $437 m0, Call Nancy 


88S- 3539, avail wahes 





aa 





BACK BAY, F, 27-45, 
for own room in 


w/other F's on_ el ont 
Beacon St. $250mo 
536-7839. 

















BACK BAY, SM seeki 
same for 2 bdrm near 
Heat included. $315 a 
- month. 247-2295. 


BACK BAY, St Botolph St, 
M/F to shr 3BR prvt 
rf-deck, 2 bths, w/d, 
$660/mo+ utils 437-9610. 


NEW CONDO 
Boston, 22+ M/F non-smk 
ded ar soe H : 2m, 

. full appl, nr T, pond, 
safe, $400. 983-0073 











AIRPORT nr Biue in, 3F sk 


BEACON HILL $335/mo htd. 





4th pr re ae F god veg seeks same. 
nsmkr F mid 20 Smi Baal mag vee 
hw/heat $221/mo $3 531 “0471, Chris 73. 1942 

ALLSTON 1B8R in 48R apt. BEACON HILL M/F to — 
tg rm, ». Non-smoke, 2BR . near T, sprmrkt 
27+, or $280+ utils. pet. ist, last, sec 
787-5423 sash 2 227-7013 





ALLSTON, 1 Large BR in 
2BR apt nr Harvard Ave, 5 
Min to Green line, on 4 bus 
rts, wood firs. $280 heat incl. 
4/1. 787-3712. 

ALLSTON, 1 very ig 


stores, nr 'T. to shr w/ 2 F. 
Off-st pkg avi $286 782-3901 


ALLSTON, 2GWM_ seek 
stable male for 3BDRM apt 


in house, rk yrd, 
Sette Lut 


washer/dryer. 
peaees 
ALLSTON, 2M/1F sk F 23-28 
lor apt. minds 
only. Avi. 4/1. $325+. 
789-5894. 














ALLSTON 3BR seeking 3rd 
M/F no pets no smk. Avail 
April Artists/ musicians wel- 
come. $265/mo 254-8004 


BEACON HILL, skng part- 

time rmmt to ~ beaut 1BR 
apt, converted | . $450 
Call Ann 523- 


BELMONT 2F 1M 1 cat sk 

. M/F A gee 24-30 to shr 
se. id, Indry, dw, on 

bus $350¢ vtls 484-2398 


BELMONT, 2 rms avail in ige 

inena A quiet eed 

rie atmosphere, cats 
$375/mo, 489-4078 


BEIMONT/Wtrtwn, F sks, F, 

30-40, to find & share 2BR 

apt. Days 738-2934. Eves 
776-0288 














BOSTON, N End, prof F 25+ 
for 2BR. Lots of light, nr 
harbor, ci. i a on 


smk/drug ane 
gto a, it” 





ALLSTON, 3M, 2prot 1stdnt, 


seaee. 
= 2BR, pkng, ba 

































































































































































. . 661-7 
. Lots of storage. SROCHLIS, We fer res 2 IDGE Hvd Sq, M, 
M/F $300/mo 783-4996 bedroom near Beacon T. 2 33.Grad student ort ar healthy home. Nosmk. 
IGHTON 4 baths, ig 9 d/w. $320 inc util. Call 1. 
spacious apt near T quiet “ oe an non-smoker 661-7552. aa 
. over 30. ESTER, 1-2M or 
for detaits Calf Steve 739-0720 CAMBRIDGE. inm Sq 2nM 21+ nonsmk to. shr an 
. rg rm avail 4/1 Suite suite apt nr cnr + 
arm pag ayo” pp ig er Syl pg ie util or $500cpI+. 876-1646 
OK. + 00 WY San api, nr Riverside t. ~ (n°) «DORCHESTER, 1-2M or 
drink, drugs 782-01 $500 inci utils 731-8726. teen See eene. 21+ nonemk 16 > 
T, $275+ 
BROOKLINE, sk 2M/F.pro!. TAMBRID : ome ne 
abate waaand for cunty 24 or older, for spac. sunny, San net Kendall util or $5C0cpi+. 876-1646 
newly renovated modern 38R apt, nr Ri ; aed 2M seek Fon rt DORCHESTER 16R in snny 
a yet park- $450 incl utils 731-8726. $310+. Large sunny spac 3BR nr T, pref 
setts BROOKLINE, prot F go, “81-860 ed rename. it. 
BRIGHTON, mature F in rg a ee avi 4/1, 
‘ Sor 7749 CAMBRIDGE M/F 26+ for DORCHESTER- 1 rmmt, Apr 
pace ad +s AT ediachnd ene. wee. nice 2BR dplx nr T, nO 1 0F ASAP, 4 2bdrm, 20 p 
731-1434 BROOKLINE-prof 30+ sks — smk/drugs. +. Avail- — Ivrm, Ig e-i-k. Free cntrl air 
BRIGHTON. M/F 25+ 10 shr aie. is7imo net heh. ‘Ce 
mo (i , 
irg 2 BR in 2 fam. Frplc, and util 232-3570 ae ony wy iter Kirsten at 439-4390 
wet $800. 783.1789. = BROOKLINE, sk 1MorF for — rmmt25+) to shr, irg snny _*1452(w) or 288-4495(n). 
2BR apt, $215 inci . = apt w/IM & F. Quiet 11 We DORCHESTER, Gay prof to 
BRIGHTON M/F 28+ ee T, incl study. 738-6257 8TH, 4BR, porches, $425+ = shr lux condo. Own RM & 
at tet Gr ot S fom hes. ~ S:30-10PM mt, wh util. 868-1620 bath, $400+. 436-5727. 
ay ae msg BROOKLINE, Sk 4rth rmmt, § CAMBRIDGE, nr Porter Sq F DORCHESTER M/F to shr 
: d crea’ sks F to share new R apt furnished, heated, 5 
BRIGHTON, M or F 25+, _hsehid, cat, T, 25+, for 4/1,  2bed/2 bath, hardwood fi ane to red line, No 
1BR in 48R, nosmk/pets, $225inci ht/hw. ‘6-10pm | ceilings. $600 smoking or drinking, must be 
$325+ util. 254-4518 38-4691 utls. 547-5915 clean. $300/mo 








1 Bedroom from $97,900 / 





garage. 








Take advantage of our Incentives 


B. Free Washer and Dryer 

C. Other Attractive Incentives 
Visit our sales center Sunday 12 - 4. 
Call for private appointment anytime. 





A. 6% Fixed Rate Mortgage (For One Year) 


Directions: Main St. Everett, then left on Tileston St., 
then left on Cross St. Or Call For information. 


drop off. 














2 Bedrooms from $115,900 


* Two resident parking spaces per 
unit; one space in the secured 


* Elevator buildings and electronics 
security systems. 

* Oversized master bedrooms. 
*Covered private balconies 

* Separate dining rooms 

* Kitchen appliance package 
including stove and dishwasher. 

* Walk-in storage. 

* Trash compactor with hallway 


* Cable TV hookup. 


Financed by: 
Everett Savings Bank 
East Boston Savings Bank 
Wakefield Savings Bank 


Marketed Exclusively By: 
















































































































































INMAN SQUARE 
1 M/F 24+ to share apt. with 
2F's and 1 cat. Own room, 
d/w, w/d, piano, hardwood 


floors, no smoke, i 
Avail 1/1/89. $390 


628-0348 leave message. 





JAMAICA PLAIN 


Prof share 2 
bath condo. Parki 


no smoki pets. 
$400.+. 5: 175 


‘.. 
. w&d, 





JAMAICA 
Rm avi in apt in JP, ¢ 
commute on Orange ine 
women ikng for 4th to 23 
semi-coop, no smoking, 
Soa pets, or homo-phobs. 
+util, talk to Ci or 
Mary eves before 10:30 at 
524-7190 
JAMAICA PLAIN F 30's sks 





rmmt int, spacious 2 
bdrm apt. nonsmk. 375+ 2/1 
or 3/1 524-5957 





JAMAICA PLAIN 2 rmmts 
td. 3/1. nonsmkrs, quiet 

norhd, nr T $400 Cail Diane 

769-2102 or Joni 522-2776 


JAMAICA PLAIN F 30's sks 
rmmt for bright, spacious 2 
bdrm eet. nonsmk. 375+ 
524-595 


JAMAICA PLAIN, 2 F + cats 
(no more pis) sk warm, resp, 
n-smkr, 30+ prof for ig 
homey apt nr T, shops, 
pond. $330+ 522-0387 

JAMAICA PLAIN, Rmmt for 


3BR apt nr T & Arboretum. 
$300 mo. No pets. 522-8467. 


























nosmk resp + 

Rich 2BR 28 
W/D OW Pkg 324-8032 
N, 2BR apt to shr, 
F, non-smk, nr T, pool, 
air, laundry fac, 1/2 
>< tte Av 4/1. Call 





MALDEN, 5min to T, M/F 





MALDEN, rm _ avail to 
quit SBP apt a 1BR in hah pe 


Te 324-5119 Liz. 

MALDEN, Mod apt, cntri 

Ht/Air, | , 2Biks from T & 

shops. $412 mo + utils. Igor, 
324-0356 








MANCHESTER, NH. 
GM 24 sk resp rmmt for 
bdrm modern soe inci ht- a, 
poo! club $310+ Call 
603-641-9653 qvet wk end. 


MARBLEHEAD, pro- 
fessional wanted to share 
huge 3 Bedroom apt. 
Washer/dryer. Located in 
old town. $333mo0 +. Call 
617-631-8353. Lbave 
message. 


MARLBORO, M/F rmmte to 
shr 2BR, all new fully 
app! kit, $412.50 inc ht/hw. 
Mark 508-624-6315, ive msg 


MEDFORD, F rmmte wntd to 
shr beau renov spac apt 
w/F, wik to bus & T, part 
furn, pref 28+, must like 
dogs. $475+, 395-9351 


MEDFORD, 2F sk 1F, non- 
smkr for beaut, yo sunny, 
oun see 7rm nr 
T, $43 "50 htd, Avi 
now, 3 1-3560. No pets. 


MEDFORD, $300+ utils, 2F 
1M sk F/M, no smk/pets. To 
shr spac og iL, t in irg Vict 
hse. Prkng Avail 4/1. 
391.7476 4 be map 




















JAMAICA PLAIN, 2 prof in 
the arts sk Female 23+ for ig 
apt, no smkng or pets 
522-7262. 


MEDFORD, F needed to 
share clean, quiet, 3BR 
home w/d yrd nr 193 $350 
Pets OK. 397-1239 Iv msg. 





JAMAICA PLAIN, sk prof 

25+ to shr irg 4BR apt, 

ee nr Orange In, yard 
1654 


MEDFORD, F needed to 
share clean, quiet, 3BR 
home w/d yrd nr 193 $350 
Pets OK. 397-1239 Iv msg 








JAMAICA PLAIN, 1F/1M sk > GET * 

F for 1bdrm in 3bdrm apt; : / . 

nonsmkr, progressive & EDUCATED 

neat = Avail 4/20 

524-6189 Want to learn a foreign 
aoe. how 

— oe rmmt hog to write paenthe In 

$320/mo + Catt iw en You can find Ustings for all 

Rick 522-9306 this and more in the ex- 





JAMAICA PLAIN, F 35+ sks 
same for suny spac 2 BR, nr 
T, on st prkg, nosmkg 
$375+ 983- es 18 


JAMAICA PLAIN, skng 1 or 2 
M/F for nice 6 rm apt on 
quiet st nr Center St and 

pond. $325/mo+utils+sec 
Call Art 524-6289 


JAMAICA PLAIN, warm F 
sks F to share pisnt sunny 
apt w/porches nr T & arb 
$350+. Sarah 524-6840 


JAMAICA PLAIN/ Brooki. 
M/F sk rmmt for 3Br recent 
renov nr T Brk Vi easy going 
$275 738-0682 


JAMAICA PLAIN, Ikng for 

aanee F to shr a 1BR apt. 
4/1, $325/mo inc ht/hw. 

Call am eves 522-1498 


JAMAICA PLAIN, Si 

$295, 2 rm suite, sunnbi 
cpl, $550, both inci. ht. & 
utils. 522-5721. 

















panded Education section of 
the Phoenix Classifieds 


MEDFORD, Near Davis Sq & 
buses. Cooperatively owned 
house seeks M/F 27+ who 
want to live with group, 
share food, chores, mainten- 
ance. Beautiful house/yard. 
Costs reasonable. No smok- 
ing.483-1796 


MEDFORD, Near Davis Sq & 
buses. Cooperatively owned 
house seeks M/F 27+ who 
want to live with group, 
share food, chores, mainten- 
ance. Beautiful house/yard. 
Costs reasonable. No smok- 
ing,483-1796. 


MEDFORD Nonsmoking 

Female 22+ 4 Bedroom 

apartment. $275 includes 
at 














MEDFORD, nr Davis Sq. M 
sks 1M/F 20's to share Irg 
quiet 2B8R apt, no 
coretomensre. $325+ 





JAMAICA PLAIN, 24+, 
of to shr 
brand new, 2BR, 2 bth, 
condo, nr T, $400. 983-0073 


MEDFORD, nr T & 93, 2 prof 


sk 3rd to shr 3BR dpix, w/d, 
as plenty o RS 
/mo+ 391-8387 Iv msg. 





JAMAICA PLAIN, Centre St. 
Nr pond nd 5th for beaut 
spac 5BR 25+ nosmk/pet. 
4/1 $250 htd. 524-6502 


pag M prof for Lux 
2BR 2Bth, smmng 


oe 









































sk M or F to shr apt, nr T, w/w, non-smkr, ele 
conv to ajo rer $300+util. Call Marty 
$350/mo. avi 4/1. 7 357-5700, 361-2557 
ALLSTON, 4/1, BOSTON, 3M sk 2M/F for AN. 
std oF working F for 2... SBR nr rene S 3S DRE ; 
rms, s, Ss 
Barm porch ia os. Ward Ws. lp REALTY, Inc. 
Rrdwd fre. ~€ buses & BOSTON, Beacon St F su. 
prog pee oo $375/imo ine! uti. 206-8 , 
or $225 to share w/one addt! BOSTON, grad stu/pro wid a 
eS gx ur 6m art 
ndrew) r 
ALLSTON . wae ie el 

untae Pooks ane F BOSTON, Huntington A’ 
“$200 INCL UTILS Ay $375: incl ual, tg snny 

smkg OK, Avail 3/1. BR, wma 

CALL 254-6706 739-2869, 730- BRIGHTON, Oak Square, 2 BROOKLINE, straight M | CAMBRIDGE Prir Sq, rmmt —So.BOSTON, M/F 25+ prof 

BOSTON, looking for female "s seek 3rd non-smker, to wntd to shr condo on T,  wntd to shr 3BR ca to shr loft like apt nr T, 
ALLSTON, shr condo. Prch to share apt, modern hr 3BR in ig hovee. Must be_respnsbi and se. lots of light Nonsmkr, neighbhd, $365 incl ht 
& oun. Sk Fin recovery/ ona spacious, 30th fir, views Parking avi, cool ca posity, Seenene ref. req. avail 4/1 Lv msg 776-6771 825-0586 
spiritual path. pool. Cali 723-1257 —— 767-2334 Ca’ 736-5082 Mike CAMBRIDGE, rm avi group DORCHESTER, M/F rmmt 
ASAP. 782-1841. Michelle. BOSTON N End, M/F prof BROOKLINE, yerylgrm, bth, hse, Central Sq, $375/mo wntd nr T & bus, on st prk 
TON, sks friendly resp 30+ for Ig renov apt pete ps st SOR he 4 stry twnhse, _inci utils, 25 or older. Cail ust & reap, no rags. $1 $190 

ind F. for GBR, 2bth, 2 $425 avail 4/1. No smk/pet. Seek M/ grt“loc, T, shops, fee” erecta + $190 dep. 2 
pa red, & bus. Call eves 523-1429 heat, rrawood meee call owner agent 24 CAMBRIDGE sk quiet mer. DORCHESTER, prof M/F to 

call 254 1 or 768-8469. BOSTON, No. End. (M/F =e BROOKLINE VILLAGE, 2 Ig ped ong walt says | ay 2BR ~ prk, w/d, 

2Bdrm rm rms avi in A /nw $350 mo. 1s' 

ANY REAL ; yen By ing. net nt, respnsbl & clean Mor F, kit, ww, w/d, M ey wis/dw 664-8808. Cae NO DRUGS. Lyn 12a 3071 
ESTATE ADS kth. $500. . Call’ Tom Sn tenets Ge Ses $ wiry Rigeaen en samy fm ji DORCHESTER, rm wntd 
WHICH ARE : ae Hove jor + Meeting Hse Hill, prk 

H BOSTON, Penthouse, M BRIGHTON, Oak Sq. M or F CABLE TV etc. cable, $265 1st lat pay 1/3 
PLACED ON wid. Pool, jacuzzi bbq,3BR,  t0.sharelarge aptinahouse co awaninGe/ALLSTON, $454 uti 661-316 utils. iv msg 282-4908 
pyr hall frpl, No smk, 24HR wwe. bdrm yy amd CAMBRIOGE/Som. M/F DORCHESTER. sate. 

WILL APPE . 5 . 3bdrm hdwd. pv-aeee. non- apt asant Ashmont nr Red 
THE BACK OF BOSTON, prof GM, 40, sks BRIGHTON/Oak Sq, 3rd F Sort 8 rear porch, weeraiene Sq. Eine F4lyo seeks quiet, 
rmmte for ag for small room conv to T, Avail. Facexen Au ust. 15+ utils neat F similar age. | enjoy 

THE NEWS Avail 4/1 $263/mo, smoke ok,  $317/mo. Ask tor Matt or literature, classical music. 

SECTION inc all. Bree / 787-3 Sater a/t toro oa dh an $275+. worth more. 

yt Ammi needed ©«CAMBRIOGE. 18A avn FY 31 is ok, 262-0206 cays, 

ARLINGTON, F 24+ to shr 2BR., 2BTH condo, wid, d/d. ASAP for Sbdrm apt, 2bth, ig 4BR hse, 10 min wik to Hvd term is ok too. Call 1 one 
sunny. 2BR . Pref $475)mo-+ uss, 1/2 mo sec anaes a $5.10  comeee i cat, 625-0693. or Duncan. SWF, GWM sk M/F to shr 
nonsmoker, . 499-5028 incis all. Call utils incl 864-4932 e 3BR sewn Hill area, $275+ 
days, 641 1 eves. dep. 442-0584, av now 787 v ay CAMBRIDGE/Sum, irm iti ist last sec, 282-1672. 
aA F307 BOSTON, Ammts wntd for msg feet oe nn prot avail in — nr Inman 
See Foes Soa ineee ence Seetaeioe Seo Toru, 
share . Quiet, vs. inc! heat. 661-0136. incids all utils. Eves ir [6 oe a CAMBRIDGE] Wat in sm dplx (no 
No pets, car nec. $350+. BOSTON, SE. architect sks pan a - rae dae 4 Pig. wl No om 
641-0180. Lv msg. M/F for 2BR 1600 Sq Ft  SROOKLINE, 2F 1M sk 1 CAMBRIDGE, 1M or F for ban 4B 4BDAM's 276+ 2 bus 648-9323 
ARLINGTON M condo. W/D, Fireplace, , non-smkg =rmmt = 3 Sa ‘hrocumre Wid. DW. park ez to Harv 926-4814. 
28+ to shr 3BR apt 1Bik frm $600. month. Call Ron BY. a. OWA IG ER. IX Silsoincl ht & hw. 547-8317, CHARLESTOWN, GM rot tf ona eo 

Ave bus. — ets. $350+ utils. geese same one ene non new. 581-0750 
conven loc, wid. pleasant. BOSTON rmmte for 32-6822. Avail now pot ed pny ena gm for 4rm apt, trp, 
om, new luxury re- 4 ar T, w/d, must be , no ae wid. 1 341-b00e 

+ utils 7724 nov. Nr T, $375mo,; BROOKLINE, 2F 1M seek smk. $500 inci utils. Cc T EAST SEER FE cmmte 

ae * "666-5125 ‘M/F for ig house near T 492-0127 Ree ree me let needed tor ige 3 BR in 
fos ap SS , + uit, No smoke = CAMBRIDGE 5rm apt, —~- UCR ann bk area. Pkng, eT, strght non: 
i$ non- ‘. » rm, “4 

smikng Sed. Prop, Ordn, So bgrnonari in tom ee eeeee. firs, exp brk, dw, pang. MIF ; min. trom T,  SmKr 23-30, $26 pheeig 

. etc. uti: story twnhse fornonemk M BROOKLINE. 2F sk 1F tor in 20's. pretd. $475/mo Shr wid. No pets. Call after Mark 668-7008 

Avail 4/1-4/15 643-7052 or F. Spectous, W/O. pie. spac, semi coop 38drm, shr 547-6189 : jm, 808-3 58-4429 or EVERETT. prof F ski Myr 
ARLINGTON, M/F sk rmmte Patio. $360+ util. et er WiD net nosmk. CAMBRIDGE btw Hivd & to shr ige sunny apt, 
27+, for indep, 402 BUGHAMGIN Sleeah Sra «Basse edetear Cntri Sq, sk rmmt- no CHELSEA, 2bdrms avi Boston, $410/mo avai now, 
got. Peng. ne Mo pet/smMk for Bbdrm apt nr laun, T smkg/alcohol/drugs. huge 9 rm apt nr T. d MwId. Call 389-70 
° 1 22+, resp, , nO smk. BROOKLINE 4 4 F sk poem > yeaa on oie anne inc all 

ARLINGTON, Prot Gwe, $278+ util. Avail 4/1. ame jor en ee pa MIETON seek responsiole 
30+, smoker, seeks Lv msg. 232-7437 CAMBRIDGE, Con Se. ts CHELSEA, F rmmte sks 1F M/F to share 
similar M/F for good size BRIGHTON, 25+ M/F hsmt BR hdwd fir nr T, bm xaos ae smkr apt, fireplace, w/d, d/d 
2bdrm on 3rd floor. Wood for spac, snny apt, 2 os gente na gehy OY M or F $250 no fee. Young, tg. beamed cielings 
floors. Conv. location on Quiet, resp nosmkr, St. | 2BR. ComAve on T & bus. happy envrmnt. Mat mv war $3 re, ate wg, re Convieniant_ to X-way. Off 
Mass. Ave. available, many —prkg, nw bus. $310 787-3890 TOP fir, sun, frdwd, W/D, 497-7833 street pkg. Quiet, safe. Avail 
pager $335+. Rob- - . prkg. ee, Fe CAMBRIDGE, F prof/grad to 2/1. + 698-1042 Iv mes 
ort, a cai cana’. ae shr sunny 28A apt nr EreSTMUTMEL ERTS FENWAY. 3BA apt on 
ARLINGTON, Prof M 30+ to home. Walk to Green BROOKLINE, Chnt Hill, F Harvard Ww, 1 same 75 greatioc Hemenway Ave close to T 
shr . 2br/Srm, w/d, nr T btw, BC, BU Avi 3/15 rmmte in 3BR, 2 bath, no smk/pets. $540 pkg Yar non- with 1 rm avail. imo & 
pnd, ith Av. 5/1.$325+. $986 «mo+! 254-1576 mod e-i-kit, . Brm tt, 661-4993. ng 244-6840. dep & sec. 437-6208 Pam or 

ernie Harry 431012 SRIGHTON Biv mm nded «ae nOny. S477. 138-2122 CAMBRIDGE, Fresh Pond CHESTNUT HILL, prof 
ARL arr bcbg td in ig home $300/mo. Call ge clean San ite of ee for new ra eam Son ~ hk yg ~ wnogenag i Ley 
hse nr lake, , 1/2 bik to T b w/é pr rf apt on Park conv to 

a phn a ad E oomk 244" $508 in: Sexe, WD, Bt sites TW, off St rg yrd. ahd D line, $905 inc! heat/ 

BRIGHTON CTR, 1M or F _— cludes heat and util! Call 876-7408 itt 964-529 hot water. 267-3219. 
ASHMONT, red in, 3BR apt 25+ for 4 now 254-1847 
needs Slenn, ‘Frendly, nosmk/pets. $325+ util 4/1 a F sks F to shr Preece CIR Brkin 4 
. 25445t0. SROOKLINE. “friendly 28R apt ne Porter Sq. W/O. line. Skng_ prot F254 ALLSTON Ao eet nate 
Oy. Chris 282-6263 ne BRIGHTON GTA &bus, spac BA a for 4/18. pose Rosmikg/drge/pts. 676-1702 - ong prsmy 28h apt, cose te wanted for spacious house, 
‘ $340 Md 25A to shew) F8f1 $007 inet heat, 2S8-8S7S "D lings $425/mo ine ht. ater we 





30+ nonsmkr pb Th 
782-2713 547-6080 Alma 


F9.5561 eves 


deal. John 787-4591 





JAMAICA PLAIN, by ‘of F sk 
rmmt for ictorian 
apt near temaien Pond. 
Avail 4/1. Call 524-6385. 


MELROSE near T & 93. Prof 
F to share house w/ some. 





JAMAICA PLAIN, F 25+ 
nonsmkr shr w/1F/2M ? 
snny new renov 4br apt nr 

4 Pa 3bths, skyits 


Rent oe 
peail Sh ‘524 34-8553 


MISSION HILL, 1M/1F seek 
2nd F, 25+, mature quiet 
prof for large 3BR near 
Longwood med area 
$200mo + utils. Call 
445-6669. Karen or Robert. 





JAMAICA PLAIN, skg M/F 
25+ prof or grad stdnt, to shr 
quiet 3BR hse w/ 2 others; 
indep but friendly; no smkng 
or pets, nr T & on st ae 4 
wie x} kit, Ay $275+ utils 





JAMAICA ~e a -. = 
Reet at No" 2 pets/smk 


Avail 4/1+. 

522-8402. 

JAMAICA PLAIN, F to join F 

en co 
ye panne = 

$8054 4/1 or sooner. 

-5274, D 787- 2008. 


7 JAMAICA PLAIN 
Available immediately! M & F 
seek ‘ for phew ght 6 room apt. 


copalehinn. oh K. 
$270 utilities. 522-5190 


LEXINGTON Ctr. 1M 1F) sk 


/F coop, semi-veg, W/D, 

So; no smk/ptes, 4/1 
+ 862-8058 

LEXINGTON, prof F to shr 
huge 2 bdrm nr rtes 2 & = 
Hdwd firs, garage, =) 2 ~1 
neighborhood. a 
after 9pm 861- 7619" 


LOWELL- ry at 30+ 
sks same 

















w/d, preg su, 00, was i. 
(508)452-7623. ive. msg. 


MISSION HILL sublet avail. 











immed, share apt w/2 

GM, $280/mo + sec 

442-3840 days/247-0102 

eves 

eo 

cae 3 ang on 2 Bth 

pkg. yard, nr a aT aust 
 *ee 

$3404. 7 2756. 

NEEDHAM 2 30 yr old profs 

sk nonsmk F to shr furn 

home nr 128, Rt 9, +No 

pets 444-3623 

pap pens 2 hsmts sk 3rd 

4BR hse ig 








NEWTON, dg Yk 
ran 


3BR apt. Frpic, 
ork + util, avi 2/12 
44-8994 527-9039 meg 
NEWTON COR M/F — 
sh quiet Viet 2BR nr X-bus & 


river. Meditation, pkg, smk 
OK $300+ 969-1949 








NEWTON CRNR Avail 4/1 


M/F to shr mod 

apt in hse. Hdwd firs, pkg, 
w/d, no smk/pets, 
$428.50/mo ht inc 76 








6861 “Lt HOUVW ‘OML NOILOAS ‘XINSOHd NOLSO@ 3SHL 








Do all roommate referral agencies have nearly 700 people 

seeking roommates, use computers to pre-screen listings for 

you, update their files on a frequent basis, have an unlimited 

service period, require references and back you up if you 
and your new roommate do not get along 


the roommate 
fh connection: 


New England's Largest Referral Network 


24- Hour Information: (617) 243-4275 


By Appointment 


BROOKLINE BOSTON CAMBRIDGE 


1469 Beacon Street 316 Newbury Street 52 J.F.K. Street 
Coolidge Corner Back Bay Harvard Square 


OPENING SOON IN NEW YORK CITY 


© the roommate connection 1988 














busine. A steal at $300/mo. 
Avi to 9/1. Call 
244-6312. 


BR ond pa 


61 heal 





gus, oe eens 6 
646-1571. Avi 4/1 


STOLE Hua 
practitioner sks 





health F 
30+, quiet, Cin, orderly, 
nonsmkr, J 


2BR + -7476 
NEWTONVILLE, F rmmt 
for 2BR 


Bin oi eiiot 








' a . walis, 
ngs Got w/ sppropriate 





NORTHEND, F rmmte 
inted for 2BR apt. i 





NORTH END Noni F to 
fees. 


shr 3rms no ; +. 
Call Maria at 617-227-4108 
or 508-879-6585 

NORTH QUINCY, prof GWM 
sks —_ ny shr tux 3 stry 


twnhse. Fi 
mins to T. inc de ute. $600: 








'3-4493 
oe 
for 2BR opt hrdwdfirs, 
stores, + 











ref req. Share home with 
gey bap 508-664-4443 





PORTER Sq, 3min from T. 
2M 1F sk nonsmkg F for new 
Prt : & . . avi 


QUINCY ae non- 


4bdrm apt., 
close to T. $163.50+ utils. 
Avail 4/4 stdnt pref. 
479-8724. 








oH 


QUINCY, GWM shr lux hi- 
tech mod 2BR, 2bth, 

Your BR has balc access w/ 
beaut marina view. A/C, dw. 
w/d, digital AV ctr, ‘pool, ten- 


nis, 
conv Woo. $475 7 rev ati 
hse. quist st, rplo, w/a. $375 
st. 
+ utils. 479-7979 or 
876-3185. 








Quincy, oe ee 
grad. ome OS 


ae ae 


REVERE are rmmt in 20's 


Ege 














OK "$300 gfe, wid, smoker 1710, 
401-273-0407 


SOMERVILLE, 7rms, 26R, 
pe ow utils, 1 cat, hrdwd 


$375/mo. 0. re Seecoos 


LLE, betw/ Davis 
OM 1F. = Sens Vartiem on 
$312 Somme 638-3124 








i apt, ing 
femaies wanted, w/d, nr 
Harvard Sq, on st parking. 
es ir plus utils. 





a VILLE/Camb, 1F sks 


1F, a5 ra helg 
nr Porter . No smk/ 
$275+, 666-2963 





rm, safe area, avi 3/15, 
es mat M/F non-smkr, 
+ utils 623-2486. 





SOMERVILLE, Dav. Sq. 2F 








SOMERVILLE, Davis Sq, 2F, ° 


a a. Snny hse, wd 
Se eT 
Ua: Ave eran 1417 


SOMERVILLE, Dav Sq, 2M 
sk 1F/M 22+, snny, 


w/_ Bich, wid. 4300+ util 


SOMERVILLE F 30+ to shr 
2BR apt $250+ utils. Avail 


4/1. 4 prefd. Have 
‘oat 7397 


SOMERVILLE, F od 
30+, cin, quiet, to shr 
Davis Sq. nasmk/pets. 
$325+ util. 628-7588 m- 


SOMERVILLE, M 24, sks M 
or F to shr spac 2Br 











623-8651 aft 6pm or Iv msg 


SOMERVILLE M 24 sks 

rmmt to shr 2BR w/ w/d, off- 
. Conv to Prir Sq, T. 
imo + utils. Call Mike 

629-2470 Nonsmkr prefd 


SOMERVILLE, M sk 
to shr 2BR apt $278, 
t inc. Contact Mazin, 
625-2318 aft 6pm 


SOMERVILLE, nr Tufts, 2M 
sk M/F to shr 3BAR, 2BTH 











5 area, 

p# no smkrs. + 
2762, ive msg 

1LLE- Porter Sq 











SOMERVILLE, Porter 
sks F to shr quiet 


quiet sunny E 
$850/me nr >» ite Ok facil, 
'6-9691. 





gy 
A » no 
$385 nyt inc. 232-8144. 
TNS 
lind ef poapte. ‘Give tt a tryl! 
SYMPHONY HALL AREA, 
Feb ist, , Non-smoker to 
¥ . 266-6342. for 


SYMPHONY HALL area 
GWM seeks similar for 
2bdrm 2bath air $425 + utils 
incl _hfhw for april 1st 
437-7491 


GUARANTEED ADS 
1S TUESDAY AT NOON. 




















spac 
rm, ound 
pent wr nr Amtrak, rts 95 & 128, 
75+ 1/3. 508-668-6065 
WALTHAM, 1F & 2 cats seek 
M/F to shr 2BR Lag 
4/1$350+util 891-8 


WALTHAM, 2M sk 1 Fi 














on ee tee 
Pike & 128 
$250/mo 891-7898 





pg Shoes 2 rmmts wntd 
cable & proh, $290% 
891-6364 Iv msg. 





WALTHAM, GM sks 

neat GM 26+ to shr irg 

$850 nr Mass Pk, 128, 
saga utils avi 4/15 





AL TTDI f shr 
new renov hse, 


egy across 

75 no fee 891-1183 
WALTHAM, North, M Sks F, 
po aay a to sh 287 condo, 
647-1983 ive msg 


pesag a Prof, 27+, 4 
shr 3BR Twnhse. 3Bth, a, 


1, prkng, d/d. $353 
heated. 899-8126. 

DOR eek prof pg > 
Neat, 


. or tr 18/2. ‘$375 w, wht 
smk/drug /pet. 894- wa, 


2OR apt t Tong SWM oo 


poo, or m 20/2. § 8/2. $375 w/t w(t. 


works with literally hundreds 
of current roommate 
ations, all screened to your 
exact requirements. We 
have 3 convenient locations 
x ae. entire metro 
was your 
valuable time! 262. 262-4679 







































bus line. Have cat & amal 





sired. Avi immed. 721-2550. 
pra by HILL, rm to rent, 








ao GWM_ to shr 





WINTHROP, M & F Fa. 
hip, . Non-smk 
lifestyle ‘in one-of-kind ¢ 
on water. 
views, a decks, sauna, 





WINTHROP, oceanfront, w/ 
short term, negotiable, avi 
4/7 884-8002 





WOBURN - 2M sk M 30+, 
to shr 3BR rt $230/mo. + av 
938-859 





WOBURN apt to share 2Bed 
ac Close 





WOBURN, GWM, 46, look- 
ing for rmmt, 3 rms, w/ 1 
working ong one gn 


cane 30 7 amare 








CONSIDERING A 





== Porter Sq, M 
37 sks M/F rmmt. Nice 
lar rm, washer, ist 

+ utils. 625-3195. 


SOMERVILLE, M/F 26+, 
uiet, resp, mature, no 
s. to shr t+ apt, 





ao 





capt g gee ir rad 
—_ 1, w/d, free 
dw, 7 


MIT, | Hvd, Tits. $295 +utis. 
625-6451 


$2 


SOM By a 
oo 














= 
Ri 








33/2? 
5 
: 


S588: 
$2=%5 
at 
oH 
frac? 
ang? 


; 
: 





























956-6581 daytime 
SOUTH END, 1 M/F for 38R 
pal digyt te ge tay 

, , w/c. 











° 
3 
: 
i 



































quiet, to shr elegant, frnshd 

apt. $600/mo inci utils . Call 

pene dah os trp oon ons a 

SOUTH END, GWM sk , Sunny on 

same, 2BR rt =: NO Pets, no cigs. $375 +! 

deck, pty eee $475 923-8178. 

for ¢ ine WATERTOWN. nr bus, 3M 

SOUTH END, nonsmkng sk 1M/F of 30+, nemk for 

Prof to sbit in irge 3BR apt studio in spcs dpix w/ 

w/2 mates. HW firs, w/d, dw vw. $359+ ull. Avi 4/1. W 
+ 4/1 262-4563 msg 923-9080. 

SOUTH END, share 2 BR Sere ee Prof 

apt, park view, T, sundeck. + F sought to 

Prof GM 26-35 seeks same shr 3BR or T 

$500/mo, avi now 262-1569 9, $2esimo+ 904-4620 

SOUTH END, twnhse to shr, pos penny whens hg 

grnhse, jacuzzzis, bicnies or quiet twnhse , Wy; 

suite w; & $450- oon f2 








Sar apt wymented cpte 
w, 
= neh util, no drugs. 
Call 16 


Se ONT CARS. Ig quiet 
=” early 





BOSTON/SOUTH END, 
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Beautiful, smart SWF 37, 
seeks non-religious, in- 
telligent, professional, 
happy camper for serious 
romance. Photo? Box 





Bright, attractive, adven- 
turous SWF, 29, seeks 
similar SM, 25-35, who is 

inicative, 








a 
































lover seeks com- 
‘oO panion 
wi dane dates? . Box 
The People s Video Divorced woman 50's, in- 
interview library lets you see, telligent, attractive seeks 
meet ony the for com- 
onareeene who attract . E films, mu- 
” a shortcut! sic, , talking, 
a7 rts —? 
OJF sensual vibrant pro- 
aD  ..,._caR fessional 57yrs with adult 
e Boston's fi children loves country and 
i city living. Seeks male friend 
group is pigying, You cant with humor and heart to 
Sap Oa eee share the changing seasons 
x 
TELEPHONE a an ane. 
PERSONAL feminine. Enjoys art, theatre 
antiques, nature. Seeks at- 
ADVERTISING tractive a for fun, ro- 
A TT mance. x 
TALKING rar 
PERSONALS returned to Boston 
Call A-Date FREE. wants to meet unattatched 
LISTEN TO MEN: men 35-45 of any nationality 
449-0011 for good conversation first 
LISTEN TO WOMEN: Box 5071 
cen = Energeti adven- 
FOR INFO 449-2261 turous SWF, 28, looking for 
SWM 26-34 with a heart of 
WOMEN gold. Box 5110 
SEEKING E life? Boston? Suc- 
cess' sense of humor. 
MEN inter ? Let's meet! New 
to area 24, tall, attract- 
3 wp. volleyball 4 romance ’ 
3 SWF's tall, smart . 1 
beautiful, politically Photo. Box 8350 
love close triend- ESTABLISHED 


et ayn ew con- 

— , music, ing for 
3 like-minded men for re- 

laxed triple date. Bax 8013 





TO RESPOND TO 
A PERSONAL, 
ADDRESS YOUR 
ENVELOPE AS 

FOLLOWS: 





from cla to blues, and 
possibile serious rela- 
tionship. BOX 8342. 





Attractive, affectionate and 
caring Chinese SWF late 
20's seeks well-educa' 
honest 28-35 Orien- 
tal/Caucasion male for 
. Please 


send phowo to PO Box 253 
Boston, MA 02112 


ATTRACTIVE ARTIST, 
OWF. in and 





appearance (40ish), 
ing. Financially secure. 
interested relationship 





Attractive, good-natured 
femaie film, politics, 
poetry, seeks 
attractive male 
with same interests for 

. Box 441328 West 





Avectve,niigert 28 SUF 


witty sateoete ional to 
professiona’ ves 
danci travel, reading, 
movies. theatre. 


com- 

patible SWM. Box 50866 
Attractive, SWF, w/chiid 
like to meet tall, atrac- 
34 to 44, for 














30, prep school and y | 
Renee grad, with an MBA 
successful career. Enjoys 
listening to Steve Winwood 
& Pat Metheny, reading Tom 
Wolf, ea sushi, traveli 
to Europe, & summers wii 
surting ‘in in’ Nantucket. | am 


seeking a tall, younger mate _ 


to share intimate moments 
with. If interested in 

ing some quality time with a 
quality person write and 
enclose photo if possible. 
Box 8213. 


F, 32, MD-PhD, attractive, 
kind-hearted. Likes jazz, 
movies, books. . travel. Seeks 


male w/sense of humor. Box 
5109. 








HEART-SWAP 
Dark-eyed pretty woman, 
35, warm and earthy. 
dreamer and poet, 
love to share hand, heart, 
and home with man of 

i . and 


you'll lose your soul by shar- 
- it, andi PP mney hear 
please ‘rite. Box 8027 





also tity . literate men: 





Let's meet! Lithe lovely 
educated DWF sks romanti- 


SWF, 32, athletic, humorous, 
musical, artistic, working 
student, progressive 
politics, math, sci- 
ence, spicy , seeks male 
counterpart. Box 8307 


SWF, 34, attractive, warm, 
artistic, sensitive, non- 
smoker seeking gentile, 
easygoing man with many 
interests. Please send 
photo. Box 5085 








SWF, 35. Tall, eloquent, = 
ist turned apist 
seeks visionary mensch. 
Soulful, woman 
full of warmth and py 
awaits her match. Box 8379 


Artistic and gentle, ex- 
‘essive, poetic woman 40. 
Varm, strong, Lp eeapeney | 








Cally i SWM 55+! PO 
Box 1489 Boston, 02 
Wild crazy blonde, 22 
loves . Guns ‘n 
Roses, tling, a 
vp Rar (18+) with tong 
lelcome jungie. 
Station, 








woman. He is spiritually 
aware, communicative, and 
has a generous, loving, 
balanced temperment and a 
wild sense of humor. Non 
smokers. Box 5097 





NERDS 
other intelligent life. 

Sw, 3 35, — /DM for 

vi jas! rela- 
tions’ i coe , oe 
ing, marriage and kids. 
Sense of humor and gr 
ing required. BOX 7: 
ford, 02155. 








people. 

proaches to developing rela- 
tionships through personal 
advertising are limitiess--this 
is truly quintessential 
“high-tech”, “80's” method of 
meeting Boston's best 
eligibles... 


Savvy Woman, 37, seeks 
sensitive man for serious re- 
Yationship. Are there? 
POBOX 2727, Cambridge, 
2238 


SBF, 24, law student likes 
reggae, hip , jazz, and 
theatre seeks . 23-30, 
non smoker with soft hands. 
Box 8020. 

Seeki intelligent, psy- 
chologically-minded man 
who wants a substantial and 
challenging long-term rela- 














FEMALE ORIENTAL a 
ICIAN, 33, oe 

with twinkling smile. i 
terranean warmth and more, 


seeks handsome, 
cultured prince charming 

educational, in- 
tellectual, financial, and 
eduacational accomplish- 
ments. Gentiema man- 
ners, generocity, famil 

desi 














I'm — 


friend/partner vue = 
laxing, playing. Bo 

Seeking kindred spirit. SWF, 
30, pr sive, creative, in- 
dependant, hardworking 
- intensity, passion, love 











seeks man who is 
loving, 


kind, 

carting, loyal, intelligent, 
healthy, outgoing, ne yn 
easygoing, rous a 
available! Write to: P.O. Box 
2238, Cambridge, MA 02238 
SWF, 28, athletic, petite, fun 
loving, attractive, pro- 
fessional looking for attract- 

. Photo. 








ship and possible serious re- 
lationship. ny ane, 
cross: 

ies, quiet pet lm "52 2, 
attractive, sensitive. Box 
1169, Littleton MA 
01460-0769 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, ADDRESS 
YOUR RESPONSE 
AS FOLLOWS: 


BOX ---- 
367 NEWBURY ST. 
BOSTON, MA 02115 
ae Latin woman, 
early 45 looks younger, 5'2. 
125ibs, long Bonde hair, 
cent, honest, vcneaithy. 


divorced, faithful, warm, 
happy. clean, trim, friendly, 
working 











photo first letter. Aurora L. 
Calle 51-A # 6-25 Apto 101 
Bogota-Columbia (South 
America) 


IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 
ROCK & ROLL 


but the BOSTON PHOENIX 
CLASSIFIED section can 
help get their faster. If you 
need musicians, equipment, 
rehearsal space, or manage- 
ment you can find it in the 
Music and The Arts section 
of classifieds 


OwF, 43, et attract- 
ive, quasi-radical academic 
seeking gente. ca in- 
telligent man interes: inis- 
sues of /justice, and 


———— rite to: P.O. 
Box 421, Newport Ri. 


OWF, 59, smoker, attractive, 
loves dancing, travel, etc. 
Seeks similar gentieman for 
friendship/relationship. 
Write with to: Box 645, 


















































Photo ple Box 1118, m wno believes in hire > n o16e4 
se x man i in 
Brookline, MA 02146 is self-aware, gentle, kind pong ov. loving, indepen- 
— eh 02181. fit, intelligent, attract- 
Fina secure, 70, home ive, ve seeking secure happy, 
drives, 1 , Seeks > professional SM emotionally available, 
panion, social drinker, clean, ara tnena/relationship. athletic, nonsmoker, 35-4: eo 
sincere, 5'9", no beard, —— = weekend: into personal 
ver. POBox 71 /' . healthy food. to: Box 
MA 401810 — growin. quest to make a 1581 Waltham, MA.02154 
ference in the world 
F, limited organizational 2250, STATUS, PRIDE, concern, 
skills, good pianist, wih a = OO% Cader Coss! e, talent, intellect, 
bleak world view a Shake , baby! SWF, 29. census . tail, attractive is 
cheerful dog, would like to seeks S who loves to what tall, creative, ver 
meet an interesting and nice twist and shout. Like: danc- pretty dark-haired 
man, 35+ who doesn't like ing, live music, food, seeks in S iL 4 
Bush either to go out, etc good conversat new Write about yourself. Box 
with. Box 5047 adventures. Let's work it on | a ros7 Station, 
GEMINIDWIF, 30's, 5 4'¥2, Out. BOX 6338 = 
120, 3rd yr law student in SJF, 38, plump, ive, SWF, 24, nonconformist, 
Fla. sincere in meetin a q S$ pro- Seer: tomboyish, (non- 
S/DWJM Aries/Leo ONL fessional SJM, 35-40, non- driver), seeki b 
-40's, over 6° busi- . with no ties. Box (bearded?) ' 
nessman/professional who 183 Melrose 02176. — 6 
enjoys , tennis, danc- rite to: Ox , 
ing, snow , and does Snazzy, mag Providence, Ri 02908 
ee ie seeks. S/BuM who wants 2 SWF 20, student, 
= = fine, tender, companionable, likes music, piano, Irish, 
relationship. | pe — Py 
TO RESPOND TOA love music, Manion, - 
and outragous sincere, honest, sensitive. 
PERSONAL AD WITH moments. Box 8354 Write FO Box 1781 Norton, 
A PHOENIX BOX . 02766 
Sweet, traditional, SWF, 31 
NUMBER, MAIL likes movies, walks “26, 10. 130 ibs. 
OUR REPL . seeks sane bright, attractive, non- 
be _— Swe. 40-40. for friendship drinker. non-smoker, 
BOX ---- and maybe more. No drug- radical 
gies please. Box 5048 conventional hates bar 
PHOENIX SWEDE Sa iaowe cane, © 800ne. dating scene. and ail 
CLASSIFIEDS + 2, 9%, . »  bourgoise escapist amuse- 
clean, and youthful seeks 
367 NEWBURY ST. laale unter 2S oot 35 Gon 708, 
BOSTON, MA 02115 18+) for friendship & maybe MA. 02066 
more. BOX 8931 “Ts 
Good catch, 37, SWF, seeks SWF, 29, altractive pro- hair, brown eyes. b A--— 
marriage minded mate under fessional, athletic, above av- and in search of a “real” man 
p- B ° sensitivity socks "simi na te ae ee oe 
needed. Box 5099. 2nd possible , Sa. Ste 
tionship. tionship. Box 4 those who have been 
m a very pretty, Swe : , have been sacked. 
and fun: 28 SWF paw intelligent enjoy sailing, skiing and sub- 
Gromnygrenn ane VS tore 8 comitted minded SWM. Sonic biting. Please 
meet a . Car- 620048 Newt enclose SABE and photo 
ing -or- Irish-born A,B, jon and remember, a fly in the 
man 5067. ; palm can be crushed. Box 











6861 ‘Zt HOUVW ‘OML NOILOSS ‘*XINZOHd NOLSOS SHL 





20 


THE BOSTON PHOENIX, SECTION TWO, MARCH 17, 1989 











we 





PERSONALS 
RESPONSES 
‘ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 

AD... 








SWF, 40, 5'4'', pretty, 





SWF 50, slim 5’8’, seeks 
smokeless available M, 
mature, cultivated for walks, 
concerts, 4 
Box 292 Gongord Ma 01742 


DWM, 46 years old, 
fessional. senstve, ct 
, sensitive, 
honest. * Looking 
in her 30's, 
, possibly 
term relationship. Box 
DWM, 50's, tall, 
, southwest of 
sristioung aes: 
a 
tionate woman 
spring at home. Box 308. 
DWM, 56", 36, seeks slim 


romance, 
love, family/commitment, 
honesty. Box 425 
T MA 01 














SWF, French, pretty & 
athletic, medical student 























CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 02115 





MEN 
SEEKING 
WOMEN 





ADAI 
Winstae aaar SM 5'6", 
handsome, British looking, a 
non-conforming intellectual, 
witty. sensitive, insightful, 
synical, rebel seeks a 
similar, young, petite, 
Julia(Boston area), to share 
romance and thoughts with. 
No affectations. Box 5112. 


1 SWM 34 seeks aggressive, 
intelligent femme fatale. SM 
an educated professional, 
former construction worker; 
| like skiing, eating (esp eat- 
ing). children, and anythi 

unplanned (except children). 
| am looking for a woman of 
unshackled appetites for a 
relationship in the longest 
term. Write a letter, and pai 

yourself in words. Box 5101. 





doors, has a sense of 
humor, and es values of 
honesty, ye 2 and 

. Long hair y 


Box 8368 








Attractive, professional 
SWM 41, 5'10", 170 Ibs, in- 
. honest, warm, and 
. South Eastern 

MA area, travels to 





Attractive, professional 
SWM, 35, warm, sensual, 


passionate, seeks attractive 
lusty SWF for weekend fun 
and romance. Box 8371 
Attractive, professional 26 
year old SWM, new to Bos- 

SF, 22-30, who 

enjoys dining ‘out, 
clubs, — sports and 
lazy onan. Interested? 
write Box 5077 


Attractive, slim, DWM, 31, 
seeks attractive, intelli 
honest, fun, cuddiey, SWF, 
24-34. Send phone/photo. 
BOX 8152 


Attractive oe 26 6'0" 175 











ore: or relationship. "Box 





Attractive SWF, 29, with 
spark, humor, blue eyes, en- 
joys walks, books, politics, 
dancing, R & R and blues. 
Seeks male, same (bive 
eyes optional). Box 8378 


Attractive SWM, 32 seeks 
SF 25-36 who enjoys 
progressive music/ 

warm conversation and 
frozen yogurt. 


Attractive, WM, 42, sincere, 
romantic. Excellent income, 
seeks permanent rela- 
tionship. Box 8307 Salem, 
Ma 01971 


AWESOME SM sks SF to 
explore Boston & more. Box 
146, 304 Newbury St, Bos- 
ton, 02115 














26, SWM, 5'9"’, 150, fun, ro- 
mantic. Seeks intelligent, ar- 
tistic, non-professional 
SWF, 22-26. Box 2099. 
Cambridge, MA 02238 


Bachelor expatriate scien- 
tist, handsome, brilliant, car- 
less, 43, seeks intelligent, at- 
tractive 21+. Box 2029, 
Cambridge 02238 





38 y. s 
qhothereplatimusision, let. 
tist. feminist, spiritually 
open, warm, still crazy after 
all these years. Seeks last- 
ing partnership with woman 
who wants the real thing. 
Send letter and phone. Box 
5034. 





60's activist, 35, social 
worker, guitarist, poet, spiri- 
tual, needing romance and 
truth, seeks sincere woman. 
Box 8397 


60's activist, 35, social 

worker, guitarist, poet, spiri- 

tual, needing romance and 

truth, seeks sincere woman. 
x 8397 


AAVG. SWM _ schoolvan 
driver, 6’, 35, seeks red 
head, long haired. PO Box 
2033 Brockton, 02403 


Affable? This 38 year = 
gentieman would ike dio7 
company. PO Box 
Beverly, Ma 01915 


Affectionate, sensitive, im- 
aginative SWM, 27, enjoys, 
sports, writing, music, mov- 
ies, seeks similar female for 
companionship. Box 


Affectionate, attractive, 
athletic DWM 43, 5’ 6”, 
hurorous, yet successful 
creative pro, proudly baid 
with trimmed beard, hyper- 
active mind and grown chil- 

















Upper Falls, 02164 : 
An affectionate, humorous, 





, @ . 
Photo appreciated. Box 
5075. 





Andrea B. Nurse from Buf- 
falo, friend of Lynn M. please 
call Kevin W. in Cambridge. 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, ADDRESS 
YOUR RESPONSE 
AS FOLLOWS: 


BOX ---- 
367 NEWBURY ST. 
BOSTON, MA 02115 


CAPTIVATING 
Patrick Swayze precursor 
Infectiously charming, 
always surprising- early 
40's, attentive, caring, con- 
sidered very attractive. En- 
joys movies, theater. 
politics, fiction, people, par- 
tying, vacationing. .de- 
finately a time.. (Siskel, 
Ebert). king fun-loving, 
a woman. Box 








SWM seeks a compatibly 
zany SWF for some serious 
pizza wrestling. If you enjoy 
the smell of cheese and pep- 
peroni ALL over, write Box 
8136. Please send slice. 

















MOZARTIAN 


Fit 
uh 
anh 





li 
Wert 
sil 


casional. — 
laxation. PO 
Meredith, NH 03253 
Non-yuppie, intelligent 
oe asian New 
Yorker fan liberal, at- 


Box 5117 


= 
= 














SJM, 24, 5'9", 175, cute pro- 
fessional, — hair,biue 


SJF, 22-26, . with 
similar qualities and 


fi 
Hie 





i 
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: 


an 
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SJM, 29, 5'9", handsome, 


humorous seeks bright, ex- 
ressive, attractive SJF 
bo-32 Box 8352 


= 








Strange but cute, 

WM, 36, into house 
pine 4 performance art, 
microwaving, look for adven- 

. imaginative 
who can dance till 4am. 
Box 1159 Brookline Ma 
02146 


SWM 19, 5°10", 160, br, br, 
S$ ive 








/SWM 20 metal 
seeks unique beautiful 
dreamer for unique 
for serious romantic rela- 
. Send photo Box 





SWM, 21, shy, athletic, 5°8”, 
180, likes sports, music 
female, 18-24, with 
same interests. Box 5089 
SWM, 22, 6', 175,-blue eyes, 








turous, likes sun 
travel, dancing, 
ert 
, and ready 

to fall in love. Box 5373. 
SWM, 31, gg x Aaptg- 
You like to me 
naepy: if you're a slim SWF 

anys warm 

















SWM, 23, 59", 165, hand- 
5 ‘o- 


* . 


lady 
Photo appreciated. Box 
5108. 











you're 


Dom't kMOW Winere 
to find what 
looking tor? 











We've got just 
the place to look. 


The miscellaneous catego 
of the Boston Phoenix Classi 
has everything that defies 


categorization. 


CLASSIFIED LINE ADS: 267-1234 
Y ADS: 536-5390 


To place your ad, call 267-1234. 


eds 











Expressive, sensitive, very 
attractive SWM, 25, loves 
a writing, dancing, 
laughing, children, sunsets. 
Seeks adventurous SF. 
Photo appreciated. Box 
8374 





FLA keys esca sun- 
tanned Hunk, seeks 
shapely blonde, 18-30, to 
join him in Paradise. Photo, 
hone. P.O. BOX 1535, 
jarathon Key, FLA 33050. 


oe ae for you, handsome, 
DWM, 38, down to earth, 
pon, open and car- 
ing. Let's share - celebrate 
friendship, romance, love 
and tenderness, music, out- 
doors, good food, long 
walks, adventure. Photo ap- 
preciated. Box 8366 


Friendly progressive JM, 39, 
5'7", non-yuppie, bearded, 
interests jn cinema, jazz, 
seeks good woman. Box 
8363 











Frog prince, 31, seeks 
Cinderella. Giass sii fits 
she who knows Sinhead, 
Chomsky & Forche. Box 
5060 





FUNIN 
THE SUN 


Uniquely intelligent, hand- 
some,. successful, sensual 
gentieman, 29, awaits an 
adventuruos travel compa- 
nion for one-week corporate 
outing to Hawaii. You are 
25-30, very attractive, very 
articulate, and very for- 
tunate. At worst, a week in 
the sun. At best, the ex- 
quisite stuff of which dreams 
are made. Will gladly provide 
photo, but will not reply at all 
unless your letter includes 
one. Box 5050. 


| am looking to meet a 
woman with intelligence, 
with humor, with a pleasant 
physicality, patient and 
interesting years 
(give or a. | am similar, 
but older. Box 474, Vil- 
See Satan. Medway, MA 





IN SEARCH a.‘ 
Good looking, wealthy busi 


vous? 
che SF/DF 


cais et peut-etre davantage. 
Ecrivez-moi! Box 7??? 


SJM, * 5’8", 170, writer, 
insightful i, goodlooking, hil- 
arious, romantic, arcane, 
kind, irreverant, renais- 
sence-ish, ted but 

d, likes lots of 





Philosopher of social 


joytul feminist 25-39 for silly 

discourse and serious fu- 
ture. Photo ¢ eciated and 
recip x 5074. 





long-legged, spiked ce 
model type lady, between 
bg -_ — 2am 
the right lifestyle ; 
POBox 772 Needham 
Heights, MA 02194 


Intelligent, secure, indepen- 
dent, humorous de- 
signer/artist 34, enjoys cook- 
ing, music, adventures, 
seeks expressive, de- 
termined, independent sen- 
suous woman with intellect 
for real life, provocative dis- 
cussions, stable rela- 
tionship. Have fun, will 
travel. Phone/Photo. North 
Coast Box 890 Mattapoisett 
MA 02739. 





things: seeks JF 22-98, at- 
tractive, smart, passionate, 
sweet, michievous, artistic, 
non-smoker, not addicted to 
ony gratificetion. Photo & 
hone please. Box 8015 





Plagued with idealism, 
armed with enthusiasm, 
protected by ineptitude, this 
wandering gleamer reaches 
for heaven on Earth. In- 
du 
gli 
ond ¢ 


cessful. Seeks intelligent re- 
flective authentic woman 
with supple imagination and 
maturity to know that fair- 
lale endings don't happen 
ut are made. For entwined 
meanderings in the 
gloamimg. Box 5088 


Professional Asian male, 31, 








Investment Guru M45 seeks 
tall woman seeking Nirvana. 
Photo, no yuppies, Box 545 
Essex Ma. 01929 


irresistable SWM, 32, 5'10’’, 
extremely handsome, 
athletic, sexy. Seeks pretty 
Italian, great curves. in- 
timacy, friendship. Box 3513 


JM, 32, history prof, seeks 
friendship with caring, think- 
ing, nonconformist, ques- 
toning, intensely living JW 
irae ion conversations, 
Si dancing, dicycl- 
nae understands lonii- 
ness/absurdity. Box 8343. 


Let's Negotiate a 











rela- 





DWF seeks WF to help her 
better understand a man's 
needs. Box 123 Hyde Park 
02136. 





OWM, 28, seeks female who 
loves movies, sci-fi, FNX, 
and is very off the wail! BOX 
8030 








partner trend, Box 261 
Gafron MA 01519. 





Gem of a man seeks jewel of 
a lady for a sparkling rela- 
tionship. | am the man of 
~ dreams! Box 944, 

‘ookline, MA 02146-9998. 


Handsome, altruistic, SWM 
med school professor 42, 6' 
seeks bright warm, eines 
liberal irreligious hedonis' 
seductive very 
tionate SF. Box 511 


Handsome Harvard man of 
means, early forties (looks 





4 





younger) seeks 
woman, straight-forward, 
versatile, Boston-based. 


5 


marry & have our own chil- 
dren. Box 8025 





Handsome man in mid- 
thirties into progressive mu- 
sic and culture seeks 
spirited and passionate 
woman for 

romance. BOX 8399. 


tionship. ‘ecard 
of charting an affair. Box 
2153, Quincy, Ma 02269 


LET'S PUT OUR TOD- 
OLERS TOGETHER | am 
SJM 40ish, brilliant, suc- 
cessful and sexy. Seeking 
= Bp but down-to- 

rth woman with a toddier 
@ 3). Box 5049 


Libra | am what they say 
30ish WM _ slim oeeking 
match write 2642, 

02269. 











Mad & wicked gentiman, 36, 
loves life on yp 





believes in peace, progress 
and rationality, seeking one 
jood woman. Asian or 
iddie Eastern a plus. PO 
Box 1526 Pawtucket Ri 
02862. 





QUALITY 

35 yo handsome executive 
with good taste, an adven- 
turous streak, & en- 
treprenurial business skills 
seeks slender, well-propor- 
tioned and intellectually 
stimulating woman who de- 
Ay a challenging 8 reward- 

relationship. Shall we 
tal ? Box 8319 





FEMALE? 
Sli Sim 25" ‘owe on 
slim ; - 
doors, da , romancing, 
all races and replies 
answered. Box 8003 


RUA! 
Athletic, 








~~ hs nice, professional 
Catholic, seeks 

shy, ny SWF, 25-29, Cath- 

olic, for friendship. New to 

San Box 5061 

sage professional Asian 

male, attractive, loves 


theater, dancing, flying, 
travel attractive GWE 
18-28 for relationship. Photo 


and phone pleases. 
471, Watertown, MA 02272 





SJM, 37, 5°11", 180 Ibs, 
handsome, articulate, ver- 
satile, musical, 





WM, 23, 6'1", handsome. 
enjoys sw swimmi os 9. ealing 
ive in olen re 
wo young, woman 
SWM, 24, 5'10", 160, 
educated, handsome, 





athletic, pro , seeks 
interesting. older woman 
(30-40) 


Wl snower ail. Box 





SWM, 24, 5'9'',170, 
‘own, 














SWM, 32 5'10” professional 

coati on the outside, 

creative & fun center! 
for an ai 

ing, arts etc. Could get 

serious with right person. 

Box 5378 


SWM, 32, 6’0"’, 165, very at- 
tractive, , 








SWM, 32, 6'0"’, 165, very at- 

tractive, many interests, 

bat a 4 tl-houred SWF, 

ohcay ‘or fg er 
, NH 03865-0614 


SWM, 32, 6 ft, Tr 
intelligent, funny, ca 
with average looks, seeking 








com- 

x 8384. . 

SWM, 36, 5’6", 170, seeks 
female for friend- 


mal PO Box 1784 Boston 











cere, sympathetic, family or- 
iented ep nee se has 
old movies, 





mance, cheesecake. 
8029 





om. bf 5'6", notes, coy 

ir and eyes, irresistal 

handsome and 

pearance. I'm a 

cerely dedicated person 

seeking 4 beautiful but 
WF to and 


fulfill her every to her 
hearts content. Send photo 
and letter. Box 5063. 


atra, chong Puccini, travel, 
beaches, fireplaces, ics, 
dining out, chess, ing for 
bright attractive special 


someone to share romance 

BOX 165, Boston, 02101. 

SWM, 37, nice guy, 

honest, sincere seeks 

25+ nonsmoker with similar 
ities .and interests. 


Ss, 
times. Box 8017. 
SWM, 40, 5'10", engineer, 
homeowner, 











SWM, 26, 6’, likes — 

movies, conversation, choc 

oes: seeks warm, sincere 
F, 21-28, forquiet-ev 

and romance. x 





SWM, 27, 5'7", 150 musi- 

cain. Seeks woman to share 

interests WFNX music, art, 

Emily Dickinson, Dylan 
. Travel. Box 


SWM - 27 bE 
younger, o shorter 
companion in Boston. Bond 
phone number. Box 5058 
SWM, 27, 6'2"', bind/br, 200 
lbs, seeks slim a’ 

lady, 24-35 (Oriental?). 
Friendship-romance-more. 
Adventure, walks, Cape, 


good food, dance, general 
craziness. Box 8372. 











seeks SF 26-36, attractive 
and bright. Box 1035 Allston, 
02134 





SJM 38, lawyer, intelligent, 
successful, warm, good. 
looking, i 
seeks compatible Fas as 
poosible mate. Bo: 


SJM, 45, very good con- 
dition seeks nonmaterialistic 
woman 30's to form the spiri- 
tual bond of love. interests; 
yoga, running, macro, swing 
Yoncing. Box 414 Back Bay, 
Boston, MA 02117. 


SM, 24, attractive, pro- 
fessional. Strong willed, ro- 
mantic, shy. First time writ- 
ing a personal (can you tell) 
please write. lo/phone 
optional. Box 5113. 











SPECIAL EFX 
You had an effect on me at 
nightstage = B The girl 

ith the ther skirt. | 
should have yy F in a 
Let's take a day off and 
to know each other. 
5065. 





Ls 
SWM, 39, nice aver 
pone and build seeks 
lemale, nice legs, 
oor ee ae safe. A 





Spring fever? Youthful, 
goodiooking SWM, 44, 
seeks attractive, athletic 


woman for stimulating reia- 
tionship. PO Box 1521, 
NH 03842 








SWM, 27, handsome, 
smoker, likes movies, skiing, 
biking, seeks SWF to share 
fun times. PO Box 1063, Ja- 
maica Plain, MA 02130 


SWM 28 5'3" seeks woman 
5-35 





Framingham, MA 01701 


SWM, 28, 5'9"’, professional 
seeks SWF. If ae like the 
New Age, taneda, 
Lazaris as Ram Dass, sci- 
ence, camping and an 
local bands and ctubs, art 

and motor then we 
like the same things. If you 
have these interests, and 
you're friendly and open- 
minded, please write. Box 








SWM, 29, 


, in search of 
one warm, honest, fit, caring 
woman. Box 8377 


fit, 
good-looki 





TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 

PHOENIX 
CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 02115 


SWM, 40 intelligent, sincere, 
. roman- 
eclec- 








SWM, 41, computer pro- 
grammer, seeks kind, at- 
tractive, serious, mature, 
somewhat religious, 
politically left, & Open to 
marriage. Box 5255 

SWM 42, graduate of BU 
and Northeastern, seeks 
compatible SWF for 

ship, romance, and r- 
manent relationship. x 
5072 








SWM, 42, with exceptional 
education, kind, consider- 


mittment. Box 


SWM, 43, pilot, seeks WF for 
friendship and fun. Rick Box 
18429 Boston 








Non ah, Steer, on 
ger. intelligent, sarcastic, 
sensual humorous. Also 
lazy, distracted, non- 
materialistic and pro- 
fessional. Non-prejudiced, 


experiences. 


patible, attractive Latin 
iental redhead, 


with a moustache. 
Tennis anyone? Box 0166 
SWM 29, nice looking, lov- 
ing, 





. witty and kind 
hearted @ petite SF 
22+ for tun & friendship. Box 





attractive, shodherretecn 


for b } 

romarice. No re- 
publicans or cigarettes 
please. Box 5091. 








SWM 43, seeks highly in- 
woman to to 
and take out. Box 5073 
SWM 5'8", 155 ibs, hand- 
ing SWF 24-38 for 
s. Photo appreciated. 
x 5087 


SWM MOD, writer on the oc- 
cult, wellbuilt, seeks 

SWF eastern a 

3 's 

i Box 5107. 




















Tall appreciative black 


entieman seeks rela- 
fonshio with tall romantic 
woman. Box 2532 Lynn Ma 
01903. ie 














LZ 


Singin’ the blues 
because you cant 
find a lead vocalist? 


There are plenty of leads in the Boston Phoenix Musicians' Classifieds. 
You'll not only find vocalists, but instruments, gigs and much more. 
And because the Phoenix covers the music scene from classical to rock, 
it's the most comprehensive classifieds section in Boston. 


So stop singin’ the blues... 
the Phoenix Miusician's Classifieds will 
have you changin’ your tune in no time. 


6861 ‘ZL HOUVW ‘OML NOILOSS ‘XINSOHd NOLSOS 3HL 





Line Ads: 267-1234 
Display Ads: 536-5390 
























































SPECIAL LIMITED OFFER GUIDELINES 


Anyone seeking a longterm, monogamous 
relationship may advertise in Personals. 


& Abbreviations are permitted only to indicate 
{|i gender preference, race, and religion. The 
Boston Phoenix suggests that ads should 
contain a self-description, age range, 
YOU 4 FIR ST lifestyle, and avocations. Ads containing 
~— mm ~ explicit sexual/anatomical language will not 
reo Ie? it be accepted. The Boston Phoenix reserves 


1 5 WORDS er the right to edit or reject any advertisement. 


ll | Ta he IS ONC ve Classified ads may be submitted for 
1* He A ~ Ane nlid im ain Is S' publication only by persons 18 years of age 
© A BETTER PLACE TO MEET SOMEONE or older. Also, no ads will be published 


seeking persons under that age. 
. \ Sas ° : s Ad ~ * : ‘ ill F 
not appearing eque: ppear in 
For optional headlines, additional words or services see box in lower right. next avelebie faace 2s fong st the promotion ie in 


wore COOOOOOoOoOoOoOoOooOr ——— 


any time without notice 
$10.00 9 PT. BOLD 12 letter limit 





15 letter limit THE DEADLINE FOR AD 
PLACEMENT IS 6:00 P.M. 
ON THE WEDNESDAY PREVIOUS 
TO ISSUE DATE 



















































































AD PLACEMENT OFFICE HOURS: 


PRINT CLEARLY Mon. 8:30 a.m. - 6 p.m. 

Tues. 8:30 a.m. - 7 p.m. 

Wed. 8:30 a.m. - 6 p.m. 

Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 


PHOENIX CLASSIFIED OFFICE 
367 Newbury Street 
Boston, MA 02115 














OPTIONAL 
PRICING PER WEEK 


MULTIPLY THE TOTAL 
BY THE NUMBER OF WEEKS 


THE AD WILL RUN 
FIRST 15 WORDS (minimum) 
ADDITIONAL WORDS $1.25 
ea. > 


This information is confidential. or $10.00 (See sbove tor sive : 


We cannot accept your classified ad without it. , differential) 
OC Check here if you will let us read your 
MAILBOX: $3.00 per ad, per 


Phoenix personal ad on the radio. 

















issue 


OPTIONAL MAILOUT: $5.00 
per week, per issue 





2 i 





(No names will be used, box numbers only). 
TOTAL: 


SIGNATURE REQUIRED MULTIPLY BY 
RUNNING: 


WEEKS 
(Two week minimum) 


ACCOUNT # 
tae. 7 Ri = spe spa AMOUNTENCLOSED: $_._ § 


ee ee ew oe wes 


Pd 
: 
& 
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best at what! do: 


ally involved in ‘theatre, 
poe sci-fi, competati 


allum Lake. 
MA 01516. 


TRIPITY 
SWM Professionally, am 





Very attractive, athletic, 
Male, 44, 6'3", 
one seeks striking 
Photo. POBOX 
Gntamee Hill 02167 
WARREN BEATTY 























the arts. Box §121 


GWM, 23, 5'9", 155, br/bi. 
Tired of bars. Wants to meet 
other intelligent normal 











GWM, 25, 5°10", 160, attract- 
i masculine, honest. 


Red Sox, more, 
same, 

Bers. Southern 

st MA for 


tore ne. men only. 7a 


Rs a atna 





pe agen you? Ro- 
answer. 

mance love. POB 186 
Danvers, MA 01983. 





GWM 30's 180 ibs 5 ft 9, very 
muscular, into bodybuilding 
and one to one relationship. 
Seek someone with same 
interest. Picture if possible. 
Box 5078 





bey x, ht eee 
r , good-looking, 
canahive ‘eke GM, 25-40, 
a re 


. or 
ossible relationship. 
interests include — 
camping, running, swim- 

scuba 


jumping, Saree ‘music, 
theater, 5 ne cent 
only reply. POBox 908, hor 
fax, Mass 02338 





GWM, 35, 5°10", 185 Ibs. I'm 
handsome, 
ieee self employed { 


po intimate times 


“att nt, anngues & dogs. 
sual phe nnd 
Pt 

. x 
838, Brockton, MA 02403. 
GWM, 37, 6’, 180, blond, 


swim champion, ‘Harvard 
scholar; movies, hiking, art. 
Box 5056 





GWM, mature, -mainer, self- 
seeks 

porting, non-smoking 

GBM , mid-twenties to 

mid- ‘tor long-term re- 
Send letter with 


proto ruta Aa renin 


GWM, muscular, literate, 
40's, seeks slim,. smooth, 


interesting, animated, 
younger man. Box 5057 
GWM''s 26 & 28 new to area 
seeking other GWM's 18-30 


peng ob Write to J.P., 
251 W. Central, Suite 120, 














la male. P.O. 
Box 1738, Lynn, MA 01903 
P! Your letter 
pad aan was 
Ss ree 
| hope! Rick (Box 


531). 








tionship, (New 
getaways, dancin 
restaurants, theatre, 
cals, art, 

atra. Box 8375. 




















The Phoenix pores: 


adetina” Boston's best 
= 








: Letter and 
exchange, BOX 3514 
Well educated, attractive, 
middie-aged man wishes to 
meet an attractive, fun-lov- 








sincere, honest, 
seeks friendship, 18-28 


photo please. BOX 

WM 28 f in good sha 
seeks sim Christian F for 
an ae Foe out and shar- 








ory 43, seeks WF 
interested in car shows, din- 
ning, horse a POB 375, 
Stoneham, MA 02180. 


Woman wanted! SWM, 36, 
blue eyes, 5° 11°, 175ibs; 
non-smoker, ‘séeki cd 
cere, stable, honest, 
lationship. BOX 5120. 


Zany, attractive professional 
SWM, 25, seeks chal 
female to share 
idle banter. BOX 








ife and 


ive man, 38, 62", 170 
te. into classical music, 
nature, massage, — 
seeks friendly guy re 

times, perhaps more. 








; te, 
cuddly. This GM is looking 
for that special someone. 
You must be under 42, trim, 
mustached or clean shaven, 


Provincetown, Ma 02657. 
Country boy, young, slim, 
cheerful, newcomer, 


masculine, pretty boy, land- 
scaper, artistic, normal. POB 
15, Wakefield, MA 01880 


First in some man's life. 39, 








inting. David 
6203 JFK Boston 02114. 


Gay professional asian, 24, 
5'9", 140, Mens t and 
good look seeks white 
males 30-40 for sincere and 
serious friendship. Box 8362 











TRY AN AD 
IN THE 


PHOENIX 
CLASSIFIEDS. 


the Quaranteed classified 


WE GET 
RESULTS! 


pe Ht BOSTON @®@ 


267-1234 











GBM, 32, 6'2", 176, hand- 
some, professional; swim- 
mer, seeks very well-built, 
masculine, mature, 
muscular, bright GM (24-35) 
for meaningful relationship. 
Box 5079 


GM, 22, Pacific islander, 
thoughtful, loyal, sensitive 
and creative seeks un- 

complicated, truthful, masc. 
18-28 for friendship. BOX 
8000. 

















serving 617 & 508 


~ STARTING MARCH 19th, SUNDAYS 
FROM 11:00 am TO 12 NOON ~ 


Free Psychic Readings 
on 


Among Friends 
1-550-9000 


oe yo uk See oa over the ere 


“ALEX THE " PSYCHIC” 


20¢ 1st min./10¢ ea. add’l./9 min. $1. 


T NATIONWIDE - 


introline USA. The all new 


1-900-999-LINK 
$2 1st min, .95 each addin. 





Info, 5 
Subscriber-ba “based service. 
Privacy assured. 566-6716 


YOUR 
that someone 


Sie Se 








~~ for men. Fun, 
matching 
au ST 


Call. intro-tne 





THE 
VENUS 
PROJECT 


Astrological 
match- 
making for 
singles who 
want a long- 
term 
relationship 


Astrology 


for 
couples 
(617) 
863- 
1952 

















PERSONALS 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 

PHOENIX 
CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 02115 








men/women who attract 
Take a shortcut! Call 
47-3800. 























GWM, 25, 5'7", inexperi- 
enced, dark hair/eyes. 
Seeks GWM 18-27 for travel, 
po gmc oh = oonerne 
if possible) Box 635 
A. ~4 ms. 02324 





GM, 33, 5ft10, 155, attract- 
ive, seeks new friends. Like 
swimming, reading, movies, 
good food, music. Box 5066. 
Good looking French stu- 
dent, 21, inexperienced, 
seeks cute guy under 25 for 
fun times and whatever 
(Photo!). Box 5103. 


Goodlooking GWM, 
cen gg me yet still down- 

ted, wants 
paereating reliable non- 
ery 2 friends/partner 
25-40. Box 8346 











TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 
PHOENIX 

CLASSIFIEDS 

367 NEWBURY ST. 

BOSTON, MA 02115 


GWM 25, Ps. ong - po er 
movies, yclin inin 

ay Seeks eo? Sila 16.38 
Box bers Warwick Ri ‘2886 


GWM 26 5'6" br/br 
ee hens auton eae 
bitious enjoys dining in, 

movies skiing racquetball . 
Seek, similar for friend- 
ship/relationship. Thanks 
PO Box 574 Stoneham 

1 








GWM, 27, 5°11"; 165, well 
built, health conscious pro- 
fessional. Day trips, sports, 
music. Straight act/app, in- 
experience dislike bar 
scene. Seek same 25-35 for 
new times, good times, safe 
times. Phone Box 5081 


GWM 38, 6'6", 200 Ibs, 
beard and mustache, 
ma ‘ 


i Enjoy movies, 
beach, rock, more. Box 
6353. 





GWM, 38, seeks young 
GWM 18+ for summer tour 
. ™ . Enjoy 

vel, ri 
hn "all Ss of music. 
POBox Bristol, Ct 
06010 





| egg npn as 183 

seeks masculine man, 
3045, No alcohol, drugs, 
tobacco. Varied interests. 
PO Box 3604 Nashua NH 
03061 


GWM 48, good shape, free 
weekday afternoons. Suite 
170 Box 9100 Newton 
Center 02159 








GWM, aquarian, 28, 





GWM- 27. 6’ 165ibs, thin, 
seeks fun Same 18-27, 
photo: Box 1341, Lowell, MA 
01853 





GWM 27 Handsome, 5'11" 
165, professional, 

Spirited, confident-outlook, 
Straight lifestyle, true. Like 
cars, outdoor activities, 
travel, music, men. Seeking 
average, handsome man for 
friendship. Box 5118 





GWF - So. N.H. - Feminine 
professional, intellegent, at- 
tractive woman 40's seeks 
best friend, companion for 
monogamous intimate rela- 
tionship. Box 


GWJM, 35, 6’, 
telligent, caring seeks 
hea! sensual GM. Box 
1575, Brookline, 02146. 





150, in- 


GWM 27, hot, seeks huge 

ilder / jock for friend- 
ship, mutual interests. PO 
Box 1677, Brookline, MA 
02146 





GWM, 28, 5'11", 180, well- 
liked, attractive, graduate 
nursing student $s friend 
pA depth and passion. Box 





GWM, 19, v attractive, 
§'6"', 150 Ss, br/br 
interests: a... theatre, 


friendship/?? 
Photo?/Phone. Box 8011. 


GWM 21, 5'6", 155ibs, mov- 
ies, outdoors, biking, ae 
seeking similar 
friends/more. Danny, POB 
7298 Fitchburg 01420 


‘> GET = 
“> EDUCATED = 


Want to learn a foreign 
language, how to draw, how 
to write screenplays? 

You can find listings for all 
this and more in the ex- 
panded Education section of 
the Phoenix Classifieds 








GWM, 28, 6’, 175, intelligent, 
ethically-minded vegetarian 
moving to Boston seeks 
similar person 20s-30s. Box 
6165, Hamden, CT 06517 


GWM, 28, oidfashion, husky, 
attractive Aquarian sks sin- 
cere/romantic relationshi 

POB 186 Danvers MA 01923 


GWM 28, seeking extremely 
muscular GBM bodybuilder 
for friendship and more. PO 
Box 594 - Dover NH 03820 











GWM, 29, 6, 170, blonde, 
attractive, straight, in- 
telligent, personable, pro- 
fessional, honest and sin- 
cere. Enjoy working-out, 
movies, music, travel, sum- 
mer/ocean, rainy nights, and 
romance Friend- 
ship/relationship. 
Nonsmoker. Box 8021 


seeks old fashion 
relationship. POB 
Danvers Ma 01 


GWM, forthri creative, 
caring, passionate, - 


ntic 
186 





healthy seeks compatible 
GM for relationship. BOX 





GWM, Hot Jock, 26, 6'2", 
175, Br/Gr, clean shaven, 
good shape, seeks college 
guy, 18-22, must have 
smooth body and hard 
stomach, hair O.K. I'm 


irst ad hurry. 
POBOX 3101, Jamaica 


GWM, late 40'S, 175, 6'0", 
athletic, caring, optimistic, 
humorous, professional, 
seeks similar man for friend- 
ship, fun and more. Photo if 
possible. Box 5027 


GWM, late 40'S, 175, 6'0", 
athletic, caring, optimistic, 
humorous, professional, 
seeks similar man for friend- 
ship, fun and more. Photo if 
possible. Box 5027 


GWM, late 40's, lively, at- 
tractive, intelligent pro- 
fessional, 5'8", 150 Ibs, 
seeks caring mous 
rtelationship with foreign- 
born younger man. If you are 
affectionate, honest, enjoy 
music, theatre, nature, and 
close sharing of thoughts 
and feelings, send letter 
about yourself. Box 8355 











on “The Gay 

Show” Sundays, 

10:30 M to — on 
WUNR Radio 1600 AM Bos- 





NEWBURYPORT 


professional, discreet 

ing for masc men, 25 to 45 
for friends or more. Box 
5062 





Regular guy, 38, articulate, 
eclectic, tennis 
manly mate to bet- 
ter half. Bob. BOX : 
Sensitive, humorous, 
masculine, handsome, 
teacher 


— ois 
. seeks relationship, car- 
ing, together guy. Box 8349 


Sees GWM, 25, bee 
ome into WFNX, art, psy- 
& conversa- 

ing similar for 
tnendshp and more. Box 











STRAIGHT/JOCK 
WM, 26, 6’, 175, inexperi- 
enced, br/biue, hand- 
some, i . Great 


Tm 
clean 


very healthy, 
: an . old 


cut/shaven. | b 
b ty ooking for 
Ss m a 
WM y guy! the same. Send 
phone/photo. Box 8023. 


SWM 25, 162 Ibs. 





ind , seeking 
attractive Brazilian guy, 
33 yrs, masculine, 
telligent, letters in Portu- 
guese no problem. Box 8390 
WM, 24, 56", 


athletic, nice ing 
another inexperienced 


looking “straight” , 
Boxes 





muscular, 





WM, 30, 145 ibs, 5'8"’, at- 
tractive, “straight.” seeks 
similar, Lowell area, Box 
461, Pelham, NH 03076 


a 34, 5'6", 

me for friendship a 
POBOX 631 Merrimack, NH 
03054. 








WM 34 5’6” 130 seeks same 
for friendship on fun. BOP 
631 Merrimack NH 03054 





WM, 35, professional, ~— . 


first gay relationshi 
= divorced. PO 
ile, MA 02137 


na? 


WF pretty, craving first 
liaison with same. Think 
itive. 1415 Main St. Suite 

69 Worcester 01603. 


TO RESPOND 
TO A PERSONAL 
WRITE: 


BOX ---- 








ary 

. and meet ony the 

men/women who attract 

Take a shortcut! Call 
47-3800. 


MEET SOMEONE 





75-100 INTROS 
FOR FREE 
BROCHURE 
CALL 267-4500 





CONNECTION LTD 
isn't it time to meet someone 
you can take ? Con- 
ections LTD is the network 
for sincere gay “ay open 
to new friends 





INTER-RACIAL 
DATING! 


Meet attractive and affec- 
tionate Ladies and Men of - 


> 


Maer 
IN eke 


wusicR 
THE ARTS 


ELE LERLAIIELA AAA 
ACTING 


THEATRE og ty This 


ee break! 
Soeortes Phoenix 
classifieds Fey 





he deat pelea s ewan | 
video. 


, Hi 710. 
18. For more 

118 eves 

Sat AM 





ARTISTS’ 
SERVICES 
ARTISTS TAX SVC 
5 oan experienced 
with artists’ returns. Will file 
your taxes to best ad- 


—— 





8 


Dy 
il ante 








skills. Auditions held on 
3/29. Send resumes to Gui 
Children PO Box 223 Cam- 
bridge Ma 02238. 


Auditions Leading M 25+, 
Soon. in ba seg mag ee 


"es Domes ved. citysioe 


Sun 3/10. No Calle No Calis pis. 
AUDITIONS-Private 
and 








presereee for actors. 
‘ocus on individual needs 
sional 


,. Former M 
Director, Alley Theatre, 
720-0515 





pop he 
— at 9670 for more 
info. 





COMICS-Improve Your 
Stand-Up . 


. Private 
Coaching, Elizabeth - 





GRAPHIC DESIGN 
ARTIST 


———— rates. Great for 
sma , 

bands. Specializing in ¥ 
brochures & off-beat ao 
usual illustrations. Call John- 
ston Design 643-6187 


HEAD SHOTS 
SHOW YOUR BEST 
MARC TEATUM 
PHOTOGRAPHY 
508-745-2345 





ee 
AUDITIONS 





ACTING + SPEECH 
CLASSES: Jeannie 
Lindheim's Theatre Work- 
shop: Hagen technique. 
Classes start April 10. intro 
Class: No Charge-Mon 
March 27 or Tues Mar 28, 
6:15-8pm. No reservations 
necessary. 32 Station St. 
Opposite Brookline Village 
waanpe. - Sat Day Long 





write Ebony non Gon 
PO Box 611216. 
IL. 60681-1218. 


Jewish — International, 
New England's Jewish intro 
service. 2- 4 » 


Gnicage 








TRUE 
CONFESSIONS 
PARTY LINE 


Tell & Listen to others con- 
fess all! Party or Private. 1 
(800) _ 999- =. 0.99 
cents/min. “a Billed 
Discreetly as * 


-2488 for info. 


Actor's Scene Study: Small 
classes. Individualized atten- 
tion. Elizabeth . For- 


(oy Theater’ 720-0518 
ACTORS 
WORK SHOP | 








Brochure 429-731; 
Brochure. 4 A ra13.. "<0 
Boyiston St. Boston 
Theatre rentals avail. 


pleby, Former 
rector, Alley Theater. 
720-0515 ‘ 





COMEDY 
ci ORKSHOP 


wie pet Cece Laearana improv comedy 36 


Sun on 3/28. 5331-2471 





etplace, 3 South Mi 

Boston Ma 02109, Attn 

NO PHONE CALLS 
PLEASE! 








F & M actors, 30-70, for 
short non- video, His- 
nic M & F, 30-45, Hispanic 
. 7-10. Auditions Sun 3/19. 
For more info all 


508-877-5678. 

Look-alikes nded! If you look 
or impersonate someone 
famous, call! 617-871-1715 


Music Theatre Unlimited 
now head shots & 








resumes for upcoming sum- 
mer and fail touring season, 
also acepting resumes 
fordrctrs, mus dretrs & 
choreogs. Send to 6 Cabot 
St. Salem, Ma 01970 
eo 


Seeks st eights. 
Motown, rock & roll 

tunes. Send resume: PO Box 
261 Nantucket MA 02554 























ee ee 
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= phi DRUMMER 
TRACK RECORDING load in, Free parking. NEEDED 
. Pe = for experimental ne 
in 
Setar s age 
pein 3 e 
noon-8pm 508-655-9430 nette. Call van 266-8127 
Orummer needed for 

8 TRACK RECORDING B.C. KAGAN ane eee oe a: 

er, on Call Steve 326-2495 aft 5.30 

Sound Market Winter Street Boston Drummer needed for 

Cali (617) 547-0861 17) 482-0336 band, id vecse comes, 
z Scanner Daroway —— attention wknd work. Cail 
keyboards. BERMUDA DRUMMER 
A Scanner seeks SOUND needed for 
Emerald Vein sks F vocal for RECORDING RECORD DEAL 
recording project. 566-6559. STUDIOS 

What do Juan De Bermudez Fate 

GET EDUCATE common? They ‘both cls: 40 gp or show band Gan 

D le 

Want to learn a foreign covered Bermuda! You can yy Halll easel 
language, how to draw, how "°° whet ere 
You can find Nettige tor ai original rock cone” awe 

FOR 5 PEOPLE IN . 
Son cee BERMUDA onnne & gigs. 
mines ee, PRUNE MANTED 
5 accommodation 
B Studio time. We'll pag bay ge! wns 
WANTED (808) 282-1903 for “one 617 Bererige. 
Experienced Female vocalist . - 
— steady Drummer needed for foundation seeks working 
come. Call Gayle pop/rock group bac band. Equipment, transpor- 
6 vocals necessary. Mus’ oven Baty ie 
Bassist wanted for have a_* great look ”. - 
band. infl Biondie, = Bo po gap gg Be Orummer writ by estab 
. w/trans. 2609 
BLUES HARP NEEDED Drummer wntd, 

BASSIST Acoustic folk band 
Vorb ences. feaaiasionenrecets cand, Ana, for her 
pn oy EG lng — Fed 3PM Mark. Dave or Dee, 232-4471, eves 
too. No metal, no wan- 
nabees, no sensa yuma. Yell to ron eee and ney MMER drum- 
here; 225-1720, 661-3873 the Movers. You love Koko, mer. infil. DU, Soul Asylum, 
leave voice print. Big Mama and and witoty _ tengensiee. Cail 

‘STW are ambitious, sober and eves. 4471. 
For Ug od a 603-753-0445 Drummer/writer w/midi 
band. b ore coe dio — smping) 

. ass Origir others to write, create 
Oa ene 7e7-4744. DOING MUSIC & —Sxpirement Song tnt 
Bassist with good b.u. vocal NOTHING ELSE = ; = 
seeks band. Aliman, THE MUSIC Drummer w steady, salid 

, hard rock, fnew chops for rock cover band. 
sive, 0 Shore area only. Stones, etc. Call 

Association proudly an- 834-9450. 

BASSIST WNTD oe, «Cums and lead voce 
tr funk M88 iy eg 8th needed to complete com- 
rock band, some infl. Doors, = music business seminar. inquires only. 229-2467 
Tom Waits, Violent Fems. Over 300 people have 
The Cure: & Jazz-funk and ‘ in this Exp bek-up 
folk music. Cait 267-0138 which features for orig rock band. In 

speakers, trips, fluences: REM, Petty, 
for hard-rocking band yet Clapecs fn Col TOE-2088. Lv mag. 

, Aprit 10 at The 

Mass Cotoge ot Art in Bos band. 

Bass or wivoc wanted _—ton. Tuitionis $375. Deferred Pref T40 $ GB, but can play 
byFT band. Must be peyment plan Call ail styles. HAve great work- 
op & versatile. M/F, a pene) att, . equip. Chris 
241-6797 ~ 965- -2949 
































741-1861 = oe) 
GUITARIST 


Wanted for working 
cover/orig . Vocals 


Some travel. 
aire to oaks 








cats. “rnb ‘oe 
. Fus . 
barey 923-3035. Kely 
332-7683. 


INIT FOR 
THE LONG HAUL 
between the 





to Boston is ready. 
508-465-5168. 





INVENTORY liquidation 
Sele! Ew must go! 
now for huge savings on 
Tama, Peari, Premier, & 
Ludwig drum sets. 
Donn Carr Drum Studio 
508-531-9262 
1S YOUR COPYING 
FOR THE BIRDS 2 
TRY CHEEP MUSIC 


id shes. ke pris, Mac. & 





_ taser printer. Call 492-1248. 





KEYBOARDIST 
needed for 
Mes sees 


KEYBOARDIST 
Part-time keyboardist 
band. Pay on ber gig basis. 
Please call 587-2168 








tkg for: 




















































































































lished original veteran Bos- 
ton rock act. No drugs, pro band. Must be creative and Sheng. “Cau e17-Bo5-095t 
tation a must. Gall 405 po gag tds Ht ask for Dana or leave msg. 
254-1050 J D 
Ly a Si INSTRUCTION 
KEYBOARD 254-0090. © 
WNTD a YY 
or yg on orate We act famous rock/pop method. 
mgmt, w/contacs w/material, space increase vocal 
508: & studio time dynamic . 437-9141. 
read Sag the ride to the — 
Keys w ; b . 
Kor, Ae. gies wiaong 1; Looks, range. onary. BASS LESSONS 
bnd. Hy Oa, serious. 617-284-2644, Scott 6+ The Joneses now 
Peabody 7925 617-536-1157, lv message ing student. pnd ye a8 
wanted. RITER clude: Ministry, Nervous 
Fevitle . Original Soup saute sow sontors Eaters, Eliot Easton & Rick 
rock, must have quality Rhare critiques, etc. No Fes. Ocasek of The Cars, & Jane 
equip. Bill 262-9280. Meets ev oth wk. 327-6251 Wiedlin yt ~ An 
s #. r., Ree SOUNDMAN own style & ear. Call 
's PRODUCER 
Mark 321-4206 W ae AV. . 
— Sounsmentpreducer, Pt 
LEAD VOCALIST _eiive/studio 15 yrs., exper. teacher in town. Let me help 
for w/viny! credits, state-of-the- solve vocal prob- 
ee | Reasonable lems. 
RECORD DEAL rates, Cal Tom 834-7261 or 
a 894-0353. Iv. mess. BERKLEE GRAQUATE 
LEAD VOCALS NEEDED Giving guitar, bass & theory 
classic rock-n- TALISMAN lessons. All levels. Will have 
roll band, w/ Gop, covers 4 Sks Bass + Lae. Gtrist/Key fun ng. Ed. 266-1874 
Originals ca ar 5 . Cla P 
508-655-8368 or Ron must be serious call guitar 
2-0497. ‘ 268-2457. a from simple solos, 
Local Album sampler! 10 THE VIEW pieces. Eric 787-4! 
Songs by two South Shore ll orig rock band is pres- Dante Pavone teacher of 
$5.75 to Ground Zero Ai We are 8 promminded. wi pha fing a 
cords PO Box 277 p . 
Weymouth Ma 02190 We f rock band look- = vocal method to serious stu- 
and ing for the same. Looks, vox All 
Pay postage & equip 8 must. Dave corrected. 
Looking for a change? Top '7-9340 or 887-5781 improvement assured. 
40/function band sks 423-7581 after 12:30 pm 
guitarist. Lead, vox, sight- TRUMPETER Shins LEREOE cle can 
poop aptaky 245 - NEEDED ference. Berklee with 
Must be serious. prof Cali For Easter Sunday service. 15yrs exp. Al ses. team 
849-9219 ; rehearsal. Cali fast, have fun. 
— 508-757-7586 for all details. 
Looking for a producer? - Folk/classical . Bach to 
work with band, vocalists ep ne pote 4 the Beatles. J er 
and songwriters. Call ase prog san ™0, Al Simone. - Young & 
937-5615. Leave message. 990% Youn” ba 
05. Larry 561-5018 rae 
Series on or expander VOCALIST D ory, technique, and im- 
Call Frank 878-4881. 4 serious BT MEEOED | provisation. in Mariboro 
) tnfwences.__Living Color, 506-481 
Serious inquiries only. Jeff es ase and 
_ vor — motivated students. 
PROSOUNDMAN (598)922-4926. | J-  Gi9'ga3.6473 
pro Soundman &/orsystem { 6-1652, Colin- 
tor hire. With exe. outboard (508)526-7431. KEYBOARD 
processing rack. Nightly a 
multiple ni Call ALIST WANTE LESSONS 
David 500. ™ ton eae metal band. Looks, Study rock/pop keyboards 
dependability, trans a must. with experienced ton 
2 project/band skg We hv . gigs musician. Curriculum can 
exp emale soul connect. ormaty signed also inicude, midi tech, synth 
resume. im- Green World Rec. Call programming, music theory 
and lea to read music. 


singer/ Creative 
Ren rie-sa7a-vmog. 


nS 245-7037 


Please call 424-0247 















NON-GUARANTEED 

oe See nnes eentane be Wewe Ga om inetd ess 
p.m. Tuesdays. in Advertisements wii accepted until 4 p.m. 
' Tuesdays Glanante Adartemens Tae een chet or can 


> oa a ” 
ee a 


changes accepted on a guranteed advertisement 
DEADUNES 


Real Estate and Help Wanted... Thursday, 2 p.m. 


Copy for all other Advertisements... Wednesday, 6 p.m. 


Entre Nous/Escort/Modeling...Tuesday 6 p.m. 


Copy for Advertisements which must be verified...Tuesday, 6 p.m. 
G tr Is... Tuesday? 2 noon r 





Telephone verifications... Tuesday 6 p.m. 
and cancellations...Tuesday 4 p.m. 


HOURS 
Mon. 8:30 a.m. - 6 p.m. 
Tues. 8:30 a.m. - 7 p.m. 


7 Da 
CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 


Wed. 8:30 a.m. - 6 p.m. 
Thurs. 8:30 a.m. - 5 p.m. 


Fri. 8:30 a.m. - 5 p.m. 
BE VERIFIED 


WHICH MUST 


ADVERTISEMENTS 
Telephone numbers will be printed in the People Section in commercial 
numbers must be verified weekly 


advertisements only. These telephone 
6:00 p.m. Tuesday} by the advertiser. If a line is not verified, it 


i 


will not appear in the paper. Failure to verify o display ad will result in 
automatic of a Phoenix box number. 
BOX NUMBERS 











USE THIS FORM TO FILL OUT YOUR CLASSIFIED ADVERTISEMENT 


To place an advertisment using Mastercard, Visa, or American 


We cannot print your advertisement without the following 



















































































information: : Express, please fill out this section or call 267-1234 
PHONE #: CARD #: 
NAME: BANK: 
ADDRESS: DATE: 
cmry: STATE: ZI: SIGNATURE: 
_PRCING YOUR AD 
NONCOMMERCIL COMMERCIAL ENTRENOUS ESCORT tne fanaa 
LINES 5.25 7.00 12.00 12.00 a « 
(4 line min.) (3 line min} (4 line min) (3 line min} 
7 pt. light headline 7.25 8.80 8.80 12.00 $ _ ogg 
7 pt. bold headline 9.75 13.20 13.20 13.25 $ Sates 
9 pt. bold headline 11.00 14.60 14.60 15.00 $ 
x # of weeks = $ Vans & Trucks 
Copitalized words ___ # of copitalized words @ $1.10= $__ Cycles 
Tires 
BN tin nit treet teeter oo 
O Pickup: $13.20 0 Moilout: $19.80 Cost: __# of weeks x - O yicadnceisade en 
Insertion date TOTAL $ Roommates 
Cube Sublets 
Print one letter in each block. Leave a space between words and a separate space for punctuation. MISCELLANEOUS 
HEADLINES 3 “ag nee 
DODO te ton thee ig 
OOOO ieteredteny Tone 
123 45 67 8 9 10 11 12 131415 
FOR SALE 
LILI — 
LLL I i —_ 
SERRE RRR ERE RRR Clothing 
LILI So 
OOOOOOOOOOOOOoooOoOooooooO 
LELEL ELLE LE LIL a a a Odds & Ends 
Photography 
i Records & Tapes 
123 4 5 6 7 8 9 10111213 14 15 16 17 18 19 20 21 22 23 24 Stereo/Components 
Video & TV 
Yord Sales 








eZ 


6861 ‘Zt HOUVW ‘OML NOILLO3S *XINZOHd NOLSOS 3SHL 
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art 


Se tee ee 


Silver Lake 


Dodge & L 


-asing 


}WING INTO SPRING! 


We've got Spring Fever at Silver Lake Dodge & Leasing! 
What better time to get that sporty new car you've 
been dreaming of all winter. And we've got a selection 

and prices that will give you Spring Fever, too! - 


1989 DODGE 


DAYTONA’ 


month at Sliver Lake 
My Hoot option 
and one doll dollar down 
SLD discounted price $9499 less 


Chrysler's direct factory$1000 rebate. 


BUY IT FOR ONLY 


$8499 


see 


Renty of Dy Da 


Daytona even 


44> 


to own! 


must be the bo t of spri st 
eye-caicher. rent whee 
an Camaro or Firebi Sy ong Lake’ 's super discounts 


policy makes 


LEASE WITH ONLY > 


$1 DOWN ano 


"$4 payments of 


-t=9 





1989 DODGE 


SHADOW 


bt nee pag but § The Teseene Dodge 
nenekog wea the 1000's aerodyn: 
ge & Leasing, and only for a 

SLD discounted price $7995 less 


Chrysler's direct factory $1000 rebate. 
BUY IT FOR ONLY 


‘$1000 rebate 
BUY IT FOR 


$ 5999 deliverea 
‘89 CARGO VAN": 


r+ sor 


lees Chrysler $500 rebate 
BUY IT FOR 


[ a if 


Shadow 3-Door in ° 
as low as the 


sage, Ds 


amically des’ ned wi with the! latest techno 
enough to fit 4 or 5 comfo ‘ortably. This incredible price can only be found 
Dodge & limited time. 


That's as low 
Shadow is the 


at Giver Lake 


LEASE WITH ONLY 


$1 DOWN and 


monthly payments of 


LEASE WITH 
ONE DOLLAR DOWN 


$41 25 i wom 


LEASE WITH 
ONE DOLLAR DOWN 


$225 1 worm 


" auto, PS, PB, side & rear glass, AM/FM stereo, 
low-mount mirrors, heavy duty suspension 





wae SLD price-816,895 
ELIVERED FOR ONLY 


14,395 


Financing as low as 


automatic transmission 
rae soe sour 


monthly 


eae \ 09 DOWN $249 


INSTANT CREDIT 


Buy or Lease 


call 


Silver es 


Dodge & Leasing 


Rte. 9 


23 


- 1/2 mile west of 128, Wellesley 
Open M-F 9-9pm, Sat 9- 
5-6666 


5, Sun 12-Spm 











jLRN FLUTE/ SAX 
Study im- 


and ear 
training. Exp., patient 


teacher. Henry Cook 
734-8258 Beginners weicm. 





LEARN PIANO 
AND KEYBOARD! 
Beginners to advanced, 20 


Era t R& 
nd classical & Jazz 


fa eee 
a eS there. Alan 








able et ya 
w/electronic keyboards. 
Lessons tailored to suit the 


individual. Intro. lesson at no 
ay eg David Fox at 


ROCK GUITAR 





& More 
best!! Nr T. 935-2133. 
SAX LESSONS 
Lance McCullum,~ Berkiee 





accepting students. 
E sis will be on R&B 


a Bluos siyes, Theory and 


technique will be stressed. 
Call before 10 AM M-F. 
242-9887. 





FOR SALE 


Soe Saxophone, ex- 
cellent condition. Call 
322-7530. 





Arno 10,2 Arg 2 Amgen 4 by 


2 Sun PA cabs. 
Berard. 628-0087. 





GUITARS 

FOR SALE 
V-1958 relesue, ‘Gretech 
Strats, Teles etc. 329-808 ; 
267-6077 


Hamer Ch al Guitar 





CZECH BASS 
MUST SELL. $6500. 
212-722-7604. 





Roland HP4500S piano, 
MT32 sound module, and 
PR100 . 6 mos 
old, mint cond, 
603-87: 





SONGWRITERS, 
COMPOSERS: CHEAP 


them ! call 
We'll ofnd he 





} eos 
amp all tube 
$099. 508-768-7947 eves 


mixing . board 
brand new, 
. fender twin 





road case, 
51x15x37, $150. 
reverb amp, ex cond, B.0. 
784-3181 


JUZEK CZECH 
bp BASS 


Carved exc 
cond & sound, ound, $7300 or BO 
Bow available. 

267-3380. 





SONOR 
LG 22BL 22X17 Sonor Lite 
bass drum with padded 
ne. 1 Black lacquer wih 


meen | sacrihos for $650. 
$1300 
Call 308. M7 5I7 leave 
message. 

SONOR PHONIC 


13°, (ONS BRORF an 


8"'x14" be nature a 
Snare. Mi extras 








30”, 
cost 


Kawai “Grand 


tiable. (617) 472-1372 





KING SUPER 
20 TENOR SAX 
With silver neck, circa 1958. 


Rare horn, big sound. 
Excellent condition. Call 
message. 


391-4012. Leave 





A 

dated 50K 
ate outputs, 
s 


Keys, wil sacrince for $6500. 
Serious offers only. 
891-6558, Mark. 


up- 
incredible 





Voice lessons: Sop 4 
former w/ @ Masters. in Mu- 
sic from NEC offers breath- 


Cai ik cowaen 492.6568" 
MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


$220 $300 ask QSC 
Donald 924-5485 days 
Adier bass recorder, w/ hard 
case, excellent condition 
$250. 891-6808. 
BARGAINS 
GALORE! 


Biack Hondo A 











BARGAINS 
GALORE! 


Marshall 100 Watt combo 


é "Best offer. Mike 
522-2756 


FENDER id “ = 
used 10x $280. Mn 


Saanais 


225 Syncaset FE gg a 
Call 


cassette deck. 
508 897- 3178 
message. 


crane Boe Chane: BX 


mounted! Punch-in pedal 
soa Caen 
872-6843. 








"weeee 








TASCAM Mode! 15 studio 





thru Vor RESO 8. | have 


one '64 AC30, ieapend.t Bst 
offr y —_ serious calls 
only. 43 





amp with 
and = for EL 34 tubes 
case $950. Guild F 


with road 

45 CE electric acoustic 

fied with Barcus Berry 
acoustic pre-amp excellent 
condition $700. Call. and 
leave message 332-5128 





Martin D 35 acoustic with 

thin line pickup and case. 

Excellent condition. $899 

Fondes Sinn tea. Brand 
black with R 


TR 


Drum machine. Call 
277-4822, leave message. 
VLL HAGGLE 

Tubes, 


SDE-1000 Delay, $175.1 
Pair Peavey PA Cabs 15" & 
Horn, $250. 


739-0972 








nec Gnd cise. $500 


Call 489-2086. 
message. Serious 


only! 


Leave 
iries 





guitar, Jumbo body Hondo 
acoustic, K Archtop acoustic 
guitar, Hondo Z Les Paul 
copy with case, Seiko music 
tuner, Stadidin bass panty Ke 
Gorilla practice 

der bassman amp, mp2 Law- 
rence FT 145 acoustic pick- 
ups, Lawrence A300 
acoustic pickup, Fibre snare 
drum case, Randall power 
amp-300 watts, Roland 
TR9O09 drum machine, 
Ibanez Stratocaster. Call 
David-Best offer. 783-9282 
or 232-5153 


Pn tdy-y A 

allien Ki with 
Guild-Marttre 1-15 Cabinet, 
$995 for both or $525 each. 


Call Matt '617)267-3380 or 
(51 16544-0909. 


Bose system 1-302, 2-802 
system controller, 2- 302 
stands $1500, a 
M6R $450, Oberheim 


with case $300, Roland ae 
ano with flight. case 








space rack with wheels 
$100 Call 424-0247 leave 
message. 


MIDI MODULES 


ue with ram .and man- 
ual, $1100/OB0. 


Rack version of 60, comes 


with ram, rom and manual, 
$975/OB0. Call David, ive 
msg, 244-5220 


100 ot ge ag my bow. 
channel switching. Ri 

and effects. $335. Call Gary 
262-7475 


MUSIC STUFF 








100 watt reverb combo amp, 
$500 
1 yr. old) 


oo offer on ail Seeman, 
call Brad at 375-7! leave 


message. 


Marshall SEMEBO Sb $000. 


all tube, chni swtch 

Fender 57 reissue , 
$500. EV 1202 monitors 
$300ea. Fender 75 head 
$125. Music Man HD130 
head $150. 628-8989 








Dean combo amp 
RMIS0DR. 50 watt with 
one 12inch EV speaker; re- 
verb, eff. Py = channel 


switching, etc.; very power 

ful and portable: ex xcellent 
condition list $995 asking 
$425. Call Rick days 
938-9830 nights 938-7665. 
DJ's, bands: spec EFX, pro- 
jector ; Meteor 
100’s & Rank Aldis models. 
Sigts, incl spare bulbs. 
$1200 value. 508-281 1-8888. 


DX7 grt cond ok - cort's 
$800/bo. Also, TOA 
Like now 








headset mic. 
$150/bo 327-344! 


EMAX 
For sale $1800 w/K-MUSE 
library (a $300 value) or Will 
trade for ~~ WFD call Bill 
at 


FENDER PRECISION Bass 
w/ case. Black 1987 & side 
kick 35 Bass amp like new. 
$450. Cali eve 267-1993. 

Fender stratocaster for sale. 


EMG pick-ups w/ case. $395 
or bo. 625-8255 work. 
396-6215 home. 














Five piece stage Yamaha 
drums w/hardware, never 
used, $750 Tony 262-6039, 
day 292-4473 


Five piece stage Yamaha 
drums w/hardware, 

used, $750 Tony 262-6039, 
day 292-4473 








MUST B79 
2 EAW MHI ‘A cabs. 
each are loaded w/a 12 inch 
mid range speaker & a2 inch 
horn passively crossed over 
w/a 1 inch horn. The 
cabinets are in id ah cond. A 
have handies & 
$1000 for the pair. "2 tor long 
thrill bass bins w, pa mo 
speakers, handies 

"o = pair. 1 ian r 
Heath 16 x 4 mixer w/ca 
agnd Cat 617- 324-8116 ! & 


PVY PA UST Seth FH-1 


Lows & MF-1X Horns. Exc. 
Condition $ 575.00 or aoe 


Offer. BLU 6 — 
hallow bick aid nek 
$350. Or best offer Ree oe 


nis days: eves 
331 206 "0080 


BEST OFFER 
Acoustic 301 loaded, folded 
18” speaker cab; Yamaha 
250 watt powered full range, 
2 way loaded speaker cab 


360 systems midi-bass unit: 
Casio CZ/1000 with hard 





powered 4 
— system with one 1 
and one 12°, one horn and 
one 4 channel 200 watt 
a powered mixer with 
EQ. All wired in a hard shell 
case, just take front off and 
turn on Call Frank 878-4881 


Ovation Elite, 12 string w/ 
sunburst finish. Like new w/ 
hard shell case. Asking 
950. 603-437-0621. 








e FLANO Y WKSHE CLR 

if 

Must sell p Fhe 4 ~ inv. Used 

$os8 t Lea baby grand start 
built, recond, refin. 

Deivery avail. For appt. Call 

767-0113. 





RINGO FA ANS 
LUDWIG MAPLE SHELL 6 
PIECE KIT BLACK OYSTER 
PEARL 8X12- 9X13- 
10X14-16X16- 14X24- 
6¥2X14. TAMA MOUNTING 
HARDWARE, STANDS, 
AND PEDAL. PAISTE 2002 


MEDIUM CRASH V IBIN 
CRASH/ 20iN EDIUM 
RIDE/ 10IN SPLASH. 


MESSAGE 


Voyce LX 4 Midi Controller. 
Controis 4 midi 
$150 





equip- 


drums, or any band 
trade too. 


ment. Will 
592-9496 








SURTZER EER 200A, 
in in speakerd ane. 

carry case seen paca 
897-5173 vohog- message. 
WURLITZER come 
PIANO with 


bench, 2 ye 
oid Excellent Cond $1500. 
253-6603 or 387-0754 


YAMAHA QX-1 
Yamaha Wx-1 disk se- 
quencer 8 midi outs, plays 
an entire disk without 
ping to load. Excellent - 
ing, bullet proof. $680. 
Alessis MMT-8 sequencer. 
Fast and does more 
than you for 
the aaw- $220. Dave 
871-4636 











NG CH CHANG 
731 46. 


mmr 
MUSICAL 
SERVICES 


your 
Composers/arrangers, 
check out work with 


your 
MIDI ocquenang from MU- 
SICAL COORDINATION 
SERVICES, 628-0006 
PIANO TUNING 

Also total restoration, buy, 
sell, move. Norris Pian- 
oworks. 767-0113 


UPRIG 
Ask: 





TICKETS 


WHITE 
MOUNTAIN 
TICKET AGENCY 
120 MAIN ST. 
NASHUA, N.H. 

We have the best seats for 
sold-out shows! CELTICS 
AND BRUINS, TRACY 
CHAPMAN, JIMMY PAGE, 


ROBERT PLANT, 
STRYPER. Open 10-5. 


TICKETS 
for all major concerts, sport- 
ing events and theatres. Lex- 
aon Ticket Center, 








ELVIS COSTELLO Tixs for 
sale 13. Brandeis. Call 
247 or 734-7456 
TICKET BOOTH 
se bm Banh. all concerts 
ing: Celtics, ga Red 
oe Greatful Dead, and Bon 
iovi 


TICKET SOURCE 
For all the HOT concerts in 
Boston, WORCESTER, & 
PROVIDENCE! also GREAT 
WOODS, Bruins, Patriots 
and Red Sox!!! Reasonable 


prices, credit cards, 
coptes mail orders 
Th SOURCE, PoBo: 
7845, Warwick, Ri 
Call dys 401-884-3211 or 
eves/wkds 401-885-3389. 

TICKETS 

R.E.M., 

Bruins, ‘An 
603-622-3357 

TICKET WORLD 
Choice for all con- 


certs, sports, & theatre 
events bat 7 th in the 











‘Events. 





CALL 413-785-5000 
MON-FRI 10-5, SAT 10-2 





Seas tix wants peril ey ag 
for any unwanted ‘ 
3357 1 


LRT LER 
REHEARSAL 
SPACE 
NATIONAL 
REHEARSAL 
STUDIOS INC 
“ YOU'VE TRIED THE 
REST, NOW TRY THE 
pes La — rooms in 


* 14. Best soundproofi 
2 Best Security = 
bh sa 


Near T. When you decide to 
serious about Rock ‘n 
‘oll Call: 





SOUND MUSEUM 

rome tale $195 $980 

Ask bands about us. Best 
Boston. 





WHITE ROOM 

RECORDING 
16 Track. $16 per Hour for 
everything. 

423-4959 
12x12: $225 15x20: $600 
heat, ac, 24 hour access, 
parking. 
designed > 

acou: , Se 
curity rd, nr T and pike. 
Eas in. Free Bee 4 
i or shared. Avail now. 
9004 
REHEARSAL rooms, 
$250-350/mo, 10 min to 


Berklee, on Orange line, 
442-5006. 


Spare ea 
STUDIOS 
ARTIST FACE a 


$. ome % End. 266-6429. 

















Lon, Artists space 
Ft, 18ft skylight 
preat ligt ve Sone tease. $172 
FORT PT ee on 
sq’, live-in cute, F 


$897mo* Ke key ty avi a 








ae) Autos] 
| mi Her 


4S ge 


le elie 
AUTOMOTIVE 


eet eeilieeeaieidinainele 
DOMESTIC 





Horigen Re he 


miles, exc stereo, new es, 


or Best tier Gall Tom days 


at 666-1822. 


1983, Chevrolet, Citation, 4 
LOW milage, new Chevy en: 
} miles), needs 
Soening, “automatic, a/c, 
am/fm cassete system from 
Rich's Car Tunes. Great 
shape, ees see 





LOW 





85 BLACK 
CAMARO 


iROCZ 
5.0 leader high output, five 
speed plus other per- 
formance options. Well 
maintained. 45K miles Ask- 
ing $7500 call 449-9210 eves 
or leave message. 


Caddy Sevilie 1979, White 
on white with red pin stripe, 
power everything, moon 
roof, $3000 or best offer. 


Call Pat before 2PM 
846-0332. 








CHEVROLET CS Chevette 
‘65, 5 drs, low mi, ex cond, 


new brakes, $2500 
643-7437. 





CHEVY, Cavalier wagon ‘62, 


, 4speed trans, 
rebuilt engine. $900. 
825-4654 


























Citaion 


CH! 1980, for 
parte only, $200 
-1672 


tirm. 





FORD, Mustang 1980, 
06k 











OLDSMOBILE CUTLASS, 
joo with new rose hy me 


bail joints 
box. $1850, 
org soe 
OLDSMOBILE, Cutlass 
and 


Salon ‘78, ready 
for paint, needs breaks, 
basic 


and nd i's yours. Call 625-2409 








PcrMouTA HORIZON 
1986 14K miles, 1 owner, 
Just like new. AM/FM cass 
deck, rear 


defrost, full 
. ‘Call after 5 pea 7130, 
,000 or BO. Box 2194 


THE DEADLINE FOR 
RENEWING 





GUARANTEED ADS 


IS TUESDAY AT NOON! 


FOREIGN 


ual. One owner. New bat- 
tery, tires, radiator, clutch 
oe ye B.O. Call 





= GMC con ee a/c, 4 wheel 
$9000. 
Cat evenings" or hve mess. 


1986 HYUNDAI 
EXCEL GL 


Ma door/hatch By 
‘own-grey am, cassette 
exceuent” condition 22K 
miles Call 522-0923 even- 
ings and weekends. 








PRICE SLASHI!! 
1987 SUBARU 





1988 MITSUBISHI 


14K miles, a/c, 5-speed, 4 
eee aa am/fm cassette 
‘ski rack, $11,800. 





can ‘324-0691. Leave 
message. 

BENZ 45¢ 
Euro lits classic new 
tires runs xcint all pwr alarm 


bensi 277-6385. 80 
sound system fast 


67' Volvo 122, 2 door, auto, 


watt 





re-built , New shocks, 6 
tires, ‘ither int. Needs 
body . brakes. $350. 
Call Tony 395-5095. 





83 GTS Celica liftback, 
loaded, a/c, electric sunroof, 








call 508-459-4371 
83 NISSAN 
Pickup. New clutch, motor 
78K miles. Body con- 
dition. Asking . Call 
1974 VW BUG 
This car has been through it 





ALFA ROMEO GTV 6 1986 
Red w/ velour interior, 
aban gods me bpm 


5 spd, 
$78.50 617. 7 


iE 








= FOX, 


png man 
1750/B.0. 


1987 Set i Be Seosco, 

16V, 23K mi. 

sunroof, ztock bane Mint cond 

ats $9800. Cali 
/iv. message. 


1976, on 
new ew parts. 








Tak" cami XK150 ae ao 


needs restoration, n. $71 
8.0. 431-7566 


BEAUTIFUL 


riump TH 1986, “Gos 
ona white, minor rust, new 
tires $1400 646-8659. 


MAZDA, AX'GS, ‘85, 5 
t dive, sn-rf, 
snows, @xc cond, 

88.00 000 mi $6000 237-9333. 


ATTENTION! 











TUESDAY AT 
NOON. 




















Be 


$3 
tpl 
HE 

i 
gees 





car 
864-7360 "Meara 9-5 


TOYOTA, ‘76, lift-back, 
5spd, Am/Fm, AC, 78K 
1 PR nage all records, 
. $700 oF bo. 





brwn, 
some 
702-2970. 





‘84, 4Dr sil- 


oe maintavod. $6800 oy 


628-7804 Eves 





VW Bug. 1978, last. con- 
vertible model, Michelin 
tires, low m , Mint con- 
dition, white. Days 742-1851. 
Evenings 723-5788. Ask for 
Frank. 





Vw Cc BUG 
71, w, top, 
maintained. Must sell. 
$3 9610. 





.o. Call Chris, 
221-5078 days, 247-4922 
eves. : 
VW JETTA A Gu 


1985, Black. 
cassette, pana Wy cme 


control, a/c, GT tires, 
——— rnaintoined, ag 
. $7000. 

e76-375 leave message. 

VW RABBIT, 1978, runs exc, 
fair great mile- 

age at . $400. Call Ms. 

Alley at 472-3624. 

VW RABBIT ‘77 runs 

needs work. 


little 
298-1661. Laapannien 
{ll call you back. 


SERRE esE es 
$ 

1 ton 

with cap. re- 

tiable 

871-4636 











\renspestation. 





cee 83 Ram gi = 
gy Fo cond, 
00kmis, "31000 


Sr SLOT ar 


conation. Great for 
cna town or the cc 
Call before 10PM 723-1859 














falo 625 African ) 
p- ptetnatne hg bear 
zebra 600 lion 1850 bob- 


ight. $150 for work or play. 


BOATS 


Wee oth Mark Twain, 200 
hrse-pwr mercruiser 1/O 
trailer loaded w accssries 
$13.5 or B O. 371-0927. 


eee W AY 00 
IN CHA 


WE OFF AL BOAT 
R RE NTALS, SAILING 
LESSONS, GHARTERS- 
poe an On OR gg 


VE_PLENTY, ? = Win: 
SURFER 


17° MOTORBOAT, at 
HOBIE CAT. RENT B 
DAY, THE WEEK 
MONTH OR THE DECADE! 
CALL US AT 945-2564 














QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 





HEART: Intensive 
Writing Workshop with 
Kathleen Spivack. June 
18-24 eves , 
emer Ptione 617-926-1637 





Ww ; 

our specialty. let- 
ters, theses, term . 99 
Mt. Auburn St., > 
492-7767 : 























KRIPALU YOGA 
Carenoaveive denete tor oteosena Ry. 
tion and weight ‘mush wore 'Relable. 
ment Brookine and Boston ret's. 268-2279 
and nese speciaet. Con WANT.TO 

sais DOIT 
Medical ge gee — pond fool around with 
rates. ‘Call Saeko «Tne comlort and value of 
617-738-4604 your home are far too impor- 
POLARITY FOR PART. — fectionat tui nervice dainoow 

31-APRIL2 — company. 
Ctr, Ma,; 
tub, sauna, ocean. A THE WINDOW 
to learn this unique body- INDUSTRY 
ron an at cae wie 
Calll soon! CLEANERS 
Pal 

ae he CLEANING 
New Russian Treatment has COMPANY, INC. 
highest success (TV, Boston , 
eo) 1 visit apne desire RESIDENTIAL & 
ine tee te con SOMMERCIAL 





PRIVATE COUNSELING 
BY EXP, CAR 


ING THERAPIST DEALING 


PERSONAL PROBLEMS, 
ETC. SLIDING FEE SCALE; 
VERY REASONABLE. 
DOROTHY 491-6408. 





janworie deaning conrncts 
in the Boston area. Class A 
work. Contact Pat at: 


RAR-0332 


Cai Ese, Goog <—— erences 
eereeren 


A. WELCH 
CON TRUCTION C co. 

















L) 


selling. 





THE BOSTON @&@ 








CONSIDER IT SOLD WHEN 
YOU SELL IT THROUGH 














If you want to sell your stereo, camera, computer, car, furniture, or fur coat, don't spend 
more money than you'll make from the sale. The Boston Phoenix Classifieds are read by 
over 400,000 readers every week — readers who may be looking to buy what you're 


Best of all, when you run your ad for two weeks, if you don't sell it, we'll keep running 
your ad FREE until you do. 
The Boston Phoenix Classifieds. One of the few guarantees in life. 





To place your ad, call 267-1234. 


Mastercard. Visa, and American Express accepted 























CYCLES 
1981 SUZUKI GSL 
13000 miles $700 needs biker jacket. Professional 
starter 2 free full face restored seams and lining. 
helmets and cover 277 $175 or bo. 864-9442. 
Bill or Scott aS ESI 
74 BMW 260/6 37K mi new co PUTER 
batt tank v1 eg mainted grt COMPUTERS __ 
cond. $1300 firm Jeff AMIGA 2000 
262-3894 eve 975-3140 dy 17408 & IBM 
BARGAIN! B/BOARD & 1084S 
wees an 750-4 Honda Honda MONITOR & K/BD, 
’ miles, MSE, MANUALS, 
and 2 helmets inci 
$800 or best offer. Cali AMIGA/IBM S/WARE, 
876-1534 6-10pm. ETC.9MO WRRANTY. 
BOXED PLUS HP 
HONDA po tng bag 
VF700 367-1038 
INTERCEPT: 
MGan OR = IBM PS/2 MOD 30 
Excellent condition. New Finn 9 pithy oan pad 
ttery, new brakes, new ‘eyboard 
chain. $2,000 with lock and ° $1100. 
helmet. Call Paul at 
1471 - yo aE 
disks, finale music software 
MOTORCYCLES soo roy can mate 
1983 Yamaha TT 600, $850 Finale 266-2686. 
miles, Brand new 
$1200. 1985 Kawasaki FUELS & 
5 awasaki 
KLR-600. new in FIREWOOD 
March '86. Liquid cooled 
List: $2600, will sell for COAL STO 
$1995. Honda CBX-1100cc, USSO stove. 
$ Top of the line. 60 tb 
800 miles, of coal. 24 hour burn. Com- 
call Mike at 527-2787 plete with blowers.Used 2 





WAY TO FIND WHAT 


YOU'RE LOOKING FOR! 














Loveseat, ecru w/thai 


Sealy, 1 1/2 
§300/80. call Sarah. 
4 9-5. 


tumbling “media (steel 
burneshing shot) 10ibs 
| Ye ” shots. Brand 


new $170.00 value, asking 
$125.00. 522-6523. 





300 
cmstaat Guaaiions caw 
dition. $100 call 424-0247 


Four color T-Shirt \ 
Vastex, rahe a 


pe} 
Sears o1 ae 











ment club 
$450 neg. 731-8726" 





Lucy 8’ couch, cost over 
$1000 new, needs re- 
uphoistering due to cat 














GRAPHIC DESIGN 
ST 





— business/personal 
Perfect for 


poole the go. Full range 
on r 
recording. 3091413. 


| solnamanemenins cm 
HEALTH & 
COUNSELING 


seh. THERAPIES 
coon © ssve & energy work 
Licensed 8 AMTA certified. 
Steven Cardoza MST 

















scratches, will sell for $150. 787-5316 for your health 
ee CAMBRIDGE ZEN 
ony, ERE” monty 
retreats, ongoing sses, 
NEED CASH? talks Seu at 
We used :30pm. Call 57 
IARVARD BOOK Chase the ang + 
STORES w/ a full-body relaxing 
in studio nr 
1256 Mass. Ave. Rts & 128 _ 
Cambridge a specialty. Call 944-7431 
Crisis 
SOR am therapy» 
term w/ 
PHOTOGRAPHY =, resus. nes 
hundreds out of crises and 
4 seek to ee seep ne 
single lens refiex 
a Mint —* like tony dhort rar Pris 5 Pay: 
Leicafiex camera (1966) SLR — 
A Ae 50mm, rae | Custom ASSIST 
F2.8 35m $80 for i ced 
617- a 7780x275. ae 5 of home, office, 





Minolta X570 35SLR w/ 
286x100 zoom iens, w/ 
zoom lens, w/ tele- 


-6920 


club. Call for FREE consul. 
tation visit. 1-800-72R-UFIT. 


WORKSHOP FOR 
uaaumeidneee 





te 


Sietnesci 
ict 


Take the pone 
info 327-5770 or 


starting in TASTER as 
10, pd age fwd tng 
themselves. 





do more with 
266-9640 





Reiki Healing, massage, 
Holistic treatment for body 
and spirit. Call 265-1762 

Relaxing, therapeutic Swed 


& Oriental Sr ale 9/9 
Porter Sq. 62 2. 


WHOLISTIC 
MASSAGE 


and Bodywork, Mineral 
Soak. Tai Summers CMP. 
358-4863. 


ay health. WN real 


facts. Toll free anytime. 











ereveceuan 539-0122 


GENERAL 
CONTRACTING 
RENOVATION, 
REMODELING, 
PAINTING. CALL: 
M&NCONSTRUCTION 
524-2477 OR 469-2741. 
a talitaiiaiidteaiediinimeenemnaninied teeters 


ELECTRICIANS 


Commercial, residential. Fire 
alarms, intercoms. insured. 
232-9225. by aaa 


*obse4. 


PAINTERS 


INTERIOR 
NE ns 
Quality can on 
eupetahese professional 
with many references. 
Mal evenings at nears 
for a free estimate. 


HOUSEPAINTING 
Exterior and interior 














Work 
Prices 
Many references 
524-2477. 


interior painting - Neat, 
courteous inn lle 1 — 
your home or bu 


care. Charles “738. “06s 
(Free Estimates) 





MOVERS 
LICENSED 





MARATHON MOVERS 
Storage, 24’ truck, local. 
Pianos office. 


524-1000 
local and N.Y.C. 





HAUL ALL 
The best and cheapest 
movers in town. Local and 
long distance. Yours aiways 
for careful, reliable and per- 
sonal service. Office, apts, & 
houses. No job too no 
job too small. 322- 679 
MPDU & fully insured 


ALLWAYS 
MOVING 


Excellent service at com- 
eyed rates! Local and eve- 


370-678 O56. Bo5e Paul Paul. 


CHEAP DATE MOVING 

local + long distance. Resi- 
dential / mercial. Your 
—_ Bg ogee to 
paying for t big name! 
OT F-39453. 












































1-800-202-7110. Please be MIRACLE MOVERS- for half 
18 the cost of the i? Bet- 
ter service!! 289- 
PERSONAL PROBLEMS M& — — Local, 
long distance, eae ing and 
FINALLY RESOLVED unloadin rvice. 
277-6225/' 1027 MDPU 
* Psychotherapy # 0765. 
* Sex Therapy MOVING? 
For best prices around 
At Affordable Rates pendable, on time, refs too 
731-3033 Call Jeff at 397-0807. 
POOR PEOPLES 
MOVERS 
Boxes, m.. ay 
pensive str 
HOME appincs, 522-0836. 7 dys/wk 
SERVICES SHORT NOTICE nag) 
Cost effective, since 1978, 
t of nee VE + a ~MOPU 27387, 321-1017. 
Markey Jr. Bathroom & 
kitchen . No job too 
big or small. ree estimates 
Call 
569-8968 
CUSTOM 


Vv, HONS 
Call RR Or @x- 
Ccellence in & Con- 
crete. Finish, framing, 
restore & more! 192 
TOM C Y 
Fil a space or 
Interior: 
furniture 





Querensoed. " Experienced 
and insured. Terry 926-0807 





NEED 
HOUSEHOLD 
REPAIRS? 
Will do jobs, large or 

Replace windows, 
Bat: carpentry of ba rare 
bath- ‘ 
Call Frank 689-3141. 


bes 


Mise. 


Marrianna’s Tea Room pres- 
ents The Harvest Feast Psy- 
chic Fair featuring the re- 
noun psychic Ettie Johnson. 
Participant of the 1985 
March of Dimes 








into, $25 to 
MA 0 


= A 




















MOVING 
COMPANY 
Experience truly 
professional 
and courteous service. 
Lisensed and insured, 
references furnished, 
and highly competitive 
rates. 

Cali for a free estimate 


661-1122 
MDPU#27477 











ne 
TRUCKERS ° 
MARATHON NMOS, 


local. Pianos office 
524-1000 


Beast of Burden 876-2028 











pe i or the 
+3453. MDPU 27095 
van w/driver. 24Hr 


Delivery 
service. $25 per Hr. 
876-4221 








Van & Man for hire. Evenings 
and weekends. Phone 
321-3435 ask for Michael. 


PARTY 
prone EEP CO. 
Party Services 666-3493. 








CALL 
BALLUNACY 
for party entertainment in- 
cluding strippers (M/F), 
clowns, dai ae. guerilias, 
singing t 
bouquets, 
grams, cham 
and, flowers. 


balloon 
Teddy Bear 
. gifts 


Tuxedo messenger. Ash 
month 


about our bear of 
club. 247-7676. 


VIDEO 
SERVICES 

VIDEOTAPE 
Affordable wedding video 
tape service. Complete party 
included!! $275. Call 
723-7621. 








EDUCATION 


now is the timne 

RERE LOL OE 
ARTS & 
CRAFTS 





FICTION WO WORKSHOP 


Iva 


eee 
LANGUAGE 


nis SONS exp, native 
teacher private & groups aii 
levels 536-7668 


MMM 
fu 


Doug 497-0819 nad 


THE NATURE OF 
ey > with c c- 
ui 
ture and effects of. $10 Fee 
465-6242 








The truth that will make you 
free ae Spiritual 
knowledge. Free bookiet! 
Peter Crames, PO Box 1023- 
BP, Cambridge, MA 02238 





OT 





mont St. 

Nov. 16 1986. Sunday 

10am- =. Admission 

$20.00. Includes reading 
Offered. 


Every Pray 1 Spm Sat & 


Sun. 12-6pm. Readi 
Crystals, 51 Brattle St. Ring 
68, Camb. 864-1989, 
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$384 
: 


pues 


i 
i 


o2 
ii 
S28. 


“3 
i 
a8 


iis ei 


s 
§ 
: 


detail. If so, 

we can lift and love A 
safe from the epi ne 
ing around us. Write 
No.522, 310 Franklin St., 
Boston 02110. 


ALL FEMALES 
Gaur service S-—> 
March. 508-430-1053. 


5 


K 








Attr prof 30's MWM sks trim, 


20's-40's M/SF for e 
rare Pre. POs BS Eo 
Easton Ma 02375 


by BIF W. 

r a tun& 
PAP Box L 
MAKE BIG $$$ 
ronda” phone 


eperetore ~ No exp. 
nec. evenings. 
739-5090. 





couple. 








: BI-SEX 
Finally, a line that puts it all 
together. You are invited to 





POTTOMS UP 
Gomes ph ye he 
of WMs of .. 7835. Limits Limits 
rspetd. 
MA 021 . 

LING 


agnice information 


onane. Noon- midnite. 
V/MC. Call (201)762-7101 














_ TRANS AFRICA 
Upto3 
for Africa overland London 
Jeep departing 


S eto 














Pate i | 


NOUS, 


F ie 





we fy bie to 


Bn the orag tine, ll show 
ote belts. Cail 1- 





joodlooking, 


ow 
fone pnenclanh pose 
tay owner looking toe oon sexy 





DWM, MD, 45, straight, 
attractive & successfu 





FIND-A-MATE 


Males/Females/coupies 
stra nt/gay/Dl. “putting 
Similar interests 

















Peete seed ts 
%~ TEXAS 

% PLAYMATE ¥ 
b Texas’ Finest 





He 

= 

Pee] 
iF 
BtfiT 


38 


: 
i 


: 


g 
: 


im 
[E 
282 


HE 





¥ Telephone 
>Fantas fantasy Service * 
¥ (817) 540-0836 ¥ 

¥ (817) 540-2894 
24 Hours Live. 
$22/25 mins. 


i: Visa, M.C., 
Pre- Pay 
KERRI HK 


Le 
French 
a 
Rated Roses bs the 
selective, sexy 


ir} 773-8064 





Indulge Your Most 
FORBIDDEN 


212-262-7153 
major credit cards 


ATTENTION 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 


® 
* 
& 
* 
* 
* 
x 























Discover the Mystery 
that Drives Women 


Wild! 
1-550-7777 


Ooo 

ieee 
2@ °? 
“22, 9% 


* 
on * 0 


2 


On 7% 


You 


must be 18 years of age to 


participate. Calls cost 20 cents for the 
first minute and 10 cents for each 
minute thereafter. Call 24 hours. 


Charge appears discreetly 
on your phone bill. 
(Call us now) 





GAY MEN MEET THE 
a 


Join the 1 “inion ay men 
who have called 1 1515. 





wiRGRSDOTE AM, 
Have own 


y fine. 


ove photogra 
Mark, P.O” Box 182. 





marriage. PO 
Concord, NH 03301 


METROWEST 

At last there is an adult line 
for the Metro West area. Cail 
1-550-8080 for serious adult 
conversations. Who said 
there is no fun in the burbs? 
The Metro West line, call 
now! 


MISTRESS 
NATASHAS 


tm a godgess of pan and 








GAYS/LESBIANS ° 


DISCREET 
DATING 
SERVICE 
FIND A MATE 


508-430-1053 
T7 SEE OUR AD. 





oni ES eal tee bs, 


. good 
aw hangs neaperiontee. 
seeking man 18-36 


for sex- 
ual exploration. oe Bn 
good looking, patient, ke 
standing, sincere and cai 
Be discreet, honest, str: 
acting and appearing. Send 
full description with or 
way to contact occupant, 
Box 5318. All serious replys 
will 4 answered. Send 

t 4 

GWM 38 disc strt apprng gvs 
orl svc to bik and Latin men 
No hassles no recip nec 
Bos area. Box 8230 


Handsome, athletic, pro- 
fessional, male in his 40's 
would like to meet a bright, 
slender, affectionate, Dy for 
a long term affair. We'll have 

a telephone talk and maybe 
exchange photos and 
maybe meet for coffee. Write 
box 94 Newton, 021 











DISCREET DATING 


roe SES oo 
mares 


Dom WM 45 sks sub F/Cpi 
ee eee as ae 
physiucal contact no gays 
must be ci discreet sincere 
Bx 5096 





FD 1 
seeking a F sex siave 
am experienced & kind. Nov- 
ices trained. Box Bon 9022 





— a 


CALL 38-69-9020. 


30's seeks same 


att 
for frienship and erotic 
adventures. Ruse & Photo 
Box 1024 Derry Nh 03038 


MWJM, 44, human, 
sant, entieman, dif- 
like-minded 

lady for satefying daliance 











Older gents, green eyed 
brunette avail for mutual sat- 


istaction SASE bus card only - 
Box 8394. 





FRATERNITY 
We are a non-profit social 
group of professional 
tiemen in their 40's and 
"s who are in “ open mar- 
riages ". This is an alternate 
marital lifestyle that works 


=< This is not a sex or 
ad. one tease 
oren Just good 


meetin good cop 
Ladies please w whe x22 


Prestigious national tele- 
communications co a 
open-minded women 
adult phone line. Work out of 
home... Make your own 
... Be able to remain 
anonymous. All 
this while making $. Call 
(617) 494-8081 Mon-Fri, 9-5 
pm or leave message 








SECRET 
FANTASY 
Adults only. 


795-6266 


ust. 
serious, tong. -term rela- 
Sosetbiy. is S ee 


eines. 8675. 


bagel yet ay 

-bit, clean sks woman 
25-45 to teach him the 
ropes. Box 8322 


VIXENS 
LIVE eet 


phone 
ALL credit cards & prepa 
CALL NOW! 516-321-0444 


BACHELOR PARTIES 
PRIVATE PARTIES 
BIRTHDAY PARTIES 


FEMALE / MALE 
EXOTIC 
DANCERS AS SEEN IN 
LOCAL CLUBS 











bachelor birth- 
day parties, SPORTS 
PARTIES. Satisfaction 


697-264-8094 
or 1-800-442-5322 


WBIM, 34, 5'6", 130, 

sks WM 18+ 
for sip ond ht umes. PO 
Box 631 Merrimack, NH 
03054 








WBiM 5’6", 140ibs, very cin 
& sincere seeking to meet 
same M or F. Box 5231 


WC, 20's, arttractive, sexy, 

seek a person or couple for 

erotic relationship. Write: 

POBox 1302, Westerly, Ri 
1. 








WC 30'S sks WC Or WF's for 
erotic adventures. Phone & 
Photo to POBox 545 
Brookline Village, Ma 02147 











GS th LE PREMIER 
TEXAS BELLES 
At their best 
For the 
PNG es AIO 
24 Hours live 


$22/30 minutes 
214 263-7799 
MC/Visa/ Prepay 


(416) 862-0012 
FREE CALL BACK 











PHANTASY 
PHONE 
The voice of a royce 
Early bird special 
7:00 am - 8:30 am 
617-734-7668 
VISA/MC 
Prepay: 

The Standard 
PO. Box 1112 
Brookline, MA 
02146 











Jennifer's 
Lip Service 











MATE 


Friendly, 
personal, 
unhurried 


FIND 


(415) 


221-5307 
VISA/MC 


24 Hour 
Live erotic 
phone sex 











i | ktsos | 


sassacret 
oa cae 
per 





PRIVATE | 
MAILBOXES 
FOR RENT 


SECURITY 
MAIL SERVICE 


Your own locked 
namo, 89 Mass. 


e. Boston, MA 
(fr) 247-9141 
Next to Steve's 
Ice Cream 
Confidential & 
‘secure 














DREAM 
LINE 


. Ya'll come— 
we give 


cad oon 
512-656-2608 


Visa/MC/ 
Amex/Prepay 














HOUR LONG 
TOTAL BODY 
MASSAGE 


Call for an 


appointment f 
Newton open 7 days, 9-10 
617-965-1066 








617-965-5535 





Most contidential 
& discreet 


Internationally known 
M.O. accepted 


Serving all 


w England 


N 
COUPLES MEET COUPLES 
SINGLES MEET SINGLES 
COUPLES MEET SINGLES 


(SOS) 224-7339 


tee 


MASSAGE & & 
ESCORTS 
Boston and 


only 617-262-2299. 


My 





ALWAYS READY 
Clean cut 

will escort men in or out con- 
venient 


time 
617-247-1138 


location avail any- 
press call Scott 


vou} 
| ARE NOT | 


BIZARRE 
FROTIC 
FANTASIES 





WHATEVER 
YOUR FANTASY 
YOU WiLL BE 
SATISFIED 


us hear from you 
aie) 529-3154 





617-738-7570 


Introducing . . . 
Panties Etc. 
a= 
Phone sex for 
the 
discriminating 
gentleman 


~~ 


SS — 


_ Dominant 
mistresses always | 
available 


320 ISA 


Prepaid calls; 
$15 


Send in money order 
ST Associates 
P.O. Box 34 
Allston, MA 
02134 








AU 


ar @ 
ES Maul Ofi I | 





Beautiful brunette, DOM, 
Cross Dress avail, outcall 
only. 617-895-4207 












































Large & Lovely 
1-550-6666 


If you love big women or 
if you are a big woman then 
1-550-6666 is the line for you. 
| You'd be pleasantly surprised to 
find out just how many men think 
big is beautiful. 


All calls cost 20 cents for the first minute and 10 cents for 
each minute thereafter. You must be 18 years of age 
or older. Call anytime. Lines open 24 hrs. 











SINGLE? 


CALL THE 
BOSTON DATE LINE 


TALKING 
PERSONAL ADS 
OF PEOPLE WHO 
REALLY WANT TO 
MEET YOU! 


THE BOSTON PHOENIX, SECTION TWO, MARCH 17, 1989 


*UPDATED DAILY 


“ADS IN YOUR 
AREA 


“VERIFIED 
PHONE NUMBERS 
$3.50 per call 





{ 
} 
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Call 1-900-999-7100 


PLACE YOUR OWN AD FREE! 
1 (800) 331-1408 





PLACE YOUR OWN 
PERSONAL AD BY 
TELEPHONE 


1-550-999 


STRICTLY X-RATED 
GET IT ON WITH UP TO 
8 OTHER MEN & WOMEN 


You must be 18 years old 
Calls cost 10¢ min / 20¢ first min 

















7 , THE FANTASY LINE 

1 -550-/777/7 Where Women Go Wild 
1-550-LOVE prance Non-Seza) 
ae weer : Romance (Non-Sexual) 
1-550-2222 yave been natty 
me oer If you've been naughty 
1-550-TVTS ose Dressing Non Sx) 
ee a Cross-Dressing (Non-Sexual) 

, | | THE FOOT FETISH LINE 
1 -550-4444 If You Love Feet And High Heels 
1 550 6666 THE LARGE & LOVELY LINE 
= = If You Love Big Women Or If You Are a Big Woman (Non-Sexual) 

1 550 3333 THE SAFE SEX LINE 
= = For The Safe Sex Minded Adult 
1-550-6000 "ivou lke Wat 
Be | If You LikeTo Watch 
1-550-0000 asa 
, Dating Line (Non-Sexual) 

99 i. ‘THE OVER THIRTY LINE 

1 «5 5 0-03 3 3 Quiet Conversation And Dating (Non-Sexual) 

THE OVER FORTY LINE 

1 =55 0-0444 Quiet Conversation And Dating (Non-Sexual) 





_ GAY LINES 
1-550-4000 ror Toe tte LOCKER ROOM 
1-550-6969 ror MASS-NTER-ACTION 
1-550-0555 THE GAY PARTYLINE 
1-550-0222 sae fap 
1-550-PERV rita TESORO 


ONLY 10¢ /MIN.-20¢ FIRST MIN. MUST BE 18 OR OLDER 








30 
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able for males, clean & 
muscular. 617-247-6697 





Come relax at my 
lace, ron03-6 626- 1912. 
=. limo service avail- 
al 





NSTRUCTION 
and muscular 
workers and 


s 
Call Jay 


Full 


truck drivers. 





COOL OFF 
if you are gy that 
positive to com- 
plete satis! Let this 
beautiful escort cool you off. 
Priced to please. incall only. 
617-787-4625. 


Denise: busty blond 


General AL He on: 
Sports Medicine, Std's 





Private Medical Office - 
_ fidential: (617) 232-1459 


oa. — _ 1755 
nye a 

See 
— £ e: . incall } 








Pretty lady wishes to 
some gentiemen. Bo 
Chariton Ma 01507 


RAINBOW 
eae hers 
the rainbow! 617-236-1061 

REGINA 


Beautiful, busty, black 
ones woman, 24HRS. 
617-661-7841 











Satisfying, male massage by 
Call Greg at 617-254-2293 











Dial 617-436-0806 for an 
outcall with Kim. Sweet & 





sexy will travel any 


pDIscOo 
A lovely, mature 








call, toner ose our 


Effervescent lusty nymph re- 
quests the company a 


verifiable info to PO Box Rd 
372 Chestnut Hill Ave. 
Brookline, MA 02146 








617-236-1781 


Escort for men only. Y 
GWM inj/out Jos 
617-585-87 


Escort & massage, in & o< 
verified. Revere, Chelsea, N 
Shore. Brie 617-561-6328 











French escort, all calis veri- 
= 617- ——— 





617. maw 





ig. or 
The Chamber - B/D S/M X/D 
617-569-3857 


Straight, gd ikng, well built 


aohe on. 619-489-0756. 














DLKNG BiWM a 
cort/m SUNN easees voutesils 


a iri sks a few regular, 
clients as nice as 
if, send bus card to bx 
245, 89 Mass Av Bos 02115 


ee i 








. Let's play 
dress-up! Kathryn 
617-247-6840 

pm og yng pre-op trans 
oak an . 617-247-2870 


, Back from Miami, veri- 
fiable outcalls only. 
617-277-3347 











Sweet, satis A, de- 
— a 2 : sweet treat 
greet. For a speical free 
gift, call 617-361-4101 now! 
CLASSY ESCORTS 
WANTED 24HRS 


iF YOU ARE DIALING AN 
ESCORT AD, PLEASE DIAL 
CAREFULLY. 


Jake's Back, 22 yo escort 
5'9", athletic, for men. In- 
calls 617-536-5297 











student in my ' 
call 617-367-4980 
TINA & TIA 
Your Or mine, 
ous escorts ipm-4am. 
call 617-734-0479 


ion wit a wh, 70 6/0 


fantasies. 








819 
Muecul ilable for 


hot body rub. Peter, 
617-236- 


Pm =-y Ay} 











617-734-6837. 


NICOLE 
Slim soft sensuous escort, 
outcalis 10AM-1AM 
617-596-2261, N Shore area 








Time is valuable 
Share it wisely 


Call 
Kim 


| 
67.65.4004 
Eo 











hig MIRESISTAB 


pret ioge an in garter, heeis 
and hose makes me ir- 
resistable and sexy. I'll drive 
ou wild. incall only, 
$17-566-3547 





wal Goddess 20yrs 
36-26-36. Tall, dark & beaut. 
franchesca 617-286-1367 


VALENTINE 











Escort by prevop Brandy, by 
app only 617-262-1012 











IMAGE 


36D - 25 - 36 


LISA 


Verifiable 
outcall only 


(617)265-2498 








TABU 

For all the 
things you've 
wanted to do. 
Female & 
Male Escorts 
Verifiable 
Outcalls Only 
(617) 266-3343 











Selective 
Escort 

§'7° slim 
Sensual Dark 
Hair/Dark eyes 
for the unique 
gentieman 
please call 
617-536-4853 
verifiable 
outcalls only 


You've tired 
the rest, 
now try the 
best." 
Incalls 
617-424-1366 





¥ 


(617)266-3343 


Cross & Dom 
verifiable outcall only 


LINDSEY'S 
ESCORT 
SERVICE 

"for classy, | 
cocote” 








\(617) 332-0380] 




















"THE 
ULTIMATE" 
a Massage 

Steam 4% 
4 Whirlpool 4 
1675 Mass. Ave, 
es ox 
(617) 547-9179 
ted 


wan 
10 a.m.-10 p.m. 

















TEx sperrences 





istress 











leather-Dom 
X-Dress a 


ia 
617.445-3483 








Sandy's 
24-hr. 
Escort Service 


To help you feel 
totally relaxed 
and comfortable 
with pleasure of 
your choice. - 


Most fine escorts 
of your choice, 
with prompt ser- 
vice, most dis- 
creet, completel 
confidential, all 
calls verified, ser- 
“yy. f all of Mass. 


(617) 6 gne-45 
be nt irinodiaehy 











ESCORT 


Beautiful 
busty 
brunette 


CANDACE 
617-762-4125 


Verifiable 
Outcalls 




















BACK 
BAY'S 
FINEST 
ESCORTS 
INCALL-OUTCALL 
617-437-1751 
BACHELOR 


PARTIES 
Noon-3 a.m. 

















SENSUOUS 
MASSAGE : 


sisaioed 
Massage 
Therapist 


GINA 


(617) 592-5659 


piness® 


Escorts 
267-2205 


Escorts Neeued 


zz 


For 
Mature 
Taste 
Just Me 
35 be old blonde 
56" 126 Ibs 
36C-24-34 
outcall only 
LIBBY 








}(617) 244-5328 











First 


impressions 
Last Forever 


Lori or 
Jo-Lyn 
All calls will 
be verified 


617-843-0776 




















LINGERIE 
MODEL 
Tired of same old 
thing? This girl 
teases in sexy 
sensuous lingerie, 
hose and heels. A 
full hour of beauty in 
satin and lace with 
no...to bore you 
(617) 353-0917 
ANABELLE 
Verifiable outcalis 
only 








& 


ESCORT 
SERVICE 


617- 
266-4443 


CREDIOT 
CARDS 
CORDIALLY 
ACCEPTED 





DELILAH'S 
TREASURES 


Classy, 
cordial and 
confidential 
female and 

male 
companions 
available. 
Bachelor and 
bachelorette 
parties 
offered. 
Featuring 
Delilah. 
Verifiable 
Outcalis Only 
(617)289-0895 


ESCORT 
OPENINGS 











PARADISE 
ESCORTS 


"We 
specialize in 
Domination, 

Leather, 
Latex & 
Cross” 


Verifiable 
outcalls only 








(617) 665-0728 








We offer you 
more pleasure 
than you get from 
your r for the 
same hourly fee. 
Our men are: 
Handsome 
Charmin 

Athleti built 
Catering to the 
memorable eve- 
nings of a discreet 
businessman 
Clientele. 


Please call David 
































ESCORT REFERRALS 


Prompt and personalized service 
by attractive females direct to you, 
the discriminating male. 


CALL 1-800-284-8832 


Le 





aaa ee elelelelrel) (cl) 


"Referrals 
If you like the 
beautiful tanned 
blonds of 


Peewee eee] 


EXTREMELY 
ATTRACTIVE 
5'8', 125 Ibs. 

21 yrs. old 
36-22-35 
- Playboy material 


California, you 
will love us 








All Calls 
Verified 


423-4823 
role) Cor-1i mel aay, 


- Outcalls only 


Discretion assured @ @ ZX & 


Immediate openings for attractive 
and dependable females. 


c 


Pifeit a 
6861 ‘ZL HOMWW ‘OML NOILO3S ‘XINZOHd NOLSOS 3SHL 


Outcalls Only 
Open 24 hrs. 


(617) 964-8706 


Open LimousineService 
9 a.m.- 2 a.m. Available 


oe 
= 2 
Re a le 


Must have reliable transportation. 


























Experience the most sensitive, 
sensuous and stunning 
women in Boston. 


LINDSEY 
AND HER 


ALL AMERICAN 
GIRL ESCORTS 


BY 
FRIDAY, 
you 
NEED 
THE 
PHOENIX. 


THE BOSTON ll 
| 


i 
THE ARTS & ENTERTAINMENT AUTHORITY 





617- 
332-0380 


| Ere ves Os bolebs 


SENSITIVE ENCOUNTERS 
WITH UP TO 8 OTHER 
MEN & WOMEN 





For the 
discriminating 
gentleman only 








Openings for beautiful, intelligent 
women to escort some of 
Boston's most prestigious men. 
Inquire about our dinner package for 
that perfect evening. 

Service throughout Mass. 


You must be 18 vears old 
Calls cost LOC min / 20c first min 


























[he guys | hang out with 
weren t using condoms, 
and I wasn t either. 


THE DEADLINE 
FOR DISPLAY 
ESCORT & 
ENTRE NOUS 
ADS I$ 
5:00 PM ON 
WEDNESDAYS 


[hen somebody I tricked with 
got AIDS. | can t tell my parents. 
1 can t even talk about it 

lo my friends. 


/'m scared. 


You re not alone. 


























Every scenes acli 


It’s a spectacular new film that explores and celebrates the human 
body. It’s guaranteed to make your heart pound and your spirit soar. 

It’s “To The Limit”. Starting March 21st at the 
Museum of Science. See it. Find out what you’re made of. Magar 


Presented with the support of 


Harvard Community 
Health Plan 


Advance reservations strongly recommended. Call 523-6664. Showtimes: Tue.-Thu. 11,1,2,3,7,8; Fri. 11,1,2,3,7,8,9; 
Sat. 10,11,12,1,2,3,4,5,6,7,8,9; Sun. 11,12,1,2,3,4,5,6,7,8. Also showing Chronos: Thu. 9 p.m., Fri. 6 & 10 p.m., Sat. 10 p.m. 
Garage parking available day and evening. Prepared as a public service by Della Femina, McNamee WCRS/Boston. 
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DAYS 


A WEEK 





by Amy Finch 





THE WEEKEND 





kK RIDAY 





FILM. By miles, the pick of the week 
is the gorgeously restored, uncut 
print of David Lean’s epic Lawrence 
of Arabia (Charles), starring Peter 
O'Toole as the English adventurer 
who led the Arabs to revolt against 
the Turks in World War I. Omar 
Sharif, Anthony Quinn, and Alec 
Guinness co-star. Leviathan 
(Cinema 57, Chestnut Hill, suburbs) 
is an undersea thriller starring Peter 
Weller and Daniel Stern. Chevy 
Chase returns in Fletch Lives (Cheri, 
Circle, suburbs). And Rooftops 
(Beacon Hill, suburbs) is a tale of 
young people trying to survive in 








lower Manhattan and living:on 
tenement rooftops. 








The first annual Gay, Lesbian, 
and Bisexual Film Festival at 
Harvard kicks off tonight at 8 with 
Pedro Almodévar’s tour de force 
Law of Desire, followed at 10 p.m. by 
Midi Onodera’s Ten Cents a Dance 
(Parallax) and The Displaced View 
(both of which received glowing 
reviews at San Francisco's 
International Lesbian and Gay Film 
Festival last summer). Law of Desire, 
by the director who made Matador, 
Dark Habits, and Women on the 
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For those of you who like to plan ahead — 
and sometimes’ it's necessary it you're § 
going to get the seats you want — here 
are some events you might consider 
buying tickets for in advance. You can get 
details by calling the numbers below; you 













Verge of a Nervous Breakdown, 
follows the story of a gay film 
director and a fan who's obsessed by 
him. The festival takes place in 
Dunster House Dining Hall, on 
Copperthwaite Street in Harvard 
Square. 

The film series “The Cutting 
Edge: A World on Film,” at the 
Institute of Contemporary Art (955 
Boylston Street, Boston; call 
266-5152), continues tonight at 7 with 
My Favorite Story. It's about three 
generations of women trying to 
realize their dreams, and it’s directed 
by Anne-Marie Miéville, who has 
collaborated with Godard in recent 
years. It’s followed at 9 p.m. by Dust 
in the Wind, a Taiwanese film about 
a couple who move to Taipei hoping 
to begin a life together. 

MUSIC. Two strong jazz entries on 
the Cambridge-Somerville club 
scene tonight and tomorrow hight. 
At the Regattabar (in the Charles 
Hotel, Harvard Square, Cambridge; 
call 876-7777), Chops, which is the 
name guitarist Joe Pass and bassist 
Niels-Henning Orsted Pedersen use 
when playing together, should be 
flying as these two virtuosos stretch 
out. And at the Willow (699 
Broadway, Somerville; call 623-9874), 
drummer-composer Bob Moses 
makes room in his small band for 
another talented writer, saxophonist 
Bob Mintzer. 

THEATER. Women of the 
Calabash use wood, bamboo, 
calabash, and their own lyric vocals 
to create music touched by 
contemporary influences but firmly 
based in the percussive traditions of 
Africa, Latin America, the Caribbean, 
and black America. Their free-form 
performance tonight and tomorrow 
at 8 (at Blackman Auditorium, 
Northeastern University, 360 
Huntington Avenue, Boston; call 
437-2247) is mixed with explanations 
of the history and playing techniques 
of their instruments; it’s part of this 
year’s Women in Theatre Festival. 
Tickets are $10.50 to $12.50. 


= 





MUSIC. A late entry on the music 
schedule, and a welcome one at that, 
is the Boston debut of Five 
Elements, the forward-looking 
jazz/funk fusion band led by alto 
saxophonist Steve Coleman. To 
make the evening even more 
interesting, Coleman's former 
employer Dave Holland will add his 
non-electric bass to the proceedings, 
which take place at 7:30 p.m. at the 
Berklee Performance Center, 136 








SATURDAY: Cablevision (Channel 23 in Boston and Brookline) and HBO link 
up with local and national comics to present “Comic Relief,” a benefit for the 
homeless. The show begins at 6 p.m. with a broadcast from Stitches Comedy 
Club (hosted by Barry Crimmins), followed by HBO’s national cablecast from 
Los Angeles at 9 p.m. with Billy Crystal, Robin Williams, and Whoopi Goldberg. 
(You don’t have to subscribe to HBO — just tune in to Channel 23). Recently, 
Billy Crystal and Barry Crimmins (in photo) visited the Boston City Hospital 
Shelter for the Homeless to donate last year’s proceeds to Boston’s Health Care 
for the Homeless Project. 
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SATURDAY: Sure, David 
Copperfield’s huge-scale 
magic reeks of sheer glitz, 
but that doesn’t mean it 
can’t be great entertainment. 
He probably won’t spirit 
away any jet planes at the 
Wang Center tonight and 
tomorrow, bat his smaller- 
scale sleight-of-hand is 
sometimes even more 
intriguing to watch. Call 
787-8000. 








MONDAY: The Innocents is a first-rate adaptation of Henry James's Freudian 
ghost story The Turn of the Screw — which is to say the film, like its source, is 
creepy, ambiguous, and scary. Deborah Kerr stars as the painfully sensitive 
governess who may be either a repressed hysteric or a woman with second sight. 
The film plays for free at 6:30 p.m. as part of the Boston Public Library's series 
“Designing Women: Costumes by Motley.” Call 536-5400. 



































Massachusetts Avenue, Boston; call 
787-8000. 

THEATER. “Zing Zing,” a musical 
celebration combining old favorites 
and more-obscure choice bits from 
the Yiddish theater, is presented at 8 
p.m. by the Jewish Theatre of New 
England at the Leventhal-Sidman 
Jewish Community Center (333 
Nahanton Street, Newton; call 
965-7410, extension 169). Tickets are 
$13, $10 for students and seniors. 
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THEATER. Helene Williams stars in 
E.G.: A Musical Portrait of Emma 
Goldman, the one-woman multi- 
media piece chronicling milestones 
in the life of the Jewish-American 
feminist and anarchist who inspired 
the founding of the ACLU in 1920. 
The piece uses slides, rare newsreel 
footage, and flashbacks to recall 
Goldman’s fight for free speech, free 
love, and peace. Curtain is at 11 a.m. 
at Community Church, 565 Boylston 
Street, Boston; call 266-6710. 
Carmen, an adaptation by British 
playwright Stephen Jeffreys (whose 
four-man version of Dickens's Hard 





Times was a Gloucester Stage 


Company hit several seasons ago), 
gets a free staged reading tonight. 
This version of the famous love story 
about a wild, sensuous woman and 
the man tragically drawn to her is 


_ presented by the GSC, 267 East Main 


Street, Gloucester (call 508-281-4099). 
MUSIC. He seems to have strayed 
into the wilderness in the studio, but 
we can guarantee that when Joe Ely 
hits the stage, he'll blast away the 
underbrush for miles around and get 
into some heart-tugging like the hack 
country-rock pros only read about. 
And though the cramped setting may 
sadden him, it’s sure to bring out the 
I'll-show-’em exuberance that no one 
can match. Yell for “Hopes Up High” 
— it’s the closest to Flannery: 
O'Connor in a song that anyone has 
ever come. At the Rat, 528 
Commonwealth Avenue, Kenmore 
Square. Call 247-8309. 

WHY PEOPLE HATE. With 
novelist Salman Rushdie in hiding 
and images of the Ayatollah 
Khomeini gracing the network news, 
the topic “The Anatomy of Hate” 
seems particularly appropriate for a 
discussion among Christian, Muslim, 
and Jewish co-religionists. They'll 
explore hate and its political and 


- socio-economic roots at a free 
~ conference, with keynote address by 


Nobel Prize winner Elie Wiesel, at 
7:30 p.m. in the Boston University 
Law School auditorium, 765 
Commonwealth Avenue, Boston. 
Call 353-6654: 





THE WEEK 
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O’Brien has written two new one- 
acts: Feedback and Villainous 
Minority. One is about a man and 
his, uh, orangutan; the other claims 
to be “America’s most controversial 
play.” Both are presented tonight at 
7:30 by the New Play Café 
(Arlington Street Church, 351 
Boylston Street, Boston; call 
254-4482); a $3 donation is requested. 
Scot Reese, co-host of CBS's 
morning show Ready To Go, grabs 
the spotlight tonight at Club Cabaret 


= 
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THEATER. Prolific local bata Johit’ 4°" 





(at Club Café, 209 Columbus 


Avenue, Boston; call 535-0966) to 
perform songs ranging from Irving 
Berlin and Jerome Kern to Anita 
Baker. Tickets are $10. 





UESDAY 





FILM. On April 30, 1971, Norman 
Mailer invited a panel of women 
writers (Germaine Greer, Diana 
Trilling, Jill Johnston) to take 
potshots at his recently published 
book The Prisoner of Sex; as the 
evening wore on, he also did plenty 
of shooting back. Documentary 
Continued on page 4 











TUESDAY: To the Limit, the new film premiering at the Mugar Omni Theater 
at the Museum of Science, takes viewers on an incredible trip. It doesn’t simply 
record the amazing feats of a rock climber (in photo), a ski racer, and a ballerina; 
it uses inner-body cinematography (never before used on such a large screen) to 
carry viewers on a mind-boggling journey through the human body as these 
people exert themselves. Call 589-0100. 
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TUESDAY: We know that they are primarily studio creatures (and that the 
show was scaled down from the Orpheum to Citi), but their recent greatest-hits 
package proves that Bananarama are the girl-group singles makers of our time. 
And how would you like to have to tell your children you passed up a chance 
to see the ‘80s Shangri-Las? Call 787-8000. 
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Continued from page 3 

filmmaker D.A. Pennebaker caught 
the entire outrageous evening in 
Town Bloody Hall, which is 
showing at 8 and 9:45 p.m. at the 
Brattle Theatre, 40 Brattle Street, 
Harvard Square, Cambridge. Call 
876-6837. 

MUSIC. Jazz fans will be happy to 
know that soprano saxophonist 
Steve Lacy will be in the area this 
évening. Those who have previously 
caught Lacy’s French-based sextet at 
Nightstage (823 Main Street, 
Cambridge; call 497-8200), where 
they’re returning for their one- 
nighter, need not be told that this is 
one of the premier contemporary 
ensembles. Material from their new 
RCA/Novus album The Door should 
be heavily featured. 

COMEDY. Lately, comedy seems to 
be a pretty popular vehicle not only 
for laughter, but for raising money 
for worthy causes as well. Tonight at 
the Paradise (967 Commonwealth 
Avenue, Boston; call 254-2052), the 
Del Fuegos and Bobcat 
Goldthwaite join up with some of 
Boston’s most popular comedians 
—among them Jimmy Tingle, Tony 
V, and Sue McGinness — to benefit 
STEP (Sobriety, Treatment, 
Education, and Prevention), Boston's 
addiction-recovery center providing 
free services to recovering alcoholics 
and addicts. Tickets are $10. 
THEATER. The world premiere of 
Children of Sunset Lake, Charles 
Anastas’s new futuristic play, opens 
tonight at 8 at the New Ehrlich 
Theatre (539 Tremont Street, Boston; 
call 482-6316). It’s a mysterious 
vision of three sisters accepting their 
fate. 


Wises 





LECTURE. In the three-part series 
“The American Suburb: Is Paradise 
Lost?”, leading architects Robert 
Campbell, Jaquelin Robertson, and 
Andres Duany talk about cramped 
suburbia and possible solutions. 
Tonight at 8, Campbell, the Boston 
Globe's architecture critic, begins the 
series with “My Green, My Fluent 
Mundo.” It’s presented in the Remis 
Auditorium, Museum of Fine Arts, 
465 Huntington Avenue, Boston (call 
267-2973). Tickets are $7.50, $6.50 for 
students and seniors. 

DANCE. Ramén de los Reyes 
Spanish Dance Theater celebrates 
its 14th anniversary tonight from 6 to 
9 p.m. with live Latin American 
music by Flor de Cafia and the group 
Humano, and flamenco dances by 
the Theater’s lead dancers. Mistress 
of ceremonies Raquel Ortiz of 
Channel 2 ushers events at the 
Cambalache restaurant, 174 Lincoln 
Street, Boston; call 266-2120. Tickets 
are $15 in advance, $25 at the door. 


_ oe 





FILM. More talked about than seen, 
the films of Andy Warhol are 
essential documents of their time. 
Today, the Harvard Film Archive 
presents a rare showing of the 1967 
homo-erotic satire Lonesome 
Cowboys, as well as a lecture by 
Whitney Museum film and video 
curator John Hanhardt, who'll show 
clips from Blow Job, Beauty #2, and 


| the infamous Empire and discuss the 


elationship between Warhol's films 
and his print work. Lonesome 
Cowboys shows at 5:30 p.m., 





followed by the lecture at 8 p.m. It’s 
all happening at the Carpenter 


Center, 24 Quincy Street, Cambridge. 


Call 495-4700. 


DANCE. Although Gregory Hines’s — 


gorgeous form graces the big screen 
in his recent Tap, the tapdancer who 
probably touched more Boston-area 
dancers than any other member of 
tap’s Old Guard puts in a 
posthumous appearance on 
television this week. “Songs 
Unwritten: A Tap Dancer 
Remembered” profiles hoofer Leon 
Collins, who grew up tapping with 
Count Basie and Jimmie Lunceford, 
taught at the Harvard Summer 
Dance Center, and maintained a 
studio in Brookline until his death, in 
1985. The show, which features 
interviews with Dizzy Gillespie, airs 
tonight at 11 p.m. on Channel 2 (it 
repeats on Saturday at 10 p.m. on 
Channel 44). 

THEATER. Windows II, an 
evening of film, performance, poetry, 
and music, begins at 8 tonight 
through Saturday at the Agassiz 
Theatre (Harvard University, Garden 
and Brattle Streets, Cambridge, call 
868-1098). The program includes 
Richard Rutkowski’s “Sunshine 
Superman,” a film about artist 
Christopher Knowles; “Windows II,” 
a performance piece by Rutkowski 
and Knowles; Jennifer Cool’s 
recitation of Ode: Intimations of 
Immortality from Early Childhood 
by William Wordsworth; and a 
concert by the local rock group 
Green Fuse. Tickets $8, $4 for 
students and seniors. 
PERFORMANCE. For two months 
San Francisco poet James Paul, 
dressed incognito in blue pinstripes, 
eavesdropped in the elevators, bars, 
and offices of Boston businesses to 
create the text for Proto Proto. Paul 
collaborated with choreographer 
Glenda Medeiros and sound artist 
Caleb Sampson to produce this 
unusual piece that blends the worlds 
of business and art, It’s at Theatre S. 
at the Performance Place (277 
Broadway, Somerville; call 623-5510). 
Curtain is at 8 p.m.; tickets are $8, 
students pay $4. 





K RIDAY 
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MUSIC. Gus Tsilis is one of the 
more interesting new vibes players 
on the jazz scene, to judge by the 
Enja album he released last year. 
Now we get a chance to hear for 
ourselves, up close and personal, as 
Tsilis brings a band to the Willow 
(699 Broadway, Somerville; call 
623-9874), tonight and tomorrow 
night. 
THEATER. Dreaming with an 
AIDS Patient, playwright Jon 
Lipsky’s version of Jungian 
psychoanalyst Robert Bosnak’s book, 
travels through the mind of a young 
man stricken with AIDS. The patient 
confronts past lovers, a fishwoman, a 
“weaselman,” and various other 
specters who inhabit his dreams. It’s 
at Counterpoint Theater, 761 
Harrison Avenue; call 330-8676. A 
portion of the proceeds goes to the 
Boston AIDS Action Committee. 
The East Coast premiere of a new 
adaptation of Dostoyevsky’s The 
Idiot opens at 8 tonight at Trinity 
Repertory Company (201 
Washington Street, Providence, 
Rhode Island; call 401-521-1100). 
Acclaimed Lithuanian director Jonas 
Jurasas is at the helm; tickets are $20 
to $28. 





(Bob Blumenthal, Carolyn Clay, 
Robin Dougherty, Owen 
Gleiberman, Milo Miles, and 
Charles Taylor helped out this 
week.) 





WEDNESDAY: The Replacements’ gigs have moved worlds beyond their first, 
when they played at a jail about nine years ago. But seeing them perform live 
will always stand as one huge question mark — until the final note fades, you 

‘ can’t be sure if they'll be tightly brilliant or just a bunch of spiteful drunkards 

intent on forgetting lyrics and chord progressions. The beauty is in the mystery 

— when they’re good, no one can touch them. Call 720-3434. 


WEDNESDAY: We thought we might be going out on a limb last summer, 
when we reported that the music played at the Regattabar by the trio of pianist 
Steve Kuhn (in photo), with Ron Carter, bass, and Al Foster, drums — was the 
best live jazz we had heard in ages; but that seems to have been the consensus 
of all who heard this magnificent threesome. Kuhn and company are back at the 
Regattabar, tonight through Saturday; don’t miss them. Call 876-7777. 
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THURSDAY: Fallen Angel and Devil Concubine, the Jamaican play following 
two elderly vagrant women, one black, the other white, is subtly imbued with 
pathos and outrageous humor. Presented as part of the Women in Theatre 
Festival ’89, the play is about homelessness and aging, class and race, and the 
innate strength of the human spirit. Call 424-1411. 











PERFECT 


Lucinda Williams has done as much as anyone in the 





past 10 years to sustain and deepen the unadorned, hand- 
rubbed songwriting traditions of folk and country. With 
its mix of quashed dreams and lusty rounders, last year’s 
Lucinda Williams (Rough Trade) is the album fans keep 
hoping Bonnie Raitt will make again — except that 
Williams wrote all the songs, and with such an eye for 
detail that when she puts a Corona in the hand of a 
waitress frustrated by Beaumont, Texas, it’s a perfect 
signal of her mix of roots and wan hopes to be hip. At 
Nightstage on March 30; call 497-8200. 
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Christy Moore, one of Ireland’s most popular performers, 
brings his guitar, bodhran (goat-skin drum), and lovely 
singing style to the Somerville Theatre on May 20 and 21. 
Moore's sharp-witted lyrics and keen sense of melody 
have made him popular with Boston audiences, so tickets 
sell quickly; call 625-1084. 
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Boston’s love affair with the Alvin Ailey American 
Dance Theatre continues April 11 through April 16, 
as the famous troupe visits the Wang Center. This 
~~ exuberanf young company contirittes its legacy of 
high-stepping, high-spirited dance that has 
influenced a generation of choreographers. And 
each season Ailey offers something new to go with 
old favorites like Revelations and Blues Suite. 
Call 787-8000. 


NEXT WEEKEND 





It’'s.a small-world 





inding a Casselberry-Dupreé record calls for a leisurely 
- swing through the average record store — where do you 

look? Women’s music? Reggae? Folk? International? Soul, 
maybe? Their music does not slip conveniently into a single 
category; Judith Casselberry and Jacqué Dupreé sing whatever 
grabs hold of their spirits, whether it’s the Eagles’ “Take It to the 
Limit,” Bob Marley's “Coming in from the Cold,” or Dory Previn’s 
“Did Jesus Have a Baby Sister?” 

Their 1986 album City Down veers all over the map, both 
musically and socially. When they first harmonized at their 
Brooklyn high school in the late ‘60s, their sound was closer to 
folk than anything else, but rigid definitions hold faint appeal for 
Casselberry-Dupreé. Casselberry elaborates: “[When we started 
out,] it was probably a little bit easier for people to classify it as 
folk. That probably had to do with the fact that it was two vocals 
and an acoustic guitar.” And much of their material then did fall 
under the folk/protest umbrella. But semantics concern 
Casselberry: “Most of the time when you say ‘folk material,’ 
people make an assumption that it’s European. We try to pull folk 
material from all our folks.” 

Casselberry-Dupreé’s lyrics span worlds of many different 
shapes, from the tragedy of South African oppression to 
feminism, racism, homophobia, city life, and Ethiopia. And 
Casselberry prefers to believe that though they sing from the 
perspective of urban African-American women, “that doesn’t 
mean that anybody can’t relate.” Even if the words are in a foreign 





language, Dupreé stresses that music itself has an intrinsic value 
because it can link cultures and broaden people's thinking. 

Dupreé, whose sweet, melodious contralto-soprano contrasts 
perfectly with Casselberry’s baritone-alto, is a Haitian-American 
brought up by Jamaicans. “Performing live is my life. As a child I 
was singing in church, always.” Her musical view is a fluid, open- 
ended one. “A number of songs we do we could do ina 
completely different style. Country and folk are so close to 
spiritual style, it’s so easy to slip back and forth.” She listens to 
“African albums, old gospel, a lot of contemporary gospel”; she 
says, “If I’m feeling ungrounded, I put on music. Music keeps you 
pressing on.” 

Casselberry studies music production and engineering at 
Berklee College of Music; she'll be there for another year. She 
chose her major because “the best way to have control is to know 
what's going on.” Her listening habits are quite catholic. “I 
sometimes listen to music that I don’t particularly enjoy, for the 
technical reason. To hear what someone else is doing.” She might 
s2y to herself, “If I were to use that sound I would do it 
uifferently.” They have “mucho material.” But “we need a label 
really committed to our sound. Generally, the commercial-music 
industry tends to underestimate the public, as far as what they like 
to hear.” 

All politics aside, Casselberry-Dupreé’s live shows are filled 
with soaring, beautiful harmonies; as Casselberry says, “The 
bottom line is that people want to have a good time. They’re 
spending their entertainment dollar; they want to be entertained.” 

Casselberry-Dupreé will perform, along with Toshi Reagon and 
Annette A. Aguilar, at MIT’s Kresge Auditorium on March 25; call 


661-1252. 
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Blues hotline 
a wanted to know about the 
blues but had no idea whom 


to ask, call the Blues Foundation 
(800-727-0641). Established to inform 
Americans about their distinct 
musical heritage, the hotline is not a 
recording (unless you call at night, in 
which case you can leave a message) 
but a live network for blues 


or everything you ever 


aficionados. You can learn, for 


instance, that there’s a Blues Society 
right here in Boston (Box 499, New 
Town Branch, Boston 02258). 


Slowhands 


Fledgling rock-guitar heroes, take 
note: you still have time to blast into 
the Boston's Best Guitarist 
Competition. The deadline for 
sending in tapes has been extended to 
March 23. Daddy’s junky music stores 
will provide more than $10,000 in 
prizes to the top three contestants, 
who will be chosen following next 
month’s series of four semifinal 
rounds at Club III, Bunratty’s, Edible 
Rex, and Grover’s. 

The top five finishers will receive, 
among other treasures, a complete 
Scholz stack; guitars from Kramer, 
Charvel, Ovation, and Yamaha; free 
24-track studio time; a Mesa Boogie 
studio preamp; distortion pedals and 
cables; and DOD pedals. 

Fred Bramante, Daddy’s president, 
says the purpose of the contest is to 
“make people aware of the Boston 
Area Live Entertainment Association 
and toencourage membership in this 
new organization dedicated to 
keeping the performance of live 
music alive and well in the Boston 
area.” 

For $10, anybody can join BALE; 
members get into many events free 
and enjoy other benefits. 
Preliminary-round admission is $3, 
and tickets for the finals are $5. 

Tickets and registration forms for 
submitting tapes can be found at 
Daddy's in Boston, Peabody, 
Norwood, and Shrewsbury; at the 
Beat and the Channel; and at any 
clubs hosting preliminaries. 


Black film 


Celebration of Black Cinema (CBC) 
holds its sixth annual festival from 
April 11 through April 15 at the Mass 
College of Art and the ICA. The 17 
films to show include 12 Boston 
premieres by critically renowned 
filmmakers from Curagao, the 
‘Dominican Republic, Haiti, Jamaica, 
Martinique, Puerto Rico, Trinidad, 
Surinam, and the US. 

Dr. Claire Andrade-Watkins,  ‘ 
president of CBC, says the festival is 
popular because “it brings together 
people who love film, the Caribbean 
community, French, Spanish, and 
even Dutch-speaking people.” 
Eleven filmmakers will hold free 
open-to-the-public round-table 
discussions. 

For information and an events 
schedule, call the CBC at 232-1088. 
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PARENTS. Directed by Bob Balaban. 
Written by Christopher Hawthorne. 
With Randy Quaid, Mary Beth Hurt, 
Sandy Dennis, and Bryan Madorsky. A 
Vestron Pictures release. At the Nick- 
elodeon this Friday and Saturday, 
March 17 and 18, at midnight; having 
its regular opening Friday, March 24, at 
the Nickelodeon. 


few years back there was a flurry 
A of hifalutin think pieces in the 

arts sections and media trades 
about the “new American gothic film”: 
Blue Velvet, River's Edge, the Sam 
Shepardian vampires of Near Dark, a 
few others. The common ground (besides 
the fact that none of them made a dime) 
was their purposeful perversity: these 
movies set up or presupposed an all- 
American fagade of happy/banal daily 
life before leading you into the back 
room to point out the bodies. They were 
made to nag at you, to bother people who 
get bothered (which may be self-serving 
but is also lots of fun). It’s what Manny 
Farber called “termite culture,” the kind 
of art that burrows into the sub-main- 
stream muck and dredges up the dank 
stuff, the things you didn’t know you 
knew you enjoyed. 

There hasn’t been a good example of 
semi-commercial perversity since the 
first blat of “new gothic.” It’s been quiet 
on the homefront; Ken Russell, foreign 
films, and the avant-garde don’t really 


count in a context where the goal is to get 
as disturbing a vision into as many 
multiplexes as possible. But now we've 
got a winner. Parents, the debut feature 
from actor-turned-director Bob Balaban, 
is a scarifying deadpan addition to the 
genre of plastic-gothic. It’s also funny, 
evil, occasionally yucko, and really, 
really twisted — gonzo in wonderful 
ways you can’t shake, maybe because the 
lawn this particular film is digging up is 
American childhood. 

You may remember Balaban as Truf- 
faut’s assistant in Close Encounters, or 
the government snake in- Absence of 
Malice, or William Hurt’s buddy in 
Altered States. The little guy with the 
glasses. He’s always in secondary roles; 
he seems bland, but you can’t take your 
eyes off him. He’s intense, spooky, a 
possessed nebbish. And his directing 
proves to be as smart, creepy, and 
rigorous as his acting. 

Parents is about a 10-year-old boy who 
lives in a picture-perfect ‘50s suburb with 
picture-perfect parents. Only he begins 
to think his mom and dad are feeding 
him human flesh for dinner. Needless to 
say, we're not dealing with Spielbergian 
uplift here. 

Michael Laemle (Bryan Madorsky), 
Parents’ silent, half-formed protagonist, 
is young enough to smell the rot, and he’s 
too smart or stubborn or wonkish to 
believe Mom and Dad when they tell 


‘him it’s all in his head. Hell, his dad’s 


Mary Beth Hurt, Randy Quaid, Bryan Madorsky: we're not talking about The Brady Bunch. 


Randy Quaid: would you want this guy 
deciding your allowance? 

His mom, Lily (Mary Beth Hurt), is a 
peppy/skittish suburban fash-plate, with 
a genuine love for her kid; they have 
little games, secret passwords that Dad 
doesn’t know about, and it’s all sweet 
and Oedipal. Dad’s awfully busy down at 
the Toxico plant, where he tests chemical 
defoliants, but he does have a male- 
bonding chat with his son every night. 

I know, it sounds like a. smart-ass 
Wonder Years. But what we see, what his 
parents don’t see, are the nightmares 
Michael ‘has every night. These are real 
baby-Bufiuel items, with severed arms 
flopping in the garbage disposal and 
beds that dissolve into oceans of blood. 
And when you get to the scene where 
Michael hides in the kitchen pantry to 
watch Mom cook dinner and imagines 
the sausages around him coming to life, 
you know this ain’t The Brady Bunch. 
Which is pretty much the point. 

The brilliance of Parents is that for 
almost the entire running time. you're 
unsure as to whether Michael is a whey- 
faced Norman Bates Jr. or whether that 
meat actually is, uh, unkosher. The film's 
first shot sets this up: it’s a split-lens deep 
focus that has Michael in the foreground, 
his huge head looming in darkness, 
while beyond him, way in the shot's 
background, his parents chat in hushed 
voices, looking for all the world like tiny 
projections of Michael's mind. 


Throughout She film, Balaban gives 


"you everything from the child’s point of 


view. Even the lighting is from a kid’s 
head: the tops of rooms are often in 
shadow, as though the gaffers were 10- 
year-olds who couldn't set the stands 
high enough. The production design is so 
retro it’s neo: every tchotchke screams 
not just ‘50s but high ‘50s. And the 
soundtrack music’s so cheery you want 
to believe it. Everything here is designed 
to throw you off guard. Balaban doesn’t 
want you to trust Michael — after all, 
Michael doesn’t trust himself. Balaban 
doesn’t want you to trust anything. 
Well, almost anything. What can you 
say about a movie where the only normal 
character is played by Sandy Dennis? 
She’s Millie Dew, Michael's school 
shrink, and the joke is that she’s a well- 
meaning, chain-smoking mess, the only 
live wire around. Yet Dennis also wins 
your trust, along with Michael's. It’s a 
small, well-defined part, and she plays it 
beautifully: she’s a welcome smudge in a 


Film 








weirdly clinical film. 

Randy Quaid’s always been a little 
scary. He’s big, his brother got all the 
looks, he gives great redneck. He’s 
friendly in ways that are vaguely threat- 
ening, but here the threat’s overt. His 
Nick Laemle is a cryptic bully for the 
established order; he knows that if 
everything's placid on the surface, then 
anything goes underneath. Quaid takes 
the character from bland paternalism 
“through tsk-tsk disappointment into im- 
patient fury, then goes off the deep end 
entirely. The character's not much more 
than a cartoon, but it’s a bravura job; he 
probably knows how deep this particular 
archetype can run, 

I don’t mean to make Parents sound 
like a thesis. It’s got a spirit of grisly fun, 
especially in its bizarro Freudian 
curlicues, and the last 15 minutes are like 
the punchline to a sick joke. It works best 
on a subconscious level; there are 
enough subtexts here to teach a course. 
In fact, it’s almost all subtext and next to 
no subplot — like a Bresson film gone 
Day-Glo kitsch. 

The print ads. are quoting. Ken Russell, 
who compares the film with Blue. Velvet, 
so it’s obvious that PR people read all 
those articles about the “new American 
gothic.” And though neither quoter nor 
quotee is a bad touchstone, Balaban 
steers. nicely between Russell's flat- 
ulence-as-style and Lynch’s monklike 
commitment to dream logic. The way 
Parents’ plot is structured, it really can’t 
help turning into a_ traditional horror 
movie in the last 10 minutes, and that’s 
unfortunate: it’s a more commercial film 
than Blue Velvet, and a lesser one, if only 
because you can rationalize more of it 
once you hit the lobby. 

But not all of it, by God. Underneath 
the stylized grand guignol (prompting it, 
in fact), there are images here, and taboo 
thoughts touched upon that stick in your 
mental craw for weeks, They wait to be 
brought up when you least expect it. Like 
a Fruit Loops burp in the middle of the 
day. Oo 





Bob Balaban’s child’s-eye view 


in the headliner’s Oscar-winning speech, and you'll be 

wondering what he’s up to: his watching is so intense 

that you wind up looking at him rather than the star. 
He'd been planning his feature directional debut for a 


by Ty Burr 


publicist’s office and talks about his debut 

feature, Parents. He’s polite, intelligent, quick. 
It’s too easy to say he’s a little like his film’s 10-year-old 
protagonist, Michael Laemle. And yet there's a still 
center that the director and his character share, a 
detached acknowledgment of the world’s weirdness. 

The comparison’s okay by him; it’s part of why he 
keyed into Christopher Hawthorne's script in the first 
place: “I related to it immediately in terms of my 
childhood. I was an imaginative, frightened little kid 
who was aware of things that were going on that 
nobody talked about. My family didn’t have huge, deep 
secrets. They were loving, supportive, and wonderful, 
but they never talked too much about stuff. So I think as 
a child I was constantly inventing things and wonder- 
ing what was really going on in the land of the grown- 
ups. 

“And I was also terrified of the dark. I couldn’t stay in 
my room; I had 12 prayers I used to say at night for how 
the monsters weren't going to get me. So I think on that 
level, for a movie that was potentially a horror film, 
though it wasn’t written that way — it always had 


N EW YORK — Bob Balaban sits on a couch in his 





going when I read it. It hooked into my imagination.” 

As he talks about growing up in a large and well- 
established Chicago entertainment family (the Balabans 
owned a huge chain of, first, vaudeville theaters and, 
later, picture palaces; one of his many uncles, Sam Katz, 
was a longtime president of Paramount Pictures), you 
can see this silent kid taking it all in, just as the Parents 
script describes Michael as having “eyes too big from 
watching.” Balaban has genetic ties to the Hollywood 
dream machine. 

His acting career may have been just a detour. He was 
studying film production at NYU when he tried out for 
and won the part of Linus in the original Off Broadway 
production of Youre a Good Man, Charlie Brown. His 
first movie role was in Midnight Cowboy, as the kid Jon 
Voight beats up in the john, and even then he was 
spooky: he came on like Linus in hormone land, off the 
deep end into confusion. It led to other roles. He’s never 
been a lead; he’s never really had to be. 

In Parents, Michael's a passive witness, but the 
character works, and it has something to do with the 
way Balaban the actor can steal a scene from Paul 
New man or William Hurt or even a honeyed ham like 
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long while, though. A short film with Mandy Patinkin 
led to the pilot for Tales from the Darkside, which led to 
a Penn and Teller cable special, which led to then- 
Showtime-employee Hawthorne and his script for 
Parents. Balaban had been looking for the right project, 
good and visual, and this was something, all tight. The 
final film is impressive, without question the result of a 
controlled artistic vision, but maybe because it comes 
straight from the back of his head and goes straight to 
the back of the viewer's, Balaban’s a little unsure of 
what he’s wrought. 

“I always thought the inside of a nine-year-old kid’s 
head is a very interesting place to be. Visually it's 
interesting, because they’re short — things appear 
much larger when you're a child. When you're little, the 
difference between what's going on in your head and 
what's happening doesn’t exist particularly, and you 
receive information differently. For one thing, people 
don’t exactly tell you the truth when you're eight or 
nine, especially in 1958. In 1958, if they had an 
argument, you went to your room, you heard voices; if 
there was something bad happening to somebody, like 
your aunt got committed to an institution, whatever, 
you didn’t hear about it — you knew something was 
going on and you converted it to something.” 
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Anthony Quayle (center) and Peter O’Too 


Arabian knight 


Lawrence is enhanced by the sands of time 


by Owen Gleiberman 


LAWRENCE OF ARABIA. Directed by 
David Lean. Written by Robert Bolt. 
With Peter O’Toole, Omar Sharif, Alec 
Guinness, Anthony Quinn, Jack 
Hawkins, José Ferrer, Arthur Kennedy, 
and'Claude Rains, A Columbia release. 
At the’Charles. «° 


ritics have been greeting the 
{ triumphant restoration of Law- 
, rence of Atabia as a reminder of 
how spectacular movies can be, and 
though I happily add my voice to the 
chorus, the truth is there have been many 
films since Lawrence that are every bit as 
sensually intoxicating — 2001: A Space 
Odyssey, Apocalypse Now, and Brazil, to 
name a few. The thrill of Lawrence of 
Arabia is rooted in the dazzling precision 
of its spectacle, and in the way Peter 
O’Toole’s Lawrence, with his smiling-to- 
the-heavens blue eyes, strains for both 
humanism and a kind of narcissistic, 
swashbuckling greatness (contradictory 
impulses that, for him, remained joined 
at the hip). Released in 1962, this Anglo- 
American production returns us to an era 
when larger-than-life storytelling 
seemed not just thrilling but right, when 
it spoke to our hunger for an ordered 
universe. 

The Lawrence we're seeing now in- 
cludes footage that was chopped shortly 
after the film’s release (other scenes were 
cut in 1970), and director David Lean has 
done some re-editing as well, tightening 
up the action here and there. Yet make 
no mistake: the thrill of this version has 
less to do with any additional footage 
than with the gorgeous, 70mm, ultra- 
Dolbyized print that was struck from the 
original negative at Columbia. 

The film’s colors — a collage of tur- 
quoise, beige, white, and -the occasional 
splash of tandoori blood — are crisp yet 
handsomely muted. With the possible 
exception of the moldering gray make- 
up on Anthony Quinn’s Hallowe’en 
Arab nose, everything has a modern, 
up-from-Technicolor restraint. And 
Lean’s compositional eye now seems 
more thrilling than ever. In this era of 
run-of-the-mill visual sophistication, 
directors who can frame beautiful shots 
are a dime a dozen, but Lean, a 
cinematic sculptor, generates one 
meticulously organized image after 
another, drawing your eye to the exact 
center of the drama. He’s not a visual 
poet but a visual storyteller, and in Law- 
rence, his self-conscious pyrotechnics 
are, in their stately way, as exhilarating 
as Spielberg's. Even with the restored 


footage, the second half of the movie 
remains as emotionally incoherent as 
ever. The first half (which, in running 
time, is really the first two-thirds) is 
masterful — and, seen on the giant 
screen, it has a ‘fresh, enveloping gran- 
deur. 

The film draws.on and expands a 50- 
year tradition of Hollywood spectacle to 
recast history as the stuff of far-away 
legends, even fairy tales. Riding the gusts 
of Maurice Jarre’s famous theme music, 
which has lost none of its soul-stirring 
power (even if it’s now easy to imagine 
Bill Murray singing the film’s title as 
lyrics), we're whisked into the desert as 
though on a magic carpet. Those endless 
auburn vistas, dimpled by the wind, 
would seem exotic to almost anyone, but 
perhaps it took an English director, a 
civilized director, to make the ultimate 
desert movie, to glimpse such panoramic 
drama in the visible absence of society. 
When Lawrence is asked by a reporter 
why he likes the desert and he replies, 
“It's clean,” he’s joking, of course, but 
he’s also serious — and he isn’t just 
referring to the lack of litter. In this 
movie, the desert is morally clean. It’s a 
testing ground, treacherous yet de- 
mocratic, a sandy blank slate on which a 
single man can scrawl his worth. 

For Lean, Lawrence of Arabia was a 
dream project, a chance to re-enact the 
life of a countryman who was both 
visionary patriot and eccentric rebel — 
who, for the English, fused the mythic 
appeal of a General Patton and an Elvis 
Presley. Educated at Oxford, T.E. Law- 
rence was a junior officer stationed far 
from the battle lines when, in 1916, he 
was sent on a fact-finding mission into 
the desert. There, he encountered the 
disparate and mutually hostile Arab 
tribes and organized them into an uneasy 
alliance, leading them in a series of 
successful raids on the Turks. 

Dressed in his white robe and kaffiyeh, 
Lawrence became a self-styled icon to 
two cultures, the one he’d abandoned 
and the one he’d embraced. If he remains 
an elusive figure, that’s because of the 
massive contradictions he scaled. A 
Nietzschean romantic, he wanted to do 
nothing less than transcend his own 
Englishness by becoming a Third World 
demigod; he was both the definitive 
underclass sympathizer and a one-man 
embodiment of the lust for empire. (By 
helping free the Arabs and, at the same 
time, anointing himself Great White 
Leader of their struggle, he could have 
his imperialist cake and eat it too.) 


e (right): the desert as testing ground, a sandy blank slate on which a single man can scrawl his worth 


Lean and his screenwriter, Robert Bolt, 
see both the heroism and the madness in 
Lawrence's quest, yet the “dark” side of 
the movie doesn’t quite take hold. 
Lawrence is most stirring when it uses its 
renegade hero to enlarge our sense of 
what's possible in the world. The first 
half is an epic drama of man-made 
barriers defied and transcended. 

Arriving in the desert, Lawrence feels 
the need to push everything to extremes, 
principally his own impulse to test 
himself. He revels in the landscape’s 
cruel demands, refusing to take a sip of 
water until his Bedouin guide does. Yet 
this would seem mere Boy Scout derring- 
do were it not for the attendant spiritual 
struggle. Lawrence's need to confront the 
desert in all its physical harshness is 
really his need to understand the people 
who live there — to refuse to see them as 
a peasant mass. This Lawrence is an 
impish, instinctive Marxist who knows 
that, by confronting every Arab he meets 
as a human being, and by spending day 
after day under the same scorching sun 
they do, he’s subverting the racist 
tradition of colonialism. He’s a playful, 
jubilant rebel, high on the desire to burn 
his own bridges. 

Ridiculously dashing, his platinum 
hair so coiffed it’s practically metallic, 
Peter O’Toole’s Lawrence exudes an 
almost saintly sensitivity, and also the 
charisma of someone who's been blessed 
with infinite courage. There’s no line 
between his actions and his will — he’s 
an Englishman who's used intellect to 
conquer his fear of the unknown, and so 
nothing can stop him. 

Leading 50 men to the surprise attack 
on the Turkish-controlled seaport of 
Aqaba, Lawrence will cross the desert 
that couldn't be crossed, because .. . he 
will! Because it’s there! The immensity of 
the challenge is as much a spur to him as 
the pursuit of justice. Near the end of the 
journey, he turns his camel around to 
retrieve a man who's been lost in the 
desert. It’s an act of pure selflessness and 
pure ego — the righteous Englishman, 
the man of God, showing the still- 
skeptical Ali (Omar Sharif), who's only 
to happy to shoot somebody for drinking 
at the wrong well, that, yes, every human 
life is sacred. When Lawrence returns 
with the lost man and declares that 
“Nothing is written,” it’s the highlight of 
the film, because we feel he’s carrying 
Western civilization itself on his 
shoulders. 

Part of what makes the first half so 
satisfying is that it’s a series of victories; 





even Lawrence's horrified acknowledg- 
ment of his own capacity for violence 
becomes a purging loss of innocence. 
Lawrence expertly woos the Arab fac- 
tions and their leaders — Omar Sharif’s 
hot-blooded Ali, the serenely crafty 
Prince Feisal (Alec Guinness, taking 
diplomatic slyness to the level of a zen 
master), and the proud, testy warrior and 
gold-digging opportunist Auda abu Tayi 
(Anthony Quinn). Then, he comes up 
with his visionary plan for attacking 
Aqaba from the rear and leads the 
campaign to success with a flourish 
worthy of Napoleon. 

By the end, we learn the English are 
too obsessed with sovereignty to give the 
Arabs the artillery they want. The 
footage that’s been added also gives us a 
stronger sense of Lawrence shuttling 
back and forth between the Arab and 
English-military worlds, a process that 
hints at the spiritual conflicts he’s going 
to face. 

Still, none of this quite readies us for 
the instant downhill slide that takes up 
most of the second half. Lawrence leads a 
series of successful attacks on the 
Turkish railroads. Then he’s captured by 
a sadistic Turkish bey, or governor (José 
Ferrer), who proceeds to break his spirit 
in about five minutes of screen time. The 
first half was so exquisitely detailed in its 
depiction of Lawrence's spiritual evol- 
ution that the film never quite recovers 
from this crude transition, which is a 
direct casualty of the film’s Production 
Code squeamishness. 

The obvious and overwhelming 
subtext is that Lawrence becomes a lost 
soul because he’s been sodomized by his 
captors. Yet what we're actually shown is 
that he’s been whipped (and that’s all). 
And since we've already watched Law- 
rence submit himself — and eagerly — to 
the purifying pain of the desert, what the 
film tells us about his reaction to torture 
makes no sense. Not that the sodomy 
explanation does either. It’s the English 
queasiness about homosexuality (rather 
than anything in Lawrence's character) 
that turns what should have been the 
hero’s gradual dissolution into a 
schematic, even hysterical reversal. 

The second half is a botch anyway. 
Bolt’s script grows prosaic and blocky, 
compressing massive historical events 
into weary expository scenes, so that 
even if you can tell-what's going on, little 
of it attains dramatic meaning. Still, 
Lawrence's faltering conclusion may 
have less to do with script problems than 
with what it’s about: a man’s confusion 
over which world he belongs in, a noble 
war devolving into catastrophic squalor. 
In the end, there may simply have been 
no way to doa movie about an existential 
identity crisis (or the horrors of combat) 
in David Lean’s splendidly well-tailored 
style. What was needed, it turns out, was 
nothing less than a new era in filmmak- 
ing. 0 
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TO THE LIMIT 


hen Jack, the hot-shot pilot in 
W Inner Space, is miniaturized 

and accidentally injected into 
the bloodstream of a goofy supermarket 
clerk, he travels through some of the 
niftiest special effects in recent film. But 
in To the Limit, when the camera goes 
inside the human body to show the 
effects of Alpine conditions on rock 
climber Tony Yaniro’s respiratory sys- 
tem, it’s not an illusion..And though 
endoscopic photography has become 
a staple of the small screen, with 
television shows like the WGBH-based 
Nova leaving few corridors of 
the human body unexplored, there's 
just no comparison with viewing a trip 
down the human trachea on the Mu- 
seum of Science’s Omni Theater's 


- 


76-foot domed screen. Which is 
what you'll be able to do starting 
Wednesday, when To the Limit 
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settles in for a seven-month run at the 
Omni. 

Nova, in fact, is one of the sponsors of 
this joint production, along with 
MacGillivray-Freeman Films (the team 
responsible for the acclaimed ‘To Fly” at 
the Smithsonian) and the Museum Film 
Network, a consortium of 12 major 
science museums. It’s the goal here to 
balance deftly between entertainment 
and education, and that To the Limit 
does. Combining lysergic visual imagery 
with a dash of horror (The Blob has 
nothing on the huge, ugly, red valves of 
the human heart), the film traces the 
endeavors of three champion athletes: a 


ballerina. 

This means that you see them inside 
and out and learn how some internal 
organs accommodate the intense de- 
mands placed on them by extremes of 
physical activity. It’s hard to say which 
drives more adrenaline through the 
veins of the armchair traveler: racing 
down the slopes from the ski’s-eye view 
of Olympic downhill gold medalist 
Maria Walliser or watching blood cells 
racing down her aorta. Rock climber 
Yaniro dangles and gropes from vertigo- 
inducing heights. And though it’s not 
possible to film action in the human 
















rock climber, a ski racer, and a prima — 
















































brain, rehearsal and performance foot- 
age of Bolshoi. ballerina Nina 
Ananiashvili provides a look at the 
external results of masterful coordina- 
tion. Marking the second anniversary of 
the Omni Theater, To the Limit il- 
lustrates that even vicarious thrills can 
be visionary. Premieres March 21 and 
runs through October 22 at the Museum 
of Science. 

— Robin Dougherty 


A helicopter ride reveals the secrets of the human heart 


SKIN DEEP and 
ROOFTOPS 


atching the frequent casual sex 
W in Blake Edwards's Skin Deep, 

the interracial lovemaking in 
Robert Wise’s Rooftops, and the profani- 
ty. in both, I began to get the idea that 
these two directors — Hollywood 
veterans — actually thought of the films 


‘with the eesesing of ‘Sensibilities that 
“yere conventional to begin with. 


‘Blake Edwards was once able to 
showcase his considerable talent for 
physical comedy in movies that, had 
some skill and finesse. His idea of craft 
has now sunk to the use of a black screen 
for a gag about glow-in-the-dark con- 
doms. The hero of Skin Deep, an 
alcoholic stud and writer (John Ritter), 
gets to vent Edwards’s contempt for all 
things youthful, with the exception of the 
young women he pursues ~— and 
Edwards makes sure we see what empty- 
headed easy lays they are. 

Edwards's humor is what used to be 
called “Broadway blue,” the safely risqué 
variety that bourgeois couples could 
enjoy on an evening out without being 
offended. Thus he milks all the laughs he 
can from Ritter’s dalliances and then 
makes sure the hero ends up with the 
wife he knew was right for him all along. 
At one point, complaining of his literary 
and sexual impotence, Ritter says, “Not 
being able to write is as bad as not being 
able to screw.” Edwards is still getting 
financing for his movies, but it’s the 
audience who's getting screwed. 

In Rooftops, Robert Wise seizes on 
graffiti and rap music and martial arts as 
symbols of some sort of ghetto renais- 
sance; he’s trying to find vitality in the 
mean streets. The tenement rooftops on 
which the characters fashion makeshift- 
funky living quarters are meant to show 
resilience in the face of abject poverty. 
These are the romanticized under- 
privileged fighting the evils of the big 
city — the girl trying tostay away from 
the pimp who claimed her mother, the 
flyspeck graffiti artist trying to oust the 
crack dealer from his building. 

I'd have thought Robert Wise had 
given us enough shining young lights of 
the tenements to last\a lifetime in. West 
Side Story, but he’s apparently conceived 
of this picture as an ‘80s cousin to that 
overblown classic. Still, with people 
skipping from roof to roof in the midst of 
dances or fights and someone always 
dangling over the edge or plummeting to 
the ground, it’s more like his companion 
piece to The Hindenburg. Skin Deep 
plays at the Cheri and the Chestnut Hill 
and in) the suburbs, Rooftops; af the 
Beacon Hill and in the suburbs. * 

— Charles Taylor 











































by Steve Vineberg 


LES ENFANTS TERRIBLES. Directed 
by Jean-Pierre Melville. Written by 
Jean Cocteau. With Nicole Stéphane, 
Edouard Dermithe, Renée Cosima, and 
Jacques Bernard. At the Brattle, March 
17 and 18. 


spare and casual, like his line draw- 

ings, but both are deceptive — they 

resonate with private mysteries, they 
blur seductively into rich, forbidden 
realms. 

‘ His 1929 novel Les enfants terribles is 
about the powerful, crypto-incestuous 
relationship between a_ sister and 
brother, ferocious, tyrannical Elisabeth 
and the pampered invalid Paul. They live 
together in a room in their dying 
mother’s apartment, an enforced fan- 
tasyland Cocteau describes as a “thick 
shell” encasing them from the real world. 
It’s a strange, insular novel; it has a 
powdered-sugar, dry-ice sensibility, and 
you have to abandon yourself to it, the 
way you used to plunge into “the sweet 
delights of sickness” (Cocteau’s phrase) 
when you were a child absent from 
school. 

Jean-Pierre Melville’s 1949 movie ver- 
sion is faithful, in word, to the book 
(Cocteau wrote the screenplay), but it 
looks much grander than you would 
expect — especially if you know how 
small a budget Melville and his pho- 
tographer, Henri Decae, had to work 
with. It’s fiercely baroque, with high- 
ceilinged chambers that echo like the 
rooms in Citizen Kane and The Magnif- 
icent Ambersons, the film's stylistic 
precursors. It’s even scored — brilliantly 
— to Vivaldi and Bach. 

As Elisabeth, Nicole Stéphane has 
blazing, hypnotic eyes — they're like 
precious stones from another planet — 


Jz Cocteau’s prose seems both 





Children of purgatory 


Jean-Pierre Melville gives new meaning to sibling rivalry 








Renée Cosima and Edouard Dermithe: an eternal childhood that bars grown-ups 


and a bizarre, butch elegance. Edouard 
Dermithe, who plays Paul, has the look 
of a wasted fairy-tale prince, and he 
bears a slight resemblance to Cocteau’s 
lover, Jean Marais, who starred in most of 
his movies. Cocteau takes the un- 
consummated homo-erotic shiver of 
adolescence very seriously, and Melville 
doesn’t shortchange it. He has the actress 
Renée Cosima play both Dargelos, the 
arrogant schoolboy Paul adores, who 
fells him with a snowball in the opening 
scene, and Agatha, the model Elisabeth 
brings home to “the Room,” whose face 
recalls that of Dargelos and whose glance 
tumbles him like a second snowball. 
The other major character is Gérard, 
Paul’s schoolmate (Jacques Bernard), 
who is-in thrall to the pair — he’s 
hopelessly in love with Elisabeth — and 
wears their endless demands like a cross. 
In one scene, vacationing by the sea with 
Gérard and his uncle, Paul and Elisabeth 
insist that he shoplift an outsize watering 





can. (Cocteau himself directed the beach 
sequences, when Melville was ill.) 

On her first day at the agency, Agatha 
tells Elisabeth she models like a pro- 
fessional. It’s no surprise: everything 
Elisabeth does is a grand spectacle, a role 
she’s trying on. She plays mother to Paul 
when he’s sick, and to their own mother 
when she’s dying (it’s shocking to see 
this child-woman standing over her 
mother’s bed, their roles truly reversed); 
when death comes, she plays the part of 
a mourner, embracing the ritual and 
admiring her black veil in the mirror. 

In his voice-over narration — de- 
tached, with just a hint of irony — 
Cocteau speaks of the performances that 
take place on the brother and sister's 
“bedroom stage,” and when they engage 
in their most coveted delight, “the 
Game,” a kind of self-hypnosis, they say 
they're “going: on.” There’s a sublime 
theatricality to this movie, and especially 
to Stéphane’s mesmerizing performance, 





a study in pure temperament that defies 
comparisons to other actresses. At times 
she does seem like a hyperkinetic parody 
of Garbo, whose photograph hangs 
prominently on her wall; at other times 
she’s more like an animated gargoyle. 
There are few adults in the movie, and 
all of them, except the: doting house- 
keeper, Mariette, who sees nothing but 
goodness and purity in her charges, are 
caricatured. Elisabeth and Paul’s world is 
an eternal childhood that.bars grown- 
ups. Even when they grow older them- 
selves, they don’t leave it behind; they 


Second 
Sight 








simply import the elements from outside’ 


that please them, as they’ve imported 
Gérard and Agatha. 

One such element is Michael; the 
wealthy American Elisabeth marries. But 
he’s killed in an auto accident before 
their honeymoon (strangled, his scarf 
caught in the wheel, like Isadora’s), and 
the little coterie simply move on to 


Michael's mansion, preserving his mem- . 


ory the way they've preserved their 
mother’s — or Dargelos’s, dead to Paul 
since both left school. It’s appropriate 
that Paul and Elisabeth live only in the 
houses of the dead; their fix on childhood 
is a kind of death, and so is their all- 
encompassing love for each other — 
nothing can grow from either. 

When Paul and Agatha fall in love, 
Elisabeth has to kill that, too, to prevent 
the explosion of their world. Death has a 
heady aroma in this movie — it’s the 
smell of the exotic ball of poison that 
Gérard brings by one day to add to the 
treasure trove in their bureau drawer. 
The ball fascinates them; inevitably, one 
of them eats it. Even the movie's 
magnificent, silhouetted opening image 
tells us that their world can bring nothing 
but death — that death is the Game that 
seduces them from the beginning. 0 
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Naked 
truth 


The bare bones 
of Margie Gillis 


4i f you show yourself naked to 
| Es Federico Fellini once 


said, “you have''to accept that 
some won't like your body.” 

And baring herself — heart and soul 
and body — is what Canadian soloist 
Margie Gillis did last weekend, in a 
marathon of a concert (comprising six 
works creatéd by Gillis and two by other 
artists) at the Cambridge Multicultural 
Arts Center. There’s a gaping wound at 
the center of most of Gillis’s very 
personal dances, one inflicted occasion- 
ally by a dream deferred but more often 
by a dream defiled. Alas, what over- 
whelms is not the intensity of that legacy 
but a distracting self-indulgence and drift 
toward the histrionic — both of which 
infiltrate the corpus of her work. 

That's not to say her performances 
aren’t without merit — or courage. A 
dancer of astonishing power and grace, 
Gillis takes to space the way a fish takes 
to water. In her Slipstream — a wind- 
swept slip of a dance set to a Bach cello 
suite and exploring the sensuousness of 
harmonic motion — she dives backward 
over her shoulder, landing soft as dust in 
an arc that extends from her chest to her 
toes. Too often, though, her creations 
lack not only the spark of choreographic 
inventiveness but also the trans- 
formation of emotion from its literal 
representation into metaphor. In dance, 
after all,; one movement is worth a 
thousand facial expressions. 

Take How the Rosehips Quiver, a tale 
of a country girl, by turns demure, 
exuberant, defiant, desperate, who's 
preening for an invitation to dance. Her 
legs, like two errant children, erupt into a 
flailing jig. There’s a moment when Gillis 
skitters upstage, heaving and actually 
crying; then she loses her footing and 
slips to the ground. After reclaiming her 
stool, she reaches toward a rejecting 
suitor, torment twisting her face. But it’s 
her feet, poised on pointe, intermittently 
beating against the floor like the wings of 
a hummingbird, that express the true 
story: one of years of yearning, of need, 
of loss. 

Gillis’s most successful forays — in 

Continued on page 16 











20th century unlimited 


Kathy Halbreich’s thoroughly modern MFA 


by David Bonetti 
“REPRODUCTION.” 
through June. 


4 ‘R eproduction” is the hippest 


At the MFA 


contemporary art show ever 

mounted by the MFA. It’s 
been drawn from the museum's per- 
manent collection (and augmented with 
loans _from local public and private 
collections) by new curator of contem- 
porary art Kathy Halbreich and associate 
curator Trevor Fairbrother. And it sends 
out the welcome message that the MFA is 
now on track in its dealings with the art 
of our time. 

All the work in “Reproduction” is 
based on imagery appropriated from 
other sources or on units of imagery, 
patterns, or words repeated in a series. 
These are two of the strategies that have 
marked the art of the past 30 years, the 
time frame of the new contemporary-art 
department. 

That takes in classics by Andy Warhol, 
Robert Rauschenberg, and Jasper Johns, 
but also classics in the making by 
Gerhard Richter, and less well-estab- 
lished artists like Victor Burgin and 
Rosemarie Trockel. And Halbreich and 
Fairbrother have been able to integrate 
into their presentation the work of three 
local artists: Karl Baden, Frank Egloff, 
and Ellen Rothenberg: What's more, 
they’ve taken a non-hierarchical ap- 
proach to media. Paintings, prints, books, 
photographs, fabric works, arid theatrical 
props all get equal billing. 

But the show isn’t just hip, it's 
intelligent. For instance, while looking at 
Ellen Rothenberg’s Death Kimono (1989) 
— a paper vestment imprinted by wood 
blocks with a grid pattern of death's 
heads — you might notice around the 
corner Andy Warhol's great Red Disaster 
(1963), in which the artist practiced a 
similar repetitive strategy, silkscreening 
identical images of an electric chair on 
canvas. 

When I spoke with Halbreich and 
Fairbrother last week, they evinced a 
charming modesty about the success of 
“Reproduction.” “Halbreich described 
their collaboration as “like dancing,” and 
she made mounting the exhibition sound 
as natural as Judy Garland and Mickey 
Rooney putting on a show in the old barn 
next door. 

What struck me most was Halbreich’s 
fresh — even visionary — ideas about 
the role of the curator and the museum. 
She sees the museum as fulfilling an 
educational function, a democratic and 
American notion of the purpose of an art 
collection. She sees her curatorship as a 
chance to exchange ideas: “I believe that 
art does change your life.” And she sees 
her Visiting Committee — the group of 


_ collectors and specialists who offer ad- 


vice and support to the department — as 
being “a laboratory situation for small- 
scale discussions of issues of importance 
in contemporary art.” 

Curators usually look upon the visiting 
committees as a bottomless well of 
acquisitions funds, but “discourse” is the 
word Halbreich used. Doubtless she 


realizes that in order to get the kind of 
funding she needs, she'll have to get her 
donors fired up. Remember, a Jasper 
Johns painting sold at auction last year 
for $17.5 million. And the MFA not only 
lacks a Johns, it lacks just about anything 
else you care to mention. 

But Halbreich and Fairbrother have 
exciting plans. Lined up for 1991 is the 


‘Robert Wilson retrospective Fairbrother 


has been working on, and which they 
hope will travel internationally. They 
would like to coordinate it with a new 
Wilson production at the ART, com- 
mission Wilson to create a special in- 
stallation at the Museum School, and 
invite him to be artist-in-residence there 
for the duration. 

In the works for 1993 is a major 
retrospective of West Coast multi-media 
artist Bruce Nauman, to be organized 
with the Art Institute of Chicago. And 
they hope for a traveling Claes Old- 
enburg show and a retrospective of the 
German conceptual painter Sigmar 
Polke, which Halbreich has to convince 
its San Francisco organizer should come 
to Boston rather than to New York. 
(Because of its indifference, if not hostili- 
ty, to contemporary art in the past, the 
MFA is not perceived as a sexy venue for 
touring shows.) 

Moreover, Halbreich and Fairbrother 
hope to show that contemporary art is 
part of a continuing story. Back in 1977, 
sculptor Martin Puryear wrote the mu- 
seum about a Persian miniature of a 
falcon that fascinated him. He’s since 
done a body of work based on the image. 
His sculpture will be exhibited along 
with the Persian miniature and other 
works that influenced him. We'll also see 
the abstract paintings of Brice Marden 
next to work from the MFA that inspired 
him when he was a student in Boston. He 
has chosen to show his paintings beside 
Manet’s Streetsinger, Zurburan’s 
St.Francis, and scrolls of Chinese calli- 
graphy. 

Marden was able to experience Man- 
et’s great painting because Sarah Choate 
Sears, an eminent Bostonian, had bought 
it and bequeathed it to the museum. Ms. 
Sears also bought contemporary art, and 
she sent the impoverished Maurice 
Prendergast to Europe. But are there are 
the likes of Ms. Sears in Boston today? 

Halbreich and Fairbrother are doing 
their best to find such people. They admit 
the MFA already has good friends 
committed to contemporary art; they 
want to meet “more friends with dif- 
ferent points of view.” They see “a 
symbiotic relationship” with the com- 
munity developing, again based on an 
exchange of ideas. They will mount 
shows, get the ideas flowing; in return 
they will solicit support, financial as well 
as philosophical. Halbreich told me, 
“Trevor and I are learning to ask outright 
for money; we're teaching each other 
how to do it.” 

Halbreich made her first purchase 
recently: two photographs by Thomas 
Ruff, a young German (he was in the 
Binational) who takes deadpan pictures 


of his young countrymen in the updated 
spirit of August Sander. Fairbrother has 
secured funds for the purchase of a 
painting by Annette Lemieux, whose 
work was in the American half of the 
Binational. 

What else would Halbreich like to 
buy? Richard Artschwager, Richard Ser- 
ra, Eva Hesse, Bruce Nauman (a video 
installation), and Joseph Beuys came 
tripping off her tongue. She'd like to 
commission minimalist sculptor Donald 
Judd to design the furniture for the Foster 
Gallery. Then the younger artists: Rose- 
marie Trockel, Siah Armajani (a reading 
room), Jeff Koons, Jenny Holzer, British 
sculptor Tony Cragg, and painter Eliza- 
beth Murray, whose retrospective 
Halbreich herself curated. 

To accomplish all this will cost a ton of 
money. Whether the Boston cultural 
community responds remains to be seen. 
Halbreich seems the type who could 
charm blood from a stone. “We ‘must 
educate collectors that they have a civic 
responsibility to the city they live in. We 
cannot offer them tax incentives as we 


Art 


could in the past. We must make them 
pay attention to history, to their own 
experience as museumgoers.” Now is the 
time for all good collectors to come to the 
aid of their museum. 

I also spoke with Theodore Stebbins, 
curator of American paintings at the 
museum, whose turf extends up to 1959, 
including the crucial Abstract Ex- 
pressionist movement, and Bruce Beal, 
who by donating $1 million to the 
museum in 1986 endowed the Depart- 
ment of Contemporary Art Halbreich 
now heads. 

Stebbins assured me that 20th-century 
art remains the priority in his depart- 
ment. Both he and museum director Alan 
Shestack acknowledge that the mu- 
seum’s biggest gap is art of the early 20th 
century. 

Beal expressed total confidence in 
Halbreich. ‘‘I’m encouraged, 
enthusiastic; there does exist a group in 
Boston to do the job that needs to be 
done.” He looks forward to a “Friends of 
Contemporary Art” group opened to 
hundreds that would function along with 
the Visiting Committee he most likely 
will chair. He told me he has agreed to 
fund half the proposed shows and that 
he and his family will give additional 
funds for acquisitions. “I made the gift 
because I wanted to effect change, and I 
wanted to bring the museum into the 
next century.” 

The next century is only 11 years off. 
There has never been such openness and 
optimism at the MFA as there is now — 
which might well be madness in face of 
the overheated art market. Whatever 
happens, it promises to be an exciting 11 
years as the MFA races down to the 
millennium. 0 
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Me and My Girl 
kicks up its heels 


by Carolyn Clay 


ME AND MY GIRL. Book and lyrics by 
L. Arthur Rose and Douglas Furber. 
Music by Noel Gay. Book revised by 
Stephen Fry, with Mike Ockrent. 
Directed by Ockrent. Choreography by 
Gillian Gregory. Set designed by 
Martin Johns. Costumes by Ann 
Curtis. Lighting by Roger Morgan and 
Chris Ellis. Musical direction by 
Michael D. Biagi. With James Young, 
Sheri Cowart, Gary Gage, Lenka 
Peterson, Stephen Temperley, Erick 
Devine, Keith Perry, Louis S. Crume, 
and Barbara Passolt. At the Colonial 
Theatre through March 18. 


adorable as when it’s masquerad- 

ing as Me and My Girl. Of course, 
since this Noel Gay musical was first 
performed in 1937, it owes not to Lerner 
and Loewe but to their impeccable 
source, Shaw’s Pygmalion. Not that 
that’s kept the revisers of this long-ago 
West End hit, which was revamped in 
1985 and has since gone on to Brit and 
Broadway success, from including a few 
arch references to the better-known 
musical. When the show’s cockney 
heroine displays her newly polished 
phonemes to the upper crust, her 
harumphing old mentor turns au- 
dienceward to remark with a twinkle, 
“She's got it! I think she’s got it!” Add a 
little rain in Spain to the dapper “Leaning 
on a Lamppost” number and you'd have 
Julie Andrews meets Gene Kelly. 

But if Me and My Girl struts a well- 
worn path down memory lane, it does so 
with aplomb, kicking up little-expected 
delights. Add to the pleasant if unexcep- 
tional music and sow’s-ear-into-silk- 
purse plot the always-welcome deflating 
of that dirigible-sized windbag known as 
British society and some sublime silliness 
involving “The Family Solicitor” (a bald 
button-down-and-brelly type with a Gil- 
bert & Sullivan penchant for recitatival 
frolic), and you've got paté de piffle. 

What you don’t have — in the 
national-touring production playing too 
briefly at the Colonial — is the reported 
one-man-Marx-Brothers genius of 
Britisher Robert Lindsay. Lindsay won a 
Tony as cockney bloke Bill Snibson, who 
is discovered to be the unwitting heir to 
an earldom and turns an entire Upstairs, 


& eldom has My Fair Lady looked so 


” . amen 


Barbara Passolt and James Young: strutting a well-worn path down memory lane 


Downstairs world on its flapping Wind- 
sor ear. Neither do you have Boston-area 
actress Maryann Plunkett, who snared a 
Tony as Lambeth bloke-ess Sally Smith, 


’ the “my girl” Snibson refuses to re- 


nounce for title or quid. (As it happens, 





Theater 





Plunkett’s at the Huntington Theatre 
Company, tending her regional roots in 
All’s Well That Ends Well). 

Be that as it may, the touring produc- 
tion is plenty spiffy enough, with Broad- 
way understudies James Young and 
Sheri Cowart doing the cockney honors. 
If their boots aren’t made for Lambeth 
walking, they do a pretty good job of 
filling them nonetheless. Cowart, pert 
and sincere in a sweater adorned with 
plastic fruit, lacks the quavery period 
sound that Plunkett possesses in spades. 
But Young’s an amiable and ac- 
complished clown with a mug that 


bounces between Rich Little and David 
Letterman and a bod as rubbery as 
Gumby’s. (After his first horseback ride, 
you swear those legs are never coming 
back together.) He rides bravely into the 
breach of puns ( “Oh, infamy, infamy, 
everbody’s got it infamy”) as audacious 
as he. And he delivers double entendres 
with all the effortless innocence of a child 
blowing bubbles — except that he never 
blows them. 

“The Lambeth Walk,” in which inter- 
loping London lowlifes teach the gentry. 
to.get off their stiff upper highhorse an 
boogie, is Mevand My’ Girl's ‘signature 
song. But I'll take the second-act scene — 
set in the library of the manor to which 
the upstart Snibson is born if not-ac- 
customed — in which the oddball earl, in 
a coronet suggestive of Parkay addiction, 
dances with his ancestors (including 
Richard the Third, gimping gamely) and 
almost commits hara-kiri with his cape. 
He lands the garment as if it were a slow- 
leaking balloon, but the bit’s not only 
over the roof, it’s over the fiddler. 0 





Fierstein needs to 
relight the torch 


by Bill Marx - 


SAFE SEX, by Harvey Fierstein. 
Directed by Steven O’Donnell. Set 
designed by Debbie Cutler. Lighting 
by Lisa J. Pinkham. Costumes by 
David Brooks. With John. Sharian, 
Joseph W. Rodriguez, Timothy 
Kutzmark, Diane Brown, Charlton 
Becker, and Kristin Johnson. In re- 
pertory at the New Ehrlich Theatre 
through May 14. 


you'll end up singing the blues. And 

1987's Safe Sex, Harvey Fierstein’s 
comedic follow-up to 1981’s Torch Song 
Trilogy, has an undertone of gaunt 
sadness that’s the flip side of the earlier 
play’s hora to home and hearth. With its 
playful, Simonized takes on leather bars, 
adopted sons and lovers, and ferocious 
Jewish mothers, the semi-auto- 
biographical Torch Song mixes sit-com 
and farce in a familiar search for 
domestic bliss, its melodramatic clichés 
redeemed in a witty gay context. 

But after AIDS, Fierstein sees the entire 
idea of gay love endangered, and the 
playwright’s response to the threatened 
private lives and affections of homosex- 
uals is experimentation that detracts 
from his strengths as a snappy comic 
writer. Maybe after AIDS it’s a little 
harder to laugh. Safe Sex is made up of 
three plays that shadow-box with the 
disease, throwing punches rather than 
punchlines. And though the bout is 
politically responsible, it hits the mat 
dramatically. Fierstein’s at his best smil- 
ing through tears; Safe Sex is just one 
long cry. 

The first play on the bill, Manny and 
Jake, is a whine of wizened nostalgia for 
the days of carefree copulation..,Sitting 
like a” handsome, Buddha, ona park 
bench,;Manny-prays for-an impossibility: 
sex without guilt:He’s carrying the AIDS 
virus (“I’m not people anymore. I’m not 
even a disease. I'm a carrier of a di- 
sease.... No will. No dream. No 
choice.”) and can only reminisce about 
the days of anonymous rutting. But like 
the dialogue says, Manny isn’t “people 
anymore”; he’s a stale idea, a collective 
memory that Fierstein pumps full of 
pseudo-lyrical speeches, long repetitious 
riffs about the joys of fleeting encounters 

Continued on page 19 
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Old beginnings, new ends 


The Hot | Baltimore and Prairie Dog Seance 


by Robin Dougherty 


anford Wilson’s The Hot! Balti- 
9 more (at the Alley Theatre through 

April 19), an Off Broadway success 
in 1972, spawned Norman Lear's short- 
lived, controversial television show of 
the same name, which in ‘75 brought the 
play’s lounge lingerers and low-life 
sexuality to the small screen. Sexual 
innuendoes rising from the mouths of 
the show’s three hookers (not to mention 
its two homosexuals) may not have been 
acceptable grist for the mid-’70s prime- 
time mill, but then maybe the show’s 
demise was a self-fulfilling prophecy. 
After all, this is a story about folks 
waiting to be cancelled. 

Wilson’s characters aren’t so much 
misfits as leftovers. Runaways, whores, 
and haunted has-beens, they're residents 
of a once stately hotel, a holdover from 
the days of the railroad, now expecting 
the wrecker’s ball. Some have burned 
out, like the “e” in the Baltimore’s sign, 
and some never did have a full alphabet. 
Together they're going out, not like 
O’Neill’s denizens, aching for the Iceman 
in a drunken haze, but in a flurry of small 
talk and bickering. 

And bicker they do in the Alley 
Theatre production, which, under Paul 
Dervis’s direction, is too shiny in some 
places (the lobby door looks brand 
new), comfortably gritty and grubby in 


others. As Girl, the young whore who’s 
got the railroad timetables memorized 
(though the trains no longer run on 
time) and the play’s resident genius/ 
naif, the lissome Lauren Myers posses- 
ses the curiosity that killed the cathouse. 
She knows the lay of the play the way 
her character, a veteran hitchhiker and 
reader of postmarks, knows the lay of 
the land. 

As the porcine hooker April, Kate 
Talbot fills her role with spunk and bite 
as amply as she fills her Dacron kimono. 
Ann Marie Green’s Suzy, the hard-as- 
nails prostitute, isn’t on stage much, but 
when she is she’s a firecracker. And 
Penny Kreidl’s Millie, recalling the 
ransacking of her family’s ghost-ridden 
mansion by kith and kin, delivers a fine 
bittersweet eulogy for a richer time and 
for people left “sitting around in the dark 
eating bread-and-jelly sandwiches.” 

But the production falters in the 
depiction of two essential characters. It’s 
Jackie the runaway who first punctures 
the play’s. equilibrium when, in mid 
argument, she learns from Girl that the 
Utah land she’s bought and staked her 
dreams on is not prime farming territory 
but “20 acres. of Bromo Seltzer.” In the 
person of Julia Langham, the character is 
mostly mouthy and inert. 

Similarly inert is George Saulnier’s 


Paul Granger. Paul shows up in the 
second act, looking for his grandfather, a 
retired railroad engineer and former 
resident of the hotel — thus setting off 
one final hurrah for the grandeur of the 
past. But Saulnier doesn’t possess the 
spirit that might provoke Girl to embrace 
his endeavor and then rail at him because 
“nobody’s got the conviction to act on 
their passions.” The production’s helped 
out, though, by the deft proficiency of the 
minor characters, who make for a Hot! 
that’s nearly grand. 

While The Hot! Baltimore takes place 
on an eve of destruction, Prairie Dog 
Seance (at Mobius through March 18) 
begins at the dawn of time. Or the year 
3,000,000 BC, to be exact, to which you 
are transported courtesy of this visiting 
production by San Francisco's art.re 
grup. Described as a “historama of past 
and future time,” the performance piece 
makes use of text, choreography, slides, 
actors, music, and campfire smoke as it 
makes stops along a far-reaching time- 
line. 

And if precious few prairie dogs poke 
their heads up (as the Mobius newsletter 
explains, the subterranean canines are 
symbolic stand-ins for urban dwellers 
who go about their business “without 
ever emerging from hive-like struc- 
tures”), well, there are appearances by 


some pretty curious creatures. One of 
whom sits cross-legged in front of a 
primitive hearth, amid a desert landscape 
smacking of both Cro-Magnon and rusty 
Corvette. Wearing what looks to be an 
oversized, ceramic kidney bean atop his 
head, he sits placidly, slowly raising his 
hands, which in turn seem to levitate 
some nearby tumbleweed. 

This hearthsitter’s hand movements 
evolve into the evening’s choreographic 
vocabulary as he gives way to an 18th- 
century pioneer family, who show up in 


Risle 
hopping 


later incarnations, ‘wearing their own 
ceramic kidney beans, in AD 4989. At 
one point, the pioneers’ picnic on the 
plains is interrupted by the arrival of one 
T. Weed, a purveyor of snake oil and 
sanctimonious messages culled from 
Shakespeare, Reverend Jim Jones, Wil- 
liam S. Burroughs, Werner Erhardt, and 
the Weekly World News. 

But none of these voices and move- 
ments — or the genuinely eerie mood of 
the opening scenario — pries meaning 
from pop culture’s cosmic junkpile. The 
dearth of the landscape reverberates in 
the dearth of ideas (a similar choreo- 
graphy of everyday gestures is put to 
livelier use by Boston choreographer 
Janice Margolis). Prairie Dog Seance 
mines the millennia but violates the first 
rule of time travel: bring back some 
souvenirs. 0 
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Michel R. Gill, Da vid O’Brien, Maryann Plunkett: Helena and Bertram are the only interesting people in it. 


Short-changed Shakespeare 


All’s not quite well at the Huntington 


by Carolyn Clay 


ALL’S WELL THAT ENDS WELL, by 
William Shakespeare. Directed by Ed- 
ward Gilbert. Scenery designed by 
Kate Edmunds. Costumes by John 
Falabella. Lighting by Nick 
Cernovitch. Sound by Ed McDermid. 
With David O’Brien, Michel R. Gill, 
Sheila Allen, Maryann Plunkett, Jack 
Aranson, J.K. Simmons, James Bodge, 
Derek Meader, Charles Tuthill, Jack 
Wallace, John Camera, Janet Sarno, 
Jennifer Roblin, and Donna Sorbello. 
At the Huntington Theatre Company 
through April 2. 


well, then the Huntington Theatre 

Company production of 
Shakespeare’s play would be well in- 
deed. It manages the somewhat arbitrary 
conclusion — in which unwilling hus- 
band Bertram, his back to the wall, turns 
from Elizabethan shithead to incubating 
Alan Alda — quite tenderly. As the old 
lord Lafeu remarks at the time, “Mine 
eyes smell onions.” 

Elsewhere, Edward Gilbert's straight- 
forward, at times indifferent treatment 
fails to make a convincing case for this 
seldom heard blast from the Shakespeare 
canon (the Huntington boasts this is the 
first professional staging in Boston “in 
modern times,” and I believe it). 
Although All’s Well That Ends Well has 
had its discerning fans, among them 
George Bernard Shaw, it was described 
by at least one 20th-century critic as 
“penned by Shakespeare in a time of 
illness or mental disturbance.” 

More like a time of chronological 
disturbance, as scholars have been 
squabbling for centuries whether the 
play is a product of Shakespeare's early 
or middle period. Most hold it was 
written around 1601 or 1602, somewhere 
between Hamlet and Measure for 
Measure, with which it shares ye olde 
Elizabethan “bed trick.” You know, the 


I f it were true that all’s well that ends 


one in which the legitimate conjugal 
claimant is substituted in the sack for the 
lust object, thus proving that we all look 
alike in the dark. In this case, the keeper 
of the assignation is the play’s heroine, 
Helena, whose bad fortune it is to love a 
guy who, even when married to her, 
loathes the ground she walks on. That's 
bad boy Bertram, who in the end grows 
a beard and accepts his lawfully wedded 
if deviously devirginated destiny. 

What's proved by the play in produc- 
tion is that Helena and Bertram, how- 
ever troublesome her masochism and 
his churlishness, are the only interesting 
people init. As Shakespearean oldsters 
go, Lafeu is droll enough, but Bertram’s 
preening sidekick, the cowardly Pa- 
rolles, makes one yearn for Falstaff, of 
whom he is but a stick-figured shadow. 
And the laboring Lavatch put me in mind 
of Michael Green’s The Art of Coarse 
Acting, which paraphrases the para- 
lyzingly unfunny lot of the second-rate 
Elizabethan clown thus: “By the Mass, ye 
are addle-pated as a coxcomb that hath 
lost his bells at Spitalfields, birlady and 
God's sonties, and if ye are not, let me be 
stuffed with a girt gurdy thugett ...” As 
for the rest of the characters, including 
the interchangeable Lords Dumaine, 
they're about as distinguishable as the 
Doublemint Twins pulling the bed trick. 

The good news, then, is that, under 
Gilbert's discreet direction, Michel R. Gill 
renders a Bertram who is, miracle of 
miracles, forgivable. This is, after all, a 
fella described by Samuel Johnson as 
“noble without generosity, and young 
without truth, who marries Helen as a 
coward and leaves her as a profligate; 
when she is dead by his unkindness, 
sneaks home to a second marriage, is 
accused by a woman whom he has 
wronged, defends himself by falsehood, 
and is dismissed to happiness.” Not your 
regulation hero. 

But the handsome Gill, beautifully 


turned out (and proud of it) in doublet 
and hose, plays the young valiant as an 
affable adolescent in a snit. Moreover, he 
does so-sincerely, in high “Oh, Mom” 
dudgeon, not in the manner of a cartoon. 
Like a teenager whose car keys have 
been taken away, he feels well-and-truly 
wronged, and he sets out, in full steam, to 
hurt back. Unable to sass the King, who 
has given him to Helena in exchange for 
her miracle cure of his “fistula,” he 
strikes at the unwanted wife, swearing 
never to acknowledge her until she can 
procure the family ring that never leaves 
his finger and show herself pregnant by 
him. No easy business, since he promptly 
goes off to the wars to vent his fury, 
putting him and his sperm out of reach. 

As Helena, the mere doctor's daughter 
Bertram shuns, the Huntington has lured 
back Tony winner (for Me and My Gir!) 
Maryann Plunkett, who, before she 
became the tap-dancing cockney queen 
of Broadway, had played both Sonya in 
Uncle Vanya and a radiant, boldly girlish 
Saint Joan under the Huntington’s aus- 
pices. After two years in the musical- 
comedy saddle, she was, she says, 
“hungry for language.” Well, she came to 
the right place, but she lacks the right 
voice. Plunkett's is a thick sound, and in 
order to articulate through it, she seems 
stagy, at least in the beginning. This 
makes Helena, in her bosom-heaving 
way, appear as callow as Bertram. It’s as 
if she were in love with her own 
unrequited love for him and could as 
easily do obeisance to an autographed 
8x10 glossy. 

It’s not until her second-act interview 
with the moribund King whom she 
would cure that Plunkett's Helena 
achieves mellifluousness. When asked 
by the King how long the restorative will 
take, she brings a near-dizzying Titanian 
lushness to “The great’st Grace lending 
grace,/Ere twice the horses of the sun 
shall bring/Their fiery torcher his diurnal 


ring,/Ere twice in murk and occidental 
damp/Moist Hesperus hath quenched 
his sleepy lamp,” etc. 

Thereafter she shuns lovestruck affec- 
tation for the raw, even obsessive emo- 
tion necessary to justify Helenas ma- 
nipulations. Moreover, realizing her own 
man-hungry complicity in her and 
Bertram’s unhappiness, Plunkett's 
Helena grows into the beatific modesty 
attributed to her character. It’s as if, at 
last, she had learned to tell humility from 
humiliation and rein in her enthusiasm 
for the latter. 

Psychology aside, Gilbert's staging of 
All's Wellis a little static, especially in the 
first half. At one point, Bertram’s mother, 
the Countess of Rossillion, is reduced to 
dusting her fool’s feet with a whisk 
broom, for want of any more sensible 
business. Later, especially in the unseen 
march of the Florentine troops, with 
Bertram as their hero, beneath the 
balcony of Diana (the woman he tries to 
seduce, thus leaving himself wide open 
for the bed trick), Gilbert rises to the 
somber whimsy of Kate Edmunds'’s set, 
all late-night Laura Ashley, with muted 
teal panels and drops festooned with 
birds and flowers. The trees, in 
particular, are right out of Peter Pan, 
including a moving grove of thin cones 
behind which the men out to mock- 
ambush Parolles hide, one to a customer. 
The impression is of All’s Well (which 
has more than once been removed to 
Edwardian times) as a fantasy, an 
ornately dressed if darkly trimmed Eliza- 
bethan “diversion.” 

Certainly it’s worth seeing. Hell, this 
may be your first and last chance, in 
Boston, in modern times. Among the 
production's subsidiary treats are Sheila 
Allen’s stiff but exceedingly well-spoken 
Countess (according to GBS, “the most 
beautiful old woman's part ever writ- 
ten’) and Jack Aranson’s wise but 
rascally rascal-sniffer Lafeu. J.K. Sim- 
mons is a rakish Parolles, closer perhaps 
to Measure for Measure’s Lucio 
(particularly when jockeying with 
Helena about the barricado-ing of vir- 
ginity) than Falstaff, and his come- 
uppance, featuring an interrogation in 
Slavic-tinged gibberish, is amusing if not 
inspired. Jack Wallace’s Gabby Hayes of 

Continued on page 18 
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The boys in the band 


Long-term relationships with Art Farmer and Joseph Jarman 


by Bob Blumenthal 


Art Farmer: one of jazz’s most reliable improvisers 


become a_ necessity, however 

luxurious, for most of today’s jazz 
stars. Some famous soloists do still hire 
supporting musicians on the road, and 
therefore change bands from city to city. 
But then the assurance of empathy and 
contrast within the group, and the ability 
to play compositions outside the com- 
mon-knowledge repertoire, becomes a 
gamble. 

Assembling and keeping a_ band 
together is no easy matter. Limited work 
opportunities make it essential for ac- 
companists to sign on with several 
leaders and pray for a minimum of 
scheduling conflicts. But if maintaining 
commitments is tough, the rewards of 
finding and keeping together the right 
mix of players can be substantial. 

There is no better current example 
than Art Farmer, one of the great post- 
bop stylists on fliigelhorn and (once 
again, after a hiatus of a quarter-century) 
trumpet. The coherence and soft-spoken 
passion of his solos have made him one 


P ermanent working groups have 


of jazz's most reliable improvisers. And 
he could no doubt pick up rhythm 
sections as he traveled. 

From the start of his career, however, 
Farmer recognized certain limitations in 
his approach, limitations that demand 
reliance on other musicians; and he has 
sought to address the situation through 
long-term partnerships. His restrained, 
introverted attack might pall if not 
contrasted by a feistier partner. And if 
you're not a composer, it helps to recruit 
accompanists who can also keep the 
band book fresh with new compositions 
(or at least have the skill to take on the 
more challenging originals provided by 
others). 

So prior to the late ‘60s, when he 
abandoned the US for Vienna, Farmer 
teamed frequently with sax- 
ophonists/composers (Gigi Gryce, Benny 
Golson, Jimmy Heath) or rhythm players 
who also wrote (Steve Swallow, Steve 
Kuhn). Only one of his early groups — 
the quartet with Jim Hall — relied on 
thoroughgoing intimacy and the stan- 


dard repertoire. 

Over the past decade, as Farmer has re- 
established himself in his homeland with 
regular visits, he has built one of the 
deepest and most versatile ensembles of 
his career. There have been minor shifts 
in personnel, all of which can be traced 
over several notable Concord and Soul 
Note albums. 

But the current quintet, which ap- 
peared at the Regattabar last week, is 
basically the one that produced Farmer's 
two recent and exceptional Contem- 
porary albums, Something To Live For (a 
program of Billy Strayhorn composi- 
tions) and Blame It on My Youth. Both 
sessions indicate just how keenly the 
leader has balanced experience and 
youth, spirit and probity. And except for 
some rough starting moments, the band 
was no less impressive live on the 
Thursday night of its Cambridge stay. 

Rufus Reid, who turns his infrequent 
bass solos into showstoppers, and who 
has sufficient sound and melodic sense to 
steal a bit of thunder during theme 


statements, has been Farmer's most 
constant sideman of late. In terms of 
longevity, though, senior-partner status 
goes to tenor saxophonist Clifford Jor- 
dan, who first paired up with the leader 
in the front line of the 1957 Horace Silver 
quintet. 

Jordan is one of the old reliables who 
has survived with a minimum of com- 
promise and a knack for collaboration 
(he previously led groups with Barry 
Harris and Cedar Walton). He writes 
interesting tunes — “Third Avenue,” 
with its array of breaks and pedal points, 
is a mainstay in Farmer's current book — 
but is primarily known for a modulated 
bellicosity that makes his tenor un- 
mistakable. A real earth mover who 
always seems to be leaning back on his 
heels and wailing, his gritty exclamations 
are the complement Farmer's cozier 
attitude demands, and the juxtaposition 
of their solos (“Upper Manhattan 
Medical .Group,” on the Strayhorn 
album, is a good example) can be 
electrifying. 

Farmer replaced one fine pianist, Fred 
Hersch, with another, James Williams, a 
couple of years ago, opting fora different 
but equally effective focus in the rhythm 
section. Williams has always been a 
buoyant, conversational comper; his 
years with Farmer have also seen marked 


growth in the individuality of his solo 


JQIZ 


style. A Memphis pianist who takes 
territorial tradition seriously, he is turn- 
ing the two-handed techniques as- 
sociated with his home town (primarily 
through the work-of Phineas Newborn) 
to his own purposes, blending them with 
the modal and pastel proclivities that are 
generic to young pianists and creating 
something distinct in the process. 

You don’t hear enough of the mature 
Williams style on his recent Magical Trio 
volumes (EmArcy), where Ray Brown is 
the bassist and Art Blakey and Elvin 
Jones split drum chores; | suspect that the 
participation of such legendary figures 
led the pianist to hold back. With Farmer, 
however, the stops are out and the new 
Williams is on full display. 

Farmer must also value Williams's 
writing (‘Progress Report” is.in.the book) 
and his contacis~ with. fellow 
Memphisans, Donald Brown, whe con- 
tributed, “The. Smile..of. the Snake” .to 
Blame It on My Youth, and Tony Reedus, 
the band’s drummer at the-Regattabar. 
Reedus is.a.muscular player who lacks 
the contrasting finesse of Victor. Lewis 
(the most simpatico of recent Farmer 
percussionists), and-he rushed the time 
initially the night | was there. But a 
ballad feature allowed him to settle in, 
and for the rest of the evening he 
managed to prod all the soloists without 
overplaying. 

Thursday's opening set was an object 
lesson in the need to warm up, and a 
warning against hasty judgments. The 
first tune, ‘‘U.M.M.G.,” was a shambles, 
with none, of the recorded version's 
tautness. Jordan’s ‘tenor solo .was 
swamped by a rhythm section at loose 
ends; Farmer’s trumpet was weak and 
seemed to drag the beat the more Reedus 
accelerated, “Third Avenue” followed, 
and though the soloists were inspired a 
bit by the unusual Structure, they were 
still far from their peak 

At .this point, Farmer picked up his 
fliigelhorn and announced Duke Ell- 
ington’s “Warm Valley” as a_ ballad 
feature. And the accompanists finally 
came together. The larger‘horn also gave 
us a first taste of the leader’s honeyed 
sound, which (with Chet Baker gone and 
Miles Davis gone electric) now has no 
rivals among brass players. 

There was added focus when Farmer 
returned to trumpet on the next piece, 
Fats Navarro’s “Nostalgia” (a line of the 
changes in “Out of Nowhere”), and the 
heretofore-missing sense of common 
purpose and solo-to-solo continuity 
arose among all members of the band, 
capped by an outstanding statement 
from Reid. Encouraged by this turn of 
events, the leader chose to move into 
intermission with “Progress Report,” an 
unashamed sprint in a more contem- 
porary vein that found composer 
Williams moving patterns of increasing 
complexity over the now-supercharged 
team of Reid and Reedus. 

Farmer still has a way to go in getting 
his trumpet chops together, but not 
nearly as far as his first solos of the 
evening indicated. He gave up the 

Continued on page 17 



































Johnny Thunders and Patti Palladin: calling-and-responding with coy humor 





More than imitation 
Copycats gets to the real Johnny Thunders 


by Johnny Angel 


urt Me is the title of a Johnny 

Thunders album, and hurt, in 

sum, is what the man’s career has 
been about. 

Forget about Iggy Pop, the Velvet 
Underground, the MC5, and every other 
so-called seminal proto-punk band: the 
New York Dolls were greater and more 


influential. In the band’s heyday, many - 


myopics wrote it off as simply a blatant 
Stones rip from the start, but I think of 
the Dolls as an improvement on the 
original model. The Stones, beirig man- 
qué Brits, were hung up on being 
improved Americans, coming across as 
onie-step-removed observers of a culture 
they alternately admired and pillaged. 
The Dolls, being already American, had 
no credibility gap to wrestle with, and 


genuineness was hardly what they were . 


about. They were smart-assed rock brats 
from Babylon, first-hand witnesses to the 
glory of conspicuous consumption gone 
crazy. 

Sleaze-ridden, drug-riddled poseurs 
teetering on the highest platform shoes 
in the world, the Dolls left two of the 
most satisfying rock-and-roll records 
ever made as a legacy: their debut, New 


York Dolls (1973), and the grimly pro- 
phetic Too Much Too Soon (1974). Badly 
marketed and mishandled by no fewer 
than five managers in their three-year 
career, the Dolls could only sit back and 
watch as Kiss and Aerosmith went 
platinum by tarting up and watering 
down their Lost-Teen-in-the-Sicko-’70s 
shtick. The former outfit used cheap 
kabuki theatrics masking mindless rah- 
rah sentimentality; the latter bunch 
scored with arena-scale chops and funky 
beats. Reeling with the double whammy 
ef frozen low sales and personality 
conflicts between singer David Johansen 
and lead guitarist Johnny Thunders, the 
band flamed out in 1975, leaving echoes 
of legendary depravity. Their gauntlet, a 
rough version of the depravity part 
anyway, would be picked up almost 15 
years later in the manic thrashes of their 
greatest disciples, Guns n’ Roses. (You 
didn’t think I'd say Poison, did you?) 
Midway through a particularly de- 
pressing Florida tour, Thunders and 
drummer Jerry Nolan quit the band and 
returned to New York to form the 
Heartbreakers, with scenemaker and 
punk-poet-wanna-be Richard Hell on 


bass. Tired of backing frontmen, Thun- 
ders took over lead vocals and sent Hell 
off to the Void(oids). But the Heart- 
breakers failed to procure an American 
record deal — their reputation as ultra- 
unreliable junkies. So Thunders and the 
band hightailed it to England, where the 
Dolls were gods and the punk movement 
they pioneered was in full swing. If 
watching Kiss become millionaires by 
copping his moves wasn’t a bitter 
enough pill to swallow, watching the Sex 
Pistols turn up the conscious outrage a 
notch and gain the lucrative notoriety 
Thunders sought with his DOA image 
must have broken his spirit. 

The Heartbreakers’ only studio_offer- 
ing, L.A.M.F. (Track, 1977), was the 
worst-mixed album of all time — you'd 
think it was tracked in a goldfish bowl. 
But heroin-induced torpor is its own 
worst enemy, and Thunders let this 
album out anyway, forever stamping 
himself an also-ran, even though the 
songs were the raunchiest and most 
reckless he’d ever write. Once again, it 
was jilt time: his label went el foldo, and 
longtime-comrade-in-needle-tracked- 
arms Nolan quit in disgust. 


Stranded in London,. Thunders re- 
corded his’ masterpiece, So Alone (Real, 
1978), an album of inspired covers like 
“Daddy Rolling Stone,” Dolls outtakes 
that miraculously equal the brio of the 
old band, and his rubicon, “You Can’t 
Put Your Arms Around a Memory,” a 
melancholy ballad of epic self-pity, 
haunting and more fragile than any of 
his other numbers. Warner Bros., who 
owned the rights, declined domestic re- 
lease. So Alone never seemed such an 
appropriate title. 

Punks and their sort have an even 
harder time than trad rockers in the aging 
department, and Thunders is no excep- 
tion. Although he was spared Sid's fate 
of an early grave and acceptable martyr- 
dom, the past 10 years have not been 
kind. Half his audience are hoping to 
catch his terminal show and watch him 
keel over on stage, the other half 
reverently lap up whatever his majesty 
decides to puke out on his rare stateside 
appearances. Some fans come hoping for 
the inspired performances he is capable 
of still — because when he is on, he’s one 
of a kind, a rip-roaring primitive whose 
singularly lazy sing-drawl and subway- 
train Les Paul screech are immensely 
pleasing in a world full of anonymous 
whammy-bar wankers. 

But he seems to be tiring of playing 
shaman to vicarious Vicious-worship- 
pers, as the domestic release of his recent 
Copycats (Jungle) attests. After seeing 
Johansen metamorphose into a sizable 
success as Buster Poindexter, crooner 
supremo, Thunders and female foil Patti 
Palladin have recorded a whole album of 
‘60s classics, obscure and not so obscure. 
Usually, records like these are time- 
keepers; no new tunes, why not record 
the familiar to hold onto the fickle 
public? But being a cult performer allows 
Thunders leeway that big names can’t 


afford. 


On Copycats, Thunders plays the part 
of the heartbroken yet sly Euro- 
troubadour (kind of a_ rock-and-roll 
Maurice Chevalier to Buster’s whore- 
with-a-heart-of-gold Ethel Merman). 
That’s why I like this record a lot more 
than Buster's debut: it’s raw enough to 
maintain continuity with his blasted- 
romantic past, slick enough to show he 
cares at least a tad about technique. 

Using the Shangri-Las’ “Great Big 
Kiss” (also done on So Alone) as a 
reference point, Thunders and Palladin 
call-and-respond with coy humor 
through Mickey and Sylvia’s “Love Is 
Strange” (from which, ironically, the 
Dolls first single, “Trash,” was lifted), 
and through Natalie Wood's “She Likes 
To Mambo.” Boy/girl junk deluxe. Long- 
time fans will quibble that Thunders 
doesn’t play any guitar here, but it’s a 
moot point — his bastardized Chuck 
Berry licks would be as out of place as 
Lee Atwater’s on a Slayer album. I miss 
numbers like “Born Too Loose,” and 
“Chinese Rocks” as well, but give the 
man credit for trying: in his case, it’s been 
too much too long without. Oo 





Sweet-tooth acid 
Todd Terry offers not house but Royal House 


by Mike Freedberg 


© sooner have house and acid 
N exploded onto dance floors than 

they've fallen down on the job. 
Tricks with hooks that were once surpris- 
es are now matters of fact. The latest Top 
10 dance singles at your local record 
shack have ‘em all. Reverbed synth 
vamp, voice scratch, wall-of- 
Euroclassique, samples doing the DJ 
cutback through one another, and beats, 
beats, beats you've heard so often you 
don’t give them a thought. 

Time was when these motions traced a 
dancer's going out of control and losing 
self in the heat of a moment. Now the 
fire’s gone out. Is that any excuse to 
dance on the andirons? 

House’s rapid slide down to hulk 
threatens to tear down even the Todd 
Terry Project’s To the Batmobile, Let's 
Go (Fresh) and Royal House’s Can You 
Party (Idlers). 

Such a fate would be unjust. Terry’s 
constructions aren't house but garage, 
and his take on acid expands the style. 
He uses most of the usual acid devices, 
voice scratch and _ percussappella 
especially, but with none of acid’s angry 
hardness. Terry’s jams are sweet happi- 
ness, smooth and confident of every leap 
and leg-pop. The voice-scratch passages 
in To the Batmobile are scary? Its traffic 





of voices, overlaid and quick chopped, 
are too thick to negotiate on the dance 
floor? No need to worry, for even in 
Terry’s most boastful DJ showoffs — and 
there are plenty in To the Batmobile — 
melody is just around the corner. No 
matter how crazy and complex they get, 
Terry’s jams have stanzas, bridges, and 
breaks, like Brill Building pop. 

Sometimes he’s not even crazy and 
complex. To the Batmobile’s “Sense” is a 
romantic instrumental, piano and combo 
in a soft syncopation: Sade’s in your 
arms. Royal House’s “No Way No Way,” 
rebelliously warbled by Mimi, is tried- 
and-true New York girl group, its impish 
piano triplets catching every da-doo-ron- 
ron of a teenage love spat. 

Besides, Terry’s complexities owe 
more to hip-hop than to acid. This is only 
fair: he’s a New Yorker. His creations are 
assembled in Brooklyn. Royal House’s 
“Yeah Buddy” and its reprise, “Dirty 
Beats,” go back to Jimmy Castor’s 1972 
New York house-party hit, “Troglodyte.” 
Both numbers, together with Royal 
House’s endless variations on “Party 
People,” a big dance-floor hit in 1988, 
feature deadpan rimshot drums, syn- 
copated and slow. This is hip-hop stuff, 
taken from UTFO’s “Roxanne, Roxanne” 
and miked up front — no one spotlights 





beatkeeper drumming as boldly as Terry 
does. 

Except when he’s the pure romantic, 
Terry always adopts this slow-shagging 
drum line, its dented tin a universe apart 
from acid’s fast-forward machines. 
That’s why To the Batmobile is really the 
drummer's session. He appears to shrug 
his shoulders at the sweet wild chants of 
“Bango” (lifted from Dinosaur L’s “Go 
Bang”); he interrupts the diva in- 
candescence of Mimi's vocal in “Week- 
end”; he laughs off the DJ acrobatics of 
“Made by the Man.” In Terry's disco 
world, the senses are wooed, and one’s 
heart is moved. The foot knows better. 
It’s felt all this before. 

The strangest attribute of Terry’s funk 
is his use of hooks — short sound bites 
of shouts, chants, talk; one or two bars 
of rhythm, dropped in; tape delay, 
speed-ups, police sirens — where tra- 
ditional song progression uses scaled 
notes. Because Terry’s arrangements are 
so true to pop standards, his drywall 
plasterboard of hooks-on-hooks stands 
out all the drier. 

Acid it isn’t. Hooks-on-hooks was 
always DJ jazz, and it’s been a hip-hop 
progression at least since “Adventures of 
Grandmaster Flash on the Wheels of 
Steel.” Only five years later did acid 





jacks concoct their own punk-based 
equivalent. 
Terry’s hook chains are never punk 


‘based. His British samples are things re- 


ceived — last year’s ofay blues, as Amini 
Baraka once put it — that stay received. 
He takes Eurodisco straight (in To the 
Batmobile’s “The Circus”) and quotes 
Art of Noise only by way of Eric B. & 
Rakim’s “Paid in Full.” It’s a sample of a 
sample. The point’s a subtle one and 
doesn’t rescue To the Batmobile from 
appearing to value dryness over passion. 
The foot is right. You really have heard 
all this before. 

At his best, Terry’s neither acid jack 
nor hip-hop cutter; he’s a New York 
rhythm master. He depends for his most 


Music 
lasting highs not on control-board dazzle 
but on the same New York entertain- 
ments that made disco: cabaret’s chatty 
satire, Broadway’s rhetoric and drama, 
outdoor musicians’ extravagant beats 
tempered by indoor businessmen’s 
understatement and cool. Stage, small 
talk, boogaloo and savoir faire, and 
(always) would-be dreamgirls rising and 
falling — those are the four corners and 
center ring of Terry style. Just as they 
were for Gloria Gaynor, Chic, and the 
Savannah Band. 

Add in New York girl group, from the 
Shangri-Las’ “Remember” to InDeep’s 
Continued on page 20 
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Start making sense 


Hunkpapa unravels the riddles of Throwing Muses 


by Tim Riley 


mather at 19, Kristin 

Hersh writes songs for 

Throwing Muses in the 
shorthand of someone forced to 
grow up fast. In her lyrics she 
yearns for the remainder of an 
adolescence cut short and for an 
adulthood that makes sense of 
working in a rock band. Her 
elusive song puzzles, spiked by 
Throwing Muses’ folk punk, can 
speak to you long before you 
understand what she’s on about. 
Besides the words, the chief 
difficulty is the songs’ odd 
shapes. 
“Hate My Way,” the fear- 
inducing number about the en- 
croaching awareness of evil and 
the centerpiece of the band’s 1986 
debut, leaps from declamatory 
lurch to swelling ostinato as 
Hersh’s stringent whine slaps 
against thinly arpeggiated 
guitars, Leslie Langston’s sinuous 
bass, and David Narcizo’s brittle 
snare shots. Their unmistakable 
(if half-aloof) sound made the 
Newport quartet cult figures in 
England (where cult label 4AD 
first signed them). But since 
switching to Sire in 1986, the 
Muses have played hard to get 
with their audience, growing in- 
creasingly recondite. Last year’s 
galumphing House Tornado was 
anything but user friendly, in- 
defensible even to longtime sup- 
porters of the band’s rickrack 
smarts. 

On the new Hunkpapa (Sire), 
the Muses have refined their 
jigsaw ensemble work — abrupt 
tempo changes, Narcizo’s 
brickbat drumming — to the 
point that even the most lopsided 
beats begin to make sense. “I 
don’t speak I ramble,” Hersh 
confesses in “Bea,” a disturbing 
account of a muddied impregna- 
tion, love as dirty but free, 
mother as unsoliciting hooker 
(‘Making babies in the 
field/Makes me older’). The mu- 
sic here doesn’t ramble so much 
as coalesce in_ discrete, 
fragmented movements. 
Hunkpapa is a rebound record 
loaded with hooks, and damned 
if it doesn’t make House Tornado 
sound plausible in retrospect, a 
stray blip in a larger wave form. 

Hersh’s bleating simmers 
down to a lithe wail, like a blonde 
Yoko Ono with more expressive 
ability, and her uncalculated, 


twilight-zone observations 
(“Nothing makes me older but 
the birthmark on your back”) 
meander in and about the time- 
warp arrangements and pique 
your attention just often enough 
to convince you she’s answering 
questions you didn’t know you 
were asking. The Muses frolick 
along the edges of asymmetry — 
if things were any more im- 
balanced, the center would slide 
out of sight. 


Hersh has chased similar ob-' 


sessions through three and a half 
records (1987's The Fat Skier 
elongates “Soul Soldier” from the 
debut). But* her motherhood 
traumas, bleeding self-examina- 
tions, and open conversations 
with fans are sharper here. And 
producer Gary Smith has made 
the band’s familiar electric- 
acoustic guitar matrix less man- 
nered, tougher (the Sugarcubes 
should listen in). 

In “Fall Down,” Hersh helps an 
old woman up from a slip in a 
grocery store and tells her, 
“Everybody falls down.” Later in 


the tune, after she shares scars 
and ambitions with a young fan, 
the girl says she “thinks she'll 
start a rock band too.” Hersh 
replies: “I hope you fall so fast 
and hard that you get me,” 
suggesting she doesn’t quite get 
herself yet, and that falling is the 
ongoing condition of self-dis- 
covery (as it is in “No Para- 
chute”). “Dizzy” is so chipper it 
could be a parody of bubblegum 
pop if it weren’t about a tryst with 
a Comanche in Oklahoma 
(“White on red, melt with my 
skin/These two hearts will beat 
along the walls of our hotel’). 
Guitarist and songwriter Don- 
nelly contributes two _ tracks: 
“Dragonhead,” a lullaby that 
suggests Hersh’s sisterly alter 
ego, and “Angel,” which dreads 
the same procreative demons 
Hersh has grappled with before 
and after the fact. Two rickety 
rockabilly turns showcase the 
band’s bony precision: “I’m 
Alive” crosses TV consumerism 
with images of menstruation; 
“The Burrow” injects cool vocal 


triads amid two pert verses (with 
only a single word change) of 
water-induced drunkenness. On- 
ly “Mania,” a_ hallucinatory 
squabble, and the closing “Take,” 
which adds spare horns, come off 
as indigestible nonentities. The 
surrounding riddles on 
Hunkpapa (talk about a wish- 
fantasy title) float Hersh’s ob- 
lique mother/band-hood _per- 
plexities atop sonorities the rest 
of us can call pop with a straight 
face. 
*” * taal 

Masters of the Obvious 
(MOTO) have finally released 
their shove-it anthem, “Dick 
About It,” on an all-request five- 
song EP called I’ve Shot My 
Load, Now I’m Ready for the 
Grave (Tulpa). 
days” could be the best argument 
yet that songwriter Paul 
Caporino is Gary Puckett’s evil, 
filthy-minded twin, with a nasty 
rash upon his foveskin. Big Dip- 
per’s Gary Waleik co-produced, 
and his unsuspecting threats to 
an answering machine are re- 


“Month of Sun- . 


tained for the out-groove. A 
modest proposal: dial your boss's 
number at 3 a.m. and play “Dick 
About It” loud. 
* * * 

ODDS AND ENDS. On Friday, 
March 17: Treat Her Right, 
Either/Orchestra, Xanna Don’t & 
the Willin’ at the Rat; the 
Matweeds, Condo Pygmies, and 
Joe at Green Street Station; 

loo Swamis at Johnny D’s; 
Bim Skala Bim, Metta Terra, 
Dharma Bums at T.T. the Bear's; 
the Drive, Me and the lg 
October at Bunratty’s; Who Be 


Cellars by 
starlight 


Dat? and Points North at Jum- 
bo’s; the Band That Time Forgot 
at Ed Burke's. 

Saturday the 18th: Volcano 
Suns at the Rat; Yo La Tengo, 
Galaxie 500, Ray Mason at Green 
Street Station; Barrence Whitfield 
and the Savages, the Matweeds, 
Two Fisted Tales at T.T.’s; Lone- 
some Strangers, the Merles at 
Johnny D’‘s; T.H. and the Wreck- 
age, Al Halliday and the Hur- 
ricane, Rising Suns at Bunratty’s; 
Drive All Night, Powerglide, Ug- 
ly Rumors at Jumbo’s; Kenny 
Neal (“The Big News from Baton 
Rouge’) at Ed Burke's. 

Sunday the 19th: Joe Ely, Blood 
Oranges, and Ed’s Redeeming 
Qualities at the Rat; Down- 
staircase, Blow Up, Arum Island 
at Johnny D’s; In 2 Deep, Tree 
House, Camera Ready, Billy 
Lazer and the Visitors at Bunrat- 
ty’s ... Tuesday the 21st: the 
Variables, the Old School, Hard 
Tops at T.T.’s; Beyond the Pale, 
Pitbull at the Rat; Paul Germeia, 
Bell & Shore at Johnny D’s (8 p.m. 
show); Kid. Crash, Hostage, 
Sweet Surrender at Bunratty’s. 

Wednesday the 22nd: Ray Ma- 
son, the Balls, Menfolk, 
Haberland at T.T.’s; Miss Bliss, 
Sara Laughs at Johnny D’s; Mecca 
Normal, Go Team, Some Velvet 
Sidewalk at the Rat; the Neats, 
Lazy Susan at Bunratty’s ... 
Thursday the 23rd: Balancing Act 
at T.T.’s; Plate o’ Shrimp at 
Johnny D’s; Tanki Flip, Zug Zug, 
Inside Outburst at the Rat; the 
Malarians, In Case of Jerome, the 
Chromatics, the Many at Green 
Street Station; ‘the Lines, Crab 
Daddy, Metamorphosis at 
Bunratty’s; the Dawgs, Witch 
Doctor, and Varmints at Jumbo’s; 
Tony Richards and the K-Man 
Band (from Connecticut) at Ed 
Burke's. 











Back on the track 


The Best of the Blues Project hits the rails 


by Milo Miles 


sk any chowderhead rock 
A fan under 30 whether 
New York isn’t one of the 
centers of punk. He'll agree all 
right, but he'll probably argue 
that it all began with and de- 
scends from the Velvet Under- 
ground. Nowadays, not too many 
folks have worked on the Blues 
Project. But during their prime 
time (‘65 through ‘67), this group 
— drummer Roy Blumenfeld, 
bassist and flutist Andy Kulberg, 
rhythm guitarist and singer Steve 
Katz, keyboardist and singer Al 
Kooper, lead guitarist Danny 
Kalb — was the unchallenged 
vanguard of a whole new rough 
and electric rock and roll in 
Gotham, and more genially ac- 
cepted than the Velvets ever 
were. 
Not that this popularity. re- 


‘sulted in national hits, mind you. 


“No Time like the Right Time” 
nosed into the top 100 in ‘67, 
moments before the group 
sundered. The Blues Project 
(named after an _ Elektra 
anthology of white urban blues 
performances, incidentally) made 


only one cohesive studio LP, 
Projections, and they were hung 
up on the then-prevalent notion 
that the full flavor of rock could 
be savored only during stage 
performances. Their Live at Cafe 
Au Go Go boasted a juggernaut 
reputation for years — especially 
since it was so hard to find. But at 
this late date, it sounds just a 
shade more diverse than, say, 
Kenny and the Kasuals’ Impact, 


live and 
on record 


and less concise indeed (five 
minutes of both “Spoonful” and 
“Who Do You Love?” prefigured 
not only Cream but Quicksilver 
Messenger Service). Trying to 
lure the excitement back, the 
group’s terminal LP was a semi- 
faked document called Live at 
Town Hall. Yet as the recent The 
Best of the Blues Project (Rhino) 
confirms, the band excelled 








equally in the studio or under the 
spotlights. 

Kalb in particular took the 
metropolitan racket of the But- 
terfield Blues Band and sprinted 
with it. He favored train tributes 
and metaphors, but to judge by 
the electronic splats in Blind 
Willie Johnson’s “I Can’t Keep 
from Crying” and the velocity of 
“Mean Old Southern,” his loco- 
motive ran on a nuclear reactor 
and left the rails soft and glowing 
red in his wake. 

Another of the group’s re- 
sources was its canny big-city 
attitude toward pop (Kooper was 
the mastermind). With Tin Pan 
Alley and the Brill Building, New 
York was the Eastern head- 
quarters of pop, and some flair 
with melodies, harmony vocals, 
and clean hooks simply meant 
you had sophisticated ears, not 
that you were an enemy of rock. 
Dabs of production pastel soften 
the harshest edges of “I Can't 
Keep from Crying.” And the 
traditional blues “Wake Me 
Shake Me” (here in an un- 
released studio version) borrows 


« 








The finest format the group has ever had 


a round from the British Invasion 
by pumping up the rudimentary 
catchy chorus and then garbling 
the pronunciation. 

The Best of the Blues Project is 
quite the finest format the group 
has ever had. The segues grow a 
whit sticky in the ‘Flute 
Thing”/"Steve’s Song’’/“Where 
There's Smoke, There’s Fire” 
sequence (I never claimed their 
pop sense was always free of 
mawk), but that’s the’only strike 
against this anthology. Throwing 
in an unissued live version of the 
prissy “Flute Thing” (from the 


1973 Reunion concerts) on the 
CD seems a tedious gaffe; it turns 
out to be the superior rendition of 
the instrumental. The disciplined 
flights of fancy the various play- 
ers put the number through 
indicate they could have given 
welcome heft to the budding 
psychedelia that surrounded 
their demise. Time has been 
kinder than you might have 
thought. Live at Cafe Au Go Gois 
for period collectors, the cut-out 
Reunion set for completists, but 
The Best of the Blues Project is for 
everyone. 0 














GET UP... STAND UP... STAND UP FOR YOUR RIGHT 


THE BOSTON PHOENIX/WFNX BEST 
MUSIC POLL. It's for the people. It's by 
the people. And it's your chance to tell 
the world about your favorite music. 

Everyone who knows music knows 
this: what plays in Boston plays 
around the world. With more than 
1500 active bands and scores of clubs 
and dozens of record stores catering to 
every conceiveable taste, Boston has 
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one of the nation's hottest and most 
diverse music scenes — and it has the 
opinions to match the talent. 

ere's your chance to have your say. 
To tell the world what you like. What 
Boston thinks. .. and what we all 
already know. And who better than 
the Boston Phoenix and WFNX to 
carry the message? Let us spotlight 








your hidden heroes and headline your 


favorite acts. 

YOU CAN BE A WINNER. When you 
submit a ballot you will automatically 
become eligible to win a music library 
composed of selections of Best Music 
Poll winners. 

The Boston Phoenix /WFNX Best 
Music Poll. It's the one poll that 
honestly counts... Because we all have 
the right to know. 


al 








BALL 


NAME 
ADDRESS 
CITY. 


Only official ballots will be accepted. No photocopies. You 
are not required to vote in every catego 
submitted by mail and 
to PHOENIX/WFNX BEST MUSIC POLL, 126 Brookline 
Avenue, Boston, MA 02215. The judges define LOCAL as 
New 


ry. Entries must be 
postmarked no later than 4/3/89 


bands that regularly play Boston area clubs, 


and NATIONAL as all other artists. In other words, 
Heretix are local, Ric Ocasek is national. Records, tapes 
and CDs eligible for this competition must have been 
released within the past 18 months. No telephone 
inquiries, please. Judges' decisions are final. 
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results of this poll. 


TALK TURKEY: Are you amazed that Jethro Tull won 
the Heavy Metal Grammy? Are you angry that Guns n’ 


Roses weren't even nominated (but happy 
and Jane's Addiction were)? And what about Michael 
Hutchence's hair? Here's your chance to tell us what bums 
you out. A song? A group? A style? A fashion? Tell us in 20 
words or less. Best submissions will be published with the 
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Fruits, vegetables, and whole- 
grain cereals such as oatmeal, bran 
and wheat may help lower the risk 
of colorectal cancer. 

Foods high in fats, salt- or 

‘aagee = hageorcemnarene 


thumb is cut down on 
fat and don’t be fat. 


‘ 


12- year study of nearly a 


Test Your Taste Buds 
and benefit | 
The National Kidney Foundation 


of Massachusetts 
The 11th Annual 


Great Chef's Taste Fair 


At The World Trade Center in Boston 
March 19, 1989 
3 p.m. to 6 p.m. 


Come and sample delicacies from over 60 


million Americans uncovered 7 New England establishments. Your donation of $15 


high cancer risks particularly 
’ among people 40% or more 
overweight. 


Now, more than ever, we 


will indude admission and 10 servings. 
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BOSTON'S ONLY 
% HOME FOR ALL 
THE CLASSIC HITS 


THE ENTIRE GANG AT WZLX WILL BE 
MARCHING IN THE ANNUAL ST. 
PATRICK'S DAY PARADE IN SOUTH 
BOSTON ON SUNDAY. 

THE PARADE STAR'S AT 1 PM! COME 
JOIN US AND WIN A SOUVENIR WZLX 
SHAMROCK CAP... IN GREEN OF 
7) 


FOLK we LOVERS!! THIS ONE'S FOR 
YOU! JOIN THE ONLY WEEKLY FOLK 
RADIO PROGRAM ON COMMERCIAL 
RADIO! "LIGHTFOOT TO LEADBELLY" 
WITH DEAN RICKER ... SUNDAY 
MORNINGS FROM 6:30 AM - 10 AM. READ 
THE SUNDAY PAPER WHILE HEARING 
THE BEST IN CLASSIC FOLK MUSIC! 
"REELIN' IN THE YEARS" FOLLOWS AT 
10, SPEND SUNDAY'S WITH US!! 


& 
OUR CALL LETTERS ARE VERY as 
IMPORTANT!! 
REMEMBER THEM!! 'W-Z-L-X"! LISTEN 
FOR DETAILS ON HOW IMPORTANT 
THEY REALLY ARE TO YOU. 


> VL 


oi A a 


Unforgettable 
Experience_ 





Become An AFS Exchange Student 
Call 1-800-AFS INFO 


AFS Intercultural Programs 
313 East 43rd Street, New York, New York 10017 
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Gillis 
Continued from page 9 
The Little Animal, Martha 
Clarke’s Nocturne, Waltzing 
Mathilda, and Give Me Your 
Heart Tonight — come when she 
dances close to the edge while 
remaining this side of sentimen- 
tality. Yet these works only circle 
the heart, as if they were Cupid's 
arrow and couldn't find the mark. 
Animal is a homage to being 
born whole. It’s an infant of a 
dance — small in scope, with a 
much-used theme and much- 
used movement devices. But 
Gillis brings it authenticity. Her 
generous thighs and calves bare, 
she ‘turns both physically and 
spiritually inward, eventually 
furling to the ground like a 
slightly twisted fiddlehead. 


J 


' When her journey’s complete, 


she rises again, wrenching herself 


- from the quicksand of a deep 


dream. Finally, she stands tall, as 
streamlined as an eel. As if all the 
lights in the house had gone up. 

Nocturne, set to 
Mendelssohn, is oriented toward 
others rather than the self, and it 
has no audible emoting or ear- 
splitting grins to distract from the 
delicate movement Gillis per- 
forms here so capably. Dressed 
only in a ratty tulle tutu, a 
winding sheet wrapping her 
head, Gillis inches on stage, a 
gnarled, arthritic hand covering 
her bare breasts. 

What shifts the piece from the 
macabre to the poignant is her 
tender execution, as she struggles 
for a limp port de bras, a shadow 
of an arabesque. Stumbling, lost 
between steps, she circles herself, 
like a dog seeking direction by 
scent. In one striking move, she 
folds into a minimalist version of 
Fokine’s The Dying Swan, per- 
ching one hand as a tiny wing 
atop her bent back and flapping it 
hither and yon as she dips toward 
the floor. 

At last, she collapses: it could 
be the ultimate humiliation, but 
in fact it’s her grand __ finale. 
Untying the ribbon binding her 
shroud, she appears to have 
awakened from a dream or come 
to her senses. She rises slowly, 
the ribbon transmuted into a cane 
to aid her in her creaky exit. You 
can knock me down, she seems to 
be saying, but you can’t knock 
me out. 

Echoes of “ghosts that sell 
memories”. also fill the space of 
Waltzing Mathilda, as Gillis darts 
and crashes across the stage in 
tandem with the words of Tom 
Waits’s rendition. “Wound that 
will never heal,” he intones. And 
that seems the predicament of 
this woman, battered and beaten, 
clutching at her pink-flowered 
housecoat in terror, saved only 
by the all-too-transient strains of 
the song's refrain as she steps out 
of her world and into 3/4 time. 
For her, dancing to the lilt of the 
waltz brings back remembrance 
of things past. If only Gillis didn’t 
act out so much of her body’s 
torment. Her lush dancing itself is 
more than enough to transmit the 
pain and the healing. 

Give Me Your Heart Tonight, a 
mostly lighthearted number that 
takes place in the dark of night, 
features red and. white-lace pant- 
ies, a misbehaving rump, and an 
exhausted-looking lady who's 
tossing and turning through the 
wee hours. Gillis’s exit was the 
most original note of the eve- 
ning: flat on her face, arms press- 
ed to her sides, she pedaled her 
stick-straight torso across the 
floor, letting her metatarsals do 
the walking. 

The ‘remaining two pieces 
were atmong the weakest of the 
lot. Regts of Rhythm Remain is 
an impressionistic rendering of 
various} ethnic styles, including 
African, Indian, Hawaiian, and 
flamenco, performed smack on 
the beat of the score. Stephanie 
Ballard’s Prayer has some un- 
usual images, including a scene 
of Gillis‘’s waist-length auburn 
hair spread like morning dew on 























narrative line he 


re.is ki 


to Gillis, and the’ dance” itself” 


seems more an occasion for her to 
smile eerily and caréss her tresses 
than to communicate a point. 0 


Farmer 


Continued from page 12 

smaller horn in the mid ‘60s to 
concentrate on the warmer flii- 
gelhorn, returning to it only a 
few months back after receiving 
a trumpet from a Chicago instru- 
ment maker that approximated 
the fliigel’s velvet sheen. There is 
tighter focus and a spoonful of 
extra bite in a trumpet — which 
should serve Fanmer well on the 
brighter tempos, that show Jor- 
dan and Williams to best advan- 
tage. 

Like Tommy Flanagan, Farmer 
has chosen to stress superior and 
generally overlooked jazz origi- 
nals rather than waghorses. You 
ean see that by the program de- 
scribed above, and by the equal- 


ly well-considered. second. set: » - 


“Fairytale Countryside” (a. mys- 
terious opus in 5/4 time by Aus- 
trian pianist Fritz Pauer), two ti- 
tles. by pianist.. Kenny. Drew 
(“Context,” formerly known. as 
“Contour,” and ‘Blue Wail”), 
Mal Waldron’s “Soul Eyes”’ (an- 
other stunning -fliigelhorn , bal- 
lad), Charlie Parker's “Quasimo- 
do” (featuring Jordan), and Reid’s 
“You Make Me Smile.” Even 
though “Soul Eyes” is gaining 
sudden currency and may be the 
hip revival tune of the moment, 
Farmer gets an A in tunology for 
these choices. It’s difficult to im- 
agine a pick-up group that could 
cover this array of material, or 
another working band that would 
interpret it with the same as- 
surance and inspiration as the 
current Art Farmer quintet. 

: * * * 

A group of a different stripe, 
under) the leadership: of Joseph 
Jarman, ‘appeared insconcert at 
the’ Newton.:Arts ‘Center: on 
March 11. As a longstanding 
member of the Art Ensemble of 
Chicago, Jarman knows the value 
of familiar associates as well as 
any mainstream player. So he has 
been nurturing a band of his own 
in those periods (which have 
grown more frequent of late) 
when the Art Ensemble is not on 
the road. ) 

With cellist Akua Dixon-Turre 
and percussionist Thurman 
Barker plus newcomer. Cooper 
Moore supporting the leader's 
saxes and flutes, 
quartet promises a _ unique 
ensemble sonority and three 
proven (if generally underrated) 
solo talents. Without recordings, 
however, this is only conjecture, 
and it remains such after the 
NAC ‘concert. Jarman was 
brought to town on a grant, a 
condition of which was that he 
incorporate several local players 
into his presentation: trumpeter 
Dana Little, trombonist Tom 
Plsek, bassist John Voigt, and 
percussionist Taylor McLean. As 
a result, a seasoned band was 
buried inside a brand new band, 
playing largely unfamiliar music 
in a room that was not always 
accommodating to the in- 
strumental blend. 

Moore and Dixon-Turre were 
at a particular disadvantage in 
this environment. The pianist 
was able to sneak through the 
sonic tangle every now and then, 
and he displayed the requisite 
energy when he did. But as a rule 
his playing on the Center's up- 
right was submerged; and the 
glories of Dixon-Turre’s tone, so 
magnificent when Quartette In- 
digo performed in this same 
room last fall, were no match for 
Voigt’s keening, hyperactive bass 
lines. 

There were similarly indistinct 
passages from each of the horn 
players, though the lead voices 
grew clearer as the concert 


progressed, and Little proved to 
Continued on page 18 
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WE'RE HURTING. 


Saving lives can be very expensive. The costs of our disaster 
relief and other humanitarian programs keep mounting. 
And we can’t afford to come up short. 


Please help. 
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Kyvery scenes a cli 


It’s a spectacular new film that explores and celebrates the human 
body. It’s guaranteed to make your heart pound and your spirit soar. 
It’s “To The Limit”. Starting March 21st at the 


Museum of Science. See it. Find out what you’re made of. Mugar 


Presented with the support of 
Harvard Community 


Health Plan 


Advance reservations strongly recommended. Call 523-6664. Showtimes: Tue.-Thu. 11,1,2,3,7,8; Fri. 11,1,2,3,7,8,9; 
Sat. 10,11,12,1,2,3,4,5,6,7,8,9; Sun. 11,12,1,2,3,4,5,6,7,8. Also showing Chronos: Thu. 9 p.m., Fri. 6 & 10 p.m., Sat..10 p.m. 
Garage parking available day and evening. Prepared as a public service by Della Femina, McNamee WCRS/Boston. 
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Farmer 


Continued from page 17 

be the most consistent of the local 
participants. McLean, a sculptor 
who makes his own instruments, 
was impressive as well when 
playing rhythms on hand drums. 
His incessant pipe banging dur- 
ing “Objects Hanging,” though, 
could have passed for every 
moldy fig’s nightmare.of avant- 
garde music. Without question, 
the evening's hero was Barker, 
whose drum patterns locked in 


smartly. with McLean’s and . 


showed both finesse and power 
in solo, and whose work on 
marimba brought the band into 
clearer focus. 

This group (and, for all one 
knows, his quartet as well) is 
more of a forum for Jarman the 
composer than Jarman 
soloist. He did perform one ex- 
tended flute feature, the enticing 
“Morning Song,” that began with 
a long unaccompanied invoca- 
tion before dancing spryly over 
the flowing Latin patterns of the 
two percussionists. Here, and in 
most of his alto-sax work, the 
emphasis was on Jarman’s croon- 
ing, blues-streaked tone, which 
rather than rail itself established 
a foundation for the others to rail 
over. : 

This was the .effect on the 
opening “When Dancing in the 
Flower Garden of the Sun,” after 
a string of uneven solos from the 
others, and in the brief exorcistic 
pieces that closed each half of the 
program. Jarman’s flute and alto 
were both impressive on “Dipole 
Hexarchy Coterminous,” a slow 
piece that made good use of 
Barker’s marimba and appeared 
to contain little improvisation. 

Most of these compositions 


the » 


were written over the past 10 
years, with different performers 

and instruments in mind. That 

may explain why the most suc- 

cessful music of the evening was 

“Work-in-Progress, Part One,” ' 
commissioned especially for the 

occasion. 

It began with a gorgeous and 
flawlessly executed marimba solo 
by Barker that embellished a 
plaintive melodic phrase before 
being joined by the string players 
(who were walking, but walking 
through a maze), McLean’s con- 
gas, Moore (clomping over a 
string instrument identified in the 
program as a diddley bow), Little 
and Plsek (blowing only air at 
first through their horns), and 
finally Jarman’s cadential flute. 


' Barker switched to drums and 


orchestra bells and fell into a 
mallet duet with McLean, which 
was followed by a passage of 
exotica (Plsek on dijeridoo, Dix- 
on-Turre on something called an 
eshray, McLean _ producing 
moans by swinging a bolo-like 
object) that throbbed its way into 
a marimba/piano duet. 

A droning vamp, part India 
(the eshray) and part blues 
(Voigt, Moore in the piano’s 
lower register) brought the alto 
forward to lead the horns in a 
recap of the marimba theme, 
which kept spinning beneath 
Little, Plsek, and Jarman as they 
took solos in turn. Melody and 
structure were easier to grasp on 
one hearing in this composition, 
and the transition points were 
surprisingly unforced. Jarman 
worked hard to create a varied 
program with this modified 
group, and he succeeded in part. 
Yet the character of his quartet 
remains a mystery, one tantaliz- 
ing enough to overshadow even 
the stronger portions of the NAC 


program. 0 





Tite we 


Gill, Plunkett, Allen: a Bertram w 


All’s Well 


Continued from page 11 

a Lavatch and David O’Brien’s 
oddly contemporary King, now 
listless, now quirky, are disap- 
pointing (sure, I know the King’s 
sick, but here he’s like a lankier, 
laid-back version of the Mighty 
Carson Art Players’ leading 
man). 

The usual argument is that 
modern audiences have trouble 
with All’s Well That Ends We'll 
because we fail to understand 
fully both the affront to Bertram’s 
feudal pride by enforced mar- 
riage beneath his station and the 


o’s forgivable 


legit if self-debasing schemes of 
Helena to secure her “rights” to 
his stud service. Funny, our not 
being Elizabethan hasn’t cut into 
our appreciation of, say, Hamlet 
or even the more comparable 
Measure for Measure. By con- 
trast, All’s Well seems rudimen- 
tary about the edges and discom- 
forting at the center, where, 
finally, all seems to have been 
declared fair in love and war and 
a ceasefire called if only to clear 
the plot smoke. Helena, like a 
sexually determined Mountie, 
has got her man. Bertram has got 
out of the frying pan, albeit with 
reputation singed. And the more 
jaded among us hope Marvin 
Mitchelson’s in the wings. 0 








Sate Sex 


Continued from page 10 
when love was “a basic service 
— a barter if you will.” 

Since Manny hasn’t any hu- 
mor or humanity, his sad erotic 
itch seems self-pitying, even gro- 
tesque. And the awkwardness of 
this half-developed sketch isn’t 
combatted by Joseph Rodriguez's 
petrified hunk of a listener, Jake, 
much tess by John Shatian’s mo- 
notonously. spaced-out Manny, 


With his Brando-esque airs, © 


Sharian promises emotional tur- 
mail, but in this piece, as in the 
next two, the actor cruises feebly 
along — he revs up like a hot rod 
but runs down the road like a 
Model T. 

The next drama’s a bit of an 
improvement. Fierstein deals 
with human beings here, but the 
playwright’s guiding concept still 
outweighs the comedy. Safe Sex 
gives us Mead and Ghee lying on 
separate ends of a giant seesaw, 
an obvious metaphor for the 
precariousness of their rela- 
tionship (they have just gotten 
back together after a separation) 
and the fragility of love in the age 
of AIDS. At its funniest, the skit’s 
a lively gay version of The Odd 
Couple, with superneat Ghee 
lecturing slobbo Mead about his 
heinous hygiene: “I’ve seen dogs 
fall in love with spots of grass 
where you'd walked barefoot.” 

But the thin script bogs down 
in a discussion of AIDS as a 
defense against affection. Ghee 
lectures Mead about the in- 
sensitivity of his easy-going at- 


John Sharian and Joe Rodriguez: after AIDS it’s harder to laugh. 








titude; Mead fights back by accus- 
ing Ghee of emotional repres- 
sion. And Fierstein churns up 
sudsy bromides and waterlogged 
pathos in which the New Ehrlich 
cast splash aimlessly about 
before sinking. As Mead, Sharian 
underplays to the point of in- 
visibility. As Ghee, Tim 
Kutzmark gives the play its only 
signs of life, though because he’s 
cast in the role Fierstein played 
on Broadway, he tries to imitate 
the playwright’s froggy voice and 
skittish Jewish mannerisms; he 
sounds as if he were gargling 
pebbles and acts as if ‘he were 
high. on Contac. 

In On Tidy Endings, Fierstein 
returns to what he knows best, a 
New York Borscht Belt sentimen- 
tality that draws tears when it’s 
delivered with intelligent gusto. 
Marion, the widow of a gay man, 
Collin, who left her and his son 
after years of marriage, settles up 
some legal business with his male 
lover, Arthur, who nursed him 
until he died from AIDS. Their 
powerful, affecting argument re- 
volves around a mutual mis- 
understanding that has, on 
Marion’s part, an undercurrent of 
“civilized” homophobia. She 
can’t give Collin up, even after 
he’s dead. And Arthur resents 
being.treated as an accessory, a 
forgotten tryst, in Collin’s life. 

Their attempts to be civil de- 
generate into bitter recriminat- 
ions, and if the pair find. their 
separate peaces a little too easily 
after the requisite truth-telling, 
the conflict has a dramatic and 
comedic vitality the other plays 
lack. Perhaps the difference owes 
to the return of Torch Song's 

Continued on page 20 
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THE HOLY TABERNACLE 
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$17.50 & 15.00 






"BALKANA 


featuring The Trio Bulgarka 
SUNDAY, APRIL 16, 8:00 PM 
$12.50 & 10.00 









An Evening of Blues featuring 


= JAMES COTTON, 
DR. JOHN & 


JAMES MONTGOMERY 


FRIDAY, APRIL 21, 8:00 PM 
$15.00 & 12.50 
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» YOUSSOU 
N’DOUR 


SUNDAY, MAY 7, 8:00 PM 














$17.50 & 15.00 
Tickets for all shows are available at The Strand Theatre Strand Theatre 
Box Office, @TMKETRON® , t , @ Teen", . 
Nubian Notions, Out of Town Tickets, Strawberries, 543 Columbia Road 






617-282-8000 


Skippy Whites or by calling Concert Charge at 497-1118. 
















may die by the fork than by any other weapon. 








YOU'RE LOOKING 
ATA LETHALWEAPON 


Before you take another bite, think about the fact that a diet high in cholesterol and fat can load 
your blood with cholesterol, which raises your chance of heart attack. In fact, more Americans 


§P American Heart Association Were AGHTING FOR YOURLIFE 


This space provided as a public service 
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**HOLDING ON TO THE EARTH’’ 
ON SALE 


talent with great rewards \\iuae $1077 


CASSETTE/LP. $6.7] 


ON VIRGIN COMPACT DISCS +- CASSETTE AND RECORDS 


rif New bur a mics 


a witked good time /” 


MIT Student Center Burlington Framingham 


Mati 





FEATURING: 









66. Phillips is a major 


to offer. A? ROLLING STONE 8/25/88 











Harvard Square 


6-493 


Newbury Street 


oy 





vie sel [| ~~ Famous Last worps~ ~~ | "Safe Sex ° 
Call logether for our FROM FRIENDS TO FRIENDS. —_ | continued from page 19 


Arnold Beckoff in the form of the 
f- Ee F- a zaftig, wisecracking Arthur, who 

at the height of the battle serves 
hot cocoa, asking how many 


1 6 page oro} [ols brochure marshmallows Marion would 
“Ty, , 9” like. In his best work, Fierstein 

2 3 Pa - 4 8 6) 6) nd aie no too ego to drink ° plunks his own motherly persona 

perf on stage; the force of his person- 

ge ect yfi ~, ality aati a potential dearnaiic 


Est. 1974 - 65 offices nationwide weakness into a strength. 


« : : ” In On Tidy Endings, the play- 
‘Are. you in any shape to drive? waht gies it of ts wae 0 


“I've never felt better” _ create characters rather than 
spokespersons, making the de- 


THE JO } Ol fensive Marion into a genuinely 
* } ’ had ” concerned, well-intentioned per- 

& Ree NIKE. S : xen a. few too many. son — she’s not evil so mak ta 
eT rd di ; misguided. Unfortunately, direc- 

\ You k mM, Can drive tor ei O'Donnell, who can’t 


with my eyes closed.” be blamed for the mediocrity of 
the earlier pieces, stages this 

meatier script ineptly. He seems 
“ ’ ° to have no inkling of the emo- 
You ve had too much to drink, tional contours of the set-to, so he 
lets the tension sputter out into 


me Fe 

“ let drive. kitchen-sink hand wringing. He 

‘N obody drives my car but me.” lets Diane Brown turn Marion’s 
' 


bracing combination of naiveté 
and wit into ditsy stupidity. 
And again, he fails to wake up 


Sd you OK to drive?” Sharian, who, as Arthur, turns 
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> the character's ringing assertion 
) beers: 2 of the value of his love for Collin 

. into a minor fit of pique. At least 
Sharian doesn’t try to ape Fier- 
stein, who also played this role. 
But the playwright/performer’s 
Yiddishy timing, gravelly voice, 
and sentimental chutzpah are 
sorely missed. As with Torch 
Song Trilogy, Fierstein the dram- 
atist has written a script that de- 
mands Fierstein the thespian. 
You just can’t have Safe Sex 
without him. 0 


Join now. Get a free pair of Nikes fae ai S i erry 
and the best workout in town.* 


Babysitting now available Continued from page 13 





CAMBRIDGE « COPLEY * BURLINGTON « WATERTOWN « WELLESLEY “Last Night a D] S ife,” 
: DRINKING AND DRIVING and yo have the ase 
LM Noveonent- CAN KILL A FRIENDSHIP sist peenenctipwet Pant 


FITNESS & DANCE CENTERS hattan dance pop stands. Terry is 








no exception. As with InDeep, 
the magic DJ saves the dance, if 
KENMORE SQUARE - 266-6026 COPLEY SQUARE - 536-3377 not one’s life. Still, his disco 
CENTRAL SQUARE - 492-4680 WATERTOWN SQUARE - 923-0698 , 

NEWTON/WELLESLEY - 237-6465 BURLINGTON - 229-1666 — U.S. Department of Transportation Ad) oa des ae so meni Forterre, be 
ee ee eee for all New York disco, the 
queen in heat signifies freedom. 

When Mimi gets diva in 
“Weekend,” the dancer forgets 
the drop-down drumming — it’s 
hardly the friend she says she 
needs to spend her weekend. The 
voices of “Bango” are B-beat 
sweeties made more roseate than 
ever by the melodic progressions 
— Chic redux — Terry’s synths 
play out. Mimi’s “No Way No 
Way” asserts her liberty even as it 
reaches out for attachment: the 
rhythm section falls all over itself, 
confused and horny. Terry's 
synths murmur and glide, free 
yet bound — a fragrant instant in 
New York disco. 

This is not to say that Terry's 
Royal House assemblage can’t 
rock the whole house. No one 
who's danced the fierce struggles 
of “Party People” and “Can You 
Party” — synths loud, black, and 
strong-shouldering through 
police sirens and barbed-wire 
beats — can miss their de- 
monstration of power and re- 
solve, their keep-on-pushing. 

Yet Terry’s people don’t count 
it as a blessing that they must 
struggle and sweat. In the garage- 
soul “A Better Way,” the synths 
don’t struggle, they do the hip 
switch. They sing, bittersweetly, 
as lan Starr proclaims the proph- 
ecy: “Won't be broken hearted, 
true love ain’t no crime, gotta 
keep on searchin’, day by day.” 
At which point Terry drops his 
synth chorus line, bringing in the 
drums. But these are not playing 
deadpan and wisecracking, as so 
often; the drumroll’s martial, the 


WHERE THE BEST TEACHERS MAKE THE DIFFERENCE! 














ee 





Laserogq 80, a spectacular new laser light show is now inthe more. And you'll see an intensely colorful laser show soar across 
Hayden Planetarium at the Museum of Science. You'll hear all _ the sky. It’s a stellar performance you won't forget. Don’t miss : 
your favorite star’ of the 80's like Talking Heads, U2, REM and _Laseroq 80, a rock and. Jaser show of astronomical proportions. tone upbeat, walking Starr more 
confidently than he had expected 


Laser Rock Show at the Planetarium to. That’s how to do the diva. 


The Boston Museum of Science Nothing acid about it. Oo 





















HOT DOTS 





by Clif Garboden 











FRIDAY 


8:00 (56) Basketball. The Celts versus the Detroit 


Pistons. 
8:30 (44) Bill Moyers’ World of ideas. The 
summation instaliment of Moyers’s thought- 
provoking series, in which he knits up the threads 


of concept he’s accumulated from expert sources. 


Nery 9 p.m.) 

(2) Stand and Deliver (movie). Miami Vice's 
taciturn Edward James Olmos got an Oscar 
nomination for his role as an East Los Angeles 
dared to teach. A To Sir, with 





math teacher who 

11:90 tat "80s. 0 ee ee 

11:30 (2) de Mi 
Padre.” Ronstadt performs the Mexican love 


s she learned from her father. Featuring the 
Mariachi Vargas de Tecalitian and the Ballet 
py age de la Fonda. To be repeated on Saturday 
RE edn “ea Until 12:50 a.m.) 
First-round NCAA 
pe FR ce A 1 Hs _ ieee in progress. 


SATURDAY 


Noon (7) Basketball. Three NCAA second-round 


mes. 
$00 (44) Corridos! Tales of Passion and Revol- 
ution. Traditional Mexican-American folk ballads 
een by Linda Ronstadt, singer/actor Daniel 

aldez, dancer Ev Cisneros, and actor Clancy 
Brown. (Until 8 p.m. 
8:00 (7) World rma, eg any oo: ah 
fopm) and.men’s championships, from Paris. (Until 

8:00 (aa (44 , sae Ronstadt’s “Canciones de Mi 
Padre, 4 


508 (2) Shmon preven gee ean be nag aot - 


Central Park. An emotion-filled reunion of the pair 
who made their record debut many years gh as : 
genre-exploitation act called Tom and Moet My. 
pep! ea pg Doe aca ‘Hey, Sci Girl (in 
the second row./The laokin’ over, so | 
tta Sogn opt | way down low./I say — Oo0-bop-a- 
Let's meet/After school at three.).” 
Hes. will o more familiar stuff. Nice show. (Until 
05 p.m. 
10:00 (38) Electra Glide in Biue (movie). A cult 
classic from 1973 about a motor hg | who 
varooms into a murder case in Arizona. Robert 


bear stars. (Until 12:30 a. Big dur 
1:05 (2) Celebration at (movie). Watching 


thie 1971 film of a 19604 folk-rock festival, one 
cannot help noticing that 7) the performers are real 
oung, and 2) they're a musicians who were 
aving one hell of a real good time just praying 
together. Further proof that music and musicians 
have changed. Joan Baez, Joni Mitchell, John 
Sebastian, and Crosby, Stills, Nash & Young 
headline the drug fest. ( jntil.1:05 a.m. ) 














SUNDAY 
Noon (7) Basketball. Several second-round NCAA 
cham ship games. 
2:00 ( The Lost World (movie). irwin Allen’s 1960 


adaptation of Conan Doyle's man-versus-dino epic, 
sonng Michael Rennie, Claude Rains, and Jill St. 
John. Slow at first; good action later on. (Until 4 


Const seen Ane ant On -keme The Wind in the 
Willows. Toad at large. This adaptation of Kenneth 
Grahame's ‘critter narrative won an International 
Emmy. It's bound to be far superior to the 
Japanese-made animated-musical version that 
shows up on cable from time to time. (Until 6:50 


p.m.) 

6:50 (2) Pavarotti Returns to Na) . Home again, 
home again, to sing the old and traditional songs. 
Does that mean the Italian equivalents of “I've 
Been Workin’ on the Railroad,’ or more 
soptiesoated tunes? (Until 8 p.m.) 

(56) Dune (movie). seit fantasist Frank 
Herbert's intricate novel turned to w* outy 
under strobe lights. Sting stars 4 
incomprehensible movie. An acid 
wanted to take. sera mes ys gem more 
coherent plots and better . (Until 10 p.m.) 
8:00 (2) Bernstein at 70. peendhcnde birthday 

rformance for ater featuring tributes by Loewen 
_——_ Betty Comden, Barbara Hendricks, Christa 
pe: Bobby McFerrin, and Frederica von Stade, 
ai backed by the BSO under Ozawa, Michael Tilson 
Thomas, John Williams, and John Mauceri. (Until 
10:35 a 
8:00 Wizard of Oz ay ed The inal, 
with the usual suspects: —— ind, Bert Lahr, 
pe Haley, Ra ogee, Mer aay Hanlon. Toto 
Lay s himself. Ether isis a ralnage-ousepe week, 
BS is celebrating Paim a or it's getting 
reade for Purim. — 110 
8:30 (4) Return Jedi (m “se Part of George 
Lucas’s “Star Wars” e more usual 
suspects: Mark Hamill, arrie Fisher, Hamilton 
Ford. Isn't the next instaliment of this long 
overdue? And is there such a thing as chocolate 
hamantashen? (Until 11 p.m.) 
Bene was tneetine toned teas 
prai infrey is know! gai r 
relentless daytime erviete ¥0 the dramatic pros. 
in this two-part oy about a woman who leaves 
home to have her illegitimate child. Alas, Geraldo 
does not play y the father. Also starring Mary Alice, 
Paul Winfield, Barbara sive Won the and Robin 
Givens. More (if you can take it) on Monday starting 
at stab cay Ack (Until 11 
Ask the . Why do they install car 
ens so you have to take the entire dashboard 
apart to ri Paco mvgh p.m.) 
10:35 (2) tha gna Bow Miss Marple: 
:50 from part . The con- 
clusion of Christie's Jane am Bape yarn about a 
murder witnessed from a passing train. We're not 
sure about this particular story, but many of these 
British train. mysteries involve the evidence 
provided by “train spotters.’ For the benefit of 
those of you unfamiliar with the breed, a train 
spotter is a British nerd who for reasons unknown 
thinks it's interesting to hang around train stations 
and write down the names and arrival times of 
trains. It's a hobby — like watching fruit rot. (Until 





11:40 p.m. 
11:00 (44) Company. 
An o Down Under ballet featuring high-tech 





classic. ( intil 2:20 a.m.) 

2:50 a.m. (5) Suzy (movie). Another notable. 
Jean Harlow plays a chorus = ss the Ver 
oon nantonea the ean, and from point it gets 


complicated. From 1936. (Until 4:45 a.m.) 


MONDAY 
8:00 (2) War and Peace in the Nuclear Age: 








Carter's New World. Sometimes just slip 
through your hands. How Carter failed to get the 
a of anyone de ardent efforts to 


improve the arms-control ition. To be a SN 
on Tuesday at 11 p.m. (Until 9 p.m.) 
00 ( 56) Conan the 


Sonera sertmcvte (Until 10 p. m. 
oe 5 i The Berahax View . Warren Beaty 
aula pow ey De santas ; rior 
ama a 
conspiracy drama about a a political murder. 


a Te .) 

aa) bons tae cco be hge = g-Pigene a 
with Josephson. (Until 9 p.m.) 
9:00 (2) Ethics in America: Anatomy of a Hos 
Takeover. Panelists explore the ultimate abuse of 
pa a menting ty — the business of up 
companies — safe from 


. Tonight’ stars include 
Moses Gunn, Cicely Tyson, and Olivia Cole. (Until 


9:90 142) To Save the Clty Schools. Perhaps we 
bomb them. Educators and ad- 
Chicago, LA, Seattie, 


11:00 (2) Promises to itis A documentary about 
one man's determined efforts to help the homeless 
in Washington. (Until midnight.) 


TUESDAY 


8:00 (2) Nova: The World Is Full of Oil. A look at how 
the slippery stuff is formed, and a re-examination of 
the eae of a worldwide shortage. (Until 9 


8:00. (38) The Caine Mutiny (movie). Humphrey 
rt and Van Johnson top the bill in this classic 








30 (44) Bill Moyers’ World of ideas. An interview 
with environmental scientist Jessica Tuchman 
Mathews. (Until 9 p.m.) 

9:00 (2) Frontline: Mo a Safer Place. A hard-hitti 
and downright depressing look at the adu' 
consequences of an abused childhood described 
through one woman's personal tragedy. (Until 10 


8-00 (Py 10 to‘Midnight (movie). ‘A deranged se 


a gots off on a hah td and cop Charles 
in 0 right the injustice. Also starring 
no E . (Until 11 p.m.) 

9:00 (44) W Me Move. Could be good. The 
impact of black social dancing on ey 
America. Alternative title: ‘Nobody Did the Fri 
die.” (Until 10 p.m.) 

11:00 (2) War and Peace in the Nuclear Age: 
Carter's New World. Repeated from Monday at 8 
p.m. 





_ WEDNESDAY 
7:30 (38) aT The Bruins versus the Hartford 
Waser. 





Kavner, and mM. 
sec, lorid of Ideas. An interview 
Steele Commager. (Until 9 


ait 
oH 


some of its 
Ser 1630 p.m.) 


Prontine: To a Safer Place. Repeated 








tom oe toteaey at 9 p.m. 
THURSDAY 
= ersey De Hockey. The Bruins versus the New 
Basketball NCAA regional-semifinal 
oo Bp Simple nom This aways 
Con's t that be Blood 


Mystery: Game, Set, and Match, part one. 
The are of a 12-part Ko, based on Len 
‘s three-book “story set about a 


married couple work ter ish In . lan 
Holm andMel! Martin star. (Until 11 pm} 
11:00 (2) Unwritten: A Tap Dancer Re- 


Brookline until his death. in 


FRIDAY 


poy Ane hn ve hang bey me pp lle: yada tee | 
ee ee nti §:30 


B00 (7) ——— NCAA ———— play. 
44 Moyers’ Ideas. 
eeeien oF Fa th oan Sess 


985. (Until midnight.) 








Auguste 
and performed and 
ne ee ee (Until 10 


B50) (6) Feith of the Cardinal. A five-year- 
the work of Bernard Law as 


yee ae 10 p.m.) 
11:00 (2) Dance Pioneer. A bio 
of Hanya Holm, oe modern-dance developer and the 


Lady and 





L? 


These Releases... 


$11.77 Compact Disc 
$6.99 LP/CS 








THE PROCLAIMERS 
SUNSHINE ON LEITH 
et ey 
Sunshine On Leith 










THE WATERBOYS 
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EASTERHOUSE 
WAITING FOR THE REDBIRD 





EASTERHOUSE 





INDIGO GIRLS 


& croser To Fine/Secure Yoursett 


Kid Fears/Tried To Be True 
Love's Recovery 


INDIGO GIRLS 



















LIVING COLOUR 
VIVID go 







including: 
Middle Man/Desperate People 
Memories Can't Wait 











LIVING COLOUR 


ANSWERS TO NOTHING 


MIDGE URE 


featuring: 
Dear God 


Chrysalis 










ip oe rte 


GRATEFUL DEAD 


Stow Tain/ Gotta Serve —* 
Queen Jane 
















































HECK OUT OUR EXPANDED NEWBURY ST. STO 


BOSTON CAMBRIDGE CAMBRIDGE 
332 Newbury St. M.I.T. Student 36 JFK St. 
236-4930 Center The Garage, Hvd Sq. 
2.2.5-2.872 491-0337 








OF HAPPINESS 






FRAMINGHAM 

341 Cochituate Rd. 

Route 30 Mall 
620-0735 
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THE WESTERN 
FRONT 
343 WESTERN AVE. 


J 
Fri. & Sat., Mar. 17 & 18 
Shanachie 


Recording Artists 


98 Brookline Ave., Boston, MA 
247-8605 
Around the corner from Fenway Park 

















SONNY WATSON 
JAZ 





seine, AS 

















All Weds., Mar. 22, Apr. 12 & 19 
Swing is back 
and so is dancing to the tune of 
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many other great Dance Bands of the 40's 


SANOT JUST TOE TAPERS? 











Thurs., Mar. 23 














Sat. 3/25 psy 





Pri., 3/17 

Sat., 3/18 Sauna 
GALAXIE 500 
RAY MASON 

Th., 3/23 THE MALARIANS 


Fri., 3/24 —_ 




















184 High St., Boston *02110 
sao ee 
t to Int'l Place — 
Financial District 











— 
808 Huntington Ave., Boston 232-219 
(ar Brookline Village) 4 


Fri., Mar. 17 
"Best 60's Music” 
BAND THAT 
TIME FORGOT 





* 10:00 - 
"KENNY NEAL 
Meson eo Mar. 23 


TONY FIGHARDS & 


THE K-MAN BAND 
Rounder Recording Artists 


Fri., Mar. 24 
SUGAR RAY & THE 
BLUETONES 
with THE URGE 
Sat., Mar. 25 


JOHRINY CLYDE 


COPELAND & HIS 
BLUES MACHINE 
with MARY GREY 
& BLUESTREAK 






































To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 
02215 by Thursday a week before the Friday 
when it should appear; each issue's listing run 


i 
. 








BOSTON FIRE: 536-1100 or 911 
BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 


CAMBRIDGE FIRE: 876-5800: or, from Cam- 
bridge, 911 
SOMERVILLE 


FIRE: 623-1500 








| Po 


Dy 


u PTFOWN 


RESTAURANT & MUSIC CLUB 








Fri., Mar. 17 
Cajun Dance Party 





BOOGALOO SWAMIS 







Tone Hecondng Artete 


ry ay 


KIP MARTIN & THE MERLES. 


DOWNSTAIRCASE 
BLOW UP/ARAM ISLAND 


PAUL GEREMIA 
BELL & & SHORE _ 





PLATE O SHRIMP 





Fri., Mar. 24 


Recording Artists 
THE BALANCING ACT 





we SKATALITES 


Show on Earth” — NY Times 











—FranosgarS— 


Record Release Party tor Mil 
Sane LAUGHS 





WE SERVE FOODII! 
11 AM-9:00 PM FULL MENU 9 









ry, &y 


A 


~ FRED EAITH 








SHY FIVE 
















TERRANCE’ SIMIEN 















MEDICAL 
EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 268-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 





and North Shore. Call 595-RAPE for immediate 


and continuing support, medical and legal _ 
information 


ST. ELIZABETH’S HOSPITAL: 789-3000 


LUBS 


FRIDAY 








Aliston. The Drive, otobgh October. 
CAFE FLORIAN (247-7603), 85 Newbury St., 


"WA? Vs wid of 44 
Pa PLD ff 


VF tad ee’ 





CHADWICK PARK (451-9460), 184 High St, 


. Eugene Byrne and Company. 
THE CHANNEL (451-1905), 25 Necco St., Bos- 
ton. Southside Johnny and the Jukes. 
CITYSIDE (742-7390), 262 Faneuil Hall Market- 


re 





GREEN STREET STATION (522-0792), 131 
Green St., Jamaica Plain. The Matweeds, Condo 


Pygmies, Joe. 
GROVERS (922-9695), 392 Cabot St. (Rte. 1A), 


JOHNNY 0°S (776-9667), 17 Holland St, Davis 


Sq., Somerville. Boogaloo Swamis. 
JUMBO’S (623-7680), 1133 Broadway, Some- 
rville. Who Be Dat?, Points 


Storytelling and Music,” with Diane Edgecomb, 
Kevin Skorupa. 

NAMELESS COFFEEHOUSE (864-1630), 3 
Church St., Cambridge. At 8 p.m., Deborah F. 


NECCO PLACE (426-7744), 1: Necco St., Boston. 


Jaton Cunagiem, Smash the Windows and . 


SOGHTSTAGE (407-8200), 823 Main St., Cam- 
bridge. Over-18 show at 8 p.m. and over-21 
show at 11 p.m., with the Fleshtones. 

OLD VIENNA KAFFEEHAUS 


PARADISE (254-2054), 967 Comm. Ave., Bos- 
ton. At 8 p.m., the Zulus. 

PLOUGH AND STARS (492-0654), 912 Mass. 
Ave., Camibridge. St. Patrick's Day party. 

THE RAT (536-2750), 528 Comm. Ave., Boston. 
Treat Her Right, Either Orchestra, Xanna Don't 
and the Willin’. in the balcony, Willie T. and Dr. X. 
REGATTABAR (864-1200) 1 Bennett St., 

Orsted-Pedersen Duo 


Henning . 
RICK’S CAFE (244-8969), 288 Wainut St. 
ee ee ee 

acy saree a rene Inman 


SHERATON PLYMOUTH (508-747-1832), Ries. 
3A and 44,° Plymouth. In the Pub, Paul 
McWilliams and Jan 

rib Logrinedarcithge 163 Main St., 
Maynard. Memphis Rockabilly and Anna Marie. 
THE TAM (277-0982), 1648 Beacon St., 
Brookline. T. Blade and the Fabulous Esquires. 
T.T. THE BEAR’S PLACE (492-0082), 10 
Brookline St., Cambridge. Bir Skala Bim, Meta 
Terra, Dharma Bums. 


WATCH CITY COFFEEHOUSE’  ‘ '55), at the 
First Parish Church, 50 Churct Waltham. 
Gloucester Hornpipe and Clo; ly, Wish 


ee -— ’ owt i 


Wiis 
i 


storyteller Jennifer Justice. 

WESTIN HOTEL (424-7425), Copley Place, Bos 
ton. in the Tumer Fisheries Bar, the Larn 
Watson Quartet. in the Lobby Lounge, at 5 p.m. 
Stevie Soares; at 8 p.m., Geoff Hicks. 
WILLOW JAZZ CLUB (623-9874), 699 Broad 
way, Somerville. Bob Moses Quartet. 
WINNIE’S PUB (566-8651), 1619 Tremont St. 
Boston. Irish music. 
WORCESTER ARTIST GROUP (508-754-0545), 
38 Harlow St., Worcester. The March, the 








'sDay party. 
THE CHANNEL, Boston. At 9:30 p.m., the Wolfe 
Tones; at midnight, the Razor's Edge. Tickets 
$20, $4 after.11 p.m. 


NAMELESS COFFEEHOUSE (864-1630), 3 
Church St., Cambridge. At 8 p.m., Young Artists’ 


Night. 
NECCO PLACE, Boston. Young Neal and the 


PARADISE, Boston. At 9:30 p.m., Adventures in 


Paradise. 
PLOUGH AND STARS, Cambridge. Larry 
Carsman. 
THE RAT, Boston. Voicano Suns. In the balcony, 
Left Nut. 
+ it Newtonville. The Nimbus Jazz 


REGATTABAR, Carrio. The Joe Pass Nate 
Henning Orsted-Pedersen Duo. r 
RYLES, Cambridge. Upstairs, Thin ice; De 
stairs, the Herman Johnson Quartet. 
SHERATON PLYMOUTH, Plymouth. In the 
Paul McWilliams Trio. 

SIT "N BULL PUB, Maynard. Nixie Ray 


Bar, the Larry Watson Quartet. in the Lobby 
ee Stevie Soares; at 8 p.m., Geoff 


WILLOW JAZZ CLUB, Somervie Bob Moses 


~~ Fe + —< 








ADVERTISING INSERT TO THE BOSTON PHOENIX FRIDAY, MARCH 17 


Manhattan at the end of the 
twentieth century, "Slaves of 
New York’ features Eleanor, a 
hat designer with an 
inferiority complex. She 
yearns for a successful 
career and a normal life, but 
just when she thinks she's 
gotten her life together, 
something changes and 
everything falls apart. 
Eleanor's hats, unfortunately, 
are not objects that anyone 
wants to buy. They are badly 
made creations designed to 
resemble ashtrays, cans of 
peas, and souffles among 
other things. 

Eleanor also longs for a 
happy relationship. She rents 
a loft with her boyfriend, 
Stash Stotz. But in a time 
when women outnumber the 
men in the city ten to one, 
he's not about to settle 
down. Stash, a successful 
graffitti artist, is on the verge 
of “making if" in the 
downtown art scene of New 
York City. His self 
centeredness and 
insensitivities toward Eleanor 
make him appear heartless, 
or perhaps a throwback to 
Neanderthal times. 








How Is Eleanor to 
survive the folbles and 
turmolls of New York 
existence? The answers can 
be found in the Merchant 
Ivory Production of "Slaves of 
New York." 

Producer, Ismail 
Merchant met up with James 
Ivory in 1961 to form 
Merchant Ivory Productions. 
Having produced such films 
as "The Householder,” and "A 
Room With A View," 
Merchant Ivory Productions 
have broken their mold by 
producing the contemporary 
American “Slaves of New 
York." Director, James Ivory 
says, “Lately I'd been wanting 
to make a film about ‘smart 
society’.... only not about 
smart society at the end of 
the last century, as a lot of 
people might suppose, but 
instead at the end of my 
Own." 

Now, as the panoram 
of downtown Manhattan 
stretches before Eleanor, 
from night clubs to art 
galleries, she wanders 
through the city in search of 
some kind of assistance and 
meets up with its various 
inhabitants. 


[STRICT LINE: RESTYLED CLOTHING FOR BOTH SII 


Moantello, an egocentric 
artist, who paints in the 
classical vein and has the 
vision of building his "Chapel 
of Jesus Christ as co Woman." 
He falls in love with Eleanor 


' and .pursues her around the 


city, getting her into trouble 
with Stash who has a jealous 
streak, and a double 
standard to boot. 


Then there's Marley's 
best friend Sherman McVittie 
who has no cotirage and Is 
madly in love with Daria, the 
evil fernme fatale. She 
manages to have affairs with 
everyone she meets in her 
desperate pursuit to find a 
gallery to represent her art 
which, as one New York art 
critic favorably points out, 
‘resembles the decoration to 
be found in some Italian 
restaurant in Brooklyn.” When 
Daria realizes Stash is on the 
verge of success with a one- 
man show in a chic 
downtown gallery, she 
attaches herself to him, 


At last when Eleanor's 
relationship with Stash 
reaches Its tragic demise, she 
sets out again in pursuit of 
her heart's desire and finds It 
in her own back yard. 

In Slaves of New York 
the pursuit of success, 
happiness, and a better 


“apartment Is prevelant, and 


while the movie could only 
take place in New York City, 
the problems and struggles 
of its characters apply to 
young people in all kinds of 
relationships around the 
world. 
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Come and Celebrate our 
3rd Anniversary 
Sat., March 18th, 
All restyled clothin 
will be 20% OFF! 
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OF THE TRACKS... 


TICKETS!! 


part oO} 


free passes to the 


nN Vout 


exclusive Boston 


SLAVES 
OF 
NEW 
YORK 


on Thurs., 
March 23. 
Stop by The 
Garment District 
today to pick up 
vour free tickets. 
No purchase 
necessary, 
lickets 
available 
to the tirst 


25 people. 











200 BROADWAY * CAMBRIDGE, MA 02139 876-5230 * STORE HOURS * MON - FRI 12-7* SAT9-7* SUN 12: 




















Look for the original 
soundtrack available on Virgin Records. 
Available in store March 28. 





WIN TICKETS!!! 


Win your pair ot tree passes to the 
exclusive Boston screening of 
Slaves of New York, 

on Thurs., March 23 


). 


naiiee Stop by Tower Records Video department 
Eb Neneh Cne 
FFALO STANCE y N giTiOUS LOVERS 











City * e BU 
FUN pte 

aturing: BIG 

Fe MARL 


today tor your tree Passes. 


pe 
MEY « BOY GEORGE » IGCY ie 


No purchase necessary, 
Music: ZIGGY 


tickets available to the tirst 25 peopl 


TOWER RECORDS | VIDED 


BOSTON 


Mass. Ave. At Newbury = 
Above oye ° , A TER (fase, my 
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MISTY’S (284-7200), Squire Ad. and Rte. 1, 
Revere. “R-rated” hypnotist Frank Santos. 
a Bill Morissey, Kim 


PARADE, Bosten A7 pm, all-ages show, 
with Celtic Frost. 
PLOUGH AND STARS, Cambridge. Screaming 


THE RAT, Boston. Over-18 show, with Mecca 
Normal, Go Team, Some Velvet Sidewalk. 
REGATTABAR, Cambridge. The Steve Kuhn 
Trio, with Ron Carter and Al Foster. 

RYLES, Cambridge. Upstairs, Jazz Violin, with 
the Emery Davis Quartet. Downstairs, Oiga 
Roman Quartet. 
SERENDIPITY 3 (523-2339), Faneuil Hall Mar- 
rages gst tea Gerry Beaudoin and 


Sri DOLL PUB, Magna. Marcus Verino. 

THE TAM, Brookline. Willson Harris and a Band 

Full O’ Franks. 

T.T. THE BEAR'S PLACE, Cambridge. Ray 

Mason, Balls, Menfolk, Haberland. 

WESTIN HOTEL, Boston. in the Turner Fisheries 

Bar, the Roberta Radley Quartet. In the Lobby 

Lome eROMs Stevie Soares; at 8 p.m., Mary 
M. Morgan. 

WILLOW JAZZ CLUB, Somerville. The Fringe. 


THURSDAY 


See Friday listings for phone numbers and 
addresses. 
THE AVEROF, Cambridge. Costas Tasiis, 
Michael Kaltsumas, Arthur Chingris, Mike 
Chistomosio. 


BUNRATTY’S, Allston. The Lines, Crab Daddy, 
Metamorphosis. 

CAFE FLORIAN, Boston. Classica! guitarist Bill 
Seenenan, Leet Ses 4: 9a Wet 
ocicey Boston. Charlie Hunt and Search 
CLUB Il, Somerville. Here We Are, Toymaker, 
COLONNADE HOTEL, Boston. At Zachary's 
Bar, trumpeter Tom Lindsey. 
wae 
So, Se Deeg Blind Rhino, 
Tek teak NOLERNARSY, Sout Exston. Tony 


O'Riordan and Patsy Whalen. 
GREEN. STREET STATION, Jamaica Plain. The 








.. Malarians, in Case of Jerome, the Chromatics, 


Dagnelios. : 
PLOUGH AND STARS, Cambridge. Joe Harvard 
and friends. 


RYLES, Cambridge. 

Quartet and Saxophone Choir. Downstairs, 
Brock Every, Lionel Girardeau; Leo Quintero, 
Danilo Perez. 

THE TAM, Brookline. The Meries, Terri Bright. 
WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar, the Art Matthews Trio. in the Lobby Lounge, 
at 5 p.m., Stevie Soares; at 8 p.m., David Crohan. 
Quartet. 





TUESDAY 
See Friday listings for phone numbers and 
addresses. 


THE AVEROF, Cambridge. Freddy Elias 
Ensemble, Kokoras Brothers, Mike 
BUNRATTY’S, Allston. Over-18 show, with Kid 
Crash, Hostage, Sweet Surrender. 
CANTARES, Cambridge. Weepin’ Willie and the 
All-Star Blues Band. 


Movers. 
COFFEE KINGDOM (508-755-8936), 2 Richmond 
Ave., Worcester. Eve Goodman. 

COLONNADE HOTEL, Boston. At Zachary’s 
Bar, trumpeter Tom Lindsey. 

THE 1682 IRISH EMBASSY, South Easton. Mary 
Black. Tickets $25. 

JOHNNY D’S, Somerville. At 8 p.m., Paul 
Geremia, Bell and Shore. 

MISTY’S (284-7200), Squire Rd. and Rte. 1, 
Revere. Java Jive 

NIGHTSTAGE (497-8200), 823 Main St. Cam- 
pr hl ap none bre ery 





Bar, the Roberta Radley Quartet. In the Lobby 
eae ORB Stevie Soares; at 8 p.m., Mary 


M. Morgan. 
WILLOW JAZZ CLUB, Somerville. John Dirac 
Ensembie. 





WEDNESDAY 
See Friday listings for phone numbers and 
addresses. 


THE AVEROF, Cambridge. Costas Taslis, Arthur 
Chingris, Mike Chistomosio. 

CANTARES, Cambridge. Nixie Ray and Back 
Talk. 





CLUS M, Cambrign At 11 p.m., Acid house 
GINS 1 Somertie. Skong Witere, i» Two 


LAST CALL SALOON (401-421 -7170), 15 Elbow 
St., Providence, Ri. Benefit for the Grodin 
gomery Band. 

MISTY’S (284-7200), Squire Rd. and Rte. 1, 
Revere. Night Magic. 

NECCO PLACE, Boston. Classic Ruins, the 


Mockers. 
NYC JUKEBOX = 275 Tremont St., 


PARADISE, Boston. At 8 p.m., benefit for Bridge 
Over Troubled Water, with the Cavedogs, the 
Titanics, host D.J. Hazard. 

PLOUGH AND STARS, Cambridge. Soul 
Twisters. 

THE RAT, Boston. Tanki Flip, Zug Zug, inside 
Outburst. 

REGATTABAR, Cambridge. The Steve Kuhn 
Trio, with Ron Carter and Ai Foster. 


SERENDIPITY 3 (523-2339), Faneuil Hall Mar- 
ketplace, Boston. At 6 p.m., Gerry Beaudoin and 
jazz artists. 


SIT "N BULL PUB, Maynard. West End Biues 
Band. 

THE STICKY WICKET ( 167 West 
Main St., Hopkinton. At 7:30 p.m., the New Black 
Eagle Jazz Band. 

THE TAM, Brookline. The Band That Time 


Forgot. 
T.T. THE BEAR’S PLACE, Cambridge. Miles; the 
WILLOW JAZZ CLUB, Somerville. Tony Lada 
Sextet. 





FRIDAY 


See the previous Friday listings for phone 
numbers and addresses. 

THE AVEROF, Cambridge. Costas Tasilis, Harry 
BUNRATTY’S, Allston. Too Much Fun, Black 
CAFE FLORIAN, Boston. Jazz guitarist John 
Stein. 

CANTARES, Cambridge. At 10 p.m., Arturo and 
the Cantares Band, Latin dance music. 
CHADWICK PARK, Boston. The Marsels. 

THE CHANNEL, Boston. Tribe, the Lemmings, 
the DeNiros, the Threats. 

CITYSIDE, Boston. C-Jammers. 

COLONNADE HOTEL, Boston. At Zachary’s 
Bar, trumpeter Tom Lindsey. 















































March 17 & 1: 
Jim Porcelia & Ann 
Foruswerth Duo 








On March 31, 1989 


WUNH 


MANU ACTURE 
and 


SLEEP CHAMBER 
Knights of Columbus Hall 
133 Islington Street 
Portsmouth, New Hampshire 
TICKETS ARE $5 AT THE DOOR. 


For more information contact 
WUNH at (603) 862-2541 or 862-2222. 


resents 





Pi Fri., March 17 
Heavy Metal Day at Club Il! featuring 
THUNDERHOUSE 
FLESH « CHAIN BREAKER 
(from West Germany) 
ch 18 


Flv 


RED STRIPE «GAS EF LODGING 
Wed., March 22 
STRONG WATER 
IN 2 DEEP 
BANG SPARBIDU 
Thurs., March 23 
HERE WE ARE 
TOY MAKER 
RELEASE 
Fri., March 24 


RUBBER RODEO 


LAZYS 
TOMMYS DARKLING THRUSH 
VELCRO PEASANTS 


Sat., March 25 
THE INCREDIBLE 
CASUALS 


PUSH PUSH 
NATIVE SONS 
COMMON GROUND 


Look for 
Battle of the Bands 
Starting April 2 





Ke em, on ne 


608 SOMERVILLE AVE. 1523-6957 














St. Pan ais ay pry wi 


BAKED BLUES 


Sat., March 18 


THE MOTOR 


|CITY RHYTHM 


Sun., March 19 
Boston's only 
Rhythm & Blues Jam with 


STOVALL 
BROWN 


6861 ‘Zi HOUVW ‘SSYHL NOILOAS *XINZOHd NOLSOS SHL 


PREMIERS 





Fri., March 24 
from San Frisco 


MITCH 
WOODS 
(MR. BOOGIE) 
& THE 
ROCKET 
88'S 








Wed., March 22 
Harpers Ferrys' famous Blues Jam 
featuring 1 1608 yeaa of the Blues 


BOSTON BAKED 
BLUES 


as your host « musicians invited 











Sat., March 25 


JAMES 
MONTGOMERY 
BLUES 
BAND 














present fhe premier 


of 


Tuesdays Live 


Exclusive 
announcement 
in next week's 
Boston Phoenix 


Host: Tai from WFNX 
D.J. Diego Martinez 


ENT Té 


> THE OPERA H 


SITE LAFAYETTE PLACE 


WA 





»HHINGTON STREET 
02111 » 4 
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CMOS 








TONIGHT 


~ Celebrate St. Patrick's Day with 


SOUTHSIDE JOHNNY 


and THE JUKES 
with special quests JOEL GRAMOLINI 


$8.50/9.50 WBCN 3 





The 25th Anniversary Concert! & 


WOLFE-TONES #1 
at midnight... RAZOR'S EDGE 


$20.00 til 11:00 pm/4.00 


You ticket 








NUM) USIIKREVUE 


featuring 
FRESH FISH - PLADZ - JAMAICAN VACATION 
BAD DOG - BREADBOX 


$3.00 D.J. Mod Todd 














METAL TuEspAY! 


featuring 
BLACKMAIL - HARD LICKS - OUTRAGE 
DIONYSUS - HAMMERSMYTH 


D.J. John Marino 








CHANNEL ALLSTARS 


featuring 
ARTISAN - JOHN BOOTH'S RAIN FOREST - GHANDI'S LUNCHBOX 
GARLANG & THE BIG RIG - THE OLD SCHOOL - CARTOON FACTORY 
D.J. Mod Todd 








THU Deshane Entertainment presents ‘~ 
JOPLIN HART 
with special guests BIG BAD WOLF 
BLIND AMBITION - TSUNAMI POETS 
BACKSTAGE $3.50 








“Daddy's Home” WBCN 


and special guests BIG TRAIN 
THE DENIROS - THE THREATS - SCATTERFIELD 


$4.50/5.50 Special Guest M.C. WBCN's BILL ABBATE 





to the 
best seat 

in town 
Phos 


THE ARTS & ENTERTAINMENT AUTHORITY 


AGAINST SHAKE 
ALL ODDS THE 
FAITH 


BARRENCE WHITFIELD 
& THE SAVAGES 























i ‘ . 
10 Brookline St. : \2 ff Y) 


_ —_—__“ 
(| ly Cambridge, MA ) 
i 02138 c ~ { aN WI) 
h See 7 sible 1ex:. 
ri, Mar. 17 ,e0iDke NIGHTCL UB 


-~ 492 - 0082 
| r Fri., Mar. 17 ie 
ttitude tment 5 p.m. « 
g Irish mus by Sean O'Conner 


os Ti 
2 @ > M.C. Tank 





BIM SKALA BIM 
META TERRA 


Sat., Mar. 18 
BARRENCE WHITFIELD 
& THE SAVAGES 


MATWEEDS 
TWO FISTED-TAILS 





Sat., Mar. 18 





Mar. 21 
RICK CARROLL BAND 
THE VARIABLES 
T.V. DREAMS 
THE HARDTOPS 
Wed., Mar. 22 
RABALLS 
Lu . 
MENFOLK at rei 
HABERLAND Rumblesavrus 


Thurs., Mar. 23 EX 
MILES 
MAHTMA DOGMA 
GAS FOOD LODGING 


Fri., Mar. 24 
HE NEATS 
DRUMMING ON GLASS 


Sat., Mar. 25 


HAPPY CAMPERS 
POP ROULETTE 


Thurs., Mar. 23 








wntown 
Performance Music*/ 
Center 
ENTOURAGE 
BLIND RHINO 
KENDRA | 
Fri., Mar. 24 


THE BAND 
THAT TIME 
FORGOT 


VITAL IMAGE 
RESPONS 








SHAKE THE FAITH 
WATERWORLD 
SPELLBOUND 


Coming: 





LIVE SKULL 
LOVE TRACTOR 





HO 
M.D. & THE ALL NIGHT VIGILS»* 











SAT 


MAR 


The Led Zeppelin Show 


with guests THE ROYAL PIMPS 
$7.50 8:00 & 11:00 pm doors 














eu THE OUTLAWS 
WA FomThe Marshall Tucker Band: 
TOY CALDWELL 


with guests ST. JOHN - MILES AHEAD 
$6.50/7.50 





ESE BET 
DOGS D'AM( 
THE F¢ 
THE RADIATOR 
mad: MARK FARNER 
BLUSHING BRIDE 
{EVILLE BROTHERS 


>HARLIE SEXTON 


Ontets Wea Node 





— one 


“i” 


—— 
. 
~ S 


MM Wee 


BENEFIT CONCERT 
FOR THE 


NATIVE ee RIGHIS FUND) 


U SASURDAY, APRIL 1 


— TT THE BEAR'S PLACE — 
(CENTRAL REPRE CAME 


vom 0G CNG 


THE LEMMINGS 
AND PUSH PUSH 


SS Seiad a Ware ~ 


WW 











(FOR MORE INFORMATION CALL 492-0082) 











Continued from page 23 
THE 1882 IRISH EMBASSY, South Easton. 
GROVERS, Beverly. The Zulus, the Nor'Easters. 


Hillenberg. 
PARADISE, Boston. At 8 p.m., Phish. 
PLOUGH AND STARS Cambridge. Ray Bon- 


THE AAT, Boston. The Bags, Goo Goo Dollis, 
Slaughter Shack, Smoke Shoppe. in the 
balcony, Java Jel. 

REGATTABAR, Cambridge. The Steve Kuhn 
Trio, with Ron Carter and Al Foster. 


SHERATON PLYMOUTH, Plymouth. " Paul 
McWilliams and Stan Ellis. 

SIT 'N BULL PUB, Maynard. Nite Train. 

THE TAM, Brookline. T.H. and the Wreckage. 
tA at eda tae 


WILLOW JAZZ CLUB, Somerville. Gust William 
Quintet. 





FRIDAY 


CANTARES (547-6300), 15 Springfield St., Cam- 
bridge. At 8 p.m., improvisational comedy by 
Guilty Children. Call 648-5963 for reservations. 
Tickets $8. ; 
CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. At 8:30 and 11 p.m., 
Jimmy Tingle, Bob Sommerby. Tickets $8-$10. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. At 9 and 11 p.m., Mike 
McDonald, Brian Powers, Jackie Flynn. 

DICK DOHERTY’S COMEDY VAULT (267-6626), 
Remington's, 124 Boylston St., Boston. At 10 
p.m., improvisation and stand-up comedy with 
Angry Tuxedos, Gary Luciano, Dan Schlossberg. 
Tickets $6-8. 

NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. At 8, 10, and 11:30 p.m., 
Steve Sweeney, Chance Langton, Kevin Knox. 
STEVIE D’S (508-777-7386), Rte. 114, Middleton. 
At 9 p.m., Marcie Rose, Jonathan Katz, Johnny 
Pizzi. Tickets $6. 

STITCHES (254-3939), 969 Comm. Aves: Boston. 
At 9 and 11 p.m., Jay Charbonneau; Mark Maron. 
Tickets $8. 








SATURDAY 


See Friday listings for phone numbers and 
addresses. 

CANTARES, Cambridge. At 8 p.m., improvisa- 
tional comedy by Guilty Children. Call 648-5963 
for reservations. Tickets $8. 

CATCH A RISING STAR, Cambridge. At 7:30, 
9:45 p.m., and midnight, Jimmy Tingle, Bob 
Sommerby. Tickets $8-$10. 

COMEDY CONNECTION, Boston. At 7:30, 9:30, 
and 11:45 p.m., Frank Santorelli, Brian Powers, 
Jackie Flynn. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 
10 p.m., Dick Doherty, Mike McCarthy, Tom 
Dunham, Tom Cotter, John Priest. 

NICK’S COMEDY STOP, at 8, 10, and 11:30 p.m., 
Don Gavin, Steve Sweeney, Jay Charbonneau. 
PLAY IT AGAIN SAM’S (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11:30 p.m., Mike Moto, 
Larry Sullivan, D.J.. Hazard, Dave Padavano. 
STEVIE D’S, Middleton. At 6:15, 8:30, and 10:45 
p.m., Marcie Rose, Jonathan Katz, Johnny Pizzi. 
STITCHES, Boston. At 8 and 10 p.m. and 
midnight, Barry Crimmins and guests. Tickets 
$8. 








SUNDAY 


See Friday listings for phone numbers and 
addresses. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., comedy showcase/open-mike night. 
Tickets $5. 

COMEDY CONNECTION, Boston. At 8:45 p.m., 
Jay Charbonneau, Brian Powers, Jackie Flynn. 
NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Chance Langton, Leo Baldwin, Mike Moto. 
PLAY IT AGAIN SAM’S (232-4242), 1314 Comm. 
Ave., Brighton. At 6 p.m., Comedy Sportz. 
Tickets $5, $2 for students. 

STITCHES, Boston. At 9 p.m., “Comedy Hell,” 
open-mike night with George MacDonaid. 
Tickets $3. 








MONDAY 


See Friday listings for phone numbers and 


addresses. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., ‘comedy showcase/open-mike night. 
Tickets $5. 

NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
open-mike night, with Kevin Knox. 

O’BRIEN’S PUB (782-6245), 3 Harvard Ave., 
Aliston. At 8 p.m., improvBoston comedy group. 
Call 576-2306 for reservations. Admission $2. 


TUESDAY 
See Friday listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Franklyn Ajaye, Jim Carey, Four Guys 














Hemophilia 
Mike Moto. . 
PARADISE (254-2052), 969 Comm. Ave., Bos- 
ton. At 8 p.m., “Stand Up for STEP,” fundraiser 
for the STEP addiction recovery center. Per- 
formers include Denis Leary, Tony V., Don 
Gavin, Jimmy Tingle, : 


WEDNESDAY 


See Friday listings for phone numbers and 
addresses. : 














SOUTHEASTERN MASS. UNIVERSITY 
(508-999-8880), Campus Center, North 
Dartmouth. At 8 p.m., Earl Reed, Ed Regine. 
Tickets $5. 

STEVIE D’S, Middleton. At 9 p.m., Mike 
McDonald, George MacDonald. 

STITCHES, Boston. At.9 p.m., The Barry 
Crimmins Show. Tickets $6. 


FRIDAY 


See the previous Friday listings for phone 
numbers and addresses. 

CANTARES, Cambridge. At 8 p.m., improvisa- 
tional comedy by Guilty Chiron Call 648-5963 
for reservations. Tickets $8. 

CATCH A RISING STAR, Cambridge. At 8:30 and 
11 p.m., Franklyn Ajaye, Jim Carey, Four Guys 
Standing Around Singing. Tickets $10. 
COMEDY CONNECTION, Boston. At 9 and 11 
p.m., Billy Martin, Vinnie Favorito. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 
10 p.m., improvisation and stand-up comedy 
with Angry Tuxedos, Dave Fitzgerald, John 
Priest 


NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Denis Leary, Jonathan Katz, Frank 
Santorelli. 


STEVIE D'S, Middleton. At 9 pm, Mike 
MacDonald 


McDonald, George i 
STITCHES, Boston. At 9 and 11 p.m., Tony V., 
Kevin Flynn, D.J. Hazard. Tickets $8. 








ANCE 


PARTICIPATION 
FRIDAY 


GAY AND LESBIAN COUNTRY DANCE, spon- 
sored by SEGAL, begins at 8 p.m. atthe Body 
Lab, 568 S. Main St., Providence, Ri. Admission 
$5; call (401) 431-0822. 
.BALLROOM DANCE begins at 8:30 p.m. at the 











CONTRAS AND SQUARES DANCE, with caller 
Susan Elberger and music by Roaring Jelly, 
begins at 8 p.m. at St. John's Episcopal Church, 
beds ng St., Arlington. Admission $4; call 


ENGLISH COUNTRY DANCE begins at 8 p.m. at 
the Church of Our Saviour, 23 Monmouth St., 


CONTRA DANCE begins at 8 p.m., with a potluck 
dinner at 6:30 p.m., at the Northern Lights 
Coffeehouse, First Parish Church, Upper Com- 
mon, Fitchburg. Admission $4; call (508) 
342-0650. 

BASIC INTERNATIONAL FOLK DANCE, spon- 
sored by the Folk Arts Center, begins at 8 p.m. at 
the United Methodist Church, 421 Common St., 
Belmont. Admission $4.50, $4 for students; call 
491-6084. 

“SUBURBAN 128” DEDHAM SINGLES DANCE 
begins at 8 p.m. tonight and next Fri. in the 
Parachutes Lounge, Hilton Hotel, Allied Or., 
Dedham. Admission $5, $4 before 9 p.m.; call 
449-3363. 

BOB THOMAS SWING DANCE, with records 
from the '30s, '40s and ‘50s, begins at 9:30 p.m. 
tonight and tomorrow at the Ballet Center Ii, 185 
Corey Rd., Brookline. Admission $6; call 
277-1139. 

NEW ENGLAND SINGLES dance begins at 8 
p.m. tonight and next Fri. in the Marriott Hotel 
ballroom, exit 33B off Rte. 128, Burlington. 
Admission $10, $8 before 9 p.m.; call 899-3900. 


SATURDAY 


“MINGLES” DANCE, with music by the Zarba 
Brothers’ Orchestra, begins at 8 p.m. in the 








Rotunda Ballroom, Quality Inn, exit 27A off Rte. 
128, Waltham. Admission $10; cali 322-7240. 
SCANDINAVIAN FOLK DANCE begins at 7:30 
p.m. at the Church of Our Savior, 23 Monmouth 
St., Brookline. Admission $4, $2 for students; call 
277-2496. 

SQUARES AND CONTRAS DANCE, with caller 
Beth Parkes and music by Swinging on a Gate, 
begins at 8 p.m. at the Scout House, 74 Walden 
St., Concord. Admission $4.50; call 547-7781. 
INTERNATIONAL FOLK DANCE, by 
the Folk Arts Center, begins at 8 p.m. at the First 
Unitarian Church, 404 Concord Ave., Belmont. 
Admission $5; call 491-6084. 

“ON BROADWAY,” a smoke-free, non-alcohol 
dance club, opens at 8 p.m. at the Cabot Farms 








NEW ENGLAND SINGLES dances begin at 8 
p.m. at the Holiday inn, exit 15A off Rte. 128, 
Dedham; and at 8 p.m. at the Sheraton Tara 
Hotel, Ferncroft Rd., Danvers. Admission $5; $4 
before 8:30 p.m.; call 899-3900. 
SCOTTISH COUNTRY DANCE runs from 6:30 to 
8:30 p.m. at the Church of Our Savior, 23 
Monmouth St., Brookline. Admission $2; call 
864-8945. 
ISRAEL! FOLK DANCE begins at 8 p.m. at 
Harvard-Radcliffe Hillel, 74 Mt. Auburn St., 
Cambridge. Admission $1.50, free for students; 
call 495-4696. 
ISRAEL! DANCE, with instruction by Joe Berns- 
tein, fing nr eon at the Leventhal-Sidman 
Center, 333 Nahanton St., 
New Centre. Admission $3; call 965-7410, 
xt 





MONDAY 


SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Central Sq., Cambridge. 
Admission $3.50; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
DANCE, with caller Tony Parkes and music by 
Yankee Ingenuity, begins at 7:30 p.m. at Scout 
House, 74 Walden St., Concord. Admission 
$4.50; call 643-3726. 

ISRAEL! FOLK DANCE runs from 8 to 10:30 p.m. 
at Temple B'nai Moshe, 1845 Comm. Ave., 
Brighton. Admission $2; call 787-4381. 
ENGLISH COUNTRY DANCE, with music by 
Ellen Mandigo and Cindy Philips, runs from 8 to 
10 p.m. at the Union-Congo Church, South 
Weymouth Sq. Admission $2; call 335-0818. 


TUESDAY 


NEW ENGLAND SINGLES dance begins at 8 
p.m. at the Sheraton Tara Hotel, exit 6 off Rte. 
128, Braintree. Admission $5, $3 before 8:30 
p.m.; call 899-3900. 
NEW ENGLAND SQUARES AND CONTRAS 
DANCE begins at 8 p.m. at St. John's Methodist 
Church, 80 Mt. Auburn St., Watertown. Ad- 
mission $5; call 354-1340. 


WEDNESDAY 


NEW ENGLAND SINGLES dance begins at 8 
p.m. in the Gaslight Tavern, Colonial Hilton, exit 
43 off Rte. 128, Lynnfield. Admission $5, $3 
before 8:30 p.m.; call 899-3900. 

ENGLISH COUNTRY DANCE, with music by 
Bare Necessities, begins at 8 p.m. at the YWCA, 
7 Temple St., Cambridge. Admisssion $4.50; call 
354-1340. 
INTERNATIONAL FOLK DANCE runs from 8 to 
10:30 p.m. at Fayville Village Hall, Central and 
Grove Sts., . Admission $3; call 
(508) 872-4110. 

SINGLES LIFELINE dance begins at 8:30 p.m. at 
Chevy's Belair-Cafe, 79 Parkingway, Quincy. 
Admission $3; call 961-5565. 

HUNGARIAN IMPROVISATIONAL FOLK DANCE 
begins at 8 p.m. tonight and tomorrow at the 
Mary Flynn Murphy Dance Studio, 1192 Broad- 
way, Somerville. Admission $4, $2.50 for stu- 
dents; call 266-7540. 


THURSDAY 


NEW ENGLAND SINGLES dance begins at 8 
p.m. at the Sheraton Tara Hotel, Rte. 9, 
a ae eee 


SOmmanonn edvenenmioned Pou aiveit 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 

NEW ENGLAND SQUARE AND CONTRA 
DANCES begin at 8 p.m. at the VFW Hail, 688 
Huron Ave., Cambridge. Admission $4; call 


484-4065. 

SCOTTISH COUNTRY DANCE begins at 8 p.m. 
at the Universalist Church, 211 Bridge St., 
Salem. Admission $2; call (508) 745-2229. 
ISRAEL! DANCE, with instruction by Joe Berns- 
tein, begins at 7:30 p.m. at 50 Sutherland Rd., 
Brookline. Admission $3; call 965-7410, x169. 
JITTERBUG DANCING, with instruction by Bob 
Thomas and idy Codington, begins at 9 p.m. at 
the Roxy, 279 Tremont St., Boston. Admission 
$5; call 924-6253. 

TEA DANCE runs from 5:30 to 8:30 p.m. in the 
French and Adam Room, Ritz-Carlton Hotel, 15 
Arlington St., Boston. Full tea menu available. 
Free admission; call 536-5700. 

HUNGARIAN IMPROVISATIONAL FOLK 
DANCE. See listing for Wed. 


FRIDAY 


BASIC INTERNATIONAL FOLK DANCE, spon- 
sored by the Folk Arts Center, bagine at 8 pam. 8 at 
the Masonic Hall, 1950 Mass. Ave., Cambridge. 
Admission $4.50, $4 for students; call 491-6064. 
“SUBURBAN 128” DEDHAM SINGLES DANCE. 
See listing for previous Fri. 

BOB THOMAS SWING DANCE. See listing for 
previous Fri. 

NEW ENGLAND SINGLES. See listing for 
previous Fri. 
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TREAT HER RIGHT 
band sound of 
CHESTRA 
and you can be sure tonight's show} 
won't be reviewed, because ail of 
the critics are busy 
THE LIGGERS 
Advance tickets now on sale 
in the Balcony: WILLIE T & DR. X 
Saturday, March 18th 
ST recording artists 
VOLCANO SUNS 
featuring ex-Pussy Galore member 
RO UXX 
Amphetamine Reptile recording 


LEFT NUT A ACOU 1c 
Sunday, March 19th «8 p.m. show 
HiTone recording artist and legend 


BLOOD ORANGES 
AL CAMINOS 
Advance tickets now on sale 
Tuesday, March 21st 
NOTHING SACRED 
eaves faa 


Wednesday, even 22nd 


°A 
ED’s REDEEMING S QUALITIES 
K Records Nights From aa 6c 
ME 
From Seattle cepacia , Al 








Two on the aisle 


Get all the information on 
what's hot, what's not 


The Boston @ 


BOSTONS' BEST PU-PU! 
109 Brooktine Ave - oe blk from Kenmore Sq, 





The Arts & Entertainment Authority 











GROUND ZERO 492 - 9545 
512 MASS. AVE —— 











Johnson of Beat Happening 
GO TEAM an 
SOME VELVET SIDEWALK 
Thursday, March 23rd 
TANKIF 
close personal friends of Bob K. 
ZUG 


INSIDE OUTBURST 
CATHOLIC ACTION 
Friday, March 24th 
ic BAG 
Metal Biade recaring artists from 

us 
GOO GOO DOLLS 
SLAUGHTER SHACK 
SMOKE SHOPPE 
Soueeey, March 25th 
MANUFACTURE 
A SCANNER DARKLY 
REQUIEM IN WHITE 
RUDOLPH GRAY 
Advance tickets now on sale 





faa ng tickets now on sale) 
Line for more info 536- 


21 Brookline Street * Cambridge 
864-0400 
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How to liven * 


things up. 





CITYSIDE AT FANEUIL HALL 





BARNEY MARTIN 3/17 





BOSTON BAKED BLUES 


3/18 





KRIS WALES 3/19 





ELLEN O'BRIEN BAND 3/20 





SHIRLEY LEWIS & THE MOVERS 3/21 





NORTH SHORE ACAPELLA 


3/22 





CHARLIE HUNT & SEARCH PARTY 


3/23 





C-JAMMERS 3/24 











BOSTON BAKED BLUES 


3/25 











Proper dress required 





Cityside at Faneuil H 
Cityside entertainment Hot Line 742-7392 
Join us for Hungry Hour every night 5:00-7:00 PM 


Listings subject to change 
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arketplace, Boston 742-7390 
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"Lele | mele) /alo Ke)s are 
Where s it at? 


Check the Boston Phoenix Club 
Bi ale ke fom ilalo me) 6) 
Wi aloimmale|e)el—lalialemelalomysal-)(= 
all week long. 








DANCE PARTY 


Saturday, March 18 
DANCE PARTY 





SWEET 
POINT NORTH 
Sat., Mar. 18 
DRIVE 





ALL NIGHT 
POWERGLIDE 
UGLY RUMORS 








Thurs., Mar. 23 
THE DAWGS 
WITCH DOCTOR 
VARMITS 


TREATMENT + Fri., Mar. 24 
th ne THE GOR 


, & Saturday, BOB MELOON & 
“DAI SARTY. THE BIG ARGUMENT 
OVERSTREET 


Sat., Mar. 25 











reopen on 


Friday, March 17 
— WISE GUYS 
CRABDADDY 


RED CROSS BENEFIT coming: 
137 MAIN ST,CAMBRIDGE tow SE TAMORPHIOS) a/31” THE LINES 








547-1887 TOOK FOR OUR AD INFRONT 
SECTION OF THE PHOENIX 1133 broadway ~. 
NO ADMITTANCE AFTER 2 AM teele Lua 


im siatelalielam Ny 783-2900 ( 
now Alls Mon, Be , For Bookings Call 
available at door Strictly Alternative Musi 
No House Music 








Ironside 2 Mgmt 38 BO1-i4i7 | 




















Slalom i mel imei 


MOLLY’S 


one- sixty-one Brighton Ave. 


i a er a ok 8 


MOLLY'S MONTHLY 
SPECIAL $1.75 











Continued from page 25 


PERFORMANCE 
FRIDAY 











: , Cambridge. 
$8, $6 for students and seniors; call 577-1400. 


SUNDAY 














Leer 





FRIDAY. 


BOSTON SKI AND SPORTS CLUB hosts a St. 
Patrick's Day party at 8:30 p.m. at the Holiday 
Inn, 1200 Beacon St., Brookline. Admission $8; 
call 789-4070. 

WOMEN’S CENTER offers a coffeehouse, with 
Irish music by Bridget Fitzgerald, Lindsay 
O'Donovan, and Roxanne O'Connell, at 8 p.m. at 
46 Pleasant St., Cambridge. Free; call 354-8807. 
FENCING DEMONSTRATION, with sabres and 
epées, begins at 8 p.m. at the Academy of 
Fencing, 125 Walnut St., Watertown. Free; call 
926-3450. 

SHABBAT SHALOM SERVICE for singles under 
40 begins at 8:30 p.m. at Congregation B'Nai 
Shalom, 117 E. Main St., Westborough. Spon- 
sored by the Synagogue Council of Mass. Call 
244-6506. 

NEW ENGLAND CRAFTS FESTIVAL, with such 
items as baskets, quilts, and hand-painted 
Ukrainian eggs, runs from noon to 7 p.m. today, 
from 10 a.m. to 7 p.m. tomorrow, and from 10 
a.m. to 5 p.m. on Sun. at the Centrum, 50 Foster 
St., Worcester. Admission $4, free for children; 
call 742-3973. 

BOSTON GLOBE HIGH SCHOOL DRAMA FES- 
TIVAL, with entries from 15 schools, runs today 
through Sat. at John Hancock Hall, Boston: 
Performances run from 1 to 5 p.m. and 7 to 10 
p.m. today, and from 1 to 4 p.m. and 4:30 to 6:30 
p.m. tomorrow. Admission $4 per day; call 
929-2614. 

BOSTON BEANSTALKS, a club for men over 6-2 
and women over 5-10, meets at 6 p.m. tonight at 
Tapas, Cambridge; at 6 p.m. on Tues. at the 
Braintree Tara, Braintree; and at 5:30 p.m. on 
Thurs. at Oyster Club, Boston. Call 482-8255 for 
information. 








SATURDAY 


MASSACHUSETTS STATE SCIENCE OLYM- 
PIAD, with competitors from 31 high schools, 
runs from 9 a.m. to 4 p.m. at Boston University's 
Metcalf Science Center, Comm. Ave., Boston. 
Medals are awarded for such activities as 
building bridges, creating musical instruments, 
and completing a pentathion with both physical 
and mental challenges. Free; call 353-2240. 
“UNIVERSICON” COMIC BOOK CONVENTION, 
sponsored by the Brandeis Comic Book and 
Science Fiction Club, runs from 10 a.m. to 5 p.m. 
at Shapiro Gymnasium, Brandeis University, 
Waltham. Speakers include Denny O'Neil, editor 
of Batman comics; Bill Willingham, creator of The 
Elementals, and Mike Gold of DC Comics. 
Proceeds to benefit the Commonwealth Literacy 
Corps. Admission $4; call 894-7762. 
“ACHIEVING CULTURAL DIVERSITY,” a con- 
ference for artists and organizers, is sponsored 
by the Folk Arts Network and runs from 8:30 a.m. 
to 5 p.m. in the Tower Building, Mass. College of 
Art, 625 Huntington Ave., Boston. Workshop 
topics include arts-lottery funds and the denial of 
visas for foreign artists. Admission $35; call 
522-3407. 

“THE CHARITY BALL” celebrates its fifth 
anniversary at 8 p.m. at the Westin Hotel, Copley 
Place, Boston. Proceeds to benefit the American 
Cancer Society. and the Women’s Educational 
and Industrial Union. Tickets $30; call 545-7610. 





“THE SECRET FIREMAN’S BALL,” a fundraiser 
for the Cumberland Company's Fire Relief Fund, 
begins at 8 p.m. at the Rocky Point Palladium, 
Warwick, Ri. Performers include actor John 
Goodman, actress Tess Harper, bluesman 
James Montgomery, the Big Nazo Bowling Alley 
Band, and the Comic Hitmen From Earth. Tickets 
$25; call (401) 333-9000. 

RALLY FOR PEACE IN EL SALVADOR and 
against US intervention in Latin America begins 
at noon on the Boston Common, Boston. 
Speakers include Oscar Chacon of the Interfaith 
Office on Accompaniment. Sponsored by the 
Central America Solidarity Association. Call 
492-8699. 

“EVENING OF CENTRAL AMERICAN 
SOLIDARITY”, sponsored by Fundacion Cen- 
troamericana, begins at 5:15 p.m. at the Ap- 
palachian Mountain Club, 5 Joy St., Boston. Paul 
Stookey. (without Peter and Mary) and Father 
Jose Alas, a Liberation Theologiah exiled from El 
Salvador, are hosts. Tickets $10-$20; call 
524-0673. 

“TROPICAL FIESTA” begins with children's 
activities at 7 p.m. and continues with a 
Caribbean dance at 9 p.m., both at the Firehouse 
Art Center, 659 Center St., Jamaica Piain. 
Tickets $5, $2.50 for children; call 524-3816. 
“PREMIER PURIM PARTY,” sponsored by 
Centerpoint, begins at 8:30 p.m. at the Computer 
Museum, 300 Congress St., Boston. Admission 
$15; call 566-5946. 

NOTRE DAME CLUB OF BOSTON sponsors a 
semi-formal, to raise funds for New England 
students planning to attend the University of 
Notre Dame, at 9 p.m. at Barrett's Restaurant, 2 
Constitution Plaza, Charlestown. Admission $15; 
call 242-2086. 

SOUTH SHORE MODEL RAILWAY CLUB pres- 
ents its annual show from 9:30 a.m. to 4 p.m. at 
Weymouth High School, 1051 Commercial St... 
Weymouth. The club's open house, also featur- 
ing operational model trains, runs from 10 a.m. to 
4 p.m. today and tomorrow at 174 Middle St., 
East Weymouth. Admission to both events $2, $1 
for seniors and children; call 337-2121. 

USS BIDDLE, a Belknap Class Cruiser with a 
crew of nearly 500, is open for public viewing 
today and tomorrow from 1 to 4 p.m. at the Black 
Falcon Cruise Terminal, Summer St., South 
Boston. Call 951-2690. 

EXCURSIONS TO PEDDOCKS ISLAND, with 
guided tours of Fort Andrews, leave at 10 a.m. 
today and tomorrow from Rowes Wharf, Boston. 
Return trips scheduled at 4 p.m. Sponsored by: 
MetroParks and Mass. Bay Lines. Tickets $6, $4 
for children; call 727-5290 to pre-register. 

“A CELEBRATION OF YIDDISH THEATRE,” 
with music and stories from the “golden age of 
Second Avenue,” begins at 8 p.m. today and 3 
p.m. tomorrow in the Wasserman Auditorium, 
333 Nahanton St., Newton Centre. Performers 
include Miriam Kressyn of the New York radio 
program Memories of Yiddish Theatre and 
Seymour Rexite (‘the Yiddish Frank Sinatra’). 
Tickets $13, $10 for students and seniors; call 
965-7410, x164. 

“FLEA MARKET OF ANTIQUES AND COLLEC- 
TIBLES” runs from noon to 7 p.m. today and 
from noon to 6 p.m. tomorrow at the Cyclorama, 
Boston Center for the Arts, 539 Tremont St., 
Boston. Admission $4;.call 536-4445. 
THE...CHRISTUS, a. musical, ..version . of. .the 
American passion play, is presented by the St. 
Kevin Players at 8 p.m. tonight at St. Mary of the 
Assumption Church, Linden Place, Brookline; at. 
4 p.m. tomorrow at the Strand Theatre, 543° 
Columbia Rd., Dorchester; and at 8 p.m. on Wed. 
at John Hancock Hall, 180 Berkeley St., Boston. 
Tickets $6 and $8; call 436-2771. 

NEW ENGLAND CRAFTS FESTIVAL. See listing 
for Fri. 

BOSTON GLOBE HIGH SCHOOL DRAMA FES- 
TIVAL. See listing for Fri. 


SUNDAY 


ST. PATRICK’S DAY PARADE begins at 1 p.m. at 
the Broadway MBTA station, South Boston. The 
march continues down West Broadway and 
proceeds to East Broadway, P St., East 4th St., 
5th St, Thomas Park, Telegraph St, and 
Dorchester St., ending at Andrew Square. Call 
725-3912. : 

E.G., a musical portrayal of feminist anarchist 
Emma Goldman, begins at 11 am. at the 
Community Church of Boston, 565 Boyiston St., 
Boston. Soloist Helene Williams and pianist 
Leonard Lehrman are featured performers. Free; 
call 566-6710. 

“A TASTE OF JAPAN,” featuring a sushi bar and 
demonstrations in calligraphy and origami, runs 
from 2 to 6 p.m. at the Kaji Aso Studio, 40 St. 
Stephen St., Boston. Admission $3, additional $5 
for tea ceremony; call 247-1719. 

“EVERGREEN WALK” begins at 2 p.m. at the 
Elm Bank Reservation, Rte. 16, Wellesley. Free; 








bicycle trip to Conomo Point in Essex, leaving at 
10 a.m. from the Star Market parking lot, Rte. 1A, 
Beverly. Free; call (508) 887-8533. 

INDOOR VOLLEYBALL, sponsored by Center- 
point, runs from 3:30 to 5:30 at the BBN Jewish 
Community Center, 50 Sutherland Rd., 
Brookline. Admission $4; call 566-5946. 
BASEBALL CARD SHOW, sponsored by H & H 
promotions, runs from 9 a.m. to 3 p.m. at the 
Days Inn, exit 32B off Rte. 128, Burlington. 
Admission $1; call (508) 485-6500. 
“BASEBALL COLLECTIBLES BLOWOUT” runs 
from 9 a.m. to 3 p.m. at the Sheraton Tara Hotel, 
37 Forbes Rd., Braintree. Sponsored by Stanton 
Sportscard Shows. Admission $1; call 265-6828. 
SOUTH SHORE MODEL RAILWAY CLUB. See 
listing for Sat. 

USS BIDDLE. See listing for Sat. 

EXCURSIONS TO PEDDOCKS ISLAND. See 
listing for Sat. 

“A CELEBRATION OF YIDDISH THEATRE.” See 
listing for Sat. 

“PLEA MARKET OF ANTIQUES AND COLLEC- 
TIBLES.” See listing for Sat. 

THE CHRISTUS. See listing for Sat. 

NEW ENGLAND CRAFTS FESTIVAL. See listing 
for Fri. 





MONDAY 


“DAFFODIL FESTIVAL,” with flowers sold to 
benefit the American Cancer Society, runs from 
10 a.m. to 5 p.m. in the East Arcade, Prudential 











Center, Boyiston St., Boston. Entertainment and 
cake are offered from 11:30 a.m. to 2 p.m. Free; 


Megillah 
Reading and a masquerade party at 6 p.m. at the 
Charles River Synagogue, 55 Martha Ad., 
Boston. Donations requested; call 523-0453. 
PURIM MEGILLAH READING for singles under 






support group at 7:30 p.m. and a lesbian rap 
session at 6 p.m., both at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 

BACKGAMMON TOURNAMENT, for players at 
all levels, begins at 7 p.m. at the Sheraton 
Commander, 16 Garden St., Cambridge. Spon- 


Dene 





j sored by the New England Backgammon Club. 
Free for spectators, $11-$21 registration fee for 
players; call 861-7340. 
TUESDAY 





“NATIONAL GOLD TOUR,” a screening of multi- 
image shows from around the world, begins with 





S 


FRIDAY 


“STORIES FOR LEPRECHAUNS,” with tales for 
children under eight by Lisa Rheauit, begins at 
1:30 p.m. at the Science Discovery Museum, 177 
Main St., Acton. Admission $4.50; call (508) 
264-4201. 

“ALL THAT GLITTERS,” a workshop for children 
six to 12, begins at 3:30 p.m. at the information 
Center, Museum of Fine Arts, 465 Huntington 
Ave., Boston. Free; call 267-9300, x300. 


SATURDAY 


THE PRINCESS AND THE PEA is performed at 
1:30 p.m. today and tomorrow at Theatre One 
Productions, Rte. 105, Middleboro. Tickets $5, 
$4 for children; call (508) 947-1880. 

GOLDILOCKS AND THE THREE BEARS and The 

















cocktails at 6:30 p.m: in the Lowell/Wadsworth 





te et en ne 


: and Purchasepoint . Productions 

: Sponsored by the Association for Multi-im- 
age/New England. Tickets $12.50, $8 for stu- 

dents; call 671-4528, 

WOMEN’S CENTER offers a discussion for 

lesbians over 30 at 7 p.m., a bisexual women's 

rap session at 7:30 p.m., and a Women for 

Sobriety meeting at 8 p.m., all at 46 Pleasant St., 

Cambridge. Free; call 354-8807. 

BOSTON BEANSTALKS. See listing for Fri. 


WEDNESDAY 


RAMON DE LOS REYES SPANISH DANCE 
THEATER Celebrates its 14th anniversary with a 
fundraising event at 6 p.m. at the Cambalache 
Restaurant, 174 Lincoin St, Boston. Program 
includes music by Flor de Cafia and Humano and 
flamenco dances by Dance Theater members. 
Tickets $25; call 266-2120. 

“PIONEERS IN EDUCATION PAGEANT,” a 
celebration of Women's History Month and 
Framingham State College's 150th anniversary, 
begins at 1:30 and 7:30 p.m. at the McCarthy 

Center, 100 State St.,. Framingham. 
Free; call (508) 626-4758. 

FASHION LUNCHEON, with designs from Nikki, 
begins at noon at the Four Seasons Hotel, 200 
Boylston St. Boston. Tickets $14.50; call 
338-4400, x2010. 

WOMEN’S CENTER offers a Lesbian Al-Anon 
meeting at 6:30 p.m., a writer's support group at 
7:30 p.m., a Politics of Fat meeting at 7:30 p.m., a 
meeting for lesbian partners of incest survivors 
at 8 p.m., and a discussion on “Mothers and 
Daughters” at 8 p.m., all at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 

BOSTON UNIVERSITY OBSERVATORY’S OPEN 
HOUSE, an opportunity to view Jupiter and other 
objects of interest in the night sky through 

. runs. from 8 to 9 p.m. every Wed. at 
705 Comm. Ave., fifth floor, Boston. Free; call 
353-2630. 

THE CHRISTUS. See listing for Sat. 


THURSDAY 


























Witch Who Hates Birthdays, the 
Cranberry Puppets, begins at 1 and 3 p.m. today 
and tomorrow at the Puppet 


32 Station St., Brookline Village. 
suggested. Admission $4; call 731-6400. 


SUNDAY 


PURIM PARTY for kids and single parents begins 

at 3:30 p.m. at the Leventhal-Sidman Jewish 
Center, 333 Nahanton St., Newton 

Centre. Admission $5, $3 for children, $10 per 

family; call 965-7410, x129. 

“FOR TEENS ONLY,” a Purim party with Tarot- 








965-7410, «156 for information. 

FRED PENNER, actor and musician, performs a 
children’s concert at 2 p.m. at Aquinas Junior 
College, 15 Wainut Pk., Newton Corner. Spon- 
sored by Arts in the Park. Tickets $6; call 
§52-7130. 

THE PRINCESS AND THE PEA. See listing for 
Sat. 
GOLDILOCKS AND THE THREE BEARS. See 
listing for Sat. 





TUESDAY 


“NIGHTWALK,” for third- to fifth-graders with 
adult companions, begins at 6:15 p.m. at the 
Habitat Institute for the Environment, 10 Juniper 
Rd., Belmont. Fee $6; call 489-5050. 


WEDNESDAY 


“SEEING THE SOUNDS,” a workshop for 
children six to 12, begins at 3:30 p.m. today 
through Fri. at the Information Center, Museum 
of Fine Arts, 465 Huntington Ave., Boston. Free; 
call 267-9300, x300. 


THURSDAY 


“SEEING THE SOUNDS.” See listing for Wed. 


FRIDAY 


“SEEING THE SOUNDS.” See listing for Wed. 
































., Boston; and at 8 p.m. on Tues. at the Old 
Continued on page 28 
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TOO MUCH FUN 
ME AND THE BOYS 
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| | Tuesday, March 21, 4 rock cabaret 


Kate 
Jeff Gagnon & Dan Keller 
Wednesday, +h 22alas9 Latin jazz 
Mili Bermejo Quartet Nuevo 


ee J. Gogh Omen Dhtice oot 
rade, Moh 2 9 p.m. 


acon Sacer t 






Your ticket to 
the best seats in town 


The Bowen a 








The Arts & Entertainment Authority 








/GREAT CHINESE FOOD! 
' 100 Brookline Ave. - oe bik from Ketmore Sq 
DELIVER! 














Greek music 








Saturdays: Arabic 
Dancers 9-9:30 both nights 
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Lunch Mon. - kri 
Dinner Sun.-Fri.. 3:30-10 pm 
Saturday. [1:30 10 pm 


' 
Sun... Br ch t1-4 pm 


—11:30-3 pm 


T. BLADE & 
THE 
FABULOUS 
ESQUIRES 


el. Vl 
Lith HOUR 


San.. Ma 
1). ANGE R 
BROTHERS 
with 
AL 
ANDERSON 
(NRBQ) 


Mon.. Mar. 20 
KIP MARTIN & 
THE ME RL I S 


8) 
U D 


Sank 4 


Fues., Mar. 2] 
BOOGEY MEN 


Wed.. Mar. 22 
WILSON - HARRIS 
& THE BAND 
FULL 0' FRANKS 


membet 


A Phurs.. Mar. 23 
THE BAND 
THAT TIME 
FORGOT 
Fri.. Mar. 24 
3 aH. & THE 
WRECKAGE 
e( anit) ° 
Fe ee 
TOMBSTONE 
BLUES BAND 





1648S Beacon St. 
Brookline 277-0982 











I[ NECCO PLACE | 





JOHNNY CUNNINGHAM 


YOUNG NEAI 
& THE VIPERS 


THE MARIA 
RAMPAZZO TRIO 


BILL MORRISSEY 
KIM WALLACH 


ONE PEOPLI 


JULIUS HEMPHILL 
ANDREW CYRILLE 
ABDUL WADUD 


BOB FRANKE 
TOM MAY 


JOHN SEBASTIAN 


BR EWER & SHIPLEY 











Sun. Mar.19 © HUB CAPS 

Mon., Mar.20 * JOE HARVARD 
& FRIENDS 

Tues., Mar. 21 -+ - 1.6. & THE 
GIANT KILLERS 


Wed. Mar. 22 « SCREAMING COYOTES 
Thurs, Mar. 23 « SOUL TWISTERS 











. formerly BEACHCOMBER 
797 Ln sraaagatt Seach dee 


OUR 30TH 
YEAR! 


an it— Friday - 
atrick’s Day 


11 HOURS OF 4 
IRISH MUSIC 








* Saturday « 
RICK BERLIN 
* Wednesday’+ 
ARK MORRIS & 
THE CAT TUNES 


* Thursday « 


. JIM PLUNKETT 
: * Friday « 

AL HALLIDAY 
& THE 

HURRICANES 

















PROPER ID & DRESS REQUIRED 
PS) 











EULA 


in Beverly - 392 Cabot St., 
15 min. on 128N + Exit 20S - 











Rte 1A 
(508) 927-7121 












Fri.,Mar. 17 Sat., Mar., 25 
PLATE O SHRIMP TREAT HER RIGHT 
Ont | FRM 

THE MIIGHTY CHARGE Thurs., Mar. 30 
Heavy Metal Night 

Sat., Mar. 18 

TRIBE 

CO Fri., Mar. 31 

T.H. & THE WRECKAGE 
Sat., April 1 
SHAKE THE FAITH 





























. EVERY WEDNESDAY IS NEW BAND NIGHT 











at 8'p.m: on Sun. at Sanders Theatre, per 
Cambridge. Tickets $7-$15; 


NEW WORLD BASSET HORN TRIO performs 
works by Mozart at 8 p.m. tonight at the Josiah 
Smith Tavern, Boston Post Ad., Weston; at 4 
p.m. tomorrow at the Heard House, 40 South 


~- Main St., Ipswich; and at 8 p.m. on Mon. at the 


: and baritone Mark Pedrotti. Tickets $16-$42.50: 


Call 266-1492. 


SATURDAY 


IRVING FINE MEMORIAL CONCERT, in memory 








. Of the late composer and Brandeis professor, 


ant ge bat rp Aes 1 sea 


performs works by 
Liszt, Chopin, and Gershwin at 7:45 p.m, at the 
Unitarian-Universalist Church, 28 Mugford St., 
Marblehead. Tickets $10; call 631-1215. 
BROOKLINE CHORUS performs selections from 
Ernst Bloch’s Sacred. Service and works by 
Rossi, Schubert, Bach, and Arthur Berger at 8 
p.m. at Temple Sinai, 50 Sewell Ave., Brookline. 


by 
Schumann, Mozart, and Bart6k at 8 p.m. at the 
Longy School of Music, 27 Garden St., Cam- 
bridge. Tickets $5; call 288-3697. 
BOSTON UNIVERSITY CONCERT CHOIR and 
the BU Chorus perform works by Bach, Britten, 
Byrd, and Bernstein at 8 p.m. in the Marsh 
Chapel, 765 Comm. Ave., Boston. Free; call 


353-3345. 

COLLEGE OF WILLIAM AND MARY CHOIR 
performs works by Britten, Hassler, Purcell, and 
Vaughan Williams at 8 p.m. at the Rivers School, 
333 Winter St. Weston. Tickets $7; call 
235-6840. ; 

THE BOSTON CECILIA. See listing for Fri. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. 





SUNDAY 





shop students, including 

Falstaff, The Merry Wives.of Windsor, and The 
Marriage of Figaro, begins at 2 p.m. in Brown 
Hall, New England ¢ , 290 Hunt- 
ington Ave., Boston. Free; call 262- 4120. 
ARLINGTON-BELMONT CHORALE performs 
new works by Dennis Leciaire and Tsuneyuki 
Ohsaki, and music by Brahms and Schutz, at 3 
p.m. at the Belmont United Methodist Church, 
421 Common St., Belmont. Donation $4; call 
648-8585. 

FORTEPIANIST MARY SADOVNIKOFF per 
forms works by Clementi, Haydn, and Dussek at 
3 p.m. in the Remis Auditorium, Museum of Fine 
Arts, 465 Huntington Ave., Boston. Tickets $12, 
$10 for students and seniors; call. 267-9300, 
x306. 

MIT BRASS ENSEMBLE performs at 3 p.m. in 
Killian Hall, MIT, 160 Memorial Dr., Cambridge. 
Free; call 253-2906. 

NEW ENGLAND CONSERVATORY WIND 
ENSEMBLE performs at 3 p.m. at the Isabella 
Stewart Gardner Museum, 280 the Fenway, 
Boston. Admission $5; call 566-1401. 

“NEW ENGLAND JEWISH MUSIC FORUM” 
presents pianist David Witten and flutist Suellen 
Hershman performing works by Copland and 
Ben Haim at 3 p.m. at Temple Reyim, 1860 
Washington St., Newton. Call 969-9077. 
PIANIST MALCOLM HALLIDAY performs works 
by Schubert, Beethoven, Chopin, and Schumann 
at 3 p.m. in Jordan Hall, New England Con- 
servatory, 290 Huntington Ave., Boston. Tickets 
$6 and $9; call 536-2412. 

PIANIST UGA GRANTS performs works by 
Beethoven, Brahms, Vitols, and Mussorgsky at 3 
p.m. at the First and Second Church in Boston, 
66 Marlborough St., Boston. Sponsored by the 
Latvian Heritage Foundation. Tickets $12, $10 
for students and seniors; call 547-2010. 
POLYMNIA CHORAL SOCIETY performs works 
by Schubert at 3 p.m. at Memorial Hall, 590 Main 
St., Melrose. Tickets $5, $2 for students and 
seniors; call 665-2241. 

THE SALISBURY SINGERS perform Fauré's 
Requiem at 3 p.m. at the Worcester Art Museum, 
55 Salisbury St., Worcester. Admission $3.50, $2 
for students and seniors, free for children; call 
(508) 799-4406. 

“SOUNDS OF THE CITY” concert, featuring 
pianists Kayo lwama and Calvin Herst, cellist 
Laura Blustein, and violist Frances Rios, begins 
at 3 p.m. at the Community Music Center, 48 
Warren Ave., South End. Program includes 
ragtime music and works by Brahms and 
Schumann. Tickets $5; call 482-7494. 
VIOLINIST RICHARD LUBY and pianist John Van 
Buskirk perform works by Beethoven and 
Schubert at 3 p.m. at the Longy School of Music, 
27 Garden St., Cambridge. Admission $5; call 


composition by Scott Wheeler and works by 
Bach, Rossini, and Handel at 4 p.m. at the Centre 
Congregational Church, Main and Summer Sts., 
Lynnfield. Admission $5, $4 for students and 
seniors; call 334-3050. 
HARPSICHORDIST JOHN GIBBONS performs 
works by Bach at 4 p.m. at the Old South Church, 
645 Boyiston St., Boston. Free; call 536-1970. 


, Chopin, 
p.m. at the Performing Arts School of Worcester, 
29 High St., Worcester. Admission $2, $1 for 


235-0320. 
THE BOSTON CECILIA. See listing for Fri. 
BOSTON CHAMBER MUSIC SOCIETY. See 
listing for Fri. 

NEW WORLD BASSET HORN TRIO. See listing 
for Fri. 

LOWELL HOUSE OPERA. See listing for Fri. 


. MONDAY 








NEW WORLD BASSET HORN TRIO. See listing 


for Fri. 





TUESDAY 


FLUTIST JULIE SCOLNIK performs chamber 
music by Bach, Foote, Kuhlau, and Muczinski at 
8 p.m. at the Longy School of Music, 27 Garden 
St., Cambridge. Free; call 876-0956. 

CONTRALTO HEATHER MYERS performs 
works by Schubert; Debussy, “Mandel, and 
Brahms at 8 p.m. parame ager egin one 





Conservatory, 290 

Free; call 262-1120. 
ORGANIST WILLIAM TORTOLANO perforins 
works by Biber. and Langlais at/12:15 p.mr at 


King's Chapel, School and Tremont Sts., Boston. » 
Donations 


requested; call 227-2155. « 
“TUESDAY NIGHT NEW MUSIC,” with works by 
NEC students, begins at 6 p.m. in Williams Hall, 
New England Conservatory, 290 Huntington 
Ave., Boston. Free; call 262-1120. 
THE BOSTON CECILIA. See listing for Fri. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. 





“BACH’S LUNCH,” a concert by Longy students 
and faculty, begins at 12:15 p.m. at the Longy 
School of Music, 27 Garden St., Cambridge. 
Free; call 876-0956. 

TENOR MARSHALL HUGHS and guitarist John 
Muratore perform classic and traditional songs 
at noon in the Goldfarb Library, Brandeis 
University, Waltham. Free; call 736-3331. 
BOSTON COMPOSERS STRING QUARTET and 
mezzo-soprano Eriko Terada Horton perform 
works by Leonard Horton at 8:30 p.m. in the Tsai 
Performance Center, Boston University, 685 
Comm. Ave., Boston. Free; call 266-7489. 

NEC PHILHARMONIA performs Britten's Sin- 
fonia da Requiem and Mahler's Symphony No. 1 
at 8 p.m. in Jordan Hall, New England Con- 
servatory, 290 Huntington Ave., Boston. Free; 
call 262-1120. 


THURSDAY 


ALEA Ill performs works by 20th-century com- 
posers at 8:30 p.m., with a prelude at 7:15 p.m., 
at the Boston University Concert Hall, 855 
Comm. Ave., Boston. Tickets $6; call 353-3345. 
DARTMOUTH BLOCK ENSEMBLE performs 
works by Ligeti and Rameau at 8 p.m. at the 
Longy School of Music, 27 Garden St., Cam- 
bridge. Free; call 876-0956. 

VIOLINIST SARAH THORNBLADE performs 
works by Bach, Beethoven, Saint-Saens, and 
Ravel at noon at the Isabella Stewart Gardner 
Museum, 280 the Fenway, Boston. Admission 
$5; call 566-1401. 

FLUTISTS PETER BLOOM AND MARK 
RUSSONIELLO perform at 12:05 p.m. in the MIT 
Chapel, opposite 77 Mass. Ave., Cambridge. 
Free; call 253-2906. 

BOSTON SYMPHONY ORCHESTRA, conducted 
by Charles Dutoit and featuring pianist Viadimir 
Feltsman, performs at 8 p.m. tonight and Sat. 
and at 2 p.m. tomorrow at Symphony Hail, 301 
Mass. Ave., Boston. Program includes Rousel’s 
Symphony No. 4, Mozart's Piano Concerto No. 
27, and Rachmaninoff's Symphonic Dances. 
Tickets $16-$42.50; call 266-1492. 


FRIDAY 


CELLIST JAMES MCLAREN performs works by 
Beethoven and Dvorak at 12:05 p.m. in the MIT 

















Huntington Ave., Boston. 
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Livingston Taylor plays the Somerville Theatre Saturday. 











perform irish music at 8 p.m. at Mechanics Hall, 


321. Main St., Worcester. Tickets $12.50; call 


poe agen oe vn 
HENRY, HOLMES, AND FELD and 








Mall at Chestnut Hill, 199 Boytston St., Chestnut 
Hill. Free; call 965-3037. 
DEVONSQUARE. See listing for Fri. 

WOMEN OF THE CALABASH. See listing for Fri. 








guitarist 
Brooks Williams perform at 8:15 p.m. at the Beal 


poche mite Peis en la AD lg 








“begins at 8:15 p.m. at the Berklee Performance 

Center, 136 Mass. Ave., Boston. Tickets $2, $1 

for seniors; call 266-1400. 

a ake ted, EPA cates 0 Por 
m. today, Wed., and Fri. at CityPlace, 8 Park 

Plaza, Boston. F 100; call 227-2787. 


TUESDAY 





























sity, Cambridge. Tickets $15.50-$19; call 
739-6024. 


SLIP KNOT and the Confuzers folk and 
acoustic music at 8 p.m. at the Front Room, 910 
Main St. Worcester. Tickets $7; call (508) 
753-2284. 

MARK MARQUIS performs jazz at 8:30 p.m. 
tonight and tomorrow at Beverly's, 350 Main St., 
Townsend. Reservations recommended. Tick- 
ets $10; call (508) 597-8762. 

PIANIST DONALD BERMAN. See listing for Mon. 


OETRY 
& PROSE 


FRIDAY 


“AN AMERICAN STORYTELLER IN IRELAND,” 
with stories by Sharon Kennedy and music by 
Tony Cuffe of the folk group Ossian, begins at 
8:30 p.m. Se eS te ae 
Station St., Brookline Sponsored by 
Stories After Dark. Tickets $8, $7 for students 
and seniors; call 254-5035. 














Language at 8 p.m. at the First Church Con- 
gregationdl, Harvard Sq., Cambridge. Sponsor- 
ed by Storytellers in Concert. Tickets $5-$7; call 


THE RENEWAL OF THE VISION: VOICES OF 
LATIN-AMERICAN WOMEN POETS, 1940-1980, 


Sponsored by Storytellers 
$8, $5 for students and seniors: call 628-5865. 


SUNDAY 








ST. PATRICK’S DAY READING, to benefit the 
American Ireland Fund, begins at 4:30 p.m. at 
Trident Booksellers and Café, 338 Newbury St., 
Boston. Participants include. poet and singer 
Raymond McNiece; 


Eric Fuchs. Sponsored by the Writers League of 
Boston. Free; call 267-8688. 
“MOMO — A STORYTELLING FANTASY FOR 
ADULTS.” See listing for Sat. 


MONDAY 


DIANA DER-HOVANESSIAN reads poems from 
About Time and Wesley McNair reads poems 
from The Town of No at 8:15 p.m. at the 

Center for Adult Education, 56 Brattle 
St., Cambridge. Limited seating. Admission $2; 
call 547-6789. 
STONE SOUP POETRY 
Poets on the Horizon at 8:30 p.m., with open 
ee eae at Charlies Tap, 280 
Green St., Cambridge. Admission $2; call 
po 











TUESDAY 


“HEATHER” reads poems at 8 p.m. at the 
Community Church, 565 Boylston St., Boston. 
Sponsored by the New Writers’ Collective. Free; 
call 742-1538. 

STUART DISCHELL AND ROBIN BECKER read 
from their poems at 7:45 p.m. at the Boston 
Center for Adult Education, 5 Comm. Ave., 





Las Zonas del Delor (‘Zones of Pain’) at 8 p.m. 
in Boylston Hail, Harvard , Cambridge. 
Translator is provided by Cola Franzen. Spon- 


with O, reads from her works at 7 p.m. in rm. 153, 
Visual and Performing Arts Building, South- 
eastern Mass. University, North Darmouth. Free; 
call (508) 999-8291 . ; 
NEW VOICES sponsors a staged reading of 
Continued on page 30 














each and every Sunday 
11 a.m. to 3 p.m. enjoy the 


BOCLE JAZZ TRIO 
and “The Biggest and Best 
Brunch in all of New England” 

5 Just $10.95 


Harvard Square * 854-0636 



































GREEN STREPESEATK ON 
alfere fale 


Willow Jazz Club 
19 Se Rh Call oda ames YorshVa hile la) aero pay. 


Fri. & Sat.. March 17 & 18 
MOSES QUARTET 


6861 ‘Lt HOUVW ‘S3YHL NOILOSS *XINSZOHd NOLSOS 3HL 
















































17 Mag Fri 9 & Iipm: $9.75; 18 Mar Sat 9 & 11 pm: $11.75 RS 
THE JOE P. Fret, & Sat, Mar. 97 8 1B oo. ceccceecseesnenione 
Sun., Mar. 19 .......... 
Mon., Mar. 20. .... SOHN PAYNE QUARTET 











Pri. & Sat., Mar. 24 & 25.......... THE DAVID MANN 
QUINTET 


DOWNSTAIRS 










































presents readings by —}—— * 
















to your Sunday 
with 
The Jazz Brunch. 


Join Jeff Turton for 
a blend of styles 

& sounds sure to 
please all tastes. 





















The Jazz Brunch 
Sundays 
10 a.m. - 3 p.m. 
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254-2054 
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TEL 





GEORGE MA 


MACDONALD 


eon? 
Tues., Mar. 2 
OR STEP 
STAND UP hard 


Special 9 
FEUGOS, 
OB GOL! DTHWAIT, DEL RY & many more 


a March 31 8 & 10pm. 


OMMONWEALTH ADE. BOSTON. 











Boston's Hot New Comedy Club 
Comedy every Wed. 10 PM $3 


March 22 JULIE BARR 
JACKIE FLYNN 
RICK JENKINS 


COMING: 
March 22 THE BILLY MARTIN SHOW 








1 UNION ST. BOSTON, MA 02108 
617-227-2060 


The best act 
in Boston. 


Catch the best act in 
Boston. Find out who's 
where and when in The 

Boston Phoenix — The Arts 
and Entertainment 
seers 








GEt THE FIRST LATJGH 


Monday thry Friday 
7:30am and 5:00pm 


WHERE YOU HEARD IT r FIRST ! 








BOSTON'S 


#1 


O10)! |= 3) Mei me) =) 
Boston Globe renneers 


THE STEVE SWEENEY SHOW! 


THE DON GAVIN SHOW! 

in STEVE SWEENEY 
itis 

THE CHANCE LANGTON SHOW! 
OPEN MIKE NIGHT! 

THE KEVIN KNOX SHOW! 
“THE GEORGE 

MACDONALD SHOW! 

THE TONY V SHOW! 


THE DENNIS LEARY SHOW! 


iROlOm Fe ladcvaliola 
182-0930 








MARCH 14-48 


DTAMAMY 


TINGLE 


BOB 
SOMERBY 


STEVIE 
RAY 
FROMSTEIN 




















LINDA 
SMITH 


MATT 
GRAHAM 


RESERVATIONS: (617) 661-0167 


30 JFK ST. HARVARD SQUARE CAMBRIDGE 





























talk by Peter Wortsman, begins at 1 p.m. in rm. 
625, Boston University, 745 Comm. Ave., Bos- 
ton. Free; call 353-4020. 


ALKS 


FRIDAY 


“BRAZILIAN CRISIS: HUMAN RIGHTS AND THE 
ENVIRONMENT,” a panel discussion sponsored 
by Amnesty international; begins at 7:30 p.m. in 
Auditorium D, Harvard University Science 
Center, 1 Oxford St., Cambridge: Film on the 
assassination of Chico Mendes is shown. Free; 
call 498-5846. 

“THE HEALING POWER OF YOUR INTERNAL 
PHARMACY,” a talk by Master Bo-in Lee, begins 
at 6 p.m. at the New Life Health Center, 12 Harris 
Ave., Jamaica Plain. Free; call 524-9551. 











SATURDAY 


“STOICISM: A PHILOSOPHY FOR TODAY,” a 
talk sponsored by New Acropolis, begins at 3 
p.m. at 484 Comm. Ave., Boston. Free; call 
247-7566. 

“ART FOR GREEK AND ROMAN GRAVES,” a 
gallery talk by Barbara T. Martin, begins at noon 
at the West Wing information center, Museum of 
Fine Arts, 465 Huntington Ave., Boston. Ad- 
mission $5, $4 for seniors, free for children under 
16; call 267-9300, x291. 

GALLERY TALK by Debra Weisberg on the 
exhibition “Currents” begins at 2 p.m. at the 
Institute of Contemporary Art, 955 Boylston St., 
Boston. Admission $4, $2.50 for students, $1.50 
for children and seniors; call 266-5152. 


SUNDAY 


SISSELA BOK discusses her book A Strategy for 
Peace at 3 p.m. at the Cambridge Forum, 3 
Church St., Cambridge. Free; call 876-9644. 
“THE ANATOMY OF HATE,” a conference with a 
keynote address by Nobel Prize recipient Elie 
Wiesel, begins at 7:30 p.m. in the Boston 
University Law School auditorium, 765 Comm. 
Ave., Boston. Panelists representing Christiani- 
ty, Islam, and Judiasm discuss the political and 
socioeconomic roots of human conflict. Free; call 
353-6654. 

“JEWISH HUMOR IN THE AMERICAN FILM, 
THEN AND NOW” is discussed by Lawrence 
Lowenthal of the Metro West Federation at 7:45 
p.m. at Temple Emanuel, 385 Ward St., Newton. 
Sponsored by the Suburban Jewish Singles 
Group. Admission $8; call 332-5770. 

PAINTER PETER NADIN discusses his works at 
2 p.m. at the Institute of Contemporary Art, 955 
Boylston St., Boston. Museum admission $4, 
$2.50 for students, $1.50 for children and sen- 
iors; call 266-5152. 

“THE DIALOGUE OF THE ETCHER: IMITATION 











na, begins at 2 p.m. in the Riley Seminar Room, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Free; call 267-9300. 

“HOW TO LIVE WITH TYRANNY, GREED, 
LONELINESS, PAIN, AND DEATH: The Stoic 
Seneca's Ode to Joy,” at talk by clinical 
psychologist Stanley Wayne, begins at 10:30 
a.m. at 44 Comm. Ave., Boston. Sponsored by 
the Ethical Society of Boston. Free; call 
739-9050. 
“REPRODUCTIVE RIGHTS: HIGH TECH, CHIL- 
DREN, AND UNIONS,” a talk sponsored by the 
Democratic Socialists of America, begins at 7:30 
p.m. at the Workmen's Circle, 1762 Beacon St., 








“WATERGATE: THE PRESS AND THE 
PRESIDENCY AFTER 15 YEARS,” begins at 8 
atc ie iy et eae 


by author Robert Oden at 7 p.m. at the First and 
Second Church in Boston, 64-66 Marlborough 
St., Boston. Free; call 267-6730. 


group for people over 45, 
its monthly meeting at 6:30 p.m. at Lai Lai 


Heritage: its Meaning for Young People” at 10 
and 11:30 a.m. and discusses “Black Deaf 
Heritage: Its Meaning for the '80s" at 6:30 p.m. in 
the Children’s Resource Center, Boston Public 
Library, Copley Sq., Boston. Free; call 536-5400. 








“AMERICAN/SOVIET RELATIONS: PAST, 
PRESENT, AND FUTURE,” a dialogue between 
Soviet journalist Viadimir Pozner and The Power 
Game author Hedrick Smith, begins at 8 p.m. in 
the Concord Academy Auditorium, Concord. 

Seapeuusteieateabataaian Reserva- 

tions required. Tickets $25; call (508) 369-7386. 

NEIL POSTMAN, author of Amusing Ourselves 
to Death: Public Discourse in the Age of Show 
Business, speaks at noon in Belfer 124, Kennedy 
School of Government, 79 JFK St., Cambridge. 
Free; call 495-8269. 

“THE SEARCH FOR PLANETARY SYSTEMS,” a 
talk by David Latham of the Harvard-Smithso- 


nian Center for Astrophysics, begins at 7:30 p.m. 


in the Cahners Theater, Museum of Science, 
Science Pk., Boston. Part of the Lowell Lectures 
on Astronomy series. Free; call 723-2500. 
“ETHICS IN INTERNATIONAL RELATIONS,” a 
talk by Lincoin P. Bloomfield of MIT, begins at 
6:15 p.m. in the World Affairs Council Rotunda, 
22 Batterymarch St., Boston. Tickets $5, $3 for 
students; call 482-1740. 
“GRAPHIC AND INDUSTRIAL DESIGN IN THE 
INFORMATION AGE,” a talk by Katherine and 
Michael McCoy of the design firm McCoy and 
McCoy, begins at 6:30 p.m. in the Sherman 
Union Conference Auditorium, Boston Univer- 
oly. 175 Comm Ave., Boston. Admission $10, $3 
for students; call 628-1291. 
“THE EPISTEMOLOGICAL STATUS OF PSY- 
CHOANALYSIS,” a talk by Morris Eagle of York 
University, begins at 8 p.m. in rm. 525, Boston 
University's School of Theology, 745 Comm. 
Ave., Boston. Free; call 353-2604. 





WEDNESDAY 


NOAM CHOMSKY discusses “Great Vocations: 
The intellectuals” at 8 p.m. at the Cambridge 
Forum, 3 Church St., Cambridge. Free; call 
876-9644. 

“THE CHANGING ROLE OF UNIONS AND 
COMPETITIVENESS” is discussed by Donald 





Ephlin, director of the General Motors Depart- 
ment ofthe United Autoworkers, at 8 p.rhvat the 


Anion. teeters 


JFK $t., Cambridge. Free; call 495-1380. 


~ “THE ROLE OF THE NURSE 


Rogers Memorial Veterans Administration Hos- 
pital, gy odd my in rm. 220, College Hall, 


Bechtel Civil, inc., begins at 7 p.m. at 1 South 
Station, Boston. Sponsored by the World Affairs 
Council of Boston. Reservations required. 
Tickets $12; call 482-1740. 

“NATURAL HEALTH CARE 
METHODS,” a talk by Dr. Aen = 
at 7:30 p.m. at the Kenmore Chiropractic Office. 
Suite 3, 471 Comm. Ave., Boston. Free; call 
247-2541. 

“IT WILL NEVER HAPPEN TO MY KIDS: ADULT 
CHILDREN OF ALCOHOLICS AS PARENTS,” a. 
talk by Dr. David Treadway, ye ence rg wl 


cussion, begins at 6 p.m. in the Caseroom 
Building, Simmons Graduate School of Manage- 
ment, 451 Marlborough St., Boston. Admission 
$5; call 536-8390. 

“THE SOUTH AFRICA STORY: IS IT-BEING 


p.m. in rm. C101, Simmons 

Fenway, Boston. Free; call 738-2124. 
“GOYA’S CAPRICHOS,” a gallery talk by Peter 
Barr, begins at 6 p.m. at the West Wing 
information center, Museum of Fine Arts, 465 
Huntington Ave., Boston. Admission $5, $4 tor 
seniors; call 267-9300, x291. 
“WOMEN’S MONTH” TALKS. See listing for 
Sun. 





THURSDAY 


“PANIC, DISASTER, AND DEADLINE: THREE 
MILE ISLAND AFTER TEN YEARS” begins at 8 
p.m. at the Arco Forum, vo waned 
Government, 79 JFK St., sr anedanrvie 

include former Pennsylvania Governor Richard 
Thornburgh, Harold Denton of the Nuclear 
Regulatory Commission, Robert Gillette of the 
Los Angeles Times, Bettina Gregory of ABC 
News, and William Lanouette of the Smithsonian 
Institute. Free; call 495-1380. 

“CONFLICT IN BORNEO: DEVELOPMENT, 
RAIN FORESTS, AND CULTURAL SURVIVAL,” 
a talk by ethnologist Dean Williams, begins at 
7:30 p.m. in Boylston Auditorium, Harvard 

University, Cambridge. Free; call 495-2562. 

“INSIGHTS ON THE MUSEE D'ORSAY.” a tak 





Fenway, Boston. Tickets $12.50; call 566-1401. 
“SAVE THE ELEPHANTS,” a slide lecture by 
Pam Shannon, begins at 8 p.m. at the Presby- 
terian Church, 32 Harvard St., Brookline. Spon- 
sored by Citizens to End Animal Suffering and 
Exploitation. Free; call 628-9030. 





























ART LISTINGS 





Saint John the Evangelist, at the MFA 





GALLERIES 





AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Tues.-Sat: 11:@.m.-6 p.m. Through Mar. 
'25: sculptures by James:Chariton and paintings 
by Elizabeth Rosenblum. 

ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Thurs. 10 a.m.-6 p.m., Fri. until 7 
p.m., Sat. 11 a.m.-6 p.m. Through Mar. 18: Vytas 
Sakalas's “Lines of Fate,” oil paintings, 
aluminum cut-outs, and ink drawings on paper. 
ARTISTS FOUNDATION GALLERY (227-2787), 
State Ti Bidg., Park Plaza, Boston. 
Tues.-Fri. 10 a.m.-6 p.m., Thurs. until 8 p.m., Sat. 
11 a.m.-4 p.m. Through Mar. 18: “Fellowship |: 
Painting, Sculpture, and Artists’. Works,” by 
recipients of Mass. Artists Awards. 
THE ARTS CENTER (508-764-3341), 111 Main 
St., Southbridge. Mon.-Fri. 10.a.m.-6 p.m., and 
by appt. Through Mar. 30: exotic watercolors by 
Mary — 

ART T te tg Porter Exchange Bidg., 
ee . Ave.,- Cambridge. Mon.-Fri. 10 
m830 ps .m., Sat. 10 a.m.-6 p.m., Sun. noon-5 
om eg Mar. 31: watercolors by Elynn 


Kroger. 
BANK OF BOSTON (434-2200), 100 Federal St., 
36th fi., Boston. Mon.-Fri. 7:30 a.m.-6:30 p.m. 


Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 

p.m. Through Apr. 5: works by Andrew Spence. 

BATES ART RESOURCE CENTER GALLERY 

(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 
m : 


Broadway, . Wed.-Fri. noon-7 pm., 
Sat. and Sun. noon-5 p.m. Through Apr. 2: 
wo: “athe agony and acrylic by Dennis 


SLACKTHORNE GALLERY (009-490-8100), 115 
State St., Portsmouth, NH. Wed.-Sat. 1-5 p.m. 
Through Mar. 25: paintings by Maryhop Brandon 
and Peter Agrafiotis. 
BOSTON CENTER FOR THE ARTS (426-7700), 
549 Tremont St., Boston. Tues.-Sat. noon-4 
p.m., Thurs. until 7 p.m. in the Milis Gallery 
pen Fi “Sticky Fingers Pitching Black 
Holes,” works on canvas and paper by Elizabeth 


BRICKBOTTOM ARTISTS COOPERATIVE GAL- 
LERY (776-8410), 1 Fitchburg St., Somerville. 
Wed.-Fri. 2-7 pm., Sat. and Sun. noon-5 p.m. 





Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 


Program at Lesley 
College. Porter Exchange, 1815 Mass. Ave., 
Cambridge. Sat. 10 a.m.-6 p.m., Sun. noon-5 
oro gm “Spring Show,” a juried, all- 


CAMEAIDGE MALTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
11 a.m.-4 p.m. Through Mar. 19: “Other Worlds,” 
wax paintings and sculptures by Paula Rendino, 
shown with music by Josh Zaentz and changing 
light by Russ Warde. Through Mar. 24: “March 
On,” works by graphic artists of the ART/WORD 
Association 


CHAPEL GALLERY (244-4039), Second Church, 
60 Highland St., West Newton. Thurs.-Sun. 1-4 


,p.m. Through Mar. 26: “Diseases,” paintings by 


ee ee ee 


CHINESE CULTURE IOSTITUTE (642-4500), 278 
Tremont St., Boston. Tues.-Sat. noon-5 p.m. 
Through Apr. 30: modern Chinese calligraphy by 
Liu Tian Wei. 

CLARK GALLERY (259-8303), Lincoin Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Mar. 
24: new oil paintings by David Lioyd Brown and 


St., Chestnut Hill. Mon.-Fri. 10 a.m.-6 
p.m., Sat. 10 a.m.-5 p.m. Through Apr. 21: floral 


Nancy C. Eddy 
DEPOT SQUARE ARTISTS (863-1597), 1837 
Mass. .-Sat. 10 a.m.-5 p.m. 


Thurs.-Sat. noon-6 p.m., Sun. 1-4 p.m. Through 
Apr. 2: “Home on the Range,” an installation by 
Susan 


Mampre. 
EMERSON UMBRELLA CENTER (371-0820), 40 


' 
‘ 
( 
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St., Concord. Mon.-Fri. 9 a.m.-5 p.m. 

Apr. 12: “Circles of Colour,” works by 
in the Umbrella Arts Preschool. 
ERIKSON CENTER (491-3172), 1531 Cam- 
bridge St., Cambridge. Mon.-Fri. 9 a.m.-4 p.m. 
Through Mar. 31: Israeli paintings by Ellen 
Stutman. 


i 


‘oward the Natural Environment.” 

FRANCESCA ANDERSON GALLERY 
(262-1062), 8 Newbury St., second fir., Boston. 
ns 10 a.m.-6 p.m., Sun. noon-5 p.m. 
Mar. 30: “Surprises in Winter |i,” 
paintings by Stephen R. Alirich, Donald se. 
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GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 p.m.-5 p.m. 
Through Apr. 1: Glenn MacNutt Memorial Exhi- 
bition. 

HABITAT GALLERY (480-5050), 10 Juniper Rd., 
Belmont. Daily 9 a.m.-5 p.m. Through Mar. 31: 
paintings by Joan Lenore Jordan. 

HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 9:30 a.m.-5:30 p.m. Through 
Mar. 29: paintings of abstract elements in nature 
by Nicola De Maria; and “Altered States,” 
photographs by 12 artists. 

HARVARD BOOKSTORE CAFE (536-0095), 190 
Newbury St., Boston. Mon.-Thurs. 8 a.m.-11 
p.m., Fri. and Sat. 8 a.m.-midnight, Sun. noon-11 
p.m. Through Apr. 3: black-and-white abstract 
paintings by Ann Scott. 

HARVARD NEIGHBORS GALLERY (495-4313), 
17 Quincy St. Cambridge. Call for hours. 
Through Mar. 29: “Expressions,” paintings and 
paper masks by Resa Blatman. 

HIGHGATE GALLERIES (720-4112), 81 Com- 
mercial St., Boston. Mon.-Fri. 9 a.m.-6 p.m., Sat. 
9:30 a.m.-5 p.m. Mar. 18-25: watercolors by 
Sergio Roffo. Reception Mar. 18, 2-6 p.m. 
HOWARD KLINE GALLERY (508-546-7706), 150 
Upper Main St., Rockport. Sat., Sun. 1-5 p.m. 
Through Apr. 2: winter show of watercolors, oils, 
and etchings. 

HOWARD YEZERKS! GALLERY (426-8085), 186 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Apr. 5: paintings, sculpture, and works 
on paper by Mark Cooper. 

IGUANA GALLERY (247-0211), 246 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Primitive art, 
including Haitian paintings, Cuna indian Mola 
cloth paintings, batiks, weavings, and 


sculptures. 

INTERIOR MODERN GALLERY (426-5740), 496 
Harrison Ave., Boston. Thurs.-Sat., 11 a.m.-5 
p.m. Mid- furniture and decorative 


arts. 

JUD! ROTENBERG GALLERY (437-1518), 130 

Newbury St., Boston. Mon.-Sat. 10 a.m.-6 p.m. 

Through Mar. 30: “All Things Living,"’ new works 

by Zygmund Jankowski. 

pong eng wae oes 40 St. Stephen 
, Boston. Tues.-Sat. noon-5 p.m. Through 

Ma 50 cgaphy and bs pain by sudo 


KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
Mar. 26: “Dimensional Paintings,” works by 
Susan Stone. 

LEE GALLERY (395-8913), 119 Charies St., 
Boston. Mon.-Sat. 11 a.m.-6 p.m., Sun. 1-5 p.m. 
Through Mar. 30: “Lewis Hine: Child Labor 
tae 1908-1916." 

LESAFFRE WILSTEIN GALLERY (437-7761), 4 
Clarendon St., Boston. Tues.-Fri. 10 a.m.-7 p.m., 
Sat. 10 a.m.-5 p.m. Through Mar. 18: works by 
Alford, Leah DePrizio, Rebecca Doughty, Ruth 
Fields, Tim Hawkesworth, Melissa Johnson, 
— Loheed, Gail MacLachlan, and Kathy 


Unvennune ema JEWISH COMMUNITY 
CENTER (965-7410), 333 Nahanton St., Newton 
Centre. Sun.-Thurs. 10 a.m.-4 p.m., Tues. and 
Wed. 6-9 p.m., Fri. 10 a.m.-2 p.m. in the Starr 
Gallery, through Apr. 16: “Hooray for Yiddish 
Theater in America’ posters, playbilis, photo- 
graphs, and other memorabilia. 

LIZ HARRIS GALLERY (338-1315), 711 Atlantic 
Ave., Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. 10 
a.m.-5 p.m. Through Apr. 1: paintings and 
drawings by Manuel Hughes. 

MAGIC EYE (868-1360), Porter Exchange, 1815 
Mass. Ave., idge. Mon.-Fri. 10 a.m.-7 
p.m., Sat. 10 a.m.-5 p.m., Sun. noon-6 p.m. 
Antiques and spiritual treasures, woodcarvings, 
bronze statues. 

MARIO DIACONO GALLERY (437-7706), 84 
Peterborough St., Boston. Wed.-Sat. noon-5 
p.m. Through Mar. 17: works by Matt Mullican. 
MASS. ARTS LOTTERY GALLERY (727-9608), 
600 Washington St., Suite 650, Boston. Mon.-Fri. 
9 a.m.-5 p.m. Through Apr. 28: “Worcester 
Winners,” works by recipients of Mass. Arts 


METRO NORTH JEWISH COMMUNITY CENTER 
(284-8395), 65 Nahant Ave., Revere. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri. 9 a.m.-4 p.m., Sun. 9 
a.m.-11:30 a.m. Through Mar. 31: “How Goodly 
Are Thy Tabernacles, O israel,” photographs by 
Steve Kellerman of local synagogues. 
METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Mar. 
27: Robert Hoppe’s tribute to Paramount Pic- 
tures; Dennis Mukai’s “Lisa.” Mar. 17-Apr. 3: 
works by George Stavrinos and Richard Merkin. 
MOBILIA (876-2109), 348 Huron Ave., Cam- 
bridge. Mon.-Fri. 11 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Mar. 31: “Garden Party," works by 
Jacqueline Roesh Sanchez. 

MOBIUS (542-7416), 354 Congress St., Boston. 
Wed.-Sat., noon-5 p.m. Mar. 22-Apr. 10: 





NEWMAN GALLERY (262-9083), 205 

St., Boston. Mon.-Fri 10 a.m.-6 p.m., Sat. 11 
a.m.-5 p.m., Sun. noon-5 p.m. Works by French 
and American impressionists, including H. 
Claude Pissaro, Bittar, David Garcia, and Jean 


Boyer. 

NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park., Newtonville. Mon. and Wed.-Fri. 10 
po yin ove Sat. and Sun. nanny Through Apr. 


suite 224, ‘an Tues-Sat. 10 am.630 pm 
Through Apr. 16: “Fables and Tables,” 


NIELSEN GALLERY (266-4835), 179 Newbury 


NOSTALGIA FACTORY (482-8803), 144 
Kneeland St., Boston. Mon.-Sat. 11 a.m.-5 p.m. 


agencies. 

ORIGINS GALLERY OF TRIBAL ARTS 
(277-0530), 1382 Beacon St., Brookline. Tues.- 
Sat. 11 a.m.-6 p.m., Thurs. until 7 p.m., Sun. 1-5 


PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-6 p.m. Through 
Mar. 31: “Rings,” works by Paula Crevoshay, 
Martha. Dahan, Janice Grzyb, Donald 
MacLachian, Liz Norkus, Heather Pedersen, 
Claire Sanford, and Susanne Summerteld. 
PINCH POTTERY (413-586-4509), 179 Main St., 
Northampton. Mon.-Sat. 10 a.m.-6 p.m., Thurs. 
and Fri. until 9 p.m., Sun. noon-5 p.m. Through 
Mar. 25: works in clay by Nancy Frommer 
LaPointe. 

QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-5 p.m. Through Mar. 
31: works in sterling silver by Richard Reinhardt. 
RANDALL BECK GALLERY (266-2475), 168 
Newbury ‘St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Apr. 8: “Active Zones/Charged 
Spaces," works by Deborah Cornell. Also, 
selections from Yama Prints and Grin Graphics. 
ROLLY-MICHAUX (536-9898), 290 Dartmouth 
St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. Mar. 
18-Apr. 15; “Seasons of France,"’ contemporary 
Impressionist paintings by Georges Ferro-la- 
Grée 


SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Apr. 22: 
Southeastern Mass. University's ‘Programs in 
Artisanry," works by students and faculty in 
ceramics, fiber, glass, metal, and wood. 

SOUTH SHORE ART CENTER (383-9548), 119 
Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 
Sat. 10 a.m.-1 p.m., Sun. 1-4 p.m. Through Mar. 
23: All New England Juried Exhibition, with 
works in oil and acrylics, watercolor, drawing 
and pastel, graphics, and three-dimensional and 
mixed media. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 


Floresch, Steve Mishol, Alberto Ray, Randolfo 
Rocha, Starn Twins, and Lowell Vesch. 
SYMPHONY HALL (266-1492), 301 Mass. Ave., 
Boston. Mon.-Fri. 10 a.m.-5 p.m. in the Cabot- 
Cahners Room through Apr. 10: French Im- 
pressionist paintings by Charles Roussel. Mar. 
23 at 7 p.m.: “Supper Talk” by curator Donna 
Heinley. Tickets $21. 

THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 29: sculpture and drawings by 
raed Hunt, and landscape paintings by Robert 


UPSTAIRS GALLERY (508-892-3554), Rte. 9, 
Leicester. Mon.-Fri. 10 a.m.-6 p.m., Wed. until 8 
p.m., Sat: 10 a.m.-4 p.m. Through Apr. 7: 
“Seasons of Color,” works in oil by Jeanette 
Nadreau and works in paste! by Dawn Anderson. 
VOSE GALLERIES (536-6176), 238 Newbury St., 
Boston. Mon.-Fri. 8 a.m.-5:30 p.m., Sat. 9 a.m.-4 
p.m. Through Apr. 30: oil paintings of the Opal 
Coast by Charles Roussel. 

GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m., 
Sun. noon-5 p.m. Through Mar. 31: realist 
paintings ym Raphael Soyer and hand-colored 


etchings by Cuca 

XOX GALLERY (401- -751-3773), 18 Bridge St., 
Providence, Ri. Tues.-Sat. 11 a.m.-5 p.m. Ongo- 
ing: works by Anna Richards Brewster, Nellie A. 
Knopf, and Leon Gaspard. Mar. 21 at 3:30 p.m.: 
gallery talk on current exhibits. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Mar. 
25: paintings by Emmett McDermott. 

ZULLO GALLERY (508-359-2873), 456A Main 
St., Medfield. Wed. and Fri. 10 a.m.-2 p.m., 
Thurs. 4-8 p.m., Sat. 10 a.m. to 5 p.m., Sun. 1-5 
p.m. Through Apr. 9: landscape paintings by 
Kathleen McDonough. Reception Mar. 19. 


MUSEUMS 


ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Mar. 12: quilts by Linda Levin, made with fiber- 
reactive dyes. 

BERKSHIRE MUSEUM (413-443-7171), 39 South 
St., Pittsfield. Tues.-Sat. 10 a.m.-5 p.m., Wed. 
until 8:30 p.m., Sun. 1-5 p.m. Through Apr. 2: 
abstract art by Rodney Ripps. Also, “H.E. 
Robbins Wildflower Portfolios,” 50 hand-painted 
—_ photographic prints by H.E. 


BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton. Admission $2, children 
$1. Activities for families on Sat. and Sun. from 
10 a.m. to 4 p.m., with nature stories at 11 a.m. 
Mar. 18-26: “Ponds and Peepers,’’ a celebration 








St., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 9 a.m.-4 
p.m. Free. Through Apr. 15: exhibition on 
architect and interior decorator Ogden Codman, 
a force behind the colonial revival movement of 
the late-19th century. 





Thurs. until 9 p.m. Admission $2, $1 for children, 
free on Thurs. after 5 p.m. and Sat. all day. Mar. 
23 at 12:15 and 7 p.m.: fim on sculptor Henry 


Ave., Cambridge. Mon.-Fri. 9 a.m.-5 p.m. 
Through Mar. 31: “The Hundred Languages of 
Children,” paintings, sculptures, and collages by 
the pre-school children of Reggio-Emilia, Italy. 
CAMBRIDGE PUBLIC LIBRARY (490-9080), 449 
Broadway, Cambridge. Mon.-Fri. 9 a.m.-9 p.m., 
Sat. 9 a.m.-5 p.m., Sun. 1-5 p.m. Through Mar 
17: “Foundations of Our History," exhibit on 
black history organized by Ethnic Foundation, 
Inc. Through Mar. 27: Ukranian ceramics, 
painted eggs, and embroidery. 

CAPE MUSEUM OF FINE ARTS (508-385-4477), 
Rte. 6A, Dennis. Wed.-Fri. noon-5 p.m., Sat. 10 
a.m.-5 p.m. Free. Through Apr. 29: oil paintings, 
drawings, pastels, and watercolors done by 
Howard Gibbs between 1925 and 1960. Gallery 
talk Mar. 23 at 1 p.m. 

CHARLES RIVER MUSEUM OF INDUSTRY 
(893-5410), 154 Moody St., Waltham. Thurs.- 
Sun., 10 a.m.-5 p.m. Admission $2.50, $1.50 for 
children and seniors. A look at New England's 
role in the Industrial Revolution. Includes exhibits 
on 19th-century water- and steam-powered 
mills, the Waltham Company and the first mass- 
produced time pieces with interchangeable 
parts, the automobile industry in Waltham up to 
World War |, and the arrival of the modern 
electronics industry in New England. Highlights 
include an 1898 seven-seater Orient bicycle, a 
1912 Metz touring car, and a steam-powered fire 
engine used in the Great Boston Fire of 1872. 
CHILDREN’S DISCOVERY MUSEUM AND SCi- 
ENCE DISCOVERY MUSEUM (508-264-4200), 
177 Main St., Acton. Tues.-Sun., 9 a.m.-4:30 p.m. 
Admission to one museum $4.50, $8 admission 


to both museums. Nine hands-on “discovery 


rooms” in the children’s museum. Exhibits on 
light and color, inventions, math and topology, 
sound and communication, and earth science in 
the science museum. The Experiment Phone 
(508-264-9592) gives kids ideas that they can try 
at home, and the Storyphone (508-264-4222) 
offers recorded folk tales and songs; both are 
operational 24 hours a day. 

CHILDREN’S MUSEUM (426-8855), Museum 
Wharf, 300 Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Fri. until 9 p.m. Admission $5, $4 for 
children over two and seniors, $1 for all on Fri. 
5-9 p.m. Climbing sculpture; Japanese house; 
“Design of the Times" includes a comic-strip- 
making station and an electronic 

board; “Mind Your Own Business” health 
exhibit; ‘The Estimating Game,” about guessing 
skills; Kids’ Visions,"’ works by area children 
reflecting their ideas on the future. Through Apr. 
8: “From Time to Time: Celebrating 75 Years at 
Our House” features a re-creation of a Jewish 
family’s household of 1939. (Purim celebration 
Mar. 19, 11 a.m.-4 p.m.) Mar. 17 and 24 at 6:30 
p.m.: improvisational drama workshop for kids 
nine to 15, led by Marianne Adams. 
CHILDREN’S MUSEUM IN DARTMOUTH 
(508-993-3361), 276 Gulf Rd., South Dartmouth. 
Tues.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3, $12 per family. Mar. 18 from 11 a.m. 
to 4 p.m.: “Maple Mania Day,” with sap-tapping 
demonstrations. 

CLARK ART INSTITUTE (413-458-9545), 225 
South St., Williamstown. Tues.-Sun. 10 a.m.-5 
p.m. Free. Through Apr. 16: “Saints, Sinners, 
and Scholars,” prints by Albrecht Durer. 
Through Apr. 30: “Blake to Beardsley: The Artist 
as Illustrator,” 19th-century drawings from Don 
Quixote, and other books. Through Jun. 4: 
newly-acquired prints and drawings. 
COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 220 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a p.m. Sat. 9 
a.m.-4 p.m. Free. Through Aug. 31: “Creating 
Community: The African Esotenee in Massa- 
chusetts,” exhibit on black communities, includ- 


gress St., Boston (upstairs from the Children’s 
Museum). Tues-Sun. 10 a.m.-5 p.m., Fri. until 9 
p.m. Admission $5, $4 for students and seniors, 
free for children under five, half price for all Fri. 
5-9 p.m. Tours Sat. and Sun. at 1:30 and 3 p.m. 
Robot adam and computer-animated films 

daily. Through May 30: ‘ ‘Terra Firma 
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HERE’S WHAT’S HOT 
THE WEEK OF 3/17/89 


Don’t Tell a Soul 
New York 
Technique 

Spike 
Oranges & Lemons 
Green 


Big Circumstance 
The Trinity Sessions 


101 


FOP 10 SINGLES 
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BOSTON PHOENIX RADIO 
NVHERE YOU HEARD Ii 1: 
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p.m., Sat. and Sun., noon-4 p.m. Admission $4, 
$2.75 for seniors and children. Through May 14: 
“War and Memory: In the Aftermath of Vietnam,” 

= dof ne Sp pennant 


SSSTORIC SENRPIELD (419-774-6001), corces 

from the Deerfield Inn, in the town center. Period 
houses from the 18th and 19th centuries and 
American art collections. All houses open seven 


LAWRENCE HERITAGE STATE PARK 
(508-794-1655), Jackson and Canal Sts., Law- 
rence. Daily 9 a.m.-4:30 p.m., Thurs. until 8 p.m. 


(876-4491), 105 Brattle St., Cambridge. Daily 10 
a.m.-4:30 p.m. Admission $2, free for children. 
National Park Rangers lead 30-minute tours of 
the 18th-century mansion home of the American 


poet. 

LOWELL NATIONAL HISTORICAL PARK 
(508-459-1000), 246 Market St., Lowell. Tues.- 
Sun. 9 a.m.-4:30 p.m. Free. Exhibits on canal 
system, water works, and factory mills. 

LYNN HISTORICAL SOCIETY (592-2465), 125 
Green St., Lynn. Mon.-Sat. 1-4 p.m. Admission 
$2, 50¢ for children. Through Mar. 31: “Perfect in 
Her Place: Woman at Work in industrial Ameri- 
ca,” with a telephone switchboard, an early 
sewing machine, and other artifacts from the 
19th and early 20th centuries. 

MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 


p.m., Wed. until 10 p.m.; West Wing and Evans 
Wing open Thurs. and Fri. until 10 p.m. 
Admission $5, $4 on Thurs. and Fri. after 5 p.m., 
$4 for seniors, free for children. Tours for the 


Hi 
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p.m.; Sun. at 12:30, 2:30, and 3:30 p.m.; Tues.- 
Thurs. at 11 a.m. and 3:30 p.m. Laser show 
admission $6, $4 for children and seniors. ‘Pink 
Floyd: Now and Then,” begins Fri. at 8:30 and 10 
p.m. “Grateful Dead,” begins Sun. at 8:30 p.m. 
“Laseroq 80,” with music by U2 and Talking 
Heads, begins Thurs. at 8:30 p.m. and Sat. at 
8:30 and 10 p.m. “Lasarium Zodiac,” with New 
Age and jazz music, begins Fri. the 24th at 5:30 
p.m. 

MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Wed.-Sun., 10 a.m.-5 p.m. Admission $4, $2 


NEW BEDFORD WHALING MUSEUM 
(508-997-0046), 18 Johnny Cake Hill, New 
Bedford. Mon.-Sat. 9 a.m.-5 p.m., Sun. 1-5 p.m. 
Admission $2.50, $1.50 for children six to 14. 


whaleships 

NEWBURYPORT PUBLIC LIBRARY 
( 94 State St., 

Mon.-Thurs, 9am-8p.m. Fri. and Sat. 9 a.m.5 


is celebrated with 

NEW ENGLAND QUILT MUSEUM 
(508-452-4207), 256 Market St., Lowell. Tues.- 
Sat. 10 a.m.-4 p.m., Sun. noon-4 p.m. Admission 
$2, $1 for children over 12 and seniors. Includes 





Retrospective.” 

NEW ENGLAND SPORTS MUSEUM (787-7678), 
1175 Soldiers Field Rd., Boston. Wed.-Sat. 10 
a.m.-6 p.m., Sun. noon-6 p.m. Admission $2, $1 
for children over five, free for seniors. Interactive 
videos, large-screen TV, vintage rowing ma- 


Bellevue Ave., Newport, Ri. Mon.-Fri. 10:30 
a.m.-4:30 p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 
Admission $2, $1 for seniors, free for students. 


present. Mar. 21 at 2:30 p.m.: “The Passion of 
Christ: images in Painting and Sculpture,” a 
gallery talk by Cora Lee Gibbs. 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m., Sun. 
1-4 p.m. Through Mar. 26:. black-and-white 
photographs by Nicholas Johnson; and ‘‘Artists’ 
Books: Offset and Electrographic,” works blend- 
ing painting and poetry, collected by the Arts 
Collaborative, inc. 

Highlands Branch, 20 Hartford St., Newton 


ee Tues., Thurs., 


brick building built circa 1711. 
PEABODY MUSEUM OF SALEM (508-745-1876), 
East india Sq., Salem. Mon.-Sat. 10 a.m.-5 p.m., 


$1.50 for children six to 16. Ongoing: the largest 
marine painting and drawing collection in the US; 


galleries devoted to porcelains, lacquerware, 
ivory, furniture, and silver of the China Trade. 


admission $2 
PORTLAND MUSEUM OF ART (207-775-6148), 7 
Sq., Portland, ME. Tues.- Sat. 10 
a.m.-5 p.m., Thurs. until 9 p.m., Sun. be p.m. 


Mon., Wed., and Fri. 9 a.m.-6 p.m.; Tues. and 
Thurs. noon-9 p.m.; Sat. 9 a.m.-5 p.m. Through 
Mar. 25: “Revolution in Print: France, 1789," 
commemoration of the French Revolution. 

PROVINCETOWN ART ASSOCIATION & MU- 


$1 for students and seniors. Through Mar. 19: 
modern works from the museum's permanent 
collection. Mar. 24-Apr. 30: “The Second Annual 
Provincetown Collectors’ 


Receptions Mar. 24, 5-7 p.m. 

SOMERVILLE MUSEUM (666-9810), 1 West- 
wood Rd., Somerville. Wed.-Sat. 2-5 p.m., Thurs. 
until 7 p.m. Includes the Fabulous Double 
Staircase, designed by Charles Bulfinch in 1792. 
Through Apr. 20: “Back Then," photographs of 
Somerville from 1874 to 1947; and contemporary 

by 


p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-3 p.m. Mar. 
20-Apr. 1: “Winter's Dream: A Flower Show,” 
po chee mys oy Vito Tulimiero. 
SPRINGFIELD LIBRARY AND MUSEUMS AS- 
SOCIATION (413-739-3871), 220 State St., 


enactment of an 1912 Charlestown town meeting 
Wed. through Sun. at 11:30 a.m. and 3:30 p.m. 
Also, ‘A Promise of Permanency,” exhibit about 
the US Constitution, on view next to “Old 
WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hartford, CT. Tues.-Sun. 11 a.m.-5 
p.m. Admission $3, $1.50 for students and 
seniors, free for children. Free all day Thurs. and 
11 am.-1 p.m. on Sat. Through Mar. 19: 
photographs by journalist Margaret Bourke- 
White; “A Panorama of Photography: 150 Years 
Since Daguerre’’; and ‘‘Krzysztof 
Wodiczko/Matrix 103." ‘Mar. 25-Jun. 18: “How- 


St., Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 1-4 
p.m., Sun. 2-5 p.m. Admission $2; $1.50 seniors, 
75¢ for children over six. Doll collection and 17th- 
century house. Through Apr. 23: “Little People: 


, 55 
St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 am.-§ p.m. Sun. 1-5 p.m. 














Intimate Look at Netherlandish Painting.” Mar. 
18 at 2 p.m: “Culinary Excursions,” tour 


; ‘on food in art. 
WORCESTER HISTORICAL MUSEUM 
(508-753-8278), 30 Eim St., . Tues.- 


Sat. 10 a.m.-4 p.m. Admission $4, $3 seniors. 


century; and ‘Decorative Arts of Yesterday and 
Tomorrow,” screens, looking glasses, 
and trays adorned with gold leafing and stencil- 
ing. 


PHOTOGRAPHY 


A.K.A. SKYLIGHT GALLERY (720-2855), 43 
Charles St., Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. noon-3 p.m. Through Mar. 29: photographs 
by Bob Arruda, Fay Breed, Beverly Conion, 
Morocco Flowers, Barbara Hadden, Barbara 
Hakim, Cathy McDermott, Eric Shambroom, and 
Peter Urban. 


ANOTHER SEASON (367-0880), 97 Mt. Vernon. 
St., Boston. Tues.-Sun. noon to 2 p.m. and 6-9 
p.m., Mon. 6-9 p.m. Through May 1: “Nobody 
You Know,” black-and-white portrait photo- 
graphs by Stephen Bastide. 

BOSTON UNIVERSITY BOOKSTORE 
(236-7474), 660 Beacon St., Boston. Gallery on 
3, Mon.-Fri. 9:30 a.m.-7 p.m., Sat. 10 a.m.-7 p.m., 
Sun. noon-5 p.m. Through Mar. 31: “Portraits,” 
black-and-white photographs by teens of the 
Newtowne Court Community in Cambridge. 
Harvard Sq., Cambridge. in the Atrium Gallery, 
Mon.-Fri. 10 a.m.-9 p.m., Sat. 10 a.m.-6 p.m., 
Sun. noon-6 p.m. Through May 7: photographs 
of New England scenes by Jennifer Cogswell. 

_ CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Apr. 22: “Gyorgy Kepes: Photo- 
gros, 1930-1988." Reception Mar. 22, 5-7 p.m. 

GROVE STREET GALLERY (508-755-7931), 100 
Grove St., Worcester. Wed.-Sun. noon-5 p.m. 
Through Mar. 19: annual Photo Show with works 
by professional and amateur photographers. 
JULIA SAUL GALLERY (508-443-7078), 359 
Boston Post Rd., Sudbury. Tues.-Sat. 10 a.m.-6 
p.m., Thurs. until 8 p.m. Through Apr. 1: black- 
and-white photographs by Richard Chase. Also, 
stained glass works and jewelry by Joseph 
Ferguson and floral etchings by Nancy Nevin. 
LIGHT SOURCES GALLERY (451- 51-5230), 107 
South St., Boston. Mon.-Fri. 8:30 a.m.-5:30 p.m. 
Through Mar. 28: photographs by Rogier 


Gregoire. 

THE MALL AT CHESTNUT HILL (965-3037), 199 
Boylston St., Chestnut Hill. Through Mar. 31: 
photographs of African-American jazz musicians 


by Herb Snitzer. 

PHOTOGRAPHIC RESOURCE CENTER at Bos- 
ton University (353-0700), 602 Comm. Ave., 
Boston. Tues.-Sun: noon-5, Thurs. until 8 p.m. 
Admissior''$2, $1 for students and seniors. 








Mar.'21 at 6 p.m.: Open Portfolio Night, hosted 
architectural photographer 


by Peter Van- 
derwarker. 
CENTER SKYWALK (236-3318), 
roth gs denn tr 10 4.m:-10'p.m., 
Stin? HOSA-10 pA! Thrdvgty' Mar."26?'°CnHaren 
Bettas ot thé World: Portraits OF Peadé,” 
fa og Mare tpt Recchia. 
SPECTRUM COLOR LABS (426-0222), 397 
StimmerSt:, Debit Mon.-Fri. 8:30. a.m.-10 
p.m., Sat. 9 a.m.-5 p.m. Through Apr.’ 29: “New 
England Views,” black-and-white photographs 
by’Paul Gobeil. 





AQUINAS JUNIOR COLLEGE (969-4400), 15 
Walnut Pk., Newton, Gallery, Mon.-Fri. 10 a.m.-4 
p.m. Through Mar. 31: cast-paper works by Fay 
Grajower. 

ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Gallery East, Mon.-Fri. 9 
a.m.-5 p.m. Through Mar. 29: “Hawai'i: Land- 
scape of Transformation,” photographs by 
David Ulrich. 

BABSON COLLEGE, Babson Pk., Wellesley. 
Horn Library (239-4473), Mon.-Fri. noon-2 p.m., 
Sun. 2-4 p.m. Through Mar. 31: “‘Images from 
the Soviet Union;"’ photographs by Proctor 
Jones. 

BENTLEY COLLEGE, Beaver and Forest Sts., 
Waltham. Art Gallery (891-3424), Mon.-Fri. 
noon-§ p.m. Through Mar. 31: oil and watercolor 
paintings by Ruth Lieberherr. 

BOSTON UNIVERSITY, Boston. 

The Gallery (353-3329), 855 Comm. Ave.; Mon.- 
Fri. 10 a.m.-4 p.m., Sat. and Sun. 1-5 p.m. 
Through Apr. 2: part two of “terra firma? earth 
watch: earth sense: earth sites,” works by 
Richard Brown, Jeff de Castro, Lillian Hsu- 
Flanders, Gail Rothschild, Dorothy Shamonsky, 
Ritsuko Taho, and Frank Vaselio. 

George Sherman Union Gallery (353-2224), 775 
Comm. Ave.; Mon.-Fri. 10 a.m.-6 p.m. Through 
Apr. 28: “Boston University: the World in a City 
University,” a time-line exhibit on the 150-year 
history of BU. 

Mugar Memorial Library (353-3696), 771 Comm. 
Ave.; Mon.-Thurs. 8 a.m.-11 p.m., Fri. and Sat. 8 
a.m.-5 p.m., Sun. 10 a.m.-11 p.m. Through Apr.: 
journalist Stewart Alsop's notes from interviews 
with major policy-makers during the Vietnam 
War. Through May: original transcriptions by 
Samuel Taylor Coleridge and papers from Worid 
War II radio correspondent Farnsworth Fowle. 
Through Aug.: exhibit on violin virtuoso Albert 
Spalding (open Mon.-Fri. 9 a.m.-5 p.m. only). 
Through Sept.: exhibit on humorist Robert 
Benchiey. 

BRANDEIS UNIVERSITY, Waltham. 

Rapaporte Treasure Hall, Goldfarb Library 
(736-4621), Mon.-Fri. 9 a.m.-4 p.m., Sat. 2-5 p.m. 
Mar. 20-Apr. 14: “Pictures of the Floating World: 
Japanese Prints of the Late Edo Period.” 
Reception Mar. 20, 5-7 p.m. Mar. 22 at 7 p.m.: 
and Style in Japanese Prints,” talk by Robert 
Medea in the Pollack Center Auditorium. Mar. 23 
at 3:15 p.m.: gallery tour. 

Rose Art Museum (736-3434), Tues.-Sun. 1-5 











Sarah Doyle Gallery (401-863-2189), 185 Meet- 
ing St.; Mon.-Thurs. 9 a.m.-10 p.m., Fri. 9 p.m.-3 
p.m., Sat. 11 a.m.-3p.m., Sun. 4-10 p.m. Through 
Mar. 18: “Picture Pairs,” photographs by Alex- 
andra Broches. 

BUNKER HILL COMMUNITY COLLEGE 
(241-8600), New Rutherford Ave., Boston. Gal- 
lery, Mon. 11 a.m.-7 p.m., Tues. and Wed. 10 
a.m.-7 p.m., Thurs. 10 a.m.-2 p.m. and 5-7 p.m., 
Fri. 10.a.m.-2 p.m. Through Mar. 31: ‘Homage to 
the Goddess,” paintings 

Argentinian artist Luisa Vazquez. 

CLARK UNIVERSITY (508-793-7113), 950 Main 
St., Worcester. Gallery, Goddard 


“Pioneers in Education, 1839-1989," historical 
exhibit commemorating the college's ses- 
quicer itennial 5 
HARVARD UNIVERSITY, 
Armold Arboretum of 
(524-1718), the Arborway, Jamaica Plain. Open 
daily from dawn to dusk. oldest 
arboretum in North America. 
species of hardy, woody plants on 265 acres 
Maps available for self-guided outdoor tours. 
Hunnewell Vistor Center open Mon.-Fri. 8:30 
a.m.-4:30 p.m., Sat., Sun. 10 a.m.-4 p.m. 
Bunting institute (495-8212), 34 Concord Ave.; 
Mon.-Fri. 9. a.m.-5 p.m. Through Mar. 24: “Ev'ry 
Day'll Be Sunday,” freedom quilts by ex-slave 
Elizabeth Salter Smith, made between 1875 and 


Graduate School of Design-(495-9340), Gund 
Hall Gallery, 48 Quincy St.; Mon.-Fri. 9 a.m,-5 
p.m., Sat. and Sun. noon-5 p.m. Free. Through 
Mar. 24: juried selection of projects by alumni. 
Harvard Art Museums (495-9400). 
Tues.-Sat. 10 a.m.-5 p.m., Thurs. until 9 p.m., 
Sun. 1-5 p.m. Admission $3 (for both museums), 
$1.50 students and seniors, free for children 
under 18, free to all Sat, morning. Arthur M. 
Sackler Museum, 485 Broadway, through Mar. 
19: “Pietro Testa (1612-1650): Prints and Draw- 
ol including early religious prints, mythologi- 

landscapes from. the 1630s, and poetic 
pati from the 1640s. Also, “Sahibs, 
Memsahibs, and Maharajahs: 19th-Century In- 
dia," paintings and silverwork from the British 
colonial era. Fogg Art Museum (495-2397), 32 
Quincy St. Through Mar. 19: “The New Building 
for the Busch-Reisinger Museum: Plans and 
Drawings by Gwathmey Siegel and Associates." 
Mar. 18-May 14: “Rembrandt and His Contem- 
poraries,”" drawings and prints from Harvard 
collection: 


S. 
Museum of Comparative Zoology (495-2463), 
24 Oxford:St.; Mon.-Sat. 9-a.m.-4:30 pm., Sun. 
1-4:30sp:m. Admission $2, $1.50-for students:and 
‘SBhiors}50¢tor children five'to-15, free to ail Sat. 
9-11 a.m. Through May 1: “Nomenclature The 
‘Imporiarice ot! Being Named," illustfations: of 
animals named after Harvard scientists; includ- 
ing -Ramphinion jenkinsi and Anolis 
ernestwitliamsi. 
Schlesinger Library, 1st and 4th Floors, 3 James 
St.; Mon.-Wed. 9 a.m-9 p:m., Thurs. and Fri. 9 
a.m.-5 p.m: <Through>Mar.. 47: Through Gen- 
eration 2: Family Living.Can Go On Existing,’ 
photographs by Elisa Dorfman. Mar. 20-Apr. 28: 
“One«Woman's Perspective: Photographs by 
Lilian Kemp.” :Through Jan. 30, 1990: photo- 
graphs by Hansi Durlach, including “Images of 
the Third World: Vietnam, Arab Israel, and 
Mexico” and “To Dwell Is to Garden," showing 
gardeners at work in inner-city Boston. 
Ticknor Lounge (495-0811), Boylston Hall; 
Mon.-Thurs. 9 a.m.-10°p.m., Fri.9 a.m. p.m. 
Through Mar. 24: “Ballade en Couleurs,’ paint- 
ings by Jean-Claude Bourgeat. 
MASS. COLLEGE OF ART (232-1555), 621 
Huntington Ave., Boston. 
11th Floor Gallery, Mon.-Fri. 9:30 a.m.-5 p.m. 
Through Mar. 31:°’Veterans Peace Convoy to 
Nicaragua,” photographs by William Ledger, 
David Schervish, and John Snow. 
North Hall Gallery; Mon.-Fri, 10.a.m.-6 p.m., Sat. 
11 a.m.5 pm. Through. Mar. 20: works-on- 
paper, costumes, props, performance photo- 
graphs, and videotapes by Ellen Rothenberg. 
Tower Building Lobby, Mon.-Fri. 9 a.m.-5 p.m. 
Through Mar. *29: “Fourth Annual All-Schoo! 
Exhibition.” Mar. 21 from 6 to 8 p.m.: Video 
Department show. 
MASSACHUSETTS INSTITUTE 
OF TECHNOLOGY, Ca’ . 
Compton Gallery (253-4444), 77 Mass. Ave.; 
Mon.-Fri. 9 a.m.-5 p.m. Through Mar. 20: 
“Richard Filipowski: Drawings, Paintings, 
Sculpture,” works rooted in the 
philosophy. 
Hart Nautical Galleries (253-4444), 77 Mass. 
Ave.; Mon.-Sun. 9 a.m. -10 p.m. Artifacts of yacht 
designer George Owen; ‘Half Models in Naval 
rar tt and Ship Building.” 
List Visual Arts Center (253-4680), 20 Ames St. ; 
Mon.-Fri. noon-6 p.m., Sat. and Sun. 1-5 p.m. 
Through Apr. 23: “Felix Droese: House of 
Weaponiessness,"’ installation of carved wood 
sculpture, papercuttings, and found objects; and 
media work about national defense and the arms 
race. Through Jul. 2: “Beverly Pepper: An 
Autobiography in Form," contemporary 


sculpture. 
MIT Museum (253-4444), 265 Mass. Ave.; Tues.- 
Fri. 9 a.m.-5 p.m., Sat. and Sun. noon-4 p.m. 
Donation $2. Ongoing: light sculptures by Bill 
Parker and geometric sculptures by Morton C. 
Bradley, Jr. Through Mar. 25: Korean crafts, 
and folkloric screens. Through Mar. 26: ‘Getting 
to the Surface: Mathematics of Soap Film and 
Soap Bubbles,” computer-generated images. 
Through Jul. 2: Korean ink paintings by Chung 
Shin Lee. 

Wiesner Gallery, Student Center, 84 Mass Ave.; 
daily 8 a.m.-11 p.m. Mar. 20-Apr. 7: “Light from 
Windows” and “industrial Art,” photographs by 


and sculpture by - 


Christopher J. Andrews. Reception Mar. 20, 4-7 


p.m. 
MONTSERRAT COLLEGE OF ART 

Dunham Road, Beverly. Gallery, 
Mon.-Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 p.m. Mar. 
20-Apr. 17: large-scale installation 
by Thomas Florschuetz. Gallery talk Mar. 22, 


(401-331-3511), Providence, Ri. 
Museum of Art, 224 Benefit St.; Tues., Wed., Fri., 


“Ikat,”” examples of the resist-dye technique 
from Asia. Through Mar. 26: juried exhibition by 
members of the Rhode Island Art Teachers 
Association. Through Apr. 16:. “Beyond ‘the 
Pharaohs: Egypt and the Copts in the 2nd to 7th 
Centuries A.D.” Through Apr. 23: Chinese art 
treasures from the permanent collection; “Im- 
ages of the Mind: Selections from the Edward L. 
Elliott Family and John B. Elliott Collections of 
Chinese Calligraphy and Painting at the Art 
Museum, Princeton”; and “Landscapes of the 
Mind,” abstract by Carl Chiarenza. 
Through May 14: “Arts of Ancient China.” 
Through Jun. 11: “Kacho-Ga: Japanese Bird and 
Flower Prints from the Rockefeller Collection.” 

Sol Koffler Gallery, 30 North Main St.; Mon.-Sat. 
11 a.m.-4 p.m., Thurs. until 7 p.m., Sun. 2-5 p.m. 


Sat. 11 a.m.-4 p.m., Thurs. until 7 p.m., Sun. 25 
p.m. Mar, 17-21: works by Painting seniors. Mar. 
24-28: works by lilustration seniors. 

SALEM STATE COLLEGE (508-741-6222), 352 
Lafayette St., Salem. Winfisky Gallery, Mon.-Fri. 
10.a.m.-10p.m., Sat.-Sun. noon-10 p.m. Through 
Apr. 6: photographs by Rosalind Solomon. 
SCHOOL OF THE MUSEUM OF FINE ARTS 
(267-6100, x655), 230 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-8 p.m., Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. In the Grossman Gallery, Mar. 
19-26: “Ralph -Bradley Competition,” juried 
exhibition of works by students of the Art 
Association of New England Secondary Schools. 
in the Weems Center, Mar. 19-26: “Young 
Artists’ student exhibition. 

‘SIMMONS . COLLEGE ; (738-2145). 300. the 
Fenway, Boston. Trustman Art Gallery; Mon.- 
Fri. 10 a.mi-4:30 p.m., closed Mar. 17. Through 
Mar. 31: “In imitation of Birds,’ works in fabric 
collage by Clara Wainwright. 

SOUTHEASTERN MASS. UNIVERSITY, North 
Dartmouth. Art Gallery ($08-989-8555), Mon.- 
Sat. 1-5 p.m. Through Apr.:1: “Objects of Love,” 
paintings by Roger Kizik. 

UNIVERSITY OF LOWELL, Lowell. Gallery 410 
(508-452-5000, x2872), McGauvran Student 
Center; Tues.-Thurs. 1-4 p.m. Through Mar. 17: 
glass. plate photography from Finland by Victor 
Barsokevitsch; and the “Finiand/Russia ‘88 
Student Show.” 
UMASS/AMHERST (413-545-3670) 
Augusta Savage Memorial Gallery, Mon.-Fri. 
10:30 a.m.-4 p.m. Through Mar. 17: ‘‘Contem- 
porary Native American Art,” works by artists in 
the Alberta indian Arts and Crafts Society. 
University Gallery, Mon.-Fri. 11 a.m.-4:30 p.m., 
Sun., 2-5 p.m. Through Mar. 17: “Dining Rooms 
and Furniture for the Typical House,” an 
installation of recent work by artist/architect 
Allan Wexler. Also, ‘Naum Gabo Monoprints,”’ 
two-dimensional interpretations of Gabo's 
sculptural works. 

UMASS MEDICAL CENTER (508-856-2297), 55 
Lake Ave. North, Worcester. Mon.-Fri. 9 a.m.-5 
p.m. Through Mar. 31: “Nineteen Rhode Island 
Artists on Paper.” 

WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesley. 

College Museum, Jewett Arts Center. Mon.-Sat. 
10 a.m.-5 p.m., Sun. 2-5 p.m. Through Mar. 19: 
Renaissance and baroque prints, French and 


collection. 
Margaret Clapp Library. Mon.-Fri. 8:15 a.m.- 
midnight. Sat. 9 a.m.-9 p.m. Sun. 10 a.m.- 


midnight. Through Mar. 31: calligraphic art by 


Watson Gallery, daily 12:30 p.m.-4:30 p.m. 
Through Mar. 17: mixed-media collages by 
Marilyn Pappas. 

WHITE PINES COLLEGE (603-887-4401), 40 
Chester St., Chester, NH. Mon.-Thurs. 8:30 
a.m.-5:30 p.m. and 6-9 p.m., Fri. 8:30 a.m.-5:30 


Peloquin. 
WILLIAMS COLLEGE (413-597-2429), off Rte. 2, 
Willamstown. Museum of Art, Mon.-Sat. 10 
a.m. -§ p.m. Sun. 1-5 p.m. Ongoing: ‘‘Wallworks,” 


Mar. 24-Oct. 8: “Black Photographers Bear 

Witness: 100 Years of Social Protest.” 

YALE CENTER FOR BRITISH ART 

(203-432-2800), 1080 Chapel St, New Haven, 

CT. Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. 
, Photographer 
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‘Account # Exp. Date 
Return completed form and payment to: Membership Department, The Institute of 
Contemporary Art, 995 Boylston St., Boston, MA 02115. All sales final. 

















Artists: juan Downey 
Dexter Lazenby 

Peter Nadin 

Rona Pondick 

Aimee Rankin 

Ray Smith 

& Alan Turner 





Juan Downey, video 
installation, About Cages, 1988 





ICA CINEMA 


THE CUTTING 
EDGE: 

A World on 
Film 

Six new international 
films take you on a 


world-wide adventure. 


through 
Tues., March 28 
ICA Theater 


Call The ICA for film schedule 


STUDENT MEMBERSHIPS JUST $20 -- JOIN NOW! 
Members receive unlimited free admission to galleries and dai wate pregea; bes 
subscription to ICA News; film and performance discounts, 

[ ] Student $20 Include copy of valid fulltime ID. 


Name 


At The Institute of Contemporary Art 
February 10 - April 23 






Bring the youngsters! Delightful film 
and art workshops introduce you 
and the kids to contemporary art. 


Sat. March 25 --10 AM - Noon 


Sunday, March 19 
PETER NADIN 


on painting 
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presents 





The Eve of Ivan Kapula. 





Address 








City 





Stote___Zip 









Phone (d) (e) 


[ ] check payable to Institute of Contemporary Art 
[ ] Visa [ ] MasterCard [ ] AMEX 















CALL 266-5152 
for free brochure. 













arts information 
line 266-5151 





THE INSTITUTE OF CONTEMPORARY ART 
955 BOYLSTON STREET, BOSTON 
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Your ticket 
to the 
best seats in town 


Phesii 


THE ARTS & ENTERTAINMENT AUTHORITY 























OPERA 
Angeles 


roverereda 
By A 


Relnelitaewee aieiili le) 
Kobbins Broadway 


t/2 & 5 Pittsburgh & 4/8 Cincinnati 











Open Door Tickets 
Concerts/Theatre/Sports 
961 


in New York, Los 
Also available: Jerome 
Grateful Dead 
4 


308-586-0632 617 5787 








THE BOSTON PHOENIX, SECTION THREE, MARCH 17, 1989 





Brandeis University 
Gu.pert & SULLIVAN SOCIETY 
presents 


H.M.S. 
PINAFORE 
March 16-19 at 8p.m. 
Sunday Matinee at 2p.m. 
Spingold Theatre Waltham, MA 
Gen. Admission $7.00 
Tickets available at the door 
Call 736-4762 
for further info. 








Tanglew@d Festival Chorus 


AUDITIONS 


1959 Summer Season at Tanglewod 





production 
Marthe Keller as Joan, under the direction of 
Seiji Ozawa; and, also under Mr. Ozawa’s direction, a concert perfor- 
Bizet’s Carmen with Jessye Norman and tenor 
Neil Shicoff. There will also be a Friday-evening Weekend Prelude 
program of choral works by Brahms and Copland under the direction 
of John Oliver. 
In addition, the Te 


Festival 
only American chorus invited to participate, 
the Tanglewood Festival Chorus will present an afternoon concert of 
music by Tallis, ives, Brahms, and Gabrieli under John Oliver's 
direction on Friday, June 30, and take in 
the Festival's closing performance— i’s 
Requiem with the Toronto Symphony under the 
direction of Charles Dutoit—that same evening. 

Open auditions will be held on Wednesday, 
March 22, at 6 p.m. in the Cohen by a 











Symphony Hall, 301 Massachusetts Avenue, 

materials for tne audition wil be prow’ od. eye, | 

For further information, please call the Chorus buen & 

Office at (617) 266-3513. ‘ 
EEG EINE IRIN Sy 














WESTERN 
FRONT 
Presents at the 
BERKLEE 

PERFORMANCE CENTER 
March 18, 1989 -7:30 pm 
STEVE COLEMAN and FIVE 
ELEMENTS 











Steve Coleman - alto sax 
David Gilmore - guitar 
Kevin Bruce Harris - bass 
Marvin"Smitty” Smith - drums 
guest appearance by 
DAVE HOLLAND - Bass 
M.C. TANYA HART 
Ticket Information: Berklee Box Office. 


All TICKETMASTER locations.Charge 
Tickets by Phone 787-8000 

















DANCE UMBRELLA 


along with 


| / Jeremy Alliger 
Director 




















are proud to sponsor 


THE WORLD SERIES OF DANCE 
Premiering March 30 through April 2nd 


Massachusetts College of Art 


TOUR 


Tower Auditorium 


DE Tour de Fuerza is a 
scintillating mix of 

humorous, dramatic and 

PUERZA ecm” 
seven enticing Latin 

Nuevo Latino a p atthe thas on ay 
Dance cultural backgrounds and 

canna ral 

and Performance nak ine peated roe pope gg 


WIN TICKETS! 


The Boston Phoenix and WFNX want you to experience this excit 
celebration of the spirit in contemporary performing art! on 


For your Chance to win tickets, simply send a postcard, postmarked 
by 3/22/89 with your name, address and phone number to The 
Boston Phoenix, 126 Brookline Ave, Boston Ma 02215, or Listen to 
WFNX 101.7 to Call in and win. 


Keep ee to WFNX for Sharon Brody's special features on 
TOUR DE and watch the Boston Phoenix for more details 
on the exciting upcoming season of Dance Umbrella events. 


Presented in association with La Alianza Hispana, Areyto (IBA), 


Massachusetts College of Art, and Dance Theater Workshop's Suitcase Fund, 


Funded by the Rockefeller Foundation and AT&T 


~ UMBRELLA EXPERIEN 

















PLAY BY PLAY 





compiled by Bill Marx 


ALIVE WITH AIDS. The road to a more 
humane society may be paved with good 
intentions, but social concern, no matter 
how heartfelt, doesn’t necessarily blacktop 
a highway to theater heaven. A collection of 
scenes, songs, and monologues written, 
produced, and performed by people whose 
lives have been affected by AIDS, the show 
is an amateurish fizzle, its torch songs 
schmaltzy, its satire soggy. Made out of 
material culled from encounter-group 
sessions, the revue ends up transferring 
therapeutic clichés onto the stage, and the 
evening's songs suffer from the same dreary 
earnestness, Presented by Club Cabaret at 
the Club Café, 209 Columbus Avenue, 
Boston (536-0966), through April 9. Cur- 
tain is at 8 p.m. Wednesday through Friday, 
at 5 and 8 p.m. on Saturday, and at 3 and 7 
p.m. on Sunday. Tix 16.50 to $18.50. 

ALL’S WELL THAT ENDS WELL. 
Shakespeare’s rarely produced romantic 
comedy takes up the plight of a wife who 


’ stands by her man even though hubby can’t 


stand the sight of her. Tony Award winner 
Maryann Plunkett stars. Presented by the 
Huntington Theatre Company at the Boston 
University Theatre, 264 Huntington Avenue, 
Boston (266-3913), through April 2. Cur- 
tain is at 8 p.m. Tuesday through Saturday, 
with matinees at 2 p.m. on Wednesday, 
Saturday, and Sunday. Tix $13 to $28. 
(See review in. this issue.) 

BETRAYAL. Harold Pinter's ingenious de- 
construction of the eternal triangle starts at 
the end of a married woman's affair and 
proceeds back to the tryst’s beginning. At 
the Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (508-454-3926) , 
through April 1. Curtain is at 8 p.m. on 
Monday and Wednesday through Saturday, 
and at 2 and 7 p.m. on Sunday, Tix $11 to 
$18; $7 to $14 for students and seniors. 
THE CARETAKER. Harold Pinter's 
enigmatic psychological power play re- 
volves around an old vagrant’s attempts to 
come between two brothers. At the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703) , through April 16. Curtain is at 
8 p.m. Wednesday through Friday, at 5 and 
8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $12.50 to $15.50. 

CARMEN. Staged reading of British play- 
wright Stephen Jeffreys’s adaptation of the 
Spanish love story. At the Gloucester Stage 
Company, 267 East Main Street, Gloucester 
(508-281-4099) , March 19. Curtain is at 2 
p.m. on Sunday. Free. 

CHILDREN OF SUNSET LAKE. Worid 
premiere of Charles Anastas’s new play, a 
futuristic vision of three sisters accepting 
their fate in ‘‘the world we are creating."’ At 
the New Ehrlich’ Theatme, 539 Tremont 
Street, Boston. (482-6316), in repertory 
March 21 through May 14. Curtain is at 8 
p.m, Tuesday through Friday and at 5 and 
8:30 p.m. on Saturday. Tix $10 to $15. 
DREAMING WITH AN AIDS PATIENT. 
Playwright Jon Lipsky’s adaptation of 
Jungian psychoanalyst Robert Bosnak’s 
book journeys through “the dreamscapes”’ 
of a young man stricken with AIDS. The 
inaugural production of Counterpoint 
Theater's Dream Café, a program.designed 
to “create a theater of dreams.”’ At 
Counterpoint Theater, 761 Harrison Av- 
enue, Boston (330-8676), March 24 
through April 15, Curtain is at 7 and 9 p.m. 
on Friday and Saturday. Tix $12. A portion 
of the proceeds will go to the Boston AIDS 
Action Committee. 

E.G. A MUSICAL PORTRAIT OF EMMA 
GOLDMAN. Helene Williams stars in a one- 
woman ‘multi-media piece” that chronicles 
the major battles in the life of the American 
Jewish feminist and anarchist. At the 
Community Church, 565 Boylston Street, 
Boston (266-6710), March 19. Curtain is at 
11 a.m. on Sunday. Donations requested. 
AN EVENING WITH MARK TWAIN. Sam 
Gill, the artistic director of the Boston 
Baked Theatre, goes Up venerable 
Twain impersonator Hal Holbrook in this 
one-man show — and holds his own. Gill 
has a powerful, squeaky-high voice that 
slips in and out of character easily, and he 
understands the rhythm of Twain's writing, 
with its ambling build-ups and delayed 
punch lines. The show's a bit long and its 
Twain rather too genteel, but it nonetheless 
serves as a living, breathing Whitman's 
Sampler of America’s greatest iconociastic 
wit. Presented by the Boston Baked 
Theatre, 255 Elm Street, Somerville 
(628-9575) , in repertory through April 22. 
Curtain is at 7 p.m. on Saturday (March 18 
only) and at 8:15 p.m. on Friday (March 24 
only) . Tix $11 to $14. 

FEEDBACK and VILLAINOUS MINOR- 
ITY. Two new one-act plays by John 
O'Brien: the former, the story of a man and 


his orangutan, ‘took the roof off the Tri- . 


dent Bookstore”; the latter claims to be 
“America's most controversial play.”’ At 
the Arlington Street Church, 351 Boytston 
Street, Boston (254-4482), March 20. 
Curtain is at 7:30 p.m. on Monday. Tix $3. 
FORBIDDEN BROADWAY 1969. Ai its 
best, this musical send-up of the Great 
White Way is as lusciously wicked as Eve's 
apple. Uh, better make that William Tell's 
apple, considering the slings and arrows in it. 
But in this new edition of the long-running 
commercial-theater spoof, director /lyricist 
Gerard Alessandrini has let fly some clinkers 
from his quiver, notably in the long-in-~ 

toothless “Forbidden Hollywood" section 
that dominates the second act. Fortunately, 
the intricate Les Misérables parody that 
brings down the first act — not to mention 
the house — remains worth the whistle. As 
usual, the Forbidden Broadway cast, well 


chased across the ivories by accompanist 
David Chase, are competent, brassy, and 
quicker in and out of their clothes than a 
speeding strumpet. At the Terrace Room, 
Boston Park Plaza Hotel, 64 Arlington 
Street, Boston (357-8384), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 3 and © 
6 p.m. on Sunday. Tix $16.50 to $24.50. 
THE HOT L BALTIMORE. One of Pulitzer 
Prize-winner Lanford Wilson’s early efforts, 
this 1972 comedy-drama (which also did 
time as a TV series) revolves around the 
efforts of the eccentric residents of a once 
majestic hotel to save their home. Outgoing 
Alley artistic director Paul Dervis directs. At 
the Alley Theatre, 1253 Cambridge Street, 
Cambridge (491-8166), through April 19. 
Curtain is at 8 p.m. Thursday through 
Sunday. Tix $12; $10 for students and 
seniors. (See review in this issue.) 

THE IDIOT. East Coast premiere of a new 
adaptation of the Dostoyevsky novel, 
directed by the internationally acclaimed 
Lithuanian director Jonas Jurasas. At Trinity 
Repertory Company, 201 Washington 
Street, Providence, Rhode Island 
(401-351-4242), March 24 through April 
23. Curtain is at 8 p.m. on Friday and 
Saturday, and at 2 and 7 p.m. on Sunday. 
Tix $20 to $28. 

JOE TURNER’S COME AND GONE. The 
best so far of August Wilson's plays 
chronicling the African-American ex- 
perience in the 20th century is set in a 
boarding house in 1911 Pittsburgh and 
concerns a mysteriously burdened tenant 
named Harold Loomis. Like the other 
transients around the kitchen table, he's a 
man coming to terms with his history — 
which includes indentured servitude to the 
infamous character of the title. But the key 
to the Trinity production is Ed Hall, reprising: 
his Broadway performance as ‘‘conjure 
man"’ Bynum Walker, whose job it is to bind 
drifting people to their destinies, teach them 
their inner “‘songs."’ Hall's magnificent 
Bynum, his country-preacher incantations 
modulated by folksiness, his baggy old 
clothes decorated with an herbal bouton- 
niére, is like Walter Brennan as shaman. 
Director Israel Hicks has staged the drama 
with one eye on the operatic, the other on 
the kitchen sink, and the production, 
despite a weak performance in the crucial 
role of haunted Harold Loomis, sings 
Wilson’s song with gusto. At Trinity Re- 
pertory Company, 201 Washington Street, 
Providence, Rhode Island (401-351-4242), 
through March 26. Curtain is at 7 p.m. on 
Tuesday, at 8 p.m. Wednesday through 
Saturday, and at 7 p.m. on Sunday, with 
matinees at 2 p.m. on Saturday (March 18 
only), Wednesday, and Sunday. Tix $18 to 


$26. 

MASTERGATE. Larry (M*A*S*H) 
Gelbart has listened to televised on- 
gressional hearing after televised ~con- 
gressional hearing, and he has heard 
enough — enough to turn his English- 
speaker's stomach, and his wrath to parody 
in this mockery of a government-in- 
vestigative media circus. .What is essentially 
a 90-minute comedy sketch merges dead- 
pan spoof with a Pirandellian bleeding of the 
lines between fact and media coverage. At 
times, Gelbart gives you too much of a good 
thing; he so belabors the double-speak 
nonsense that after a while you find yourself 
laughing selectively. The satire is at its most 
sidesplitting when it hugs closest to un- 
beatable lran-contra reality. Among the 
cast, Daniel Van Bargen, as an Ollie North- 
Alexander Haig combo; Alvin Epstein, as a 
Southern Hawk senator; and Jerome Kilty, 
as a dithering congressman, make the most 
hilarious photo-opportunists. Presented by 
the American Repertory Theatre at the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300), in repertory 
through March 25. Curtain is at 8 p.m. 
Tuesday through Saturday and at 7 p.m. on 
Sunday, with matinees at 2 p.m. on 
Saturday (March 25 only) and Sunday. Tix 
$14 to $28. 

ME AND MY GIAL. The touring production 
of the British musical, originally produced in 
1937, whose recent revival won raves on 
Broadway and in London's West End. The 
recipient of three Tonys, five Drama Desk 
Awards, and an Olivier Award for Best 
Musical, the show chronicles the misadven- 
tures of a cockney lad who inherits an 
earldom. Mike Ockrent, who staged the 
Broadway and London productions, 
directs. At the Colonial Theatre, 106 
Boylston Street, Boston (426-9366), 
through March 18. Curtain is at 8 p.m. on 
Friday and Saturday, with a matinee at 2 
p.m. on Saturday. Tix $20 to $42.50. (See 
review in this issue.) 

MOMO — A STORYTELLING FANTASY 
FOR ADULTS. Elisa Pearmain weaves 
storytelling and dance to the rhythms of 
David Lloyd Schanzer's music in this 
modern allegory about an orphan girl, by 
The Never-Ending Story author Michael 
Ende. Presented by Storytellers in Concert 
at Boston University’s College of Com- 
munication-Roger Manvell Auditorium, 640 
Commonwealth Avenue, Boston 
(628-5865) , through March 19. Curtain is 
at 8 p.m. on Saturday and at 2 p.m. on 
Sunday (March 19 only). Tix $8; $5 for 
students and seniors. 

THE 1940°S RADIO HOUR. Walton Jones's 
re-creation of an old-time radio broadcast 
provides the excuse for a tuneful journey 
through the Swing era. With musical 
numbers dropping like war-horses at the 
glue-factory door (Blue Moon, You Go to 
My Head), this is a show that serves up 











nostalgia with whipped cream and no 


apologies. And the production features _ 


some capable voices and comic talent. At 
the Nickerson Theatre, 30 Accord Park 
Drive, Norwell (871-2400) , through March 
25. Curtain is at 8 p.m. Tuesday through 
Thursday, at 8:30 p.m. on Friday and 
Saturday, and at 7 p.m. on Sunday, with 
matinees at 4 p.m. on Saturday and at 2 
p.m. on Sunday. Tix $17 to $20. 
PILL HILL STORIES: COMING HOME TO 
SOMEPLACE NEW. Renowned storyteller 
Jay O'Callahan presents a trio of childhood 
tales in fairly straightforward chronological 
order but with their precisely drawn 
characters braided as tightly and colorfully 
as a rag rug. Unlike the self-revelatory 
recollections of fellow New Englander 
Spalding Gray, O’Callahan’s reminiscences 
never touch on the loneliness and futility of 
life. But in their way, his hilarious con- 
fidences about growing up in Brookline are 
rather more homy. At the Gloucester Stage 
Company, 267 East Main Street, Gloucester 
(508-28 1-4099) , through April 9. Curtain is 
at 8 p.m. on Friday and Saturday and at 5 
p.m. on Sunday. Tix $13 to $16.50; 
discounts for students and seniors. 
PRAIRIE DOG SEANCE. A performance 
by the art.re.grup of the Lab in San 
Francisco that promises to be a long, long, 
long trip down memory lane. The piece 
combines “theater, music, and dance with 
an elaborate sound and visual score to 
convey an epic vision spanning 300 million 
years."" At Mobius, 354 Congress Street, 
Boston (542-7416), though March 18. 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $6 to $8. (See review in this issue.) 
PRIVATE LIVES. Noel Coward's comedy 
about people too rich and too bored to stay 
out of trouble is one of the dinosaurs of 
sophisticated farce. But the characters’ 
bitchiness and sharp-toothedness keep it 
from stumbling into comedy’s La Brea 
tarpits. And the New Rep’s production is a 
stylish romp, with Josephine Good, as the 
naughty divorcé, Amanda, exuding just the 
right amount of cockeyed mischievousness. 
Presented by the New Repertory Theatre at 
the Newton Highlands Congregational 
Church, 54 Lincoln Street, Newton High- 
lands (332-1646), through March 19. 
Curtain is at 8 p.m. on Friday, at 5 and 8:30 
p.m. on Saturday, and at 3 p.m. on Sunday. 
Tix $10 to $14; $2 discount for students and 
seniors. 
PROTO PROTO. After eavesdropping 
around the business district, San Francisco 
poet James Paul, in collaboration with 
choreographer Glenda Medeiros and sound 
artist Caleb Sampson, has concocted an 
“odd, jarring'’ performance piece that fuses 
‘business and art." Presented by Theatre 
S. at the Performance Place, Elizabeth 
Peabody House, 277 Broadway, Somerville 
(623-5510), March 23 through April 22. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $8; $4 for students. 
ROSENCRANTZ AND GUILDENSTERN 
ARE DEAD. it had to happen, what with 
affirmative casting and all. Wellesley, Col- 
lege stages an all-temale production of Tom 
Stoppard’s existential gloss: om Hamiet,as 
part Of ‘a ‘spring theater © fest: entitled 
“Women ‘on -Stage."' “At: Alumnae Hall, 
Wellesley campus, Wellesley (235-0320), 
Mafch 17 through 19: Curtainds.at 8 p.m: 
Friday. through Sunday: Tix $5. 
SCOTT REESE. An evening of cabaret 
ffor the ‘co-host of CBS's. morning chil- 
dren’s show; Ready to Go. His selections 
will include hits by Jerome Kern and Irving 
Berlin. Presented by Club Cabaret at the 
Club Café, 209 Columbus Avenue, Boston 
(536-0966) , March 20.Curtain is at 8 p.m. 
on Monday. Tix $10. 
SAFE SEX. The New England premiere of 
Harvey Fierstein’s tragicomic follow-up to 
"Torch Song Trilogy. in'three one-act plays, 
the playwright explores the :possibilities for 
love and the fragility of life in the age of 
AIDS. At the New Ehrlich Theatre, 539 
Tremont Street, Boston (482-6316), in 
repertory through May 14. Curtain is at 8 
p.m. on Friday (March 17 only), at 5 and 
8:30'p.m. on Saturday (March 18 only), 
and at 2 pim. on Sunday. (March 19 only) . 
Tix $10 to $15. (See review in this issue.) 
SHEAR MADNESS. The dramatis per- 
sonae of this audience-participation 
whodunit (which is.now the longest-running 
non-musical in American theater history) 
continue to comb Newbury Street forthe 
murderer of a classical pianist who. lived 
over the beauty salon where the show is set. 
At the Charles Playhouse, Stage il, 74 
Warrenton Street, Boston (426-5225); 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $17 to $22. 
SONG OF ABSENCE. After a long tour of 
Poland, the Double Edge Theatre Company 
returns with the American premiere of a 
drama inspired by Rilke’s poem “The 
Panther.”” Performed in English, German, 
Yiddish, and Hebrew, the piece is intended 
as a tribute to the survival of Eastern 
European Jewish culture. Presented by the 
Double Edge Theatre Company at 5 St. 
Luke’s Road, Alliston (254-4228) , through 
March 18. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $12 to $15. 
TAKE ME TO VALDEZ. Staged reading of 
a new play by Leslie Harrell, a comedy 
about ‘‘a North American housewife who 
pursues her daughter into the jungles of a 
South American revolution."’ At the Black- 
burn Theater Company, 8 Elm Street, 
Gloucester (508-283-9410), March 18. 
Curtain is at 8 p.m. on Saturday. Free. 
THEATERWORKS-IN-PROGRESS 1989. 
A program of works-in-progess that in- 
cludes excepts from a new version of 
Doctor Faustus Lights the Lights, an opera 
with text by Gertrude Stein and music by 
TheatreWorks company member. David 
Miller, and from The Normalization of Billy 
Smith, a drama set in Vietnam. At Mobius, 
354 Congress Street, Boston (542-7416), 
March 22 through 24. The News Sharks, a 
street-theater group, will make a special 
appearance on March 23. Curtain is at 8 
Continued on page 36 
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An evening of great music, silly jokes and friendly insults with 
one of ' music's most expressive tenors' (Boston Globe) and his 





Irish counterpart. 
Andy Stewart & Manus Lunny 


Fri. 


March 31, 8 pm plus Ireland's Altai 





Don’t miss this exciting new 
musical theatre production, 
based on New Englanders’ 
experiences with AIDS. 
Curtain on Wed., Thurs. 
and Fri. at 8:00 p.m.; 
Sat. at 5:00 & 8:00 p.m.; and 
Sun. at 3:00 & 7:00 p.m. 
Tickets are $16.50, & $18.50 
on Fri. and Sat. at 8:00 p.m. 
For tickets call 536-0972. 


Club 
pare. 


Berkeley Street, Boston 
No smoking is appreciated. 


85 West Newton St. 
$15. we $25.00/couple 
Now through April 2. 


A Musical Exploration 


“Hope springs eternal 
as the voices fill the 
small cabaret space.” 

— The Boston Globe 
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FINAL WEEK 
_ Must end March 25! 


WORLD PREMIERE 
by Larry Gelbart 


author of Tootsie, Oh, God & 
créator of the M*A*S*H TV series 
directed by Michael Engler 


A satiric burlesque of bureaucracy, inspired 
by the Federal tradition of 


watergte to Contragate to Mactergate 
FINAL 10 PERFORMANCES 
March 17, 18, 19-24 at 8pm 
Mar. 19 at 2&7 Mar. 25 at 2&8 
ORDER NOW! 
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From Lafayette, LA 
comes Rounder 
Recording Artists & 
"America's best cajun 

band... 
-Rolling Stone 


The Bayou Cadillac Tour 
Fri: April 14, 8 pm 











Sat. April 15 8 pm 
UDIA “She has a rainbow voice..."-Nat Hentoff 


SCHMIDT ‘weaver of spels...fire of genius... 
-Boston 
Plus Boston's Own 


\ 





Alejandro Rivera & New Directions 





Somerville Theatre 





The Hartt Wind Symphony 


Stanley DeRusha, Music Director/Conductor 
Jordan Hall 


| Herschfelds exclusive representative The Margo Feiden Galleries, N.Y 


¥! 











Tickets: $10.00 General/ $8.00 Seniors 


Harrr $5.00 Students 


ss NEC Box Office (beginning 3/20) 


i Paul Epstein’s Matinee Conceito 











ee ee 617-536-2412 
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mM. Wednesday through through Friday. 

TRANSLATIONS. Brian Friel’s eloquent 
play, set in thé Ireland of 1833, about the 
formidable language and emotional barriers 
between the Gaelic-speaking natives and 
the English occupiers. At the Worcester 
Forum Theatre, 6 Chatham’ Road, 
Worcester (508-799-9166), through April 
2. Curtain is at 8 p.m. Thursday through 
Saturday and at 2 and 7:30 p.m. on 
Sunday. Tix $10 to $12. 

VANISH LIKE A SUMMER TANTRUM. 
The Newbury Street Theatre opens its 14th 
season with a new play by the company’s 


Sargent. This “feminist adventure for nine 
women” argues that feminism is very much 
alive despite political backlash, cultural 
coercion, and historical revisionism. By the 
drama’s end, the protagonists have re- 
discovered their revolutionary fervor and 
boisterously retused to accept the 


sly. Still, though political buzzwords fly from 
the stage (sexism, racism, a rainbow of 
diversity) , there isn't much diversity within 
the production. The women look so alike 
you can barely differentiate their roles. At 
the Newbury Street Theatre, 565 Boylston 


' Street, Boston (262-7779), through April 


8. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $6. 

WINDOWS Il. An evening of film, per- 
formance, poetry, and live music, including 
a 15-minute film entitled Sunshine Super- 
man, made by Richard Rutkowski about 
(no, not Donovan) New York-based per- 
former, artist, and Robert Wilson protégé 
Christopher Knowles; a 40-minute live 
performance by Rutkowski and Knowles, 
which . features an electronic audio 
soundtrack and five suspended alarm 
clocks and is about altered perceptions of 
time; a performance by Jennifer Cool of 
Wordsworth’s “Ode: intimations of im- 
mortality from Early Childhood’; and a 
concert by the Cambridge rock group 
Green Fuse. At Agassiz Theatre, Radcliffe 
Yard, Cambridge, March 23 through 25. 
Curtain is at 8 p.m. Thursday through 
Saturday. -Tix $8; $4 for students and 
seniors. 


WOMEN IN THEATRE FESTIVAL 89. 
Boston's annual round-up of international 
Stage work by women has grown like Topsy, 
and the fifth Women in Theatre Festival 
(March 11 through 25) offers an embar- 
rassment of riches, featuring performance 
groups from as far away as Jamaica and 
Australia. Performances, except where in- 
dicated, are at the C. Walsh Theatre, Suffolk 
University, 55 Temple Street (424-1411), 


. Boston. Ticket-price discounts, through a 


WITF membership, are available. Per- 
formance schedule is as follows. March 17 
and 18: Women of the Calabash, a musical 
ensemble that specializes in African, Latin 
American, and Caribbean music. 

sored by Dance Umbrella and NUArts atthe 
Biackman (Alumni) Auditorium, North- 
eastern University, 360 Huntington Avenue, 
Boston (437-2247) . Curtain is at 8 p.m. on 
Friday and Saturday. Tix $10.50 to $12.50; 


Vogel's revisionist look at the wite who was 
done-in by her macho mate because of an 
incriminating hanky. Presented by The New 
Ehrlich Theatre. Curtain is at 7:30 p.m. on 
Monday. Free. March 21: Scavengers, a 
staged reading by New Voices of one of the 
award-winning entries in the Clauder Com- 


along, dictating the results into a tape- 
recorder. At Rabb Lecture Hall, Boston 
Public Library, Copley Square, Boston 
(357-5667). Curtain is at 7:30 p.m. on 


Curtain is at 8 p.m. on Thursday. Tix $10.50 
to $12.50. March 24: a double bill of 


tain is at 2 p.m. on Saturday. Tix $5. The 
Hare in the Moon, Linda Putnam's one- 


Curtain is at 4 p.m. on Saturday. Tix $8. Lily 
and May, an Australian comedy about two 


» Street women in Sydney who are on a 


“journey to nowhere." Curtain is. at 8 p.m. 
on Saturday. Tix $10.50 to $12.50. Little 
Women: The Tragedy, a comedy about sex 
and Louisa May Alcott written and per- 
formed by New York's inventive feminist 
company, Split Britches. Curtain is at 9:30 
p.m. on Saturday. Tix $10.50 to $12.50. 
YANKEE SEE, YANKEE DO. Supposedly 
“an offbeat, irreverent look at how New 
Englanders act and think,"’ this satiric revue 
is longer on new songs and new skits than 
on New England. Fortunately, the skill of the 
comedy troupe at skewering everyday 
indignities makes up for its limited local 
lampooning. At the Boston Baked Theatre, 
255 Elm Street, Somerville (628-9575) , in 
repertory through May 5. Curtain is at 8:15 
p.m. on Thursday and Friday (March 17 
only) , at 9:15 p.m. on Saturday (March 18 
only), at 7 p.m. on Saturday (March 25 
only), and at 3 p.m. on Sunday (March 19 
only). Tix $11 to $14. 

ZING ZING. A musical celebration that 
includes “old favorites and little known 
gems’’ from the Yiddish Theatre. Presented 
by the Jewish Theatre of New England at 
the Leventhal-Sidman Jewish Community 
Center, 333 Nahanton Street, Newton 
(965-7410, extension 169), March 18 and 
19. Curtain is at 8 p.m..on Saturday and at 
3.p.m. on Sunday. Tix $13; $10 for students 
and seniors. 
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THIS WEEK 


*&*&kGUY (MCA). Harlem impresario 
Teddy Riley heads the list of rhythm 
architects with his multiple productions; his 
jams are characterized by neatly textured, 
frequently dazzling arrangements that sur- 
round and punctuate the vocals. None of 
Riley's creations better illustrates his studio 
skill than the debut Guy, a trio he also sings 
with. Aaron Hall lil, a former gospel star, has 
the ensemble's only athletic voice, but 
numbers like ‘Teddy's Jam’’ and ‘Don't 
Clap. . . Just Dance” take off through their 
spinning textures and fleet vocal switches 
and eruptions. ‘Groove Me,”’ with its fades 
and dips, shouts and thrusts, is Riley's finest 
single. The song's skipping pace never 
becomes too busy, and the exchanges and 
lead alterations provide a dramatic edge. 
With Guy, Teddy Riley has created the 
perfect marriage of late-’80s technology, 
street savvy, and classic-soul flair. Now if 
only he can incorporate a matching inven- 
tiveness with words into the mix. 

*&* k‘2Last Exit, IRON PATH (Virgin). 
Fusion guitarist Sonny Sharrock dominates 
the free-jazzers on Iron Path, not because 
he plays so much more than bassist/pro- 
ducer Bill Laswell, drummer Ronald Shan- 
non Jackson, and saxophonist Peter Brétz- 
mann, but because his licks and changes 
open up the fresh directions most often. 
Although the group’s collective composi- 
tions maintain quite loose boundaries, and 
periodic upheavals of dissonance are still 
the norm, /ron Path is a degree more re- 
served than live Last Exit albums. Jack- 
son's drums are not pressed right on top of 
the other players, and Sharrock and Las- 
well take time to volley muted tones and 
textures back and forth, with special grace 
in “Prayer’’ and the title track. The only 
pervasive drawback is Brétzmann, a 
squealer of midrange fragments, as usual. 
**'AXTC, ORANGES AND LEMONS 
(Geffen). Like XTC's first double, English 
Settlement, this. doesn’t travel along any 
organizing idea you might expect from such 
dedicated conceptual-LP mongers. It simp- 
ly retreads their once bold but now weary 
concepts of clean, bumptious pop. There 
ar <plenty of potential hits. The single, 
resembles ‘Earn 
‘Enough for Us,"" on last year's Skylarking. 





Phe Loving’ apes the come-together 


agape of “All You Need Is Love.”’ Still, XTC 
sound increasingly like a well-rehearsed 
team in-search of a game to play. The lesser 
tfacks Only ‘accent the lack°é! substance 
behind the craftier-than-thou' expertise — 
the wheels-within-wheels are spinning, but 


‘UROdt turning anything else. Fora band with 


the ‘talent and history of XTC; you want a 
fresher; ticher fruit basket. © - 


PREVIOUS 


*& & kChristmas, ULTRAPROPHETS OF 
THEE PSYKICK REVOLUTION (IRS). The 
second LP ffom local punk-era veterans 
mixes hard-fast-loud with some latter-day 
psychedelic distortion (and a’ Bostonian 
collegiate sense of pop) on-songs that tart 
up the band’s resignation with irreverence, 
fatalism. kept afloat by humor. The 
dynamics of Ultraprophets shift between 
distortion-riffled noise and unamplified 
hush: the instrumental break in ‘‘Great Wall 
of China”’ briefly suggests passages of the 
“Underture” to Tommy; in the percussive 
hook of “Human Chain,” guitars trip from 
electric to acoustic and back again. The last 
cut, “Hymn,” is a deadpan blues scored for 
string quartet and spookHouse organ. You 
think the joke has no punch line until a ham- 
radio message enters, then dissolves into 
some piano piddling, which dribbles into 
silence. The record inflates what-me-worry 
ardor into pessimistic pleasures. 

*& * ks Bruce Cockburn, BIG CIRCUM- 
STANCE (Gold Castle). Over his 20-year 
career, Canadian Bruce Cockburn has 
alternated between branching out his music 
(from unadorned guitar folk to rock and 
pop to an idiosyncratic hybrid of inter- 
national modes) and stretching his ideas 
(from pastoral religious themes to indigna- 
tion over Central American policies and 
indignation with the state of Western 
Civilization in general). Big Circumstance 
regains a bit of balance after the shriller 
moments of his last two albums. His only 
constant is his commitment to writing songs 
that challenge listeners’ astuteness with 
narrative. There’s a cathartic thrill about 
Cockburn's best protests, religious 
(“Gospel of Bondage’) or otherwise 
(“Don’t Feel Your Touch," “Tibetan Side of 
Town"’). 

kk kElvis Costello, SPIKE (Warner 
Bros.). Costello's command of diverse 
modes is at a peak on the 14-song (15 on 
cassette or CD) Spike, more than an hour 
of music that never comes close to 
repeating ideas. What's plainer than ever is 
that Costello no longer has much interest in 
flat strutting out with three chords and an 
overmiked backbeat. (His most salubrious 
aides here are New Orleans’s Dirty Dozen 
Brass Band.) Fans have bandied about 
comparisons between Spike and /mperial 
Bedroom, and the dense introduction to 
*. . This Town. . ."” would seem to support 
them. But track after track you hear a 
calculated shift away from the overheated 
language of six years ago. The clear 
standout of political songs here is ‘Tramp 
the Dirt Down,"’ the latest in a superlative 








string of Margaret Thatcher indictments. 
Costello starts out resigned, with a sigh in 
his voice, delivering a caustic portrait of the 
prime minister kissing a small child. After a 
few verses, bolts of sneer -and flicks of 
hoarseness color Costello's voice as he 
decries the mix of smugness and fear that 
allows citizens to accept official abuse. 
Though the gorge is rising near the end, he 
understands this is a dish best sung cold. 
The album's showpiece is ‘‘Miss Macbeth,"’ 
an intricate eclecticism of reggae bass and 
parade beat and brass-band fanfare and 
uilleann pipes that happens to be about the 
uses of witch hunts and the pleasures they 
offer both sides. 

*&The Crickets, T-SHIRT (Epic). Buddy 
Holly’s been gone for 30 years, but the 
Crickets keep on trying, this time with some 
production aid on one cut from Paul 
McCartney. Still, it's just another in a long 
series of disappointing records, ever more 
faint country-rock. There are glimmers of 
fun, like the buoyant ‘‘You’re M-m-memory 
is T-t-torturing Me,"’ but the whole project 
suggests the Beach Boys at their most 
doddering, and merely serves to flog Holly's 


memory. 
** kThe Long Ryders, METALLIC B.O. 
(R.0.W.Y.C.O., cassette). The reckless fun 
and the cheerful spontaneity of the late 
Long Ryders has gone largely un- 
documented. Metallic B.O. is a 90-minute 
cassette-only eulogy that’s mostly live, 
almost all covers, and hilarious. Some of the 
tracks offer offhand insanity, like Billy 
Bragg’s attempt to lead the band through 
“Route 66" though he seems to be 
extremely unfamiliar. with the lyrics (let 
alone a road map). The funny and the 
serious coalesce on “Prisoners of Rock 'n 
Roll,’ an anti-sellout statement of purpose 
that Neil Young wrote for aspiring garage 
bands. The innocent lyrics list reasons why 
major-label stardom is a Straitjacket, guitars 
and drums gnarl.and snap, and defiance 
rules. It was punk that made the Long 
Ryders possible; it’s fitting they go out 
unquenched, charging like punks. 

kk*ktz:New Order,. TECHNIQUE 
(Qwest). New Order offer up, dangerous 
illusions, where midnight’s thuds and 1 
a.m.'s jive talk are sharp enoUgh to make a 
dance fan wonder whether time hasn't 
backed up. Most of Technique is past tense, 
throwing the dreamer back into disco time 
and farther. The brittle riffs seem to head 
north, back to Leeds and Sheffield and 


Gang of Four. -‘All the Way” is speed punk 
10 years ; 





years to find the nenye tobe apart from what 
you've done.” That’s not punk,. it’s per- 
spective. Most of Téchnique's aftermaths 
aren't so topical. They're reveries for lovers 
gone, or for states of being, viewed with, 
well, technique: lost lovers dance again, in 
the shadows, to no one's satisfaction. 

*& & & Y2Orange Then Blue, JUMPIN’ IN 
THE FUTURE (GM). Featuring some of 
Boston's finest jazz musicians, the mini big 
band Orange Then Blue is noteworthy both 
for the players’ soloing capacity and for 
their expertise in the history of big-band 
writing and arranging. It’s no surprise that 
musical » ecumenicist Gunther Schuller 
(whose son, George, is: the band’s drum- 
mer) has become attracted to the group. 
Jumpin’ in the.Future features long-lost 
Schuller arrangements for big band; it’s a 
delight, displaying Schuller’s affection for 
the voicings and sonorities developed by Gil 


“Evans, though in.no way simply echoing. 


them. The compositions range front stan- 
dards (‘‘Summertime,'’).. through... classic 
bebop (Parker: atid “Gillespie's 


“Anthropology”) to originals (“Night Mu-- 


sic’). 

*k*k':Roy Orbison, MYSTERY GIRL 
(Virgin). If it weren't for his death and a 
mastery of singing that turns familiar types 
of ballads into irresistibly outsized pot- 
boilers, Orbison's Mystery Girl would have 
simply coasted on its Top Five single “You 
Got It’ and several other current Orbison 
releases. The themes are all familiar — 
Starting with the title female — but the new 
twists (Elvis Costello's rewrite of ‘“‘Come- 
dians,"" and Bono and the Edge's gently 
percussive ‘‘She’s a Mystery to Me"’) keep 
the record’s nostaigia in check without 
pushing it too far up to the minute. Big-shot 
guest stars have their moments here, 
though they're not really needed to put 
Orbison’s ambitions across: new Fleetwood 
Mac members Billy Burnette and Rick Vito 
appear on the lean hepcat swing of the 
former's “(Ali | Can Do Is) Dream You.” 
But it’s Orbison’s originals that steer the 
moods: Mystery Girl doesn't sound like a 
comeback, it sr gg toi like an arrival. 
**k*k*XOrquesta Ritmo Oriental, LA 
RITMO ORIENTAL TE ESTA LLAMAN- 
DOVRITMO ORIENTAL IS CALLING 
YOU! (Globestyle, import). Orquesta Rit- 
mo Oriental keep their Cuban influences up- 
front by living and working right in Havana. 
This is a top-notch anthology of hits shot 
through with precise execution and restless 
variety. You immediately notice the tart 
chorus chants and the dervish flute accents, 
but Orquesta Ritmo also have marvelous 
rolling-belly notes from bass and congas 
that sometimes edge the rhythm breaks 
closer to New York salsa or even funk. Still, 
the three or four violins are the most 
intriguingly elusive performers. They com- 
ment behind the scenes, flash through the 


floodlights, punctuate a@.horn solo, deciaim 


brief ones of their own. Standout tracks 
include the plea for partytime ‘Nena, asf no 
se vale"’ and the sinuously nocturnal ‘El que 
no sabe, sabe."’ 

*k%k'‘Valery Ponomarev, TRIP TO 
moscow }. Ponomarev is the 
Russian émigré trumpeter who immediately 
preceded Wynton Marsalis in the Jazz 
Messengers. Despite song titles that.allude 
to such landmarks as the Bolshoi and Gorky 
Park, there is no attempt here to cross- 
pollinate Slavic and jazz idioms. On the 
contrary, Ponomarev is writing relaxed lines 
with inviting twists that are straight out of 
the Biakey/Silver axis. He is also blowing 
with a wide, cozy sound and ideas that 
(unlike his Blakey days) never outstrip his 


technique. 

*&* kMarcus Roberts, THE TRUTH IS 
SPOKEN HERE (RCA/Novus). Pianist 
Marcus Roberts is still in his early-appren- 
tice phase, having served as Wynton 
Marsalis's pianist since 1985, so it’s not 
surprising that his debut finds his influences 
starkly delineated. Roberts has a distinctive- 
ly light-fingered touch that lends a lucid 
gloss to his frequent ventures among the 
dissonant formations of Thelonious Monk. 
Five originals in quartet and quintet con- 
figurations are streamlined formats that 
make the lyric gentility here overt. The best 
are “The Arrival,"’ a bop softshoe, and the 
ballad ‘“‘Maurella,"’ with Todd Williams's 
tenor stating the theme with proportioned 
intensity. 

*&**x'2Various Performers, BRAZIL 
CLASSICS |: BELEZA TROPICAL 
(Fly/Sire). Thus is a compilation of ob- 
scuroid Brazilian faves collected by musico- 
sleuth supreme David Byrne, concentrating 
on African-and-American-influenced 
Brasilero folk rock. The album features 
some well-known names, like Milton 
Nascimento and Gilberto Gil, but every 
track has a certain kick, a personality you 
never hear on today's overproduced glop. 
* &k ‘2 Various. Performers, RAI RE- 
BELS (Virgin). This anthology introduces 
US listeners to an exotic, gutsy studio 
music, Algerian pop that can trace its 
lineage back to Bedouin shepherds’ chants. 
You can hear daring course through the 
productions. If Rai Rebels sounds like a 
Motown compilation, there's a reason: it's 
all arranged and overdubbed by multi- 
instrumentalist Rachid Baba Ahmed. These 
Arabic melodies have a smoidering interior 
quality, a result of their spare, closely 
aligned notes. They beg for release. On 
tracks like “‘Sidi, Bourmedienne,’’ - 
Khaléd, known aé the King of Rai, g 
*&kkkBobby Watson, THE OF 
THE RABBIT (New Note). Alto-sax- 
ophonist Bobby Watson wrote a sizable 


portion of the Jazz Messengers’ book 


between 1978 and '81 before giving way to 
Branford Marsalis. In recent years, Watson 
has done a little of everything. Forced to 
tecord catch-as-catch-can on small 
domestic and foreign labels, he has been in 
the public eye only sporadically. On The 
Year of the Rabbit, an obvious labor of love, 
‘Watson has not only transcribed eight titles 
written. by or associated with Duke Ell- 
ington's most acclaimed soloist. Johnny 
Hodges, he's also assembled a nonet — 
with the apropos name the High Court of 
Swing’ — that merges recent. Ellington 
alumni (Art Baron, Bill Easley, Mulgrew 
Miller) , other Watson buddies (Lundy, Jim 
Hartog, Kenny Washington) , and a pair of 
real old-timers, trumpeter Irving Stokes and 
guitarist Lawrence Lucie. 


CLASSIC 








KR kK James Brown, ROOTS OF A 


REVOLUTION (Polydor import, 1984). 
Even before he started to transform pap in 
1965 (with his first two Top 10 hits, ‘Papa's 
Got a Brand New Bag” and “I Got You"’), 
the Godfather of Soul had a decade's worth 
of thorny, seminal protosoul (and a gigantic 
following in the African-American communi- 
ty) behind him. Roots of a Revolution, 
compiled by UK Brown expert Cliff White, 
concentrates on the years 1956-1964, and 
indeed documents what its title proclaims. 
Across these tracks, you can hear rhythmic 
and melodic gifts develop, you can hear 
confidence accrue and explode. Early 
songs reveal some unexpected influences 
(“Connie-on-Chon”’ suggests Little Richard 
fronting the Tympani Five); by the end of 
the set, récordings like ‘Prisoner of Love” 
and ‘‘ (Do the) Mashed Potatoes” scream a 
talent that won't be denied, can't be 
contained. This is not an introductory set — 
it’s meant to compliment single-album 
masterpieces like Live at the Apollo Vol. 
One and 30 Golden Greats, and to let you 
hear Brown gradually build each element of 
his later triumphs. You leave this compila- 
tion ready to reach the next level, which 
Brown did with fury and never looked back. 
(Roots of a Revolution has just been reis- 
sued domestically by Polydor as a two-CD 
set with eight extra tracks and some be- 
tween-cut studio dialogue.) 
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What's at the movies? 
Find out all the latest, plus. 


reviews and previews in 


The Arts and Entertainment 
Authority. 
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FROM THE CREATOR OF 
“BRAZIL” AND “TIME BANDITS” 


“Everything 
about — 


*‘Munchausen’ 

deserves 

exclamation 

points... 

A lavish 

fairy tale for 

bright children 
of all ages!” 


—Richard Corliss. TIME 
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USA Cinemas SHOWCASE CINEMAS 


CLEVELAND CIRCLE 








606 COMM. AVE. 
424-1500 
Check directories, or call theaters for show times 

















“PART ‘HIGH NOON’ AND 
PART ‘ROCKY” 


“A TERRIFIC MOVIE. Crowd-pleasing entertainment. 
Compelling and involving. An 
intensely radiant, high-energy 
performance by 
Morgan Freeman.” 


—David Sheehan. KNBC-TV 


“POWERFUL! ‘Lean On Me’ 
made me cry, cheer and 
laugh. A 10.” 


—Gary Franklin. KABC-TV 
“Morgan 

Freeman is 

a marvel.” 


—Bob Thomas 
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FILM LISTINGS 





Working Girl 


Film listings are compiled almost a week in 
advance. Please call the theater before step- 
ping out, and be advised that sneak previews 
are common on weekends. 


These listings run from Fri., Mar. 17 to Fri., Mar. 
24. 





BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

I: Police Academy 6: through Tues. Call for 
times. 

it: Cousins: through Tues. Cail for times. 

Troop Beverly Hills: starts Wed. Call for times. 
BEACON HILL (723-8110) 

1 Beacon St. 

i: Rooftops: through Thurs., 1, 3:15, 5:30, 7:45, 
10 . 


lt: Tap: through Thurs., 1, 3:10, 5:10, 7:30, 9:45 
lil: The Mighty Quinn: through Thurs., 1:30, 3:30, 
5:30, 7:45, 10 





I: Lawrence of Arabia: through Thurs., 1:30, 7:30 
fi: Lean on Me: through Thurs., 12:45, 3, 5:15, 
7:30, 9:45 
ll: True Believer: through Thurs., 1, 3:15, 5:30, 
7:45, 10:05 
CHER! (536-2870) 
50 Dalton St. - 
|: Fletch Lives: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30; Fri., Sat., 11:30 
lt: Chances Are: through Thurs., 1:15, 3:20, 5:30, 
7:50, 9:45; Fri., Sat.; 11:45 
Wl: Skin Deep: through Thurs., 1, 3:20, 5:38, 7:40, 
9:50; Fri., Sat.,11:45¢ 
CINEMA ‘57 (482- 1222) » 
200 Stuart St. , 
|: Leviathan: through-Thurs., 1:30, 3:30; 5:30, 
7:45, 10 
ll: Police Academy 6: through Thurs., 1, 3, 5, 
7:15, 9:30 
COPLEY PLACE (266-1300) 
100 Huntington Ave. 
{: Rain Man: through Tues., 10:15 a.m., 1, 3:45, 
6:30, 9:15; Fri., Sat., 11:45; Sun., no 10:15 a.m. 
show 
ll: Three Fugitives: through Tues., 8:30, 10:20; 
Fri., Sat., 
The Rescuers: through Tues., 10 a.m.,-11:45, 
1:30, 3:15, 5, 7; Sun., no 10 a.m. show 
lil: The "Burbs: through Tues., 10:30 a.m., 12:45, 
3, 5:15, 7:30, 9:45; Fri., Sat., midnight; Fri., Sun., 
no 10:30 a.m. shows; Mon.-Wed., no 7:30 
shows; Wed., no 3 p.m. show 
IV: Bill and Ted’s Excellent Adventure: through 
Tues., 11 a.m., 1,3, 5, 7, 9; Fri., Sat., 11; Sun., no 
11 a.m. show 
V: Working Girl: through Tues., 10:20 a.m., 
12:40, 3, 5:20, 7:40, 10; Fri., Sat., midnight; Sun., 
no 10:20 a.m. show 
Vi: Torch Song Trilogy: through Tues., 10 a.m., 
12:20, 2:40, 5, 7:20, 9:40; Fri., Sat:, midnight; 
y= no 10 a.m. show 

Vil: Mississippi Burning: through Tues., 10 a.m., 
12:30, 3, 5:30, 8; Fri., Sat., 10:30; Sun., no 10 a.m. 
show 
Vili: Cousins: through Tues., 10 a.m., 12:20, 
2:40, 5, 7:20, 9:40; Fri., Sat., 11:45; Sun., no 10 
a.m. show 
IX: Beaches: Tues., 10 a.m., 12:15, 2:30, 
4:45, 7:10, 9:30; Fri., Sat., 11:50; Sun., no 10 a.m. 
show 
Troop Beverly Hills: opens Wed., 10:30 a.m., 
12:45, 2:45, 4:45, 7:15, 9:30; Fri., Sat., 11:30 
NICKELODEON (424-1500) 
606 Commonwealth Ave. 
i: The Adventures of Baron Munchausen: 
through Thurs., 12:30, 2:50, 5:10, 7:30, 10; Fri., 
Sat., 12:15 a.m. 
lt: New York Stories: through Thurs., 12:30, 3, 
5:30, 8, 10:20; Fri., Sat., 12:30 a.m. 
it: Pelle the Conqueror: through Thurs., 1, 4, 7, 


Breakdown: through Thurs., 1, 2:50, 5, 7:15, 
9:15; Fri., Sat., midnight 

V: The Accidental Tourist: Thurs., 
12:30, 2:55, 5:15, 7:45, 10:05; Fri., Sat., 12:10 
a.m. 

PARIS (267-8181) 

841 Boylston St. 

Dangerous Liaisons: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

VILLAGE CINEMA (325-0303) 

647 VFW Pkwy., West Roxbury 

The Accidental Tourist: Fri, Sat., 7:10, 9:15; 
Sun., 5, 7:30; Mon.-Thurs., 7:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 
Rte. 9 and Hammond St. 








i: Skin Deep: through Thurs., 1, 3:10, 5:20, 7:45, 
10:05 

lt: New York Stories: through Thurs., 12:45, 4, 
7:10, 9:55 

ill: Working Girl: through Thurs., noon, 2:30, 
4:55, 7:20, 9:50 

IV: Leviathan: through Thurs., 12:15, 2:45, 5:10, 
7:30, 10 

V: Dangerous Liaisons: through Thurs., 1:45, 
4:30, 7:15, 9:45 


|: Chances Are: through Thurs. Call for times. 
lt: Fletch Lives: through Thurs. Call for times. 
li The Adventures of Baron Munchausen: 
through Thurs. Cail for times. 

IV: Rain Man: through Thurs. Call for times. 

V: Lean on Me: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard St. 

|: Red Sorghum: through Thurs., 6:15, 8, 9:50; 
Sat., Sun. mats., 1, 2:45, 4:30 

Split: starts Fri. the 24th, 6:15, 8, 9:45; Sat., Sun. 
mats., 1, 2:45, 4:30 

It: Gone With the Wind: through Thurs., 7; Sat., 
Sun. mats., 2:45 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., Harvard Sq. 

Les enfants terribles: Fri., 3:45, 7:55; Sat., 4, 8 

Les diaboliques: Fri., 5:40, 9:50 

The Earrings of Madame De... Sat., 2, 6, 10 

Murder, My Sweet: Sun., Mon., 5:55, 9:50; Sun. 

mat., 2 

Double indemnity: Sun., 3:50, 7:50 

The Maltese Falcon: Mon., 4; 7:50 

Town Bloody Hall: Tues, 89:45 

La Strada: Wed., 4, 7:50 

Zelig: Wed., 6:10, 10 

El (This Strange Passion): Thurs., 4:15, 7:50 
Thurs:, 6, 9:40 

The Taming of the Shrew: Fri. the 24th, 2, 7:10 

Romeo and Juliet: Fri. the 24th, 4:20, 9:30 

HARVARD SQUARE (864-4581). 

10 Church St. 

|; The Adventures of Baron Munchausen: 

through Thurs., 12:30, 2:50, 5:10, 7:30, 10 

The Rocky Horror Picture Show: Fri. Sat 


midnight 

it: New York Stories: through Thurs., noon, 2:30, 
5, 7:15, 9:45; Fri., Sat., midnight 

i: Mississippi Burning: throug) Thurs., noon, 
2:30, 5, 7:30, 10; Fri., Sat., 12:15 a.m. 

IV: Pelle the Conqueror: through Thurs., 1, 4, 7, 
9:45; Fri., Sat., 12:15 a.m. 

Vv: Rain Man: through Thurs., 1:15, 4:15, 7:15, 
9:50; Fri., Sat., 

JANUS CINEMA (661-3737) 


57 JFK St. 
Dangerous Liaisons: through ‘hurs., 12:30, 
2:45, 5, 7:30, 10 


. 














The Accidental Tourist: through Thurs., 7, 9:15; 
Sat., Sun. mats., 4:40 

The Land Before Time: Sat., Sun., 1, 3 
BEVERLY, Cabot Street Cinema (508-927-3677) 
286 Cabot St. 

A Fish Called Wanda: Fri., Sat., 5, 7:10, 9:20 
The January Man: Mon., Tues., 5:15, 8 

The Naked Gun: From the Files of Police 
Squadi: Wed., Thurs., 5:20, 7:10, 9 

Mississippi Burning: Fri. the 24th, 5:15, 8 
BRAINTREE, General Cinema |-IV (848-1070) 
South Shore Plaza 

i: New York Stories: through Thurs., 1, 3:45, 7, 
9:30 

il: The Rescuers: through ~hurs., 1, 3, 5, 7 
Beaches: through Thurs., 9 

lit: Rain Man: through Thu’s., 1:20, 4, 7:10, 9:45 
IV: Three through Thurs., 1:30, 3:30, 
5:30, 7:40, 9:40 

BROCKTON, Westgate Mall 

General Cinema (508-588-5050) 

k New York Stories: through Thurs., 1:30, 4:15, 
7, 9:40 

i: Lean on Me: through “hurs., 1, 3:15, 5:20, 
7:30, 9:45 

iit: Three through Thurs., 1:30, 3:40, 
5:40, 7:50, 10 

IV: Rooftops: through Thurs., 1, 3:10, 5:20, 7:30, 
9:40 


V: Police Academy 6: through Thurs., 12:45, 3, 
§:05, 7:15, 9:30 

Vi: Fletch Lives: through Thurs., 12:45, 3, 5:05, 
7:15 9:30 

Vil: The Rescuers: through Thurs., 1:15, 3:15, 
§:15, 7:15 

Dream a Little Dream: 9:15 
BROCKTON, USA Cinemas |-IV (508-963-1010) 
Rte. 27 


i: Leviathan: through Thurs., 5:30, 7:45, 9:50; 
Sat., Sun. mats., 1:10, 3:20 


lt: Chances Are: through Thurs., 5:20, 7:30, 9:40; 
Sat., Sun. mats., 12:50, 3:10 

ii: Skin Deep: through Thyrs., 5:10, 7:25, 9:30; 
Sat., Sun. mats., 1, 3:05 

IV: Bill and Ted’s Excellent Adventure: through 
Thurs., 5:15, 7:15, 9:20; Sat., Sun. mats., 1:15, 


3:15 

General Cinema I-IV (272-4410) 
Rte. 128, exit 42 
|: Fletch Lives: through Thurs., 1:25, 3:25, 5:25, 
7:30, 9:45 
i; The Rescuers: through Thurs., oe 3, 5,7 
Three Fugitives: through Thurs., 9 
Ii: Cousins: through Thurs., 1:30, 4:15, 7:10, 
9:30 
IV: New York Stories: through Thurs., 1:15, 4, 7, 
9:30 


DANVERS, USA Cinema City 
Rte. 128, exit 24 


‘Is Fletch Lives: Fri., Mon.-Thurs., 2, 4, 6, 7:50, 


9:40; Sat., Sun., 1:30, 3:30, 5:30, 7:40, 9:40; Fri., 
Sat.,-11:30 

i: Chances Are: Fri., Mon.-Thurs., 1:50, 3:55, 
6:10, 8:05, 10:10; Sat., Sun., 12:50, 3:15, 5:20, 
7:35, 9:50; Fri., Sat., midnight 

It: New York Stories: through Thurs., 4:10, 7:05; 
9:45; Fri., Sat., 12:10 a.m.; Fri, Mon.-Thurs. 
mats., 1:30; Sat., Sun. mats., 1:10 

IV: Skin Deep: Fri., Mon.-Thurs., 2, 4, 6:05, 8:10, 
10:10; Sat., Sun:, 1, 3:10, 5:15, 7:25, 9:30; Fri., 
Sat., midnight 

V: Beaches: Fri., Mon.-Thurs., 1:45, 4:30, 7:30, 
10:05; Sat., Sun., 12:30, 2:50, 5:10, 7:30, 10:05; 
Fri., Sat., 12:10 a.m. 

VI: Rain Man: Fri., Mon.-Thurs., 1:30, 4:15, 7:10, 
10; Sat., Sun., 1, 4, 7:10,-10; Fri., Sat., 12:15 a.m. 
Troop Beverly Hills: starts Wed., 1:50, 4, 6, 8, 
10:10; Fri., Sat., midnight 

DANVERS, Liberty Tree Mall (599-3122) 

Rte. 128, exit 24. 

|; Leviathan: through Thurs., 5:30, 7:40, 9:45; 
Sat., Sun. mats., 1:20, 3:30 

ll: Police Acudemy 6: through Thurs., 5:15, 7:20, 
9:30; Sat., Sun. mats., 1, 3:10 

DEDHAM, Showcase 10 (326-4955) 


Troop Beverly Hills: opens Wed. Call for times. 
FRAMINGHAM, General Cinema |-Vi (235-8020) 
Rte. 9, Shopper's World 

|: New. York Stories: through Thurs,,,1;30, 4:15, 
7, 9:40 

I: Fletch Lives: through Thurs, Top Bas. Bas 9:45 
Wit: Skin Deep: through Thurs., 1, 3:10, 5:20, 7:40 


9:50 
6: through Thurs, 4:15, 
Unions: trough Thur, Yeas, 


IV: Police Academy 
3:15, 5:10, 7:25, sail 


|: Lean on Me: through Thurs., 12:50, 3, 5:05, 
7:20, 9:35 

ll; New York Stories: through Thurs., 1:10, 3:50, 
7, 9:40 

Wit: The Rescuers: through Thurs., 1, 3, 5, 7 
Dream a Little Dream: through Thurs., 9:15 

IV: Skin Deep: through Thurs., 1, 3:15, 5:20, 
7:40, 9:50 

HINGHAM, Loring Hall Cinema (749-1400) 

65 Main St. 

Cousins: through Thurs., 7, 9:15 

LEXINGTON, USA Cinemas I-II (862-3260) 

1794 Mass. Ave. 

|: Rooftops: through Thurs., 5:40, 7:40; Fri., Sat., 
9:40; Sat., Sun. mats.; 1:30, 3:30 

ll: Beaches: Thurs., 5:30, 7:45; Fri., Sat., 
9:55; Sat., Sun. mats., 1, 3:15 

NATICK, USA Cinemas I-VI (237-5840) 

Rte. 9, opposite Shopper's World 

|: Leviathan: Thurs., 12:55, 3:15, 5:20, 
7:55, 10:05; Fri., Sat., 11:55 

ii: The "Burbs: through Thurs., 8:25, 10:15; Fri., 
Sat., midnight 

The Rescuers: through Thurs., 1:05, 3:05, 5, 7 
It: Chances Are: through Thurs., 12:50, 3, 5:15, 
7:30, 9:45; Fri., Sat., 11:45 

IV: Lean on Me: through Thurs., 1:10, 3:20, 5:30, 
7:40, 9:50; Fri., Sat., 11:45 

V: Working Girt: through Thurs., 1:25, 4:15, 7:05, 
9:25; Fri., Sat., 11:30 

Vi: Rain Man: through Thurs., 1:20, 4:10, 7, 9:35; 
Fri., Sat., 11:55 

NEEDHAM, Movies 3 (444-6132) 

924 Great Plains Ave. 

t: Mississippi Burning: through Thurs., 6, 8:30; 
Sat., Sun. mats., 1, 3:30 

lt; Twins: through Thurs., 6:30, 8:50; Sat., Sun. 
mats., noon, 2, 4 

Uk The Fly Il: through Thurs., 6:40, 8:45; Sat., 
Sun. mats., 12:15, 2:20, 4:30 

NEWBURYPORT, Screening Room 
(508-462-3456), 82 State St. 

Married to the Mob: Fri., 7, 9 

Eight Men Out: Sat., 7, 9:10; Sun.-Tues., 8 
Mandabi: Sun., 3 

A Cry in the Dark: Wed., Thurs., 8; Fri. the 24th, 
7, 9:10 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: Tap: through Thurs., 7; Sat., Sun. mats., 1:15 
Salaam Bombay: through Thurs., 9; Sat., Sun. 
mats., 4 

li: The Rescuers: Thurs., 7; Sat., Sun. 
mats., 12:30, 2, 3:35, 5:10 

True Believer: through Thurs., 8:30 

WW: The Accidental Tourist: through Thurs., 7:10, 
9:40; Sat., Sun. mats., 2:10, 4:35 

IV: Mississippi Burning: through Thurs., 7:15, 
9:40; Sat., Sun. mats, 4:35 

Land Before Time: Sat., Sun., 1, 2:50 














PEABODY, General Cinema (599-1310) 

North Shore Center 

i: Working Girt: through Thurs., 1, 3:30, 7, 9:15 
ll: Rooftops: through Thurs., 1, 3:10, 5:15, 7:15, 
9:20 


Ill: The Rescuers: through Thurs., 1, 3, 5, 7 
Thurs., 9 


I: Fletch: through Thurs., 7:15, 9:15; Sat., Sun. 
mats., 1,3 
il: Rain Man: through Thurs., 7, 9:30; Sat., Sun. 
mats., 2 
QUINCY, Entertainment Cinemas (773-5700) 
1585 Hancock St. Quincy Fair Mall 

, 12:05, 2:20, 


li: Fletch Lives: through Thurs., 12:15, 2:30, 
4:30, 7:20, 9:20 

ill; Leviathan: through Thurs., 12:10, 2:15, 4:15, 
7:15, 9:15 

IV: Skin Deep: through Thurs., 12:10, 2:20, 4:30, 
7:10, 9:25 

V: Rooftops: through Thurs., 12:20, 2:20, 4:20, 
7:20, 9:25 

Vi: Working Girl: through Thurs., noon, 2:15, 
4:30, 7, 9:15 

Vil: Dream a Little Dream: through Thurs., noon, 
4:25, 7:05 

The Accidental Tourist: through Thurs., 2:10, 
9:15 

REVERE, Showcase Cinema (286-1660) 

Rte. 1 and Squire Rd. 

I: Chances Are: through Thurs. Call for times. 
ll: Three Fugitives: through Thurs. Call for times. 
ill: Fletch Lives: through Thurs. Call for times. 
IV: Bill and Ted’s Excellent Adventure: through 
Thurs. Call for times. 

V: Rooftops: through Thurs. Call for times. 

Vi: Leviathan: through Thurs. Call for times. 

Vil: Lean on Me: through Thurs. Call for times. 
Vill: Working Girl: through Thurs. Call for times. 
IX: Cousins: through Thurs. Call fof times. 

The Burbs: through Thurs. Cail for times. 

X: Rain Man: through Thurs. Call for times. 

XI: Skin Deep: through Thurs. Call for times. 
Xit: Dream a Little Dream: through Thurs. Call 
for times. 
Xill: Dangerous Liaisons: through Thurs. Call for 
times. 

XIV: Police Academy 6: through Thurs. Call for 
times. 

Troop Beverly Hills: starts Wed. Call for times. 
SALEM, USA Cinemas |-Ill (595-4700) 

East India Mail 

1: Cousins: through Thurs., 5:10, 7:10, 9:20; Sat., 
Sun. mats., 12:10, 3:05 

il: Three through Thurs., 5:05, 7:05, 
9:05; Sat., Sun. mats., 12:05, 2:45 

i: Bill and Ted's Excellent Adventure: through 
Thurs., 5:15, 7:15, 9:15; Sat., Sun. mats., 12:15, 
3:15 

SCITUATE, Entertainment Cinemas (545-0045) 
Front St., Scituate Harbor 

rhs aap la hl 7:10, 9:15; 


iit: Fletch Lives: through Thurs., 7:05, 9:15; Sat., 
Sun, 2,4 

IV: Rain Man: through Thurs., 7, 9:25; Sat., Sun. 
mats., 2, 4:25 


.. Assembly 

Thurs., 1248, 3, 5:05, 7:15, 
9-48 Fri., Sat., 11:40 
Ii: Fletch Lives: through Thurs., 12:45, 2:55, 5, 
7:10, 9:35; Fri., Sat., 11:30 
lit: Leviathan: Thurs., 12:55, 3:05, 5:20, 
7:55, 10:15; Fri., Sat., 12:15 a.m. 
IV: Three Fugitives: through Thurs., 8:30, 10:20; 
Fri., Sat., 12:15 a.m. 
The Rescuers: through Thurs., 12:40, 2:45, 4:55, 
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V: Chances Are: Thurs., 12:30, 2:50, 
5:10, 7:35, 10:05; Fri., Sat., 12:10 a.m. 

Vi: New York Stories: through Thurs., 1:10, 4:10, 
7:05, 9:45; Fri., Sat., 12:10 a.m. 


Vil: Police 6: through Thurs., 1, 3, 5, 7, 
” 9:30; Fri. Sat., 11:20 
Vill; Skin Deep: Thurs., 12:50, 3:10, 


5:25, 7:50, 10:10; Fri., Sat., 12:10'a.m. 

IX: Lean on Me: through Thurs., 12:30, 2:50, 
5:05, 7:20, 9:55; Fri., Sat., midnight 

X: Bill and Ted’s Excellent Adventure: through 
Thurs., 12:50, 3, 5:10, 7:30, 10; Fri., Sat., 


midnight 

XI: Working Girt: Thurs., 12:30, 2:50, 
5:10, 7:45, 10:05; Fri., Sat., 12:10 a.m. 

Xi; Rain Man: through Thurs., 1, 4, 7, 9:40; Fri., 
Sat., midnight 

SOMERVILLE Theatre (625-1081) 

55 Davis Sq. 

The Quiet Man: Fri., 5:30, 10 

Cal: Fri., 8 

Wings of Desire: Sun., Mon., 5:15, 7:45, 10; Sun. 
mat., 2:45 

Tequila Sunrise: Tues., Wed., 7:45 

The Year of Living Dangerously: Tues., Wed., 
5:30, 9:50 

A Cry in the Dark: Thurs., Fri. the 24th, 5:30, 10 
Gorillas in the Mist: Thurs., Fri. the 24th, 7:45 
STOUGHTON, Entertainment Cinema (344-4566) 
807 Washington St. 

Twins: through Thurs., 7, 9 

WEYMOUTH, Cameo Theater (335-2777) 
Columbia Sq., South Weymouth 

t: Police Academy 6: through Thurs., 7:30, 9:15; 
Sat., Sun. mats., 1, 3 

i: Leviathan: through Thurs., 7:15, 9:15; Sat., 
Sun. mats., 1,3 

WEYMOUTH, Cinemas I-IV (337-5840) 

Rte. 3A, Harbor Light Mail 

|: Police Academy 6: through Thurs., 7:30, 9:15; 
Sat., Sun. mats., 1:30, 3:30, 5:30 

tt: Bil and Ted’s Excellent Adventure: through 
Thurs., 7:30, 9:15; Sat., Sun. mats., 1:15, 3:15, 
5:15 

i: The Rescuers: through Thurs., 7; Sat., Sun. 
mats., 1, 3,5 

Lean on Me: through Thurs. 

WV: Rain Man: through Thurs.. ’. 9:30; Sat., Sun. 
mats., 1,4 

WOBURN, Showcase (933-5138) 

Main St., Middlesex Canal Park 

t Working Girt: through Thurs. Cail for times. 

it: Police Academy 6: through Thurs. Call for 
times. 

iit; Lean on Me: through Thurs. Cail for times. 
IV: Leviathan: through Thurs. Cail for times. 

V: Rain Man: through Thurs. Call for times. 


VI. Bill and Ted's Excettent Adventure: through 





FILM SPECIALS 


AMESBURY FOR AFRICA sponsors a film 
special at the Screening Room (508-462-3456), 
82 State St., Newburyport. Sun. at 3 p.m.: 
Mandabi, a Wolof-language film shown with 
subtitles 





BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston. Sat. at'8 
p.m.: Jonas Mekas's “Cassis and Jean-Luc 
Godard’s Everyman for Himself (Slow Motion). 
Thurs. at 8 p.m.: films about the Soviet Union, 
including Dziga Vertov's ‘Kino-Pravda,” Lev 
Kuleshov's The Extraordinary Adventures of Mr. 
West in the Land of the Bolsheviks, and Vertov's 
Man with a Movie Camera. Admission $5. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston. Mon. at 6:30 p.m.: The Innocents. 
Thurs. at 2 p.m.: Mount Athos: The First 
Thousand Years, documentary about Greece. 


CAMBRIDGE 

TION (547-6789), 56 Brattle St., Cambridge, 
presents the series ‘Vive la Revolution!" Fri. at7 
and 9 p.m.: Peter Brook's Marat/Sade. Ad- 


CAMBRIDGE 
OF WOMEN (498-9014) presents 


track team. Free. 

CLARK UNIVERSITY (508-793-7353), 950 Main 
St., Worcester, presents films in rm. 218., 
Academic Center. Mon. at 8 p.m.: Lang's M. 
Free. 

CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorcester. Sat. 
at 2 p.m.: Swing Time. Fri. the 24th at 2 p.m.: 
Shall We Dance. Free. 

EGLESTON BRANCH LIBRARY (445-4340), 
2044 Columbus Ave., Roxbury. Thurs. at 10:30 
a.m.: Sherlock Holmes and the Secret Weapon. 
Free. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents films at 8 p.m., in French 
with subtitles. Fri.-Sun.: Diva. Mar. 24-27: Shoot 
the Piano Player. Admission $3.50. 

GOETHE INSTITUTE (262-6050) presents films 
by Alexander Kluge, in German with subtitles. 
Wed. at 7:30 p.m. at MIT, Bidg. 54-100, 77 Mass. 
Ave., Cambridge: War and Peace, a collective 
work by Kluge, Stefan Aust, Heinrich Boll and 
Volker Schiindorff. Free. Thurs.: see listing for 
the Museum of Fine Arts. 
HARVARD-EPWORTH UNITED METHODIST 
CHURCH (354-0837), 1555 Mass. Ave., Cam- 
bridge, presents films at 8 p.m. Sun.: Pasolini's 
a Gospel According to Matthew. Admission 


HARVARD FILM ARCHIVE (495-4700), 24 Quin- 


adel Dubey Ul AN wt tite 9 ome 
Jim Blue's “The March on Washington” and Les 
Oliviers de la justice. Sun. at 4 p.m.: “The March 
on Washington" and Les Oliviers de la justice, 
introduced by ‘Gerald’ O'Grady; at 5 and 7:30 
p.m.; Chris Marker's Sans soleif, at’ 7 p.m.: 
Frampton's “Summer Solstice" and Zoms Lem- 
ma. Mon. at 5:30 pim: Dreyer’s Day of Wrath, at 
8 p.m.: Dreyer's The Word. Tues. at 5:30 and 8 
p.m.: Ettore Scola's Le bal. Wed. at 5:30 and 8:30 
p.m.: Olivier’s Richard ill, Thurs. at 5:30 p.m.: 
Andy Warhol's Lonesome Cowboys, at 8 p.m.: 
discussion of Warhol's films by John Hanhardt 
of ‘the Whitney Museum in New York, with 
excerpts from Blow Job, Empire, and Beauty #2. 
Fri. the 24th at 7 p.m.: Miklos Jancso’s 


seniors, $5 for double features, $5 on Fri. the 
17th. 
HARVARD UNIVERSITY hosts a Gay, Lesbian, 
and Bisexual film festival in the Dunster House 
Dining Hall, Harvard Sq.. . Fri-Sun. at 
8 p.m.: Almodévar's Law of Desire, at 10 p.m.: 
Midi Onodera's Ten Cents a Dance (Parallax) 
and The Displaced View. Sponsored by the Arts 
for the Advancement of Sexual 
Minorities. Admission $5. 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St, Boston, presents 
“Cutting Edge Il: A World on Film,” with 
premieres of works by local directors, through 
Mar. 28. Fri.-Tues. at 7 p.m.: Anne-Marie 
Mieville’s My Favorite Story. Fri. and Sun. at 9 
p.m.: Hou Hsiao-hsien's Dust in the Wind. Sat. 
and Thurs. at 9 p.m.: Derek Jarman's The Last of 
England. Mon. and Tues. at 9 p.m.: Clemens 
Klopfenstein's Macao — Or Beyond the Sea. 
Wed.-Tues. the 28th at 7 p.m. and Wed. at 9 
p.m.: The Eve of Ivan Kupailo. Fri. the 24th at 9 
p.m.: Jose Alvaro Morais's The Jester. Ad- 
mission $4.50, $3.50 for students and seniors. 
MASS. COLLEGE OF ART FILM SOCIETY 
(232-1555, x214) presents films in rm. 309, 364 
Brookline Ave., Boston. Wed at 7:30 p.m.: John 
Chamberlin's “The Secret Life of Hernando 
Cortez," Vernon Zimmermen’s “Lemon Hearts” 
and “Scarface and Aphrodite."’ Donation $2. 
MUSEUM OF FINE ARTS (267-9300), 465 Hunt- 
ington Ave., Boston, presents films in the Remis 
Auditorium. Fri. at 5:30 p.m.: Dreyer's The 
Parson's Widow and “Once Upon a Time”; at 
7:30 p.m.: Dreyer's Day of Wrath and “They 
Caught the Ferry.” Thurs. at 5:30 p.m.: Alex- 
ander Kluge's Artists Under the Big Top — Per- 
plexed, at 7:30 p.m.: Kluge's Part-Time Work of 
a Domestic Slave, with talk by Miriam Hansen. 


Fri. the 17th at 5:30 p.m.: Dreyer's Mikael, at . 


7:30 p.m.: Dreyer’s The Word. Admission $4, 
$3.50 for students and seniors. 


NEWTON FREE LIBRARY (552-7145), 414Cen- , 


tre St., Newton. Wed. at 7 p.m.: “A 

1954-56" and “Fighting Back, 1957-62," from 
Eyes on the Prize. Free. 

ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale. Thurs at 2 
p.m.: Good News. Free. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston. 
Tues. at 2 p.m.: “The irish Republic: A Profile” 
and “The Hills of Ireland.” Thurs. at 6 p.m.: A 
faltic Trilary Creo 
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It's the cracked ones 
that let the light into the world 
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Imagine being trapped 

five males beneath 

the ocean surface, 

where the pressure can crush you 
where no one can hear you... 


And your worst nightmare.. 
becomes a reality. 


LEY 


The true meaning of fear. 
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It starts out slow, then it 


From his first desire to pu: sue swifter game. to his 
ultimate goal of traveling at the speed of light, man has always 
sought new ways to travel faster. 

Now SPEED, the Omni Theater's breathtaking new film. 
takes you through the world of speed and introduces you to the 
racers, inventors, test pilots, scientists, engineers and astronauts 
who live their lives on the frontier of human capability. 

So don't miss SPEED, on the Omni Theater's incredible 
four-story high domed screen. 

Because compared to SPEED. every other movie seems slow. 





SPEED 


“The Movie 





really picks up. 


Mugar 


Omni Theater 
”“ we Latin & hei 
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ROBERT DE NIRO 
JACKNIFE 
ED HARRIS" 
KATHY BAKER 


KINGS ROAD ENTERTAINMENT presents 
A SANDOLLAR/SCHAFFEL proouction 4 DAVID JONES FILM 
ROBERT DE NIRO ED HARRIS KATHY BAKER “JACKNIFE” 
BRUCE BROUGHTON ..:':}OHN BLOOM EDWARD PISONI 
sie STEPHEN METCALFE “tkt“STRANGE SNOW” 
0" ROBERT SCHAFFEL ... CAROL BAUM '*''\ DAVID JONES 


Ver P 
ot at ACINEPLEX ODEON FILMS RELEASE WH inns” 





compiled by Charles Taylor 


MOVIE OF THE WEEK: Slaves of New York (1989). A change of pace for the team of James Ivory and Ismail Merchant (A Room with 


a View), who've adapted Tama Janowitz's book of short stories. Bernadette Peters stars as the young hat designer making her way 
through the ever-shifting social world of Manhattan. Chris Sarandon and Mary Beth Hurt co-star. Opens Friday, March 24, at the Copley 


Place. 
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*&kk%THE ACCIDENTAL TOURIST 
(1988). Mild fun, though it’s a mystery why 
this pleasant, forgettable snack cake of a 
movie has been winning awards. William 
Hurt plays Macon Leary, the comically glum 
hero of Anne Tyler's 1985 novel. Macon, 
who might be the patron saint of couch 
potatoes, is a walking cocoon, a man who's 
devoted his life to the most minuscule 
creature comforts. When his wife (Kathleen 
Turner) asks for a divorce, it wrenches him 
out of his orderly non-existence, allowing 
him to fall for a fellow eccentric — a goofily 
matter-of-fact dog trainer (Geena Davis) . 
This is really a conventional romantic 
comedy, but it’s full of “‘literary” curlicues, 
and Lawrence Kasdan has directed it in a 
plastic, cheeky style; the film's chief virtue is 
that it doesn’t shy away from the novel's 
flimsiness. Hurt, who seems to be getting 
more zombified with every movie, springs 
impressive technical tricks, but he has to 
suppress the mental agility that makes him 
a magnetic performer. Davis delivers her 
lines with a disaffected lilt that’s pretty 
inscrutable, but she brings the film some 
snap; it needs the mischievous, postpunk 
shine if her eyes. Nickelodeon, Harvard 
Square, West Newton, suburbs. 

*&*XTHE ADVENTURES OF BARON 
MUNCHAUSEN (1989). Terry Gilliam’s 
epic tall tale reveals that the darkness of 
Brazil wasn’t just his future vision but his 
idea of how the world has always been and 
always will be. This new film opens in an 
18th-century European city under siege by 
the Turks. The hero, Baron Munchausen 
(John Neville) , tries to defeat the invaders 
— and to prove that his fabled exploits are 
true — by setting out with a little girl (Sarah 
Polley) to locate his old associates, each of 
whom a superhuman power. 
Gilliam tries for a lighter tone than he got in 
Brazil, but- he slogs through each of the 
mammoth set pieces. And without the 
earlier film's relentless visual invention, 
Baron Munchausen becomes a chore to sit 
through. There are eye-popping moments 
and one marvelous sequence: Oliver Reed 
and Uma Thurman as Vulcan and Venus in a 
mating dance that pushes male brutishness 
and female coquetry to farcical extremes. 
But-for most of the movie, what Gilliam 
expresses is less.a belief in fantasy than a 
vision of life as an absurdist panorama of 
sufferings and miseries. Nickelodeon, 
Harvard Square, Circle. 

ARTISTS UNDER THE BIG TOP — 
PERPLEXED (1967). This German film is an 
examination of the plight of artists in a 
capitalist society. Directed by Alexander 
Kluge. Museum of Fine Arts. 


®LE BAL (1964). Ettore Scola's turgid 
history of the changes in France from the 
"30s to the present, depicted entirely in 
song and dance. Harvard Film Archive. 

®BEACHES (1988). Hands down, the 
worst film of 1988. The story of an 
inexplicable 30-year friendship between a 
demonstrative, meant-to-be-lovable zaftig 
singer actress (Bette Midler) and an 
uptight, rich WASP (Barbara Hershey) , the 
movie piles idiocy on top of idiocy, and 
Midier's performance is of the sort of 
bathetic, camera-hogging awfulness that 
can make you hostile to a performer. She's 
set up in a replay of moments from Barbra 
Streisand movies, and the recycling is a 
horror; even Midler's singing is downbeat 
and enervated. Hershey manages to escape 
being memorably bad by keeping a lower 
profile than Midler, which isn’t hard to do. 
Script by Mary Agnes Donoghue; directed 
by Garry Marshall. Copley Place, suburbs. 
**Y:BILL AND TED’S EXCELLENT 
ADVENTURE (1989). This pleasantly goofy 
piffle follows two party-boy teens (Alex 
Winter and Keanu Reeves) who are given a 
time machine by a hipster from outer space 
(George Carlin) so that they can visit the 
various historical figures whom they need to 
learn about for their history final. Director 











Stephen Herek sets up a series of quick 
gags that contrast Bill and Ted’s deadhead 
enthusiasm for their travels with the amaze- 
ment .of those they meet along the way 
(Socrates, Joan of Arc, Freud, etc.) . There 
are considerable laughs to be had at the 
duo's convoluted siang (‘‘We're in danger 
of flunking most egregiously tomorrow’’) , 
and the jokes stay funny all the way 
through, even though almost nothing in the 
last half-hour works. It takes a while to get 
used to Winter's deadpan, but Reeves 
exults in his character's dopiness. The 
movie knows that these two are mindless, 
and it tweaks them in amusing, unexpected 
ways. It's something we haven't seen 
before: a wish-fulfillment fantasy for screw- 
ups. Copley Place, suburbs. 

* KX THE "BURBS (1989). Tom Hanks plays 
a harried suburbanite who just wants peace 
and quiet on his vacation at home. But his 
suspicions about his sinister new neighbors 
keep getting in the way. Director Joe Dante 
has two jokes, and for half the film he keeps 
punching away at the first (grown men 
acting like children) and stringing you along 
on the second (just what's going on with 
the weirdnicks next door?). But. if you're 
going to. tease the audience for an hour, 
you'd better have one hell of a payoff, and 
this movie doesn't. As the neighbors, Henry 
Gibson gets some comic mileage out of an 
Eastern European accent, and the mad 
nightclub performer Brother Theodore sug- 
gests a mating of Mel Brooks and Maria 
Ouspenskaya. But Dante, as usual, can’t 
get a handile.on the tone. The baffling flip- 
flops of the last section would make you 
swear he directed every minute of it with no 
notion of what came before or after. With 
Bruce Dern, who has a good time parodying 
his psycho roles.. Copley Place, suburbs. 


Cc 


*&*kACAL (1964). A sullen, 19-year-old 
Ulster Catholic (John Lynch), guilt-torn 
over his involvement in the murder of a 
Northern Ireland policeman, is drawn into an 
affair with the Protestant cop's Catholic 
widow. She, however, remains unaware of 
the boy's IRA past. Director Pat O'Connor 
provides riveting details of the violence and 
grinding daily prejudice of Northern Ireland, 
but the characters’ romantic motivations 
seem to belong to a sappier movie — the 
‘“‘troubles’’ become a_ convenient 
mechanism for plotting the course of their 
relationship. With Helen Mirren. 1 Somer- 
ville Theatre. 

*&*XCHANCES ARE (1989). A super- 
natural romantic comedy starring Cybill 
Shepherd as a widow whose late husband is 
reincarnated 23 years later as her daugh- 
ter’s boyfriend (Robert Downey Jr.). He 
must then convince her of his true identity. 
The movie has a charming pip of a 
screenplay (regardless of how much it 
steals from Heaven Can Wait) , and it might 
have been an amusing romp, but director 
Emile Ardolino (Dirty Dancing) \acks the 
deftness to pull off this sort of whimsical- 
predicatable material. Only Downey, who 
makes a delectable picture of haplessness, 
fills his role to the brim with personality. With 
Ryan O'Neal and Mary Stuart Masterson. 
Cheri, Circle, suburbs. 

*& *XCOONSKIN (1975). Ralph Bakshi’s 
once-controversial animated film of ghetto 
life. Imaginative in spots, but also noisy and 
repetitive. Harvard Film Archive. 

* COUSINS (1989). This Americanization 
of the 1975 hit French comedy Cousin, 
Cousine is even more insufferable than the 
original. Ted Danson and tsabella Rossellini 
are the cousins-by-marriage who become 
attracted to each other when their respec- 
tive spouses (Sean Young and William 
Petersen) indulge in a brief fling. It's hard to 
imagine Danson and Rossellini as a couple, 
but since they're playing fake characters, 
you don’t really have to. It might as well be 
their clothes that mate — Danson’s two- 
tone shoes and ice-cream suits (he’s a 
dapper free spirit who teaches. ballroom 
dancing) and Rossellini's dumpily whole- 
some white skirts and sunbonnets (she's a 
mother, and committed to things). Sean 








Young holds onto her title as the worst 
American actress since Ali McGraw, and it’s 
easy to become fixated on that lip-glossed 
pucker, that daffy, hyperbright smile, those 
helium-stoned line readings. She's not an 
actress — she’s a Toon. With Lloyd Bridges 
and Norma Aleandro; directed by Joel 
Schumacher. Copley Place, . Allston, 
suburbs. 

*kk*k%A CRY IN THE DARK (1968). 
Fred Schepisi's remarkable film tells the true 
story of Lindy and Michael Chamberlain 
(Mery! Streep and Sam Neill) , the Austral- 
ian couple who in 1980 took their two young 
sons and baby daughter on a camping trip. 
That night, Lindy saw a dingo (a wild dog) 
coming out of the tent and found the baby 
gone. No body was found, and when her 
story was greeted with skepticism, she went 
on trial for murder and ended up serving 
several years of a life sentence. The movie is 
about how the couple were effectively tried 
and convicted by public opinion. The two 
were Seventh Day Adventists, and their 
religious calm in the face of tragedy struck 
people as callous — as did Lindy’s 
meticulous straightfiorwardness, and her 
lack of squeamishness. Schepisi focuses as 
much on how. the case is presented in the 
press and viewed by the public on the 
actual courtroom proceedings. He’s not 
interested in scoring points; he wants us to 
see the casualness with which the 
Chamberlains are proclaimed guilty. Sam 
Neill is superb as Michael, and Streep, using 
her technical proficiency unhesitantly, 
makes Lindy’s integrity inspiring. Somerville 
Theatre. 








* *& &,DANGEROUS LIAISONS (1968). 
Published in.1782, Choderlos de Laclos’s 
Les liaisons dangereuses is a wickedly funny 
novel that recounts the sexual machinations 
of two master manipulators: the Vicomte de 
Valmont and the Marquise de Merteuil — 
one-time lovers who now exchange eager 
confidences about. their conquests. The 
surprise of the movie version, adapted by 
Christopher Hampton from his stage 
production and directed by Stephen Frears, 
is how light-handed and economical an 
entertainment it is, and how closely the 
British filmmakers and their nearly all- 
American cast have approached the spirit 
of a rowdy 18th-century Frenchman. John 
Malkovich's Valmont has a fey, powdered 
look, but behind the enervated tone of his 
line readings, his little snake eyes dart 
mischievously as he sets up his prey. 
Valmont seeks to topple Madame de 
Tourvel (Michelle Pfeiffer) from the heights 
of her religious and marital devotion, only to 
astound himself by feeling pity for her, and 
then Jove. Pfeiffer gives a touching de- 
monstration of wounded purity. Close, on 
the other hand, is the only member of the 
cast not quite up to the material, though 
she’s more restrained (and sexier) than 
usual. With Uma Thurman and Keanu 
Reeves. Paris, Janus, Chestnut Hill, 
suburbs. 

*&kkXDAY OF WRATH (1943). Cari 
Dreyer's intensely powerful story of witch- 
craft in 17th-century Denmark centers on a 
young woman (Lisbeth Movin) who desires 
the death of her pastor husband when she 
falls in love with his stepson. When the 
pastor dies of a stroke, she is tried for 
witchcraft and comes to believe the word of 
her accusers. This Hawthornean parable is 
about the powers of perception — about 
how people turn into what we believe they 
are. Dreyer plunges us into a nightmare of 
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and turns of Henri-Georges Clouzot's nasty 
little shocker aren't quite as unpredictable 
as they once seemed, especially since the 
movie has spawned countless imitations 
(most prominently Psycho) . But Ciouzot’s 
masterful mix of perverse sexuality and 
Grand Guignol makes this a tantalizing 
exercise in horror. Vera Ciouzot is the wife 
and Simone Signoret the mistress who plot 
the murder of Paul Meurisse, the head- 
master of a provincial boarding school for 
girls. @ Brattle. 

*& & k& DIVA (1962). Making his debut as 
a director, Jean-Jacques Beineix created 
this. mad, frothy swirl of French and 
American fantasies and in-jokes. Jules 
(Frédéric Andrei) , the 18-year-old hero, is 
a shy, skinny Parisian postal messenger 
who secretly records a concert by the diva 
he adores — a statuesque black American 
soprano — and finds himself pursued by a 
colorful assortment of cops, record pirates, 
and thugs. The movie is half thriller and half 
whimsy, a flashy, glamorous joke on 
moviemaking, and a thorough delight. Z 
French Library. 
*&kk*XDOUBLE INDEMNITY (1944). 
The tough, brilliant film noir about an 
insurance salesman (Fred MacMurray) 
inveigled by a cold-blooded seductress 
(Barbara Stanwyck) into murdering her 
husband. Set in tacky grocery stores, 
offices, and apartments, with snaky 
characters slithering about the periphery, 
the film, like the James M. Cain novel it's 
based on, has an almost romantic affection 
for its own tawdriness. Edward G. Robinson 
comes close to stealing the show as the 
high-pressure claims investigator who 
closes in on MacMurray and Stanwyck. 
Script by Raymond Chandler; Billy Wilder 
directed. Brattle. 

DUST IN THE WIND (1988). Taiwanese 
film about a young couple who move to Tai- 
Pei in hopes of setting up a life together. 
Directed by Hou Hsiao-hsein. /nstitute of 
Contemporary Art. 

















*kkkXTHE EARRINGS OF MADAME 
. (1953). Max Ophuls’s film of the 
Louise de Valmorin novel is both comic and 
tragic. The aristocratic Madame sells a pair 
of diamond earrings, her husband's wed- 
. ding gift to her, to pay her debts; the jewels 
change hands with amusing rapidity and 
return to Madame as a gift from her lover. 
Suddenly they become meaningful to her. 
The astonishingly deft screenplay suggests 
de Maupassant, both in its use of irony and 
its complex emotional tone. And Ophuls has 
set his film in de Maupassant’s epoch, the 
late 19th century. A masterpiece, with 
peerless performances by Danielle Dar- 
rieux, Charles Boyer, and Vittorio De Sica. 
Brattle. 
w&KKEL (1952). A/k/a This Strange 
Passion. Luis Bufuel’s black comedy about 
the lust for possession has been aptly 
described as “an Othello with the hero as 
his own lago.” It's about a wealthy, 
respectable Catholic (Arturo de Cordova) 
who turns his honeymoon into a nightmare 
of jealousy. Bufiuel’s treatment is at once 
abrasive and funny, and after a while you 
Start giddily anticipating how the hero is 
going to disgrace himself next. Brattle. 
ELEKTREIA (1975). Based on LAszio 
Gyurk6's adaptation of the Electra myth, 
this Hungarian drama was directed by 
Miklos Jancs6. Harvard Film Archive. 

‘THE EVE OF IVAN KUPALO (1968). This 
Russian film is a fantastical retelling of the 
Gogol story about a poor man out to win a 
rich man’s daughter. Directed by Yuri 
lilyenko. Institute of Contemporary Art. 


*& kk XGONE WITH THE WIND (1939). 
It's not great art, but still one of the screen's 
immortal romances.and one of the best of 
all of Hollywood’s sweeping commercial 
epics. With Margaret Mitchell’s Southern 
belles and beaux portrayed by the likes of 
Vivien Leigh, Clark Gable, Olivia De 
Havilland, and LeslieeHoward. Directed by 
. Victor Fleming (with substantial sections 
done by George Cukor), though the real 
auteur was producer David O. Selznick. 
Also with Hattie McDaniel. &% Coolidge 
Corner. 
* & % GORILLAS IN THE MIST (1988). As 
Dian Fossey,-who spent 18 years studying 
the mountain gorillas of Rwanda, Sigourney 
Weaver gives a fierce, often fearless per- 
formance. She seems to be existing in the 
character's psyche, moving with breathless 
astonishment at being in the company of 
the gorillas to bottomless grief and fury 
when she discovers the: animals are being 
slaughtered by poachers. The triumph of 
Weaver's performance is that she dares to 
play Fossey as a woman whose heroism 
can’t be separated from her obsession. 
Would that the filmmakers had shown as 
much imagination and nerve. Anna Hamil- 
ton Phelan’s script is a classic TV-movie job 
of cooling out volatile material, and it's 
nearly incompetent at sketching in basic 
background information. There are some 
improvised scenes with Weaver and the 
gorillas that shimmer with an unforced 
magic, but director Michael Apted doesn't 
provide the sweep or the passionate love of 
adventure that the movie needs. With Bryan 
Brown and John Omirah Miluwi, who brings 
grace and humor to the role of Fossey's 
tracker. Somerville Theatre. 
**XTHE GOSPEL ACCORDING TO 
SAINT MATTHEW (1966). Pier Paolo 
Pasolini’s gritty Marxist version of the life of 
Jesus is too long and intentionally crude, 
but it exerts an undeniable power. Non- 
professional actor Enrique lrazoqui gives a 
bizarre and discomforting performance as a 
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know his own strength, turns people's lives 
topsy-turvy. Harvard-Epworth Church. 


HUNGARIAN RHAPSODY (1978). The first 
part of Miklos Jancs6’s two-thirds-com- 
pleted trilogy about the life of Hungarian 
national Endre Bajcsy-Zsilinsky deals with 
his rightist beginnings and his eventual turn 
to the left. Harvard Film Archive. 


&kkKKTHE INNOCENTS (1961). De- 
borah Kerr gives a stunning performance as 
the painfully sensitive governess — who's 
either a woman blessed with second sight or 
a repressed spinster prone to hysteria — i 
this adaptation of Henry James's The Turn 
of the Screw. Directed by Jack Clayton, it’s 
one of the best literary adaptations ever 
done. It's a classic of another kind, too — 
it's scary as hell. The cast, which is just 
about perfect, includes Pamela Franklin and 
Martin Stephens as the haunted children 
and Michael Redgrave in a cameo as their 
cynical, detached guardian. Adaptation by 
William Archibald and Truman Capote. 
Boston Public Library. 


J 


THE JESTER (1987). This Portuguese film 
tells the story of a theater troupe four years 
after the country's revolution and also the 
tale of the characters they're playing. 
Directed by Jose Alvaro Morais. Institute of 
Contemporary Art. 
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THE LAST OF ENGLAND (1987). Derek 
Jarman’s film uses documentary footage, 
home movies, and imagined scenes from a 
repressive society to dramatize the decline 
of the United Kingdom. Institute of Contem- 
porary Aft. 

* 2 LEAN ON ME (1989). The story of Joe 
Clark, the New Jersey high-school principal 
who became famous for his law-and-order 
regime, has been turned into a shameless 
rouser. The Joe Clark who became famous 
in 1987 for strolling through the hails with a 
bullhorn could almost have been a parody 
of Reaganite thinking: wield enough 
weaponry, shout enough slogans, rush 
enough expedients into effect, and you can 
pretend the problems have no deeper 
causes. The movie allies itself with his 
emergency tactics, such as expelling the 
“rotten apples” so that the other students 
can go back to the business of getting an 
education. And in the movie's fairy-tale 
way, once the troublemakers go, there are 
no probimes Clark can’t solve. The Capra- 
esque set pieces. wouldn’t work as well as 
they do if someone other than’ the magnif- 
icent Morgan Freeman were playing Clark. 
He gives the character shades of irony and 
theatrical self-consciousness, but you 
almost wish Freeman were less skillful, so 
that the rabble-rousing wouldn't come 
across. Directed by — who else? — John 
G. Avildsen. Charles, Circle, suburbs. 
LONESOME COWBOYS (1967). Andy 
Warhol's homoerotic Western spoof stars 
Julian Burroughs and Taylor Mead. Harvard 
Film Archive. 








MACAO — OR BEYOND THE SEA (1987). 
Following -€ plane crash, two survivors 
manage to swim to Macao and, realizing 
they may not have survived, plot an escape 
from paradise. Directed by Clemens 
Klopfenstein. institute of Contemporary Art. 
& kk KTHE MALTESE FALCON (1941). 
The quintessential detective movie. John 
Huston adapted the Dashiell Hammett 
novel and directed (in his first outing) with 
unerring attack, and Humphrey Bogart, as 
Sam Spade, introduced the arsenal of 
tough, cynical mannerisms that helped 
make “Bogie” an immortal screen persona. 

With Sydney Greenstreet, Peter Lorre, and 
Mary Astor. @ Brattle. 

*& *XTHE MIGHTY QUINN (1989). Denze! 
Washington gives an amusingly cool, 
sophisticated performance as the police 
chief of a Jamaican resort town who 
attempts to prove that his boyhood friend, a 
Rastafarian scoundrel (Robert Townsend) , 
is innocent of the murder of a wealthy white 
businessman. Director Carl Schenkel man- 
ages some witty, fluid touches, and he's 
very adept at capturing the flavor. of island 
life. There are also nice bits from James Fox 
and Keye Luke. But the mystery is pretty 
tepid stuff, and the movie is like a car with a 
gorgeous exterior and an engine that never 
gets out of first gear. Townsend mugs his 
way through it, as though he were doing a 
sketch for Hollywood Shuffle Il. Beacon Hill, 
suburbs. 

*& & & ta MIKAEL (1924). Carl Dreyer's first 
really good movie stars the smoideringly 
handsome and callow young Walter Slezak 
as the spoiled protégé of a master painter 
(Benjamin Christensen) and Nora Grégor 
as the Russian princess who poses for the 
painter and steals Slezak’s heart. These two 
are objects of the artist's adoration and, 
eventually, of his destruction. Dreyer digs as 
deep into the Romantic masochism of this 
material as anyone could. In his hands, the 
story becomes archetypal, the betrayal of 
an inevitable rebellion of youth against age. 
Museum of Fine Arts. 

* MISSISSIPPI BURNING (1988). One 
of the most shameful misrepresentations of 
history Hollywood has come up with 

Director Alan Parker and screenwriter Chris 
Geroimo have taken the story of murdered 
civil-rights workers Michael Schwerner, An- 
Continued on page 42 
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BRITTLE 
THEATRE 


S|]REEL NOVEL SW 
Fri., March 17 


LES ENFANTS 
TERRIBLES 
(novel by Jean Cocteau) 3:45, 7:55 
LES DIABOLIQUES 
(novel by eat Narcejac) 












































Sat., March 18 
LES ENFANTS 
TERRIBLES 
4:00, 8:00 
THE EARRINGS 
OF MADAME DE... 


(novel by Louise de Vilmorin) 
2:00, 6:00, 10:00 


INVESTIGATIONS 
JIN THE DARK 


Sun., March 1 
pas stone pe pte tbl 
w/ Stanwyck, \urra: 
3:50, 7:50 


MURDER, MY SWEET 
RKO Stadio Print! 2:00, 5:55, 9:50 







































Mon., March 20 
THE MALTESE ag 


(w/Bogart, Astor 
MURDER, MY SWEET. 
(w/Dick Powell) 5:55, 9:50 
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TOWN BLOODY HALL 
a film by D.A. Pennebaker 
featuring fees Mailer, 8:00, 9:45 F 





















MARRIED : 

THE DIRECTORWS 
Wed., March 22 % 
LA STRADA 


















LIG 
(w/Woody Allen, Mia Farrow) 
6:10, 10:00 
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us*.Cinemas 
NICKELODEON ] 





606 COMMONWEALTH AVE., BOSTON 





Join us for the next cinematic offering in our series 
of great midnight screenings where we bring you 
the best in modern cult films! 


Tonight & tommorrow, 
March 17 &18 
MIDNIGHT (of course! ) 


Parents 










In 
PARENTS, 
the new thriller 
from Vestron 
Pictures, Randy 
Quaid plays Nick 
Laemle —the 

rfect father and 
usband; man of 
science and business, 

a golf player and a wine 
expert. Mary Beth Hurt . 
plays Lily Laemle, Nick's obedient wife— who keeps their 
— color coordinated split level house spotless in 

er Crisp dresses and stiletto heels. But something is not 
quite right— and little Michael, played by Bryan Madorsky, 
is beginning to sense that everything his parents tell him 
is not the truth -and that a dark, messy secret is buried 
beneath his Mom and Dad's spotless exterior. 


WIN FREE TICKETS! 

Stop by TOWER RECORDS/VIDEO DEPARTMENT, 
Newbury Street, Boston. With any video tape purchase or 
rental, you can pick up a pair of passes to see PARENTS 

this weekend at the Nickelodeon - while supplies last. 
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The best-selling spy trilogy of 
the decade becomes the most 
powerful spy thriller of the 
television season. Don’t miss 
Len Deighton’s Game, Set 
and Match. On Mystery! 


GAME, SET & MATCH 


Continued from page 41 

drew Goodman, and James Chaney — and 
of the FBI investigation that followed — and 
used it as the pretext for a work-the- 
audience-over melodrama. The FBI search 
is headed by Alan Ward (Willem Dafoe), a 
buttoned-down Kennedy-era public servant 
who beliéves in going by the book. His 
partner, Anderson (Gene Hackman), is a 
Mississippi native and veteran Bureau agent 
who has an ease and an understanding of 
the locals that the stiff Ward doesn’t. Since 
Hackman gives one of his richest (and 
warmest) performances here, it's easy to 
accept his bending of the rules; then you're 
primed to cheer him on when he starts 
disregarding the rules altogether. The white 
Southerners here are all sweaty, hard- 


faced, pot-bellied morons, and the biacks. 


are portrayed as ready-made victims: meek 
and passive. This is the first major studio 
film about the civil-rights struggle, yet it 
endorses the very violence the movement 
renounced. Its disregard of the facts 
trivializes everyone who experienced the 
civil-rights struggle. Copley Place, Harvard 
Square, Allston, suburbs. 

* KMURDER MY SWEET (1944). Edward 
Dmytryk’s film of Farewell My Lovely was 
reputedly Raymond Chandler's favorite of 
the movies drawn from his work, though it’s 
not clear why. The logic of John Paxton's 
screenplay is so specious that at times 
you'd swear it had been written by a 
committee of hacks who weren't on speak- 
ing terms with one another. As Philip 
Marlowe, Dick Powell delivers the funniest 
quips with the right edge, and he has one 
terrific moment — striking a match on the 
backside of a bronze statue of Cupid. But 
he falls apart in the serious scenes, and after 
you've seen Bogart in the role, Powell 
seems decidedly second-rate. With Claire 
Trevor, Ann Shirley, Otto Kruger, and Mike 
Mazurki as the dumb lug who hires Marlowe 
to find “my Velma.” Brattle. 

MY FAVORITE STORY (1968). Anne- 
Marie Mieville, one of Godard’s col- 
laborators in recent years, directs this story 
of three generations of women who try to 
realize their dreams. Institute of Contem- 
porary Art. 





kk k*NEW YORK STORIES (1989). A 
tasty low-cal trifle, with three directors 
(Martin Scorsese, Francis Coppola, and 
Woody Allen) ‘setting short stories: in 
Manhattan. Scorsese’s “Life Lessons" 
stars Nick Nolte as a celebrity painter, 
Lionel Dobie, who's desperately trying to 
win back the heart of his 22-year-old 
groupie assistant (Rosanna Arquette) . This 
tart, impassioned episode is about the tug- 
of-war between Lionel the stud and Lionel 
the artist, and the joke of it all is that they 
aren't really fighting; they're collaborating, 
only they don’t know it. Nolte: gives a 
tremendous performance, and Scorsese's 
use of “A Whiter Shade of Pale” is 
memorable. Francis Coppola’s ‘Life 
Without Zoe” is: a small charmer about a 
neglected rich girl (Heather McComb) who 
lives in the Sherry-Netheriand hotel. Cop- 
pola gently spoofs the neo-royalty of this girl 





‘and her spoiled-rotten friends, and the 


episode has an innocence that sneaks up 
on you. On the other hand, Woody Allen’s 
“Oedipus Wrecks’’ rings amusing riffs on 
familiar Allen themes before turning 
schematic and tame. It's a bone thrown to 
Allen nostalgia buffs (who may giggle out of 
sheer gratefulness), but not much. more. 
Nickelodoen, Harvard Square, Chestnut 
Hill, suburbs. 





*% KORDET (1954). This movie about a 
modern-day resurrection, based on a Kaj 
Munk play, has often been called Cari 
Dreyer's masterpiece. It's a debate be- 
tween warring sects — open-hearted Chris- 
tians versus narrow-minded Puritans. That's 





not exactly a subject with universal appeal, 
and though Dreyer’s technique is beyond 
reproach, the combination of his austerity 
and the sermonizing material makes for a 
purgatorial viewing experience. Museum-of 
Fine Arts, Harvard Film Archive. 


THE PARSON’S WIDOW (1920). Car! 
Dreyer's silent film, shown with live piano 
accompaniment. Museum of Fine Arts. 
PART TIME WORK OF A DOMESTIC 
SLAVE (1973). Alexander Kluge’s film tells 
the story of a woman who performs illegal 
abortions in order to be able to afford more 
children. Museum of Fine Arts. 
*&*k»:PELLE THE CONQUEROR (1988). 
This big, rustic 19th-century drama is full of 
broadsbacked peasants and majestic vis- 
tas, yet its central theme is cruelty. It's 
about what high-school English teachers 
like to call ‘‘man’s inhumanity to man.” 
Young Pelle (Pelle Hvenegaard) and his 
father (Max von Sydow), a grizzled 
widower in his mid 50s, have emigrated 
from Sweden to Denmark, where they're 
hired to work on a large rural estate. The 
Swedes are exploited at subsistence wages 
(and sadistically abused), yet their liveli- 
hood depends on keeping mum. The movie 
is about the chance the boy has, with his 
wits and his quiet, observer's strength, to 
escape this harsh world and “‘conquer’’ his 
own life. Pelle is full of small, moving 
moments, yet it's also muffled and predict- 
able. As a hero, Pelle is too much the wide- 
eyed child as empty vessel. Max von 
Sydow, on the other hand, revels in the 
chance to create a genuinely cloddish 
character — a simpleton — and he gives a 
touching, ingenuous performance. Directed 
by Bille. August. Nickelodeon, Harvard 
Square. 

POLICE ACADEMY 6: CITY UNDER 
SIEGE (1989). The gang wreaks havoc 
when they're assigned to provide security 
for the annual Republican National Conven- 
tion picnic and, mixing up the guest lists, 
inadvertently invite the members of Islamic 
Jihad. With Rose Marie as Jeanne 
Kirkpatrick. Or something like that. Cinema 
57, Allston, suburbs. 

*& kk XRAIN MAN (1988). Dustin Hoff- 
man gives a magical performance as 
Raymond Babbitt, a high-functioning 
autistic savant. Raymond, who's a genius 
when it comes to memory or numbers, lives 
almost completely inside his head, which is 
buzzing with details and rituals. (His rituals 
are his touchstones.) Hoffman never once 
softens the extremity of autism, yet he also 
might be the slyest comedian on earth here. 
The movie is about how Ray's younger 
brother, Charlie (Tom Cruise), a slick 
wheeler-dealer, spirits him away from the 
institution where he’s spent most of his life 
in order to try to gain control of their late 
father's: fortune. Rain Man. turns into'-a 
cross-country buddy movie’ in’ which 
Charlie's exasperation at Ray's tics and. 
mannerisms is balanced by his -growing 
awareness that having a brother may mean 
something to him. it sounds like the latest 
disease-ot-the-week special, yet director 
Barry Levinson has crafted one of the 
tenderest (and least pushy) sentimental 
movies ever made; it’s at once touching, 
inspiring, and richly comic. And Hoffman 
has done the near-impossible — he's given 
us a handicapped hero without tears. Cheri, 
Harvard Square, Circle, suburbs. 

*& XRED SORGHUM (1988). Set in rural 
China in the ‘20s and ’30s, this harshly 
compelling film is structured as family 
history, but (in good Communist fashion) 
the characters barely have names, much 
less personalities. They function as 
archetypes, and the movie is an attempt to 
knit fertility mYth into modern history. The 
film’s vital elements emerge in its startling, 
even nightmarish colors, which it uses to 
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magnify ordinary events and lift them into 


human history. The characters are abstrac- . 


tions, but it’s the eye — not the heart — 
that feels the movie's pull. Directed by 
Zhang Yimou. Coolidge Corner. 

*&* RICHARD Ili (1965). In a- lustrous 
black wig, his head stuck out like a 
misshapen tree, and using a voice he 
described as ‘‘a mixture of honey and razor 
blades,"’ Laurence Olivier gives an account 
of Shakespeare’s humpbacked villain that 
makes you rock with laughter at the actor's 
audacity. Making Richard's infectious en- 
joyment of his own malevolence the emo- 
tional cornerstone of the drama, Olivier 
implicates the audience from the beginning, 
sharing his murderous plots with us and, as 
director, employing the camera as both a 
mirror to admire himself in and a means of 
spying on his potential victims, whom he 
sets at one another like so many mechanical 
dolls. Unfortunately, his concept of the play 
as simply a machine for Richard's schemes 
leaves the other actors (including Claire 
Bloom, John Gielgud, Ralph Richardson, 
and Cedric Hardwicke) stranded, and 
shortchanges a text that’s much more 
interesting than it seems here. Harvard Film 
Archive. 

*&*ROMEO AND JULIET (1968). That 
master of the overripe, Franco. Zeffirelli, 
caught the '60s youth bug and made this 
“relevant’’ version of Shakespeare's 
classic; it's a Masterpiece Theatre make-out 
movie. The star-crossed lovers, Leonard 
Whiting and Olivia Hussey, scream, moan, 
and gush the Bard’s (here truncated) verse 
until any sense of rhythmic, coherent 
delivery is gone. John McEnery is the 
freaked-out Mercutio, and Michael York 
flares his nostrils as Tybalt. Only Pat 
Heywood, who's wonderful as the nurse, 
brings some directed energy and sense of 
craft to the proceedings. @ Brattle. 


&KKXSANS SOLEIL (1983). This self- 
styled ‘“‘fictional documentary,” which at- 
tempts to question our ideas of appear- 
ance, memory, and history, was made by 
Chris Marker, the French New Wave 
maverick best known for his postnuciear 
love story La jetée. Marker the intellectual, 
the theorist of montage, and the committed 
leftist are all in evidence in Sans soleil 
(Sunless) , which might be described as a 
journey through the mind of Sandor Krasna, 
a (fictional) continent-hopping cinema- 
tographer whom we get to know through his 
words and images — especially those 
images of the “two extreme poles of 
survival,"’ Japan and Africa. in Marker’s 
hands, the creation of an invisible yet 
omnipresent protagonist becomes an ex- 
amination of the ways in which we store the 
past. Harvard Film Archive. 

**k*k*SHOOT THE PIANO PLAYER 
(1960). Francois Truffaut's second film has 
an exuberant New Wave spirit that doesn’t 
diminish its tragic, ineffably moving story. 
Charles Aznavour-is superb, as. the former 
concert pianistowho seeks refuge from :the 
pain of his past’ behind the upright piano of 
a seedy Paris saloon, When he ventures out 
of his shell to love again, the confusion and 
violence of the:real world rush in to wound 
him once more. The film's exhilaratingly 








fresh mixture of jokes, songs, film noir, and 


melodrama hasn't dimmed in. almost 30- 


years. And Marie Dubois is heartbreaking as 
the tough and tender barmaid Aznavour 
pow tea @ French Library. 

kKKLA STRADA (1954). Federico 
Flin'salegorel lay tae it coo 0 
complex, but it’s a superb achievement in 
shading and mood, with three memorable 
performances. Giulietta Masina is the inno- 
cent peasant woman Gelsomina, Anthony 
Quinn the brutish strongman who buys her 
for companionship; and Richard Basehart 
the ill-fated jester. 2 Brattle. 


ae 


TAMING OF THE SHREW (1967). Eliza- 
beth Taylor and Richard Burton star in 
Franco Zefferelli’s film of the Shakespeare 
play. Brattle. 

*& KTAP (1989). Gregory Hines plays an 
ex-con and former tap dancer who must 
choose between returning to a life of crime 
and the dancing he’s sure will prove a 
professional dead end. The film might have 
given Hines a badly needed chance to 
showcase his talent. Unfortunately, it's just 
a compendium of not-so-memorable War- 
ner Bros. melodrams, Rocky-style uplift, 
and the sort of musicals that were cliché’d 
when they starred second-rate stars like 
Alan Jones. The movie does have some 
genuine links to the tap-dance tradition, 
with such tap greats as Sandman Sims and 
Harold Nicholas on hand. But the hopeless- 
ly retro plot keeps intruding, and the 
integrity of the device Hines uses tobecome 
a star — a bastardization of tap that 
involves electronically distorting the tap 








*& & KTEQUILA SUNRISE (1988). Set in a 
sleekly beautiful Los Angeles, the second 
film directed by Robert Towne might be 
described as a Southern California morality 
play on the themes of pleasure, friendship, 
and love. It’s the story of three characters: 
Dale ‘‘Mac’’ McKussic (Me! Gibson), a 
veteran coke dealer trying to go straight; 
Nick Frescia (Kurt Russell), the cocky 
narcotics officer who's been buddies with 
Mac for 25 years and may now have to bust 
him; and Jo Ann Valienari (Michelle Pfeif- 
fer) , a smooth-as-silk South Bay restaura- 
teur who becomes swept up in both men's 
lives. The movie is about how the three 
tease, goad, and seduce one another into 
revealing their true selves. (It's like Miami 
Vice directed by Eric Rohmer.) For an hour, 
Towne enmeshes us in delicious. am- 
biguities; in this world, the very notion of 
what a “‘friend’’ is acquires a tantalizing 
vagueness. But the film's dramatic trajec- 
tory grows a little shaky. Towne keeps 
spinning out his web of a pilot, until there’s 
more spinning than web, and he loses us. 
The three actors are ali superb, though Raul 
Julia, who shows up as a corrupt Mexican 
cop, is too hammy. Somerville Theatre. 
THREE FUGITIVES (1989). In this 
shameless comedy+drama, Nick Noite plays 
a bank robber who, moments out of prison, 
becomes the) unwitting accomplice of an 
inept thief (Martin Short). Of course, Short 
turns out to be a desperate man who needs 
money for his autistic daughter (Sarah 


Rowland Doroff) ; of course, the kid takes 
an immediate shine to tough old Nolte; of 
course, the two men start out hating each 


‘ other and become best buddies. The movie 


is a blatant attempt by Touchstone Pictures 
to repeat the success of Three Men and a 
Baby, their previous buddy-buddy-baby 
film based on a hit French comedy. in this 
case, the original director, Francis Veber, 
was brought over to remake the movie in his 
mechanical slapstick style — if you can call 
playing moldy gags at oppressively high 
volume a style. Short has a few, mostly 
visual funny moments, but Nolte (who 
makes the mistake of actually trying to give 
a performance) hasn't had a role this bad 
since The Deep. Copley Place, suburbs. 
*&*TORCH SONG TRILOGY (1988). in 
this adaptation of his celebrated stage play, 
Harvey Fierstein appears before us a cuddly 
ball of guilt, a Jewish mama's boy pining for 
love — the mushy, old-fashioned kind. In 
the late 1970s, when other gay playwrights 
were celebrating sex, Fierstein’s romantic 
stance was novel, maybe even revolution- 
ary. Now — tragically — it seems like 
common sense, and the movie comes to us 
through a time warp. No one seems to have 
decided whether to treat the post-Stonewall 
scenario as a period piece or as something 
timeless and contemporary, and the movie 
is a weirdly drifting affair; it has no tone, no 
center. But Fierstein, with that voice of 
Drano, remains a charismatic performer. As 
the lovelorn Arnoid, he's doing his favorite 
role in the universe (himself), and he plays 
it to the hilt. The real trouble with the film is 
that the big screen exposes the play's 
smiling-through-tears superficiality. Fier- 
Stein's sentimental whimsies aren't that far 
from Neil Simon's, and now that gay 
promiscuity has dwindied, there isn’t much 
that's distinctive in his odyssey; he comes 
across as a high-strung (if adorable) 
version of your basic neurotic schiub. With 
Matthew Broderick and Anne Bancroft. 
Directed by Paul Bogart. Place. 
*&*& KTOWN BLOODY HALL (1978). This 
entertaining documentary captures the in- 
famous 1971 debate in which Norman 
Mailer defended The Prisoner of Sex against 
a host of female including 
Germaine Greer and Diana Trilling. Trilling 
later said that Greer's main intention was to 
try to seduce Mailer (presumbaly to do the 
most poisonous kiss-and-tell memoir in 
history) , and what passes between them is 
like something out of a venomous screwball 
comedy. Directed by D.A. Pennebaker. 
Brattle. 

*& xk XTRUE BELIEVER (1969). The kind 
of zesty, engrossing little thriller that’s the 
definition of a good night out. Eddie Dodd 
(James Woods) is a former counterculture 
lawyer who's been reduced to getting drug 
dealers off on technicalities. When he 
agrees to defend a young Korean who may 
have been railroaded on a murder charge, 
the case reawakens him; it burns off his 
guilt. The filmmakers rework a lot of 
conventional courtroom-thriller tricks, and 
the whole situation of a once-proud, now- 
jaded attorney redeemed by a down-and- 
out client is a littie too familiar. The fun of the 
movie is in the cleverness of the reworking. 
Wesley Strick writes edgy, up-to-the-minute 
dialogue, and director- Joseph Ruben gives 
the story pace and soul; he has a gift for 
bringing out actors in even the tiniest roles. 


Woods, wearing a graying ponytail, relaxes 
a bit, so that his assaultive intelligence 
becomes a treat for the audience. This may 
be the most sheerly likeable he's ever been. 
Fine supporting work by Robert Downey Jr., 
Kurtwood Smith, and Yuji Okumoto. 
Charles, West Newton, suburbs. 


*&XWINGS OF DESIRE (1968). Wim 
Wenders’s fantasy grows out of the same 
brooding mood as his earlier films, only its 
luxurious melancholy is much easier to take. 
The protagonists are a pair of angels 
(Bruno Ganz and Otto Sander) who drift 
around Berlin observing peopie, listening in 
on their private longings and wishing that 
they, too, could become mortal. Wenders 
treats the angels’ dreams the same way he 
treats the spiritual lives of the Berliners: as a 
series of fragmented, almost abstract hopes 
you can project your own feelings onto. Yet 
the people here aren't characters, exactly; 
they're more like spiritual props. (The film's 
one true character is the scarred, neurotic 
city, rendered in monochromatic black-and- 
white.) Wenders achieves an atmosphere 
of rhapsodic biankness that begins to fade 
after about an hour, and the scenes in which 
Ganz falls for a beautiful trapeze artist are 
like an academic’s attempt at romanticism. 
Wings of Desire is poetic, but it isn't 
powerful; it's a mood piece that finally 
speaks to little beyond its own open- 
endedness. Somerville Theatre. 

* kk *KWOMEN ON THE VERGE OF A 
NERVOUS BREAKDOWN (1988). Pedro 
Almodévar's lustrous pop confection stars 
Carmen Maura as Pepa, an actress and film 
dubber who learns from her answering 
machine that her suave, hollow lover ivan 
(Fernando Guillén) is leaving her; for most 
of the movie, she dashes around Madrid, 
trying to make contact with him. The other 
characters include Pepa’s ditsy-model girl- 
friend (Maria Barranco), who's afraid the 
cops will come after her when they discover 
she's been the lover of a Shiite terrorist; 
lvan's son (Antonio Banderas) and his 
Cubist-featured fiancée (Rossy De Paima) ; 
and Ivan's mother, who's been unhinged by 
her love for him. The story was inspired by 
Cocteau’s The Human Voice, but 
Almodévar also takes off from the scream- 
ingly artificial Hollywood-studio comedies of 
the ‘50s and ‘60s, re-imagining them with a 
satirical sparkle and a precision worthy of 
Feydeau. The whole movie isa dazzling 
parade of bright, perfectly modulated 
pastels, and the women have the iconic 
sheen of models and movie queens. But 
theré’s also a genuine subject here: the way 
love deranges us. The voice that issues from 
the heart of Almodévar’s artifice is un- 
mistakably human. As Pepa, Carmen 
Maura is a hunk of no-holds barred feeling; 
she gives you an idea of what Anna 
Magnani might have been like in farce. 
Nickelodeon. 

*&kXKXWORKING GIRL (1988). Mike 
Nichols's romantic comedy is very light 








- stuff, but it- showcases its three - stars 


beautifully. Melanie Griffith plays Tess 
McGill, who keeps getting fired from Wall 
Street secretarial jobs because she's bright- 
er than her male bosses and refuses to take 
their crap. She lands a job with a woman 


executive (Sigourney Weaver), who 
promises to heip her gain entrance into the 
executive world and then steals her first 
independent idea. When Tess discovers the 
double cross, she puts her idea into action 
anyway by impersonating an executive and 
ends up falling for Weaver's proposed 
partner (Harrison Ford). Griffith gives a 
glowing, soft-hued performance — she's an 
inspiring combination of fragility and re- 
silience. Ford proves he can be a wonder- 
fully sane light comedian, and Weaver's 
uproarious caricature of corporate villainy 
mixes jet-set hauteur with what may be the 
wittiest parody of sex since Mae West. All 
Nichols and screenwriter Kevin Wade have 
really done is to re-upholster screwball- 
comedy conventions, but they've come up 
with a genuiriely classy comedy. With Joan 
Cusack. Copley Place, Chestnut Hill, 
suburbs. 

*&*k%:WUTHERING HEIGHTS (1954). 
Luis Bufiuel and the Emily Bronté classic 
make a better match than you might think, 
as Bufiuel transforms the book into a lurid 
Catholic melodrama of guilt and revenge. 
The setting has been shifted from Bronté’s 
Yorkshire wilds to the sunny, dusty Mexico 
of a hundred Westerns, and the director 
introduces a note of crackling sarcasm into 
the story. It's all sort of campy, ane worth 
seeing just for the spectacularly audacious 
climax. With Jorge Mistral and lrasema 
Dilian. Brattie. 
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*&*kXTHE YEAR OF LIVING DANGER- 
OUSLY (1963). Peter Weir's intriguing film 
is set in Djakarta in 1965, the year during 
which President Sukarno was playing right- 
ist factions off against the Communists. into 
this war-torn city trundies Guy Hamilton 
(Mel Gibson) , an inexperienced Australian 
journalist who hooks up with a philosophical 
Chinese-Australian dwarf (wonderfully 
played by Linda Hunt) and falls for a 
beautiful British intelligence attaché 

(Sigourney Weaver) . The movie's biend of 
love, politics, journalism, and Third World 
mysticism is fascinating (though it doesn't 
finally gel), and the chemistry of Gibson 
and Weaver make this an entertaining 
political melodrama. &% Somerville Theatre. 


*& KX KZELIG (1963). Woody Allen’s mock 
documentary is an impish cinematic prank, 
the closest he’s come to putting one of his 
New Yorker parodies on film. Allen himself 
plays Leonard Zelig, a character of the ‘20s 
and '30s who rose to prominence as the 
“human chameleon’ for his ability to take 
on the characteristics of anyone he came 
into contact with. The insertion of Woody 
into actual old newsreels is technically 
amazing, and though the film is often very 
funny, it has a melancholy undertow. Zelig 
seems to be about how the drive to conform 
can turn you into a freak. As the work of a 
man whose early comedies made him a 
hero (and who then convinced himself that 
that wasn't enough) , the movie is as close 
as Allen has come to exploring the in- 
securities behind his drive to.be an ‘‘artist."’ 
With Mia Farrow. @ Brattle 
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EXCLUSIVE ENGAGEMENT, © 
STARTS TODAY, 
FRIDAY MARCH 17TH! 


“TWO THUMBS UP 


AND THEY COULDN’T POSSIBLY BE HELD HIGHER...’ 


“.NOW MORE BREATHTAKING THAN EVER... 
A STIRRING AND SPECTACULARLY 




















195 CAMBRIDGE STREET 








Daily 1:30, 7:30 
NO PASSES 
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TE YA @laloaalek} 
FOR ALL SHO WTIMES CALL: BOSTON 227-USAC SUBURBS 471-USAC 


= OPLEY PLACE 266-1300 


108 BOSTON & ON PREMISES DISCOUNT PARKING PASSPORT TICKETS NOT VALID AT COPLEY PLACE % COMPUTERIZED ADVANCE TICKET SALES 
a FON AEM EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS & NO SHOWS ON SUNDAYS ~~ . 
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PG , 


adventure 





BNEW YORK STORIES 


Three unique stories in one very special motion picture event. 





i 
TURNER 


THE 4 ACADEMY AWARD NOMINATIONS 
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HOFFMAN 

















. RTE. 93 AT ASSEMBLY SQ. 628-7000 * 
HARRISON FORD 
CHANCES ARE (PG) Tra araie 
NEW YORK STORIES (PG) | eee coli BILL & TED’S EXCELLENT 
FLETCH ca LIVES. oo SKIN DEEP | eee ADVENTURE (PG) 
co Sooo 


























- ——— DENZEL WASHINGTON » 

MORGAN FREEMAN ROBERT TOWNSEND } JOHN RITTER 

ae a Vc 
TRUE BELIEVER (R) TAP (PG-13) - CHANCES PG) 
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